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Loleatta Holloway 
| Can’t Help Myself/ 
Mrs So And So’s Daughter 
CITY 076 (7") 

Loleatta Holloway’s sojoum at Aware records 
in Atlanta in the mid-7Os was just about 
as good as soul gets. We have taken the 
wonderful two-stepper '! Can't Help Myself’ 
and added the flip which is a more raunchy, 
sister-funk number; each side oozes class 
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Gil Scott-Heron 
Pieces Of A Man/ 
I Think Pil Call It sulin 
BGPS 068 
As part of our contin lode Cc ation of 
“Pieces Of A Man”, BGP/ Flying Dutchman 
are releasing two of its most poignant and 
poetic tracks as a 7-inch single. 
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I'll Never Do It Again/ 

A Feeling Deep Inside 
REPRO 06 (7") 

it cuts, previously unreleased 
as sinc corded for Al Sears’ Sylvia label 

in New vity in 1965. Both tracks have 
picked up admirers from t New Breed and 
Modemist CD r release as a 
Sylvia repro label single will be very welcome 


Here are two 


Gil Scott-Heron 
Free Will 
CDBGPM 281/ HIQLP 023 (LP)/ Di 
Gil's final album for Flying D 
songs and poetry to 
plus alternate mixes of each track (on the 
CD only). 


PIECES OF AMAN PIECES OF A MAN 


Gil Scott-Heron 
Pieces of a Man 
BGPC 274 (Cassette) 
In recent years BGP has proudly reissued 
“Pieces of a Man" on CD as well as vinyl. 
Now we rewind the years and serve it up 
as a limited-edition old-school cassette 
version — or should that be old spool. 


Gil Scott-Heron 
Pieces Of A Man AAA Edition 
XXQLP 094 (2LP) 
A spec ial double disc 45RPM all-analogue 


the or riginal mas ster tape e. » Uneurs assed 
sound on this legendary album 
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Eddie Hill/Detroit Emeralds 
| Am So Thankful/Long Live The King 
CITY 075 (7") 


Do It Again! the songs of Brian Wilson 
CDTOP 1619 
, . Spanning ‘The Lonely Sea’, written in 1963, 
A single release for Eddie Hill's beautiful to ‘Love And Mercy’ from 1988, here are 
mid-tempo groover ‘I am so Thankful two-dozen compositions by a much-loved 
paired with ‘Long Live The King’ an LP genius performed by an eclectic line-up 
track from the Detroit Emeralds’ acclaimed of artists. 
debut album “Do Me Right”. 


Hollis Dixon 
Go Away With oo Will Tell 


Darrow Fletcher 
Infatuation/What Have | Got Now 
REPRO 6 (7”) 


Two of Darrow Fletcher's revered Jacklyn label Fame collectors know how i: this 45 is to 
sides; Jacklyn being owned by his father who find in the wild; it hardly ever hap} . ‘Go 
named the imprint after Darrow’s sister. Away With Me’ Is o1 ery 

Repro coupling will be welcomed by colle early compo ns. The tuneful self-penned 


who cannot afford the high price of the orig flip reveals another side to the singer. 


A New Black Poet 
GIL SCOTT-HERON 


Small Talk at 125th and Lenox 


Gil Scott-Heron 
The Revolution Will Not Be Televised 
CDBGPD 305/ BGPD 306 (LP)/ Digital 
debut The jazz poet's finest Flying Dutch 
inal tapes, A recordings, as originally compiled in 4 
CD edit n includes an additional nine tracks 
from his first three albums. 


Gil Scott-Heron 
Small Talk At 125th And Lenox 
CDBGPM 290/ Digital 
Gil Scott-Heron's fiery, p 
album, R istered from or 
groundbreaking album. 
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Joe Buckner/Major V//Hal Frazier 
| Wish | Knew/I Stand Blue 
CITY 077 (7") 
Joe Buckner was lead singer of the Major 


V, a Chic roup who recorded in Los 
Angeles in the late 60s. ‘| Wish | Knew’ is a 


eon Ware, Susaye Gre ng. Big 
1 Hal Frazier gives a top performance 
on the excellent beat ballad flip which was 
also penned by Ware. 
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For Dancers Forty 
Kent Records 1982-2022 
HIQLP 103 (LP)/ Digital 
Forty years on, we revisit the rhythm & 
soul sounds from Los Angeles’ Kent and 
Modem labels that made us what we are. 


FROM THE VAULT 


Gil Scott-Heron 
The Revolution Begins: The Flying 
Dutchman Masters 

GILBOX 017 

This 3CD set feature Gil Scott-Heron’s first 
three albums and a rare track cut with Pretty 
Pu Idi band, plus a bonus disc containing 
version of the ill’ 
album — every surviving piece of music Gil 
recorded for the Flying Dutchman label. 


the songs of 


Brian Wilson 


Here Today! 
The Songs Of Brian Wilson 
CDCHD 1445/ XXQLP 042 (LP) 
Interpretations of six “Pet Sounds" 
positions are among the highlights 
elebration of Brian Wilson's 
songwriting genius 


www.acerecords.com 
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Jimmy Cliff 


FEATURES 


ROBERT FRIPP with a King Crimson 
book and documentary out and a new sideline 
as one half of an unlikely YouTube husband- 
and-wife duo, Fripp takes stock of 50-plus 
years at the prog/experimental interface 


JIMMY CLIFF In 1972 Jimmy Cliff's 
starring role in The Harder They Come 
launched him to fame as one of the first 
international reggae stars. But it was his social 
conscience, partly awoken by his time in 60s 
Britain, that helped those songs endure 


1992 Thirty years ago the compact disc had 

overtaken vinyl as the leading format for music, 
and compilations were the big sellers. We look 

back at the best of the best-ofs 


CREEM MAGAZINE tn the early 70s, 
Creem built a reputation as the most 
subversive US rock mag. Editor Jaan Uhelszki 
talks us through some of her favourite covers 


PAUL WELLER 

As he prepares to release an album of rarities, 
extra tracks and remixes, The Modfather talks 
favourite deep cuts — his own and other artists’ 
— then takes us crate-digging at one of his 
favourite shops and compiles a playlist for RC 


NEWS 


NEWS New Bowie box set, stamps and 
the rest, plus Angela Strehli and the usual 
cascade of retail and auction activity 


THE VINYLIST World Party reissued, Was 


(Not Was) revisited and LP releases galore 


COLLECTING 


RC INVESTIGATES Tracking locations 


from London’s most feted rock flicks 


THE COLLECTOR What's the story with 
Britain’s leading Oasis obsessives? 

VALUE ADDED FACTS Rehabilitating 
The Russians (the Northampton post-punk 
band, of course), plus Miles Davis valued 
DIGGIN’ FOR GOLD Disco ice hockey 
records, Dave Clark Five EPs and a classic 
TV spot: The Smiths with Sandie Shaw 
MOST WANTED Elton and Queen promo 
displays plus Rod Stewart’s shirt up for grabs 


REGULARS 


FOR THE RECORD Readers vent both 


love and hate for the diverse content herein 


NOT FORGOTTEN Loretta Lynn and 


other notable lives in music appreciated 


OPINION 


BOB STANLEY Did EL0 really make the 


best and worst singles of all time? 

IAN McCANN on the glorious tradition 
of the tribute record 

DAVID QUANTICK Name that tune — 
with other people’s names 

LUKE HAINES sets down firm 


boundaries for pop’s great imperial phases 


TALKING HEADS Picking the sizeable 
brains of Gabrielle Aplin, Candy Dulfer, Clark, 
Tim Cronin and several others 


33 1/3 minutes with Mike Joyce 
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REVIEWS 


FROM THE VAULTS Reissues from 
Bowie, The Beach Boys and Sandy Denny 
are put under the critical microscope 


NEW ALBUMS Fresh offerings from First 
Aid Kit, Arctic Monkeys, Ezra Collective and 
many others given a spin or two 

BOOKS Joan Armatrading, Trevor Horn and, 
oh yes, Cressa have volumes devoted to them 
DVDS/FILMS The Damned and 
Creedence caught on celluloid 

LIVES RC sends its correspondents out to 


the frontline of popular music at shows by the 
likes of Incubus, Katy J Pearson and UFO 


READER SERVICES 


STOCKISTS including spotight on 
Clocktower Music in Bridport 


SUBSCRIPTION SPECIAL OFFERS 
CLASSIFIED LISTINGS 


GIG GUIDE Upcoming UK tours listed 
plus RC has a quick chat with Nina Nesbitt 


CODA 


COMPETITIONS & CROSSWORD 
Win KISS Gin and ABBA goodies — if your 
clue-solving skills are up to it 


UNDER THE RADAR 
Shelagh McDonald 


ENGINE ROOM Douglas Macintyre 
BIRTH! SCHOOL! WORK! DEATH! 


Betty Boo on the records that raised her 


10 OF THE BEST by Toto’s David Paich 


Madfish. 


Limited Edition Deluxe Boxes 


WISHBONE ASH 


Living Proof 


Live Recordings 1976-1980 
10LP BOX SET 


A deluxe 10-LP box set containing 
five live concerts recorded between 
1976 - 1980 from across the globe, 
available on vinyl for the first time 

- includes book, replica ‘Wishbone 
News’ newspaper and an individually 
numbered certificate 


L STEWART 


The Admiralty Lights 


The definitive collection 
50 DISC SET 


“The most comprehensive 
retrospective ever compiled 
for a single artist” 


ROCK 9/10 


CARAVAN 


Who Do You Think We Are? 


The Ultimate Tribute to The 
Ultimate Canterbury Band 
37 DISC SET 


“Eccentric brilliance... prog’s 
gentlest geniuses get the career 


on this epic 37-disc box set” 


PROG 


OHN MAYALL 


The First Generation 

Deluxe box set from the 
godfather of British Blues 
35 DISC SET 


“Finally Mayall receives this 
fabulous monument that affirms 
his place in musical history” 
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Madfish. 


www.madfishmusic.com 
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The RC staff's favourite... solo Paul Weller tracks 


PAUL LESTER Cosmic Fringes 

Is there anything from his solo career to match the pop concision of Going 
Underground or rococo magnificence of The Little Boy In A Castle/A Dove Flew 
Down...? Probably not, but this track, on which Weller does Damon Albarn doing 
Bowie, hints at a still-vital third act. 


TIM JONES Wild Wood 
The second single and title track from his second solo set remains an uplifting 
acoustic zephyr rising over a chaos-hit, disconsolate land, c.1993/2022. 


NIALL DOHERTY Out Of The Sinking 

A louche, unhurried blues-rock groove at the centre of Stanley Road, it contains 
one of his simplest, best riffs and a lightly frazzled vocal that showed he was 
ageing perfectly. 

CHARLES DONOVAN Sunflower 

This earthy track, and its wistful, yearning spirit, win me over every time. 


JOHNNY SHARP Sunflower 
A glorious riff announces that Weller’s back in business, blending, rock, soul, and 
psychedelia. Felt like a rebirth, still sounds sublime. 


VAL CUTTS You Do Something To Me 
My standout from the many great tunes on Stanley Road. A soulful ballad about 
unattainable love, yet often interpreted as just a wonderful love song. 


PETER BARRY The Weaver 
This is a top toe-tapping track, with wonderful lyrics. “I’m the weaver of your 
dreams, | get rid of your bogeyman!” 


CHRIS CATCHPOLE Above The Clouds 

I’ve always loved the parts of the Weller Venn diagram where he’s about to, or has 
just, transition(ed) from one project to another. Above The Clouds’ Acid Jazzy 
groove is a solo highpoint, but could have easily been one of TSC’s best, too. 


BILL EDWARDS From The Floorboards Up 
What do you mean, I’m not allowed Art School or The Eton Rifles?! Ok, I'll go with 
this one, then. 


STEVE BURNISTON Sunflower 
Exhilarating energy pours through this track, including Weller’s intense guitar. 
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JIMI HENDRIX EXPERIENCE 


LOS ANGELES FORUM « APRIL 26, 1969 


y 


THE ICONIC 1969 PERFORMANCE, AVAILABLE IN FULL FOR THE FIRST TIME 


CD / 2LP /DICITAB/ SPATIAE 
OUT 18TH NOVEMBER 


>) SONY MUSIC 


LEGACY 


For The Record 


SEND YOUR PRAISE, MISSIVES AND CALLS FOR THE DEFENESTRATION OF BOB STANLEY TO: 


rc.editorial@metropolis.co.uk, or to Record Collector, 2nd Floor, Saunders House, 52-53 The Mall, London W5 8TA, or via social media 


&) rc.editorial@metropolis.co.uk 
€ www.recordcollectormag.com 
© Record Collector Magazine 
© @RecCollmag 

© RecordCollectormag 
@recordcollectormag 


Yello, and welcome ke RcS3¢ 


his is a particularly Record Collector-y issue of Record 
Collector that you hold in your hands (or balance on your 
lap via the iPad edition). Take the cover story, on Paul 
Weller, which does several Record Collector-y things. First, 
it finds the Modfather delving deep into his recent back catalogue, 


discussing with our man Chris Catchpole some of his favourite “lost” 


remixes, tracks from singles, live songs and B-sides, prompted by his (Weller’s, not 
Catchpole’s) new box set, Will Of The People. Then the conversation gets broadened 
out to encompass his favourite B-sides and rarities by other artists, and he even goes 
record shopping with RC at his most-frequented vinyl emporium in west London, to see 
which obscurities he can locate. And finally, the cherry on the cake — or rather, polyvinyl 
chloride — comes when the famously fannish Weller compiles a playlist of his favourite 
B-sides, especially for you, dear RC reader. 

If you’d have told me, back in the late 70s, when | was a kid hanging out at Siger 
Records in Edgware, that, one day, | would preside over a music magazine for which 
Paul Weller would provide an annotated list of his most cherished deep cuts, | would 
have responded, “Aw, can’t we get Randy California or Alex Chilton to do it instead?” 
Seriously, though, thanks to Mr Weller for doing this, and to Polly B for sorting. 

Also generous with his time and application this month was Robert Fripp, who 
invited into his home not one, but two RC writers, his intention with the grilling by 
a journalist duo “to shake things up”. Over seven pages (plus a two-page discography), 
prompted by a King Crimson documentary and his box set, Exposures, Fripp surveys his 
labyrinthine solo career. It’s fascinating stuff. As are the interviews with, and articles on, 
1992 Greatest Hits CDs, Jimmy Cliff, Creem magazine, and Oasis collectors, and Jason 
Draper’s (re-)assessments of The Beach Boys’ Holland and David Bowie’s Hunky Dory, 
among dozens of other reviews. 

It still feels like the tail-end of summer but, strange but true, our next issue is the 
bumper Christmas one. As the preview box bottom-right of this spread declares, it will 
feature a blond supergroup, a punk giant, a psych-era casualty, a soundtrack demigod, 
a soul cult star, hair-metal heroes, GOs weenypop survivors, oh, and Right Said Fred. 


It would be unconscionably foolish to miss it. So, don’t. 
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CRATE EXPECTORATIONS 
I’m writing this in the hope that some record 
dealers might give me their opinion on 
something that is increasingly annoying. 
As a music obsessive and vinyl enthusiast who is 
retired, with plenty of spare cash, and time, | am 
surely just the sort of customer that you're after. 
However, | now find that I’m leaving more record 
fairs with few or no purchases. And the reason for 
this is the frustration of finding stalls that have 
crates that are just so stuffed full that you require 
two hands just to be able to look at the front cover 
of albums, easing them apart first, then lifting 
them out. This means that you have to put your 
bag on the floor (dealers don’t like you putting it 
on their wares), which then requires constant 
watching in case of theft or the possibility that 
someone may fall over it. With record fairs nearly 
always tightly packed with browsers and buyers, 
it’s not realistic to wear your bag on your shoulder 
and, with elbows on all sides, it’s more comfy to 
use one hand to pull the vinyl forward. 

| consider myself loyal to record shops and stall 
holders, but | am now going online more to find 
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Paul Lester 


the vinyl that | want without feeling that I’ve just 
spent an hour trying to read a broadsheet 
newspaper on the London Underground. 

Or is this supposed to be all “part of 
the experience”? 
Neil Pearce, Twickenham 


ARE YOU READY FOR 
THE CONTRARY? 


Has April Fools’ Day been moved out of its usual slot, 
like the London Marathon and the World Cup this 
year? Because Bob Stanley’s 70 Landmark Singles 
[RC 537] is surely an early 1 April joke. Yes, his 
reputation as the nation’s greatest chronicler of pop 
music is well earned. But this appears to be just a 
self-consciously contrary exercise in spotlighting the 
acts’ lesser-known and often inferior tracks. 

| can just about accept Arnold Layne instead of 
See Emily Play. But, come on, who in their right 
mind would say Union City Blue is really Blondie’s 
landmark single? Likewise, Children Of The 
Revolution over 20th Century Boy, and Raspberry 
Beret over 1999 or When Doves Cry? | would say 


that there’s a better alternative to at least 50 
percent of the tracks listed. And no mention of All 
The Young Dudes is simply criminal. Even worse, 
there’s no Virginia Plain, yet the rubbish Angel Eyes 
gets a mention as a “bubbling under”. And look, 
he’s chosen Spice Girls’ Say You'll Be There over 
the era-defining Wannabe. That’s like selecting 
Tammy Abraham for your World XI and leaving 
Erling Haaland on the bench. 

| think Mr Stanley is being too clever for his own 
good here — either that or his copy of The Guinness 
Book Of British Hit Singles has some pages 
missing. All totally baffling. Unless it was intended 
as a joke. Not funny!!! 

Chris Badley, email 

Oh dear, Chris. Something tells us you’re not happy 
with Bob’s list! Hopefully, though, you’ll come to 
accept that all such countdowns are designed 

to provoke and challenge, and encourage fun 
debate. Me, I’m absolutely fine with Bob’s choice 
of Union City Blue for 1979 over, say, Chic’s Good 
Times or Michael Jackson’s Don’t Stop ’Til You Get 
Enough. Not puzzled or piqued by that decision at 
all. Much. PL 


I’m sure Bob Stanley's list will generate plenty of 
outraged disagreement — that’s the point of such 
things, isn’t it? But | just wanted to thank him for 
the reference to Nat ‘King’ Cole’s exquisite Mother 
Nature And Father Time as a “bubbling under” 
song for 1953. | was under the impression 

that my sister, my late parents, and |, were 

the only folks who'd ever heard this gem. 

Which got me wondering: with your admirable 
editorial policy of indifference to received standards 
of “cool”, how about a piece along the lines of, 
“How | stopped being a pilchard and learned 

to love my parents’ music that | sneered at as 

a teenager?” Go on, | dare ya. 

Mark Spedding, Tadley, Hants 


TEA AND SYMPATHY 

Liking this issue. Beatles review [of Revolver] (not 
my favourite by them), [70] Singles, interesting, I’d 
pre-ordered the Betty Boo LP ages ago, pleased 
she got a good review — you should get an interview 
with her. 

Off to make a cuppa and read more. Nice issue. 
Simon Mullin, email 

Thanks, Simon. No sooner said than done: see the 
Betty Boo interview on page 137. PL 


MENINBLACK VINYL 

RC 536: Hugh Cornwell, one of our most 
underrated songwriters and once of one of our most 
under-appreciated bands — The Stranglers. You only 
have to stack those singles from Grip... to Always 
The Sun to see what a fine commercial ear they 
collectively had. It’s a great shame that the 
malevolent image they cultivated ultimately 
overshadows their body of work, as there was often 
a depth to it that gets overlooked. | remember as 

a kid hearing No More Heroes and wondering who 
on earth Sancho Panza and Elmyra were, let alone 
the Nostradamus references on the first aloum? 
And that’s not taking into account Meninblack, 
which is either a startling work of genius or 
completely bonkers. 


LETTERS 


1 Was There 


A reader’s recollection of 
a key music event 


This month: Jimi 
Hendrix, The Ram 
Jam Club, Brixton, 
December 1966 
It’s early evening on 
Saturday 10 

December 1966. My EWI NEWT Te 
mates and | met up gee chest 
earlier. We're going 

to see a midnight movie in Leicester Square, 
central London. We need to kill a few hours first. 
“John Mayall’s on at The Ram Jam”. 

The Ram Jam Club is on Brixton Road in south 
London. We arrive somewhere after 8pm and pay 
at the door. The Bluesbreakers are already on 
when we arrive. After visiting the bar, we move 
across to the stage and watch. We’ve never seen 
them before, only heard about them. And, of 
course, they’re pretty good, playing great R&B. 

It’s the interval. We drift back to the bar and, 
while we order more drinks, we hear activity by 
the stage. An unannounced support act is setting 
up. We saunter back. 

Three guys, one black, two white. “Please 
welcome Jimi Hendrix.” Jimi who? 

We'd never heard of “Jimi Hendrix” (few people 
outside pop’s elite had heard of him, either, at 
that moment). The band wasn’t introduced 
on-stage by name. Later, | read somewhere that 
the name “The Jimi Hendrix Experience” had yet 
to be finalised. 

Jimi had arrived in the UK about seven weeks 
earlier, but couldn’t be advertised as playing 
anywhere while his work permit application was 
being processed. 

Much later, | learned that this gig was his first 
“official” UK performance. The day we saw him 
was actually the day his work permit came 
through! He’d sat in and jammed with other 
musicians, but they had all been unofficial 
appearances, often at clubs frequented by pop’s 
aristocracy, to which he would have had access 
through Chas Chandler, former member of 
The Animals and Jimi’s manager and mentor. 

Within days of the Ram Jam gig, NME 
announced that Hendrix was to release a single 
called Hey Joe, on 16 December. | went straight 
to my local independent record store for an 
early copy. 

In the NME, news editor Derek Johnson wrote: 
“Here’s a young man who could make a profound 
impression in the future.” Little did we realise that 
he would become such a phenomenon within just 
a few months, but it was clear to us he was 
different — someone to watch. 

Keith Ashford 


"oe RAMGBN GUD 


That aside, | appreciate that the attendant 
discography accompanying the piece was selective, 
but your compiler missed a trick in that the studio 
albums up to and including Aural Sculpture have 
been reissued on vinyl by the band and easily 
attract three figures on the resale market. The 
debut and No More Heroes were direct copies 
of the originals, with Rattus complete with the 
bonus 45, and both bulked out with posters and 
lyric inserts. These two were limited to just 500 
numbered copies each. From Black And White 
onwards the pressing was increased to 1,000 
numbered copies and each album expanded with 
a second disc on coloured vinyl, featuring attendant 
singles, live tracks and (sometimes) outtakes. Later 
editions have inserts signed by the band — including 
Baz Warne, but not Hugh. 


Discogs shows a couple of sales at £350, with 
traders currently asking around the £500 mark for La 
Folie and Meninblack. Also, try tracking down a vinyl 
copy of Giants from 2012 for anything under £500. 
It seems remarkable that records issued in just the 
last 10 years are reaching such high prices. 

Thanks for the interview with Hugh, he’s never less 
than entertaining and always good to see live. 

Karl Taylor, email 


DECIMAL POINTLESS 

Regarding RC 536, page 36, ‘Most Wanted’, 

Bob Dylan acetate. 

May | be the 94th person to suggest that you have 
missed a few zeros off the hammer price for the Bob 
Dylan lonic Original disc? The 2021 recording of 
Blowin’ In The Wind, the Christie’s press release 
notes that the price realised was £1,482,000 / 
$1,769,508 / E1,733,940. Having queued at 
Christie’s, London, and been given the privilege of 
listening to this recording, | can confirm that it is 
worth every penny — but then, I’m a pretty obsessive 
fan of the Nobel Laureate. 

Alan Mansfield, email 

Talk about love minus zero (recurring): in the article, 
we had the price of the Dylan acetate down as 
£1,482 when, of course, it should have been 
£1.482 million. Apologies. PL 


EXTRAS! EXTRAS! 

I’m in the enviable position of owning every album 
that I’ve ever wanted on CD. Since 1962, | have had 
over 8,000 albums, though that includes multiple 
versions of various sets. | now have just over 3,200 
albums, and getting around to playing them all is 
impossible. Therefore, | don’t have time to listen to 
outtakes, as I’m discovering music by acts such as 
HoneyHoney and Thundermother. As usual, | will buy 
only the double-CD version of the newly remastered 
version of Revolver by The Beatles. | would have 
preferred the second disc of this 2CD to be the new 
mono version, with the new stereo mix of Paperback 
Writer and Rain tagged on. However, | have the 
stereo and mono box sets, so all is not lost. 

Jack Haynes, Manchester 


A NAME WITH NO GROUP 

Just read David Quantick’s hugely enjoyable column 
in RC 536 — What's In A Name? — and it reminded 
me of an exercise book that I’d kept from my 
grammar school days in which a classmate and 

| mapped out the future of the next superstar group, 
including a list of possible names. Top of the list was 
Mortuary Bookstand. Next was Rope Toad, followed 
by Clear Valve, Ground River and Just Circulating. Not 
sure they are reflective of anything other than our 
age (13) and our idea of cool. We even decided that 
we would play mainly concert halls and festivals and 
initially a few dances, just to get established. How did 
it all work out, | hear you ask? Well, let’s just say 

| had my first guitar for my 65th birthday and 
discovered it wasn’t as easy as Page, Clapton, 
Hendrix and May made it look. Though Mortuary 
Bookstand is starting to grow on me. 

Jon Hawkins, email 


NEXT MONTH 


ABBA 


IN SHOPS 1 DEC 


Chris Catchpole has 
interviewed Paul Weller 
(p80) at various locations 
over the years: from the 
passenger seat of Weller’s 
Mini, in the smoking area of various live 
venues, at his Woking studio, and the café 
round the corner from his West London home, 
to name a few. For this month’s cover story, 
the pair went record shopping together and 
discussed — among other things — the dying art 
of the B-side, and why you shouldn’t hold your 
breath for a Weller/Cure collaboration any time 
soon. Chris also co-publishes a thrice weekly 
music newsletter, The New Cue, if you want to 
sign up and have a read: https://thenewcue. 
substack.com 


Award-winning author Mike 
Barnes and Prog Associate 
Editor Jo Kendall found 
themselves having tea with 
Robert Fripp (p56) when the 
Crimson King requested 

a couple for RC’s interview. But a couple of 
what? Schizoid folk interested in his Exposures 
box set and Charlie Drake... 


One of the first women to 
work in rock journalism, Jaan 
Uhelszki got her start at 
CREEM magazine (p74) from 
| 1970-79, where she is now 
}} Editor Emeritus. Having 
published articles in NME, Mojo, Rolling Stone 
and Classic Rock, she is also the only rock 
journalist to ever perform in full costume and 
makeup with KISS. 


Terry Staunton has been an 
avid Jimmy Cliff (p66) fan 
since his pre-teens and won 
a youth club disco-dancing 
contest cutting a rug to the 
reggae star’s early 70s 
protest banger, Vietnam. 
Judges were especially impressed by his 
interpretative shape-throwing to represent both 
a rifle-wielding soldier and a grieving mother. 


Stephen Hill, writer of this 
month’s article on 1992 
Greatest Hits compilations 
(p70), is a doctor of 80s pop 
culture. His research focuses 
on the music press, rock 
history and media theory. 

He has just published work on Scandinavian 
television noir and has a book chapter coming 
out on the secret history of Italo disco. 


+ THEIR 


40 BEST SONGS 


CAPTAIN BEEFHEART + JOE STRUMMER 
JOHN CARPENTER + SKID ROW + RIGHT SAID 
FRED + JOHNNIE TAYLOR + THE COWSILLS 
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HEARD IT THROUGH THE 


News & views from the collecting world 


n September, the Isle Of Man Post issued a David Bowie Labyrinth 
Europa sheetlet and first-day cover stamps, as well as a set of eight 
Actor stamps in a pack and as a set. Other Actor editions include a 
sheet set with A-H printer’s plates; a card set with nine cards and two 
cover cards; a stamp booklet pane set; a stamp booklet double-set 
with mini-book; 75 sheetlet with an exclusive logo; 1,000-copy 75 
imperforate sheetlet; a stamp album; and a box with a card set, booklet, 
slipcase and wallet. 

In November, Bowie’s Divine Symmetry (An Alternative Journey Through 
Hunky Dory) 4CD/BD box set is out, followed in February 2023 by a 
remastered LP. The box has 48 unissued cuts, along with a 100-page 
hardback book and a 60-page repro Bowie notebook containing handwritten 
lyrics, drawings, annotations and period concert set-lists. The audio 
comprises 16-track The Songwriting Demos Plus CD (14 unissued); 
16-track BBC Radio In Concert: John Peel CD, London Paris Cinema 
Studio, June 1971, with nine mono cuts (four unissued), seven unissued 
stereo; 21-track BBC Radio Sessions & Live CD, including seven-track 
Sounds Of The 7Os: Bob Harris (four unissued), unissued 14-track Live, 
Aylesbury Friars, September 1971; 19-track Alternative Mixes, Singles 
And Versions CD, with six promo mixes, seven 2021 mixes (six unissued), 
and unissued Lightning Frightening (The Man); and a BD with bonus mix. 

The Moonage Daydream soundtrack 2CD with 31 unissued cuts is 
due 18 November, and a 3LP in 2023, via Parlophone, while Andrew 
Kent’s David Bowie — The Passenger photo exhibition is at Palazzo 
Dell Arti Napoli, Via Dei Mille, Naples, Italy, to 29 January 2023, and 
the David Bowie World Fan Convention is at New Yok Terminal 5 on 
17-18 June. 

On 27 September, a sale by omegaauctions.co.uk included 
Bowie’s handwritten lyrics to Starman, estimated at £30,000, but 
sold for the world — £203,500. A 3-6 November auction of 500- 
plus lots via propstore.com includes Bowie’s suit from the Ashes 
To Ashes promo video, estimate £80,000. Other lots on offer 
include Noel Gallagher guitars (one, £500,000, others 
£150-£250,000), handwritten lyrics (£6,000), The Beatles 
Abbey Road studio monitors (£100,000), Dave Grohl 
handwritten set-list, Whitney Houston The Bodyguard 
costume (£60,000), Elvis Presley gun application 
(£60,000), George Harrison banjolele (£60,000), John 
Lennon suit (£50,000), Michael Jackson bracer strap 
(£50,000), Paul McCartney blazer (£35,000), Slash jacket 
(£35,000), Blur The Magic Whip tour ice cream van (£30,000), 
Richard Ashcroft guitar (£30,000), Rihanna top 
(£12,000), Prince/Sheila E signed clapperboard 
(£6,000) and Spice Girls’ Mel B boots (£3,000). 

Other auction action: a 24 October charity event 
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NEWS 
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Above-left, Bowie box set bonuses, not least some four-dozen unissued cuts; above-middle, Starman lyrics, which went six-figure stratospheric at 
auction; and, above-right, Bowie licks, in the shape of Manx stamps, books, packs, and much more to keep philatelic fans of the Thin White Duke happy 


3,409 sq ft, four-bedroom, three-bathroom house in five acres near Nashville 
was offered in September via Fridrich & Clark for $799,000. ™ Metallica 
have a charity gig/auction, Los Angeles Microsoft Theater, 16 December. 

i Boy George’s 5,453 sq ft, six-bedroom, five-bathroom house with artwork, DJ 
table, 0.25 acres, in Hampstead, London, was offered in September by Aston 
Chase for £17 million. Hi An Autographs & Memorabilia auction 28 November 
is held via eastbristol.co.uk; Movie, TV & Music Posters & Memorabilia 19 
November, excaliburauctions.com; Marvels Of Modern Music 9 November, 
rrauction.com, and November 2023; Music & Entertainment, 29 November, 
31 January 2023, 28 March, 30 May, 25 July, specialauctionservices.com; 
Vinyl Records, CDs & Memorabilia, 8-9 December, wessexauctionrooms.co. 
uk; omegaauctions.co.uk, 8,23-24,29 November. & Barbara Mandrell’s 
30,000 sq ft, six-bedroom, 13-bathroom house with pool, helipad, volleyball 
court, shooting range, amphitheatre, barn restaurant, gift shop, winery, 221 
acres, was offered 22 October via boboparksauction.com. ll A 25 September 
auction by ICZ, Palm Harbor, Florida, included signed guitars from Prince, 


“David Bowie's Starman lyrics 
went for nearly 10 times their 
£20-30,000 estimate” 


Queen, Van Halen, Tom Petty, The Beatles banjo. Their biographer, Hunter 
Davies, has added notebooks, photos, video, and sketches by George 
Harrison, Paul McCartney, John Lennon, to his archive at London King’s 
Cross British Library. He has a talk there, 11 November. ll The 3,12,15 
October sales by Activity Auctions, Dover, Delaware, included signed guitars 
from Alice Cooper, Twisted Sister, ZZ Top, Jason Mraz, Axl Rose, Don 
Felder (ex-Eagles), Jeff Beck, Taylor Swift, Black Sabbath, Dave Grohl, 
Bowie’s Ashes To Ashes video Major Tom Joe Bonamassa, Tal Wilkenfeld, Eric Clapton, Roger Waters, Jason 
spacesuit coming to the block soon Aldean, RATM, Taylor Swift, Jamie Foxx, Johnny Depp, Elvis Costello, 
Lana Del Rey, Melissa Etheridge, James Taylor, Beck, Blink 182, Joe 
Bonamassa, Goo Goo Dolls, John Mellencamp, Iron Maiden, Van 
Morrison, The Who, Motley Criie/drumhead, Lynyrd Skynyrd/drumhead, 


via juliensauctions.com that included handwritten lyrics from ZZ signed drumheads from Pink Floyd, Pete Best (ex-The Beatles), BB King 
Top, Jason Aldean/Carrie Underwood, Peter Frampton, Blake jacket. HA 20 October auction via bonhams.com included 10 costumes 
Shelton, Reba McEntire, Florida Georgia Line/Bebe Rexha, from Noisettes’ Shingai Shoniwa. M@ A 19 October auction by Dalshire, 
Train, Little Big Town, Loudon Wainwright III, George Strait, Carrollton, Texas, included Janis Joplin coat, signed pickguard. @ Ariana 
Vince Gill, Miranda Lambert, Dierks Bentley, Amy Grant, Grande’s 5,500 sq ft, two-bedroom, three-bathroom house in 1.3 acres in 
Kelsea Ballerini guitar. A Don McLean charity auction of 300- Montecito, California, was sold in September for $9.1 million. @ Lil 
plus lots, on 11-13 November, includes guitars, handwritten lyrics, Wayne’s 10,728 sq ft, seven-bedroom, 11-bathroom house with pool in 
clothing, jewellery, knives, ukulele, bike, saddle. Selected items 0.55 acres in Miami Beach was offered in September by Douglas Elliman for 
are displayed to 3 November at Museum Of Style Icons, $29.5 million. Hi On 23 October, Megadeth guitars were offered via auction. 
Athgarvan Road, Newbridge, Ireland, then 7-13 November, New megadeth.com. Toyah NFT digital artwork is out via nftoyah.com. lf The 
York Hard Rock Café. A 3-4 December charity auction of Record Planet Mega Record & CD Fair is at Den Bosch Brabanthallen, 
Fleetwood Mac instruments, clothing, awards, Rumours props, Netherlands, 12-13 November. li The Independent Label Market is at Coal 
road gear, is preceded by an exhibition at Juliens, N Canon Drive, Drops Yard, King’s Cross, London, 12 November, New Century, Mayes Street, 
Beverly Hills, Los Angeles, 28 November-2 December. i On 26 Manchester, 19 November. 
September, John Lennon's former three-bedroom home on 
Blomfield Road, Liverpool, was sold via omegaauctions.co.uk for On Bowie stamps, see iompost.com, fan event, bowieconvention.com, 


£279,500, while a 24 September ha.com auction included David Bowie Divine Symmetry 4CD/BD box, 25 November (see review 
Lennon guitar, George Harrison boots. H Loretta Lynn’s page 94), A Divine Symmetry LP, 24 February 2023, on PLG UK. 


Photo: (David Bowie) Brian Ward 
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NEWS 


What's Happening?!?! 


Collecting’s roads less travelled 


At RC Towers, we hear of fresh music simmering from 
Black Country Communion, Mariah Carey, Butcher 
Babies, Lorde, Metal Church, Suede, New Year’s 
Day, Clean Bandit, Nightwish, QOTSA, Testament, 
The No Ones, The xx, Symphony X, Taylor Swift, Dream 
Theater, Lorde, Mammoth WVH, Yungblud, Judas 
Priest, Anastacia, Foo Fighters, Hazell Dean, Lita 
Ford, Sade, Deep Purple, a-ha’s Morten Harket, 

The Offspring, Tl & Boosie, Camila Cabello (on 
Interscope), Filter (on Golden Robot), Dieth (on Napalm), 
Adam Lambert (on East West), The Head Cat DVD; 

and System Of A Down’s Serj Tankian’s autobiography. 


CELLULOID HEROES 

Projects due include a Grateful Dead Meet-Up 2022 film 
in select cinemas, 5 November; Robert Kennedy’s Music Is 
My Boyfriend The Hidden Cameras documentary film, 
European-premiering at London Castle Cinema, 5 
November; Francis Lawrence’s biopic of Sublime, via 
Sony; Nelson George’s documentary film on Michael 
Jackson’s Thriller via Sony; Holly Mollohan’s This Was My 
Life: The Story Of Nick Menza Megadeth documentary film 
via Screaming Butterfly in 2023; Joseph Patel/Darby 
Wheeler's Dilla Time J Dilla documentary film via Two One 
Five; 30 Seconds To Mars’ Jared Leto in an upcoming 
biopic on Karl Lagerfeld; Sheena M Joyce/Don Argott’s 
Spector TV series on Phil Spector, on Showtime from 

3 February 2023, soundtracked by Imagine Dragons’ Dan 
Reynolds, Daniel Wayne Sermon; David E Kelly’s The 
Calling series on Peacock TV from 10 November, scored 
by Hans Zimmer, Steve Mazzaro; Duran Duran 

A Hollywood High film in select cinemas, 3 November; 

Lois Norman’s Weightless film, with Toyah, via 9 Of Cups. 


KIT & CABOODLE 
Black Sabbath’s Tony lommi has an SG Special guitar and 
Joe Bonamassa a 1962 ES-335 guitar out via Epiphone. 


ACOUSTIC 


(18) Morten Valance, produced by BJ Cole, 
(27) RHODES Friends Like These, 


Angela 
Strehli 


Blues singer on her first 
set in 17 years 


Cow Pie 


How come you’re back now? 

On my 76th birthday last 

November, my husband, Bob 

Brown, pointed out that fans might appreciate hearing 
from me! It’s a departure for me. Ordinarily, I’d write 
songs inspired by something that happened to me or 
someone | knew. But Bob countered, “Why don’t you 
record songs by the artists who inspired you?” The only 
original song here is SRV (Stevie Ray Vaughan), who 
was important to me, and | to him, in his earliest days, 
when he moved to Austin as a teenager. 

Were there any amusing episodes 

during its creation? 

Yes. My friend, John Allair, 82, still tours with Van 
Morrison in the US. He came to play an old-fashioned 
upright piano on Chuck Berry's Never Can Tell. After one 
take, he came to listen with the rest of us, said, “I like 
it,” and walked out. We invited him back to play on two 
more tracks. 

How long did it take? 

Fourteen days. | was lucky that these excellent 
musicians, long-time friends, could cop the different 
styles that | wanted. That made it very comfortable. We 
even used some of my guide vocals. Even if they 
weren’t perfect, | liked their spontaneity and energy. 
Mike Schermer used several different guitars according 
to each song, and he inspires my best work. 
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co-producers Rich Cooper (Christine & The Queens), Ash 
Workman (Metronomy), Nettwerk. 


DANCE+ 
(18) Isomonstrosity DL, producer Johan Knox 
(Kanye West), Brassland. 


INDIE 

(23) July Talk Remember Never Before, 
co-producer Kevin Drew (Broken Social Scene), Six Shooter 
(27) Hot Lux Hands Across The Creek, producer ex-The 
Coral’s Bill Ryder-Jones, The State51 Conspiracy 
(17) Trampolene Rules Of Love And War LP, red LP, CD, 
cassette, co-producers Mike Moore (Liam Gallagher), 
Richard Jackson (Super Furry Animals), trampoline.tmstor. 
es, (UK tour, 30 January-20 April 2023). 


POP+ 

(18) Carrallee Scale Of Dreams, producer Brett 
Bullion (Low), Negative Gain (18) Hope Tala’s latest, 
producer Greg Kurstin (Adele), Republic. 


ROCK 


(10) The Cold Stares Voices, producer Mark 
Needham (Taj Mahal), Mascot. 


Black Sabbath’s Tony lommi: Special 


What happened during the interregnum? 

We've been reviving and running a historic roadhouse, 
Rancho Nicasio, north California, bought 24 years ago. 
The bar/restaurant features live music, and | helped 
book artists. | often sit in with them. My group, The 
Blues Broads, plays there on our annual tour — a blast 
for the past 12 years. Tracy Nelson, Dorothy Morrison 
and Annie Sampson are fun, powerhouse performers, 
and the four of us together have stolen a few shows 

at festivals. 

Where have your most successful markets been? 
Scandinavia, Canada, and Texas. In 1975, | co-founded 
Antone’s blues venue in Austin, and started a record 
company of that name there. 

What’s been the standout moment? 

| got to know and perform with at Antone’s: Muddy 
Waters, Elmore James, Bobby Bland, Chuck Berry, Otis 
Rush, Howlin’ Wolf, Otis Clay, Jimmy Reed and Little 
Milton. It’s where Stevie Ray Vaughan heard me and 
insisted that | teach him Texas Flood. 

What’s been the worst time? 

I've had some lousy gigs and road situations, but it 
comes with the territory. | also used to have problems 
with my voice, which was terrifying. Cigarette 

smoke. Ugh! 

Who’s been the biggest inspiration along the way? 
Besides Bob, my audiences. They make me feel like I’m 
giving them the best medicine — music. 

What do you put your longevity down to? 
Persistence. Nothing good comes easy. 

What’s next? 

I’ve got a great new seven-piece band, including a horn 
section for the first time. The hope is that we’ll be 
invited to the party! I'll keep doing it as long as it makes 
sense and remains fun. 


Angela Strehli Ace Of Blues is on Antone, 
18 November. 


Willie Nelson Live At Budokan 2CD/ 
DVD, 2LP, Tokyo, February 1984, 
Legacy, 18 November. lM Daniel 
O’Donnell ! Wish You Well CD, Deluxe 
CD/DVD/book, with making-of, DMGTV, 
4 November. H BJ Thomas Christmas 
Is Coming Home, six bonuses, Real 
Gone, 11 November. Due: 

(11) Gilbert O’Sullivan The Best Of 
3CD, BMG, The Carter Family 
Collection Vol Il 6CD, Acrobat 

(2) Tim Buckley Greetings From Home, 
Music On CD (13) 

JD Simo Songs From The House Of 
Grease, Crows Feet. 


In September, the Archive Of 
Contemporary Music, New York, 
received 90 Bill Evans LPs, most “mint 
and first pressing, some sealed”, 
donated by Matt Evans. Due: 

(4) The Headhunters Speakers /n 

A House, Ropeadope, Yusef Lateef 
The Prestige & Impulse Collection 4CD, 
Enlightenment, Red Garland Trio 
Complete Studio Recordings 5CD, EJC, 
Miles Davis Round About Midnight 
(11) Ella Fitzgerald Ella In Berlin, 20th 
Century Masterworks (18) Courtney 
Pine Spirituality, Destin-E 

(31) Sidney Bechet /n Switzerland 
ACD, UMF. 


Black Sabbath Heaven And Hell Deluxe 
2LP, seven bonuses, 2CD, 11, 4 
November, Mob Rules Deluxe 2LP, 
eight (two unissued), 2CD, 22 (15 
unissued), 18 November, BMG. 
Tristania announced in September that 
they've split up. Mf Isafj@rd Hjartastaki, 
with Ragnar Zolberg (ex-Pain Of 
Salvation), Svart, 2 December. 
Nightwish Human. :ll: Nature. Tour 
Edition 2CD/BD, with All The Works Of 
Nature Which Adorn The World CD, 
Virtual Live Show From The Islanders 
Arms 2021 BD, Nuclear Blast, 18 
November. & BABYMETAL The Other 
One CD, 10 variant art card CDs, clear, 
split-white, white, gold, silver, bronze 
LPs, babymetalstoreuk.com, 24 March 
2023. M The Manowar Mega Fan 
Convention is at Berlin Kesselhaus, 
Germany, 24 February 2023. 
Amorphis Halo, bonus, 4 November, 
Far From The Sun, 2 December, Atomic 
Fire. Due: (2) Amberian 


Dawn Take A Chance DL, Napalm (30) 
Puscifer Money Shot, BMG 

(24) Steel Panther On The 
Prowl, steelpantherrocks.com. » 


BABYMETAL, 10 CD variants coming 


Photo: (BABYMETAL) Livepix. (Tony lommi) Gibson 


Discipline Global Mobile and Panegyric Proudly Present 


IN THE COURT OF THE 
CRIMSON KING 


KING CRIMSON AT 50 THE FEATURE FILM ANDO MORE 


The long-awaited, official King Crimson documentary by Toby Amies 
will be released as a two-disc Blu-ray/DVD set, following its showing 
at select UK screens and on-demand services on 19th October AND 
as a Limited edition 8-Disc boxed set on December 2nd. 


The two-disc set includes the full documentary film, an early edited 
version of the film, the classic ‘Starless’ from the band’s final ever 
concert in Tokyo, Japan in December 2021 and four trailers/shorts. 


The limited eight-disc set contains all of the above plus live and 
studio performances from the 50th anniversary tour, a 
plethora of additional footage and music from the 
original soundtrack and more over 4 CDs - many 
tracks previously unreleased and/or new to CD. 


The film appears in DTS-HD MA 5.1 Surround on 
Blu-Ray 1 and in Dolby Digital 5.1 Surround on DVD 1 
with the film and other material in LPCM 24/48 Stereo 
on both formats. 


KCBD101 
2-disc edition 
(Blu-ray/DVD) 


NOVEMBER 


KCXP5011 
8-disc edition 
(2 Blu-rays, 2 DVDs & 4 CDs) 


DECEMBER 


VARIETY 


ROLLING STONE 


Blu-Ray 2/DVD 2 (for the limited 8-disc set only) features: 


‘Tring: Live in the Studio’ King Crimson performing in the round, in 
DTS-HD MA 5.1 Surround & LPCM 24/48 Stereo with an audio only 
option on Blu-Ray & in Dolby Digital 5.1 Surround on the DVD. 


‘Rock in Rio’: Complete performance from the 2019 festival in 5.1 
DTS-HD MA Surround and 24/96 Stereo on Blu-Ray & Dolby Digital 
5.1 surround and LPCM 24/48 Stereo on DVD. 


e ‘Gentlemen of the Road’ — 38 minutes of back 
stage footage with the band & crew not included 
in the main film. 


e Housed in a rigid slipcase, with a 48-page booklet 
with notes from the director Toby Amies, King 
Crimson manager and producer David Singleton, 
a statement from Robert Fripp and tour photos by 
Tony Levin and David Singleton plus still images 
from the film. 
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Artwork, photos and ephemera on public display 


The 12,000 sq ft Punk Rock Museum opens on Western 
Avenue, Las Vegas, 13 January 2023. It features 
handwritten lyrics, flyers, photos, clothing, artwork, 
props, and instruments and amps from, among others, 
Rise Against, NOFX, Pennywise, Blondie, Sick Of It 
All, DEVO, SUM 41. & The Fela Anikulapo-Kuti 
Rebellion Afrobeat exhibition is at Philharmonie De Paris, 
Avenue Jean-Jaures, Paris, France, to 11 June 2023, 
with The Sound Of Fela workshops from 5 February. 

@ Nick Cave sculptures are on show at Sara Hilden 

Art Museum, Sarkanniemi, Tampere, Finland, to 15 
January 2023. & John Mellencamp’s Paintings And 
Assemblages art exhibition is at New York Academy Of 
Art, Franklin Street, New York, to 15 November. @ A Lil 
Wayne exhibition including handwritten lyrics, clothing, 
awards, photos, exclusive video, is at the National 
Museum Of African American Music, Broadway, 
Nashville, to 27 December. li Queen’s Brian May’s 
Stereoscopy Is Good For You: Life In 3D photo exhibition 
is at Proud Galleries, John Adam Street, London, 3 
November to 25 March 2023. li The Western Edge: The 
Roots And Reverberations Of Los Angeles Country-Rock 
exhibition, with handwritten lyrics, flyers, photos, 


instruments and clothing from The Byrds, Emmylou 
Harris, The Monkees’ Michael Nesmith, Flying Burrito 
Brothers, The Blasters, Eagles, Dwight Yoakam, 
Lone Justice, Linda Ronstadt, is at Nashville Country 
Music Hall Of Fame & Museum to 2025. 


‘Ice’ sculptures: Nick Cave (second left) in Finland 


Noteworthy guest-spots this month 


Anti-Flag Lies They Tell Our Children CD, green LP, 
Spinefarm, 6 January 2023: Campino (Die Toten Hosen), 
Jesse Leach (Killswitch Engage), Tim Mcllrath (Rise 
Against), Brian Baker (Bad Religion). 

Ad Infinitum Chapter II! — Downfall CD, LP, 

blue LP, Napalm, 34 January 2023: 

Chrigel Glanzmann (Eluveitie). 

Breanna Barbara Nothin’ But Time, Fuzz Club, 

141 November: Jack Lawrence (The Raconteurs), 
Denny De Borja (Jason Isbell). 

Band For Sale Sleeping Sun, Waking Moon, bandcamp. 
com, 18 November: Andrew Burri (Lucius), Matt Musty 
(Train), Kurtis Keber (Grace Potter). 

Janice Burns/Jon Doran No More The Green Hills, 
Janice Burns & Jon Doran, 28 October: Ben Nicholls 
(Seth Lakeman). 

The Corrs’ Andrea Corr The Christmas Album CD, LP, 
Atlantic, 2 December: Ronnie Wood. 

Billy Cobham Drum N Voice Vo! 5, Nicolosi, 4 November: 
Narada Michael Walden (ex-Journey), Mike Stern 
(Miles Davis), Brian Auger. 

Eric Demner So Fine, Gulf Coast, 18 November: 

Mike Zito. 

Luke Evans A Song For You, lukeevans.tmstor.es, 

4 November: Charlotte Church, Nicole Kidman. 
Feelingless Metal Against Animal Cruelty, bandcamp.com, 
2 December: Bjorn Strid (Soilwork), Jake E 
(ex-Amaranthe), Marios Iliopoulos (Nightrage). 

The Gatekeepers, tlak.rocks/gatekeepers, 11 November: 
The Residents, Mont Campbell (Egg), Morgan Agren 
(Frank Zappa), Rob Allum (Add N To X), Robert Webb 
(England), Duncan Mackay (10cc), Blaine Reininger 
(Tuxedomoon). 

Yonatan Gat American Quartet, 
Stone Tapes, 4 November: Greg 
Saunier (Deerhoof). 

Robert Gordon With Chris Spedding 
Hellafied, Raucous, 25 November: 
Anton Fig (Bob Dylan). 

Steve Hill Dear Illusion LP, CD, 
nolabelrecords.store, 141 November: 
Wayne Proctor (King King). 

Julio Iglesias Jr Under The Covers, 
[TBC], 7 February 2023: Jewel, 
Right Said Fred, Brian McKnight, 
Barry Mardones. 

Stefanie Joosten Singing To The Sky 
CD, pink LP, 101 Industries, 1 
December: Matt Sorum (Guns N’ 
Roses), Kenny Wayne Shepherd. 
Ton Jenkins It Comes In The 
Morning, It Hangs In The Evening 
Sky, Xtra Mile, 25 November: Phil 
Campbell (ex-Motdrhead), Marc 
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Raconteur’s accomplice: 
Breanna Barbara 


Ford (The Black Crowes), Paul Mullen 
(Yourcodenameis:milo). 

Ex-Shed Seven’s Alan Leach | Wish | Knew Now What 

| Thought | Knew Then LP/print, bandcamp.com, 

4 November: ex-colleague Joe Johnson. 

SG Lewis Audio Lust & Higher Love, PMR, 27 January 
2023: Ty Dolla $ign. 

Life On Mars Shadows In A Jar, Cherry Red, 18 November: 
Billy Sherwood (Yes), Denny Seiwell (Wings). 

Steve Louw Thunder And Rain, BFD, 141 November: 

Joe Bonamassa. 

Ex-Saga’s Rob Moratti Epical, Frontiers, 9 December: Joel 
Hoekstra (Whitesnake), Tony Franklin (ex-The Firm). 
The Mortal Prophets Me And The Devil LP, ZZK, 9 
December: Dana Colley (Morphine), Gary Lucas 

Captain Beefheart). 

Metronomy Small World Special Edition, Because, 

29 November: Sebastian Tellier, Katy J Pearson. 
Mount Kimbie MK 3.5: Die Cuts | City Planning 2CD, 2LP, 
clear 2LP, Warp, 4 November: Slowthai, James Blake. 
Old Californio Old Californio Country, bandcamp.com, 

25 November: John Avila (Oingo Boingo). 

Margo Price Strays LP, pink, blue, brown LPs, cassette, CD 
with bonus, Loma Vista, 13 January 2023: Mike Campbell 
(Tom Petty), Sharon Van Etten, Lucius. 

The Quireboys The Band Rolls On CD, LP, offyerrocka, 
[TBC]: Joe Elliott (Def Leppard), Angry Anderson (Rose 
Tattoo), Charlie Starr (Blackberry Smoke), Josh Todd, 
Stevie D (Buckcherry), Chip Z’Nuff (Enuff Z’Nuff), Ryan 
Roxie (Alice Cooper), Scotti Hill (Skid Row), Steve 
Conte (New York Dolls), Dan Reed. 

Blow Up’s Billy Reeves Nostalgia Of The Future CD, pink 
LP, Last Night From Glasgow, March 2023: The Darkness’ 
Justin Hawkins. 

Sabu Banshee, Frontiers, 9 December: 
Barry Sparks (ex-MSG). 

Jack Schneider Best Be On My Way DL, 
jackschneidermusic.com, 11 November: 
Vince Gill (Eagles), David Rawlings 
(Gillian Welch). 

Steppendoom, Magnetic Eye, 18 
November: Matt Pike (Sleep), Aaron 
Aedy (Paradise Lost), Steve Von Till 
(Neurosis), Anders Moller (Ulver), 
Norman Westberg (SWANS). 

Trailight Mirrors, [TBC]: Devin Townsend. 
The Williams Brothers Memories To Burn, 
Regional, 25 November: Greg Leisz 
(Eagles), Don Heffington (Bob Dylan), 
Marvin Etzioni (Lone Justice). 

Zio Truewaves, zioband.com, [TBC]: John 
Mitchell (Lonely Robot), Hayley Griffiths 
(ex-Karnataka), Gabriel Agudo (Steve 
Rothery Band). 


NEWS 


Prog/Avant 


The Flaming Lips Yoshimi Battles The 
Pink Robots 20th Anniversary 56-track 
pink 5LP box (30 unissued), 14 April 
2023, 100-track 6CD box (50 unissued), 
the latter including Original Albums Plus 
Demos, Fight Test/Ego Tripping At The 
Gates Of Hell EPs, Non-LP+, Radio 
Sessions, Live 2002+, Live 2003, 25 
November, store.flaminglips.com. ll 
Grateful Dead’s Bobby Weir Ace 50th 
Anniversary Deluxe 2CD, with Live At Radio 
City Music Hall, New York, NY (4/3/22), 13 
January, LP, 4 February 2023, dead.net. 
li Genesis At The BBC 5CD, 5LP boxes, 
including London Lyceum, 1980, are due, 
[TBC]. @ The Ryuichi Sakamoto tribute, 
To The Moon And Back CD, LP, with David 
Sylvian, Thundercat, The Cinematic 
Orchestra, Milan, 2 December. M King 
Crimson /n The Court Of The Crimson 
King, King Crimson At 50 DVD/BD, 11 
November, 2DVD/2BD/4CD box, 2 
December, Panegyric. ll Martin Popoff 
Pink Floyd The Dark Side Of The Moon 50 
Years book, Motorbooks, 21 March 2023. 
lf Richard West Maybe A Writer: My Life 
In Threshold book, Kingmaker, 8 
December. li Anathema Universal CD/BD, 
London Islington Union Chapel, September 
2011, Plovdiv Philippoplis Amphitheatre, 
Bulgaria, September 2012, Kscope, 25 
November. Due: November (18) Sonic 
Youth Rather Ripped, Universal, Bill 
Bruford’s Earthworks Live At The 
Schauburg, Bremen, 1987, Germany, 
November 1987, Moosicus (25) Nirvana 
Secrets, Madfish December (2) Mansun’s 
Paul Draper Spooky Action, Kscope 
February 2023 (3) Tangerine Dream's 
Hoshiko Yamane Reflections, 1631. 


Seal Deluxe 2LP, 4CD adding 11-track 
Rare, 13-track Remixes, unissued 13-track 
Live At The Point, Dublin (December 16 
1991), Warners, 4 November. Hi The 
Jordan Nowhere Near The Sky CD, blue 
LP, test-pressing LP, three variant shell 
cassettes, with Caroline Van Der Leeuw 
(Caro Emerald), 10 February 2023. 

l@ Erasure 2CD/book, 15 bonuses 

(four unissued), Mute, 18 November. 

i Richard Evans Listening To The 

Music The Machines Make book, 
Omnibus, 17 November. &@ Tor Lundvall 
There Must Be Someone 5CD, with 

A Strangeness In Motion, Passing Through 
Alone, Ghost Years, A Dark Place, Beautiful 
Illusions, Dais, 9 December. li Madness 
The Get Up! CD/DVD, London Palladium, 
May 2021, three unissued, with Paul 
Weller, Fine Young Cannibals’ Roland 
Gift, BMG, 18 November. ll Spandau 
Ballet's Martin Kemp Ticket To My World 
book, HarperCollins, 10 November. 

Bf Tina Turner Break Every Rule 2CD, 

10 bonuses, Rhino, 25 November. Due: 
November (4) Billy Joel Live At Yankee 
Stadium 3CD, Sony (11) Sophie Ellis- 
Bextor Kitchen Disco Live At The London 
Palladium 2CD, Cooking Vinyl (18) Elvis 
Costello Brutal Youth, Music On CD (25) 
Voice Of The Beehive Let /t Bee 2CD, 
London, Trashean Sinatras A Happy 
Pocket, Last Night From Glasgow, Stormzy 
This Is What | Mean, 0207 Def Jam 
December (9) Shayne Ward Anthology 
3CD, Cooking Vinyl 2023 Depeche Mode 
Memento Mori, [TBC] TBC Tiffany 
Shadows, Deko. > 


Photo: (Nick Cave) Jussi Koivunen 


THE BEAT GOES ON... 


For this and more great releases, visit our website at www.bgo-records.com 


YEH YEH 
Yeh Yeh GetAway HallOfFame = #2 2:0:!SicS0= 
plus bonus tracks 


i 
2 Fi, 
K f 


GEORGIE FAME 
Yeh Yeh / Get Away / Hall Of Fame 
plus bonus tracks 


BGOCD1500 


Buy any 2 CDs from the website, get free shipping (UK only) 


All BGO Records new releases are available from Amazon and all good record shops 
or online at www.bgo-records.com 
For a free BGO Records text catalogue listing and order form, please email 


mike@bgo-records.com or call 01284 724406 


R E C 0 R D S$ BGO Records, 7 St Andrews Street North, Bury St Edmunds, Suffolk IP33 1TZ + Distributed in the UK by Proper Music 


Red-handed 


Cherry Red racks up another 
raft of upcoming releases 


Among the Marc Almond sets due via Cherry Red are Open All 
Night, Live At Lokerse Festival, Stranger Things, Heart On Snow, Sin 
Songs, Stardom Road, Bluegate Fields: Live At Wilton’s, Orpheus In 
Exile, Varieté, Feasting With Panthers, Three Black Nights Of Little 
Black Bites, The Dancing Marquis, Ten Plagues, The Velvet Trail, 
Things We Lost, The Velvet Trail Acoustic, Chaos And A Dancing 
Star, Against Nature, as well as unissued live cuts, 25 fan club 
recordings, and non-album tracks. Other releases in the offing 
include Alien Sex Fiend Nocturnal Emissions, Information 
Overload, Death Trip, Tangerine Dream Electric Meditation, Alpha 
Centauri, Zeit, Atem, Underwater Sunlight, Tyger, Arthur Kitchener 
King Of The Jungle, unissued Back Door, Mozart Estate Pop-up), 
Kerching! And The Possibilities Of Modern Shopping, Strawbs The 
Imaginary Wall, and the Miki Dallon Productions catalogue. 


See cherryred.co.uk. 


This many Marc Almond 
albums due 


The vinyl era 


Resurgence of new vinyl continues through 2022 


The UK trade body representing digital services, and 
retailers offering music, video and games, ERA (The Digital 
& Entertainment Retailers’ Association), reported on 

7 September that new vinyl LPs had outsold all other 


computer games. According to data from the Official Charts 
Company/GfK for the first 35 weeks of 2022, vinyl sales 

were pegged at No 2 overall. They also accounted for the 
largest percentage rise in revenues, up over 12 per cent, 


formats during the year to date, except for Nintendo Switch and made more money than new CD album sales. 


UK BEST-SELLING PHYSICAL ENTERTAINMENT 
FORMATS TO SEPTEMBER 2022: 

1 Nintendo Switch 

-12.5% (year to September 2021, £101,338,187; 2022, 
£88,650,439) 

2 New vinyl LPs 

+12.2% (year to September 2021, £72,107,077; 2022, 
£80,934,220) 

3 Playstation 4/5 

+6.5% (year to September 2021, £74,730,331; 2022, 
£79,582,333) 

4 New CD albums 

-8.1% (year to September 2021, £74,920,404; 2022, 
£68,851,246) 
5 New DVDs 
-19.9% (year to September 2021, £83,396,449; 2022, 
£66,823,596 
6 New BDs 
+10% (year to September 2021, £47,414,578; 2022, 
£52,148,024 
7 Xbox Series+ One 

-14.3% (year to September 2021, £20,759,828; 2022, 
£17,784,159 
8 PC games 
-30.7% (year to September 2021, £837,039; 2022, £579,986) 


See eraltd.org. 


Bada Bing! 


R.E.M. collaborator Mark Bingham's 
catalogue dusted off 


Mark Bingham has a reissue campaign from this month 
through to September 2023, with digital versions of 22 
albums due, plus CD and LP releases for select titles. The 
revamp takes in Mushroom Crowd, Goo Seneck (18 
November) and, in 2023, To And From The Afterlife, William 
Blake In Bakersfield (20 January), Kl, Opium Empire, Vas, 
The Puppet Masters, Blessed Mother Trees A Cat, Oklahoma 
Soup Kitchen, Bicycles In The Trees, When Insects Ruled 
The Earth, Cosmic Opera, Strings And Sousa, Sunk (17 
March), Psalms Of Vengeance (CD), | Passed For Human 
(CD, LP, cassette, 19 May), Joy Unspeakable Joy, Social 
Climbers (21 July), Back To Doghead (CD), The Crisco 
Mountain Boys (Featuring Michael Bourne), Singles 

(22 September). 


ms 


Harry Styles’ Harry’s House leads the new 
vinyl charge this year (top); Ed Sheeran, big 
on CD (above). 


See nouveauelectricrecords.limitedrun.com. 
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Caught 22: guitarist/singer/songwriter/ 
producer Mark Bingham 


NEWS 


Soulside’s first studio set in 33 
years, A Brief Moment In The Sun, 
Dischord, 18 December. i The Jam’s 
Rick Buckler/Zoe Howe The Jam 
1982 book, Omnibus, 17 November. 
B Virgin Prunes /f | Die, | Die clear 
LP/book/art card, 2CD with 13 
bonuses (seven unissued), BMG, 11 
November. @ The Senders Al! Killer 
No Filler (1977-2001) 2LP, 2CD with 
four bonuses, Left For Dead, 15 
November. H Wingmen CD, white LP, 
with Baz Warne (The Stranglers), 
Paul Gray (The Damned), Leigh 
Heggarty (Ruts DC), Marty Love 
(Vohnny Moped), Cadiz, 27 January 
2023. Due: November (4) Cro-Mags 
Best Wishes, Astor Place, To Rococo 
Rot The John Peel Sessions, Bureau 
B (9) Nina Hagen Unity, Gronland. 


Tom Petty & The Heartbreakers 
Live At The Fillmore (1977) 33-track 
2CD, 3LP, Deluxe 58-track 4CD with 
three plectrums, repro laminate, 
patch, 6LP adding three repro 
set-lists, fan club newsletter, plus 
lithograph, Uber Deluxe 6LP via store. 
tompetty.com, custom road case, 
plectrums/tin, seven bonus repro 
set-lists, hat, plus exclusive foil 
lithograph, slipmat, Warners, 25 
November. & Smashing Pumpkins 
Atum Act 1, 15 November, Act 2, 31 
January, Act 3, Special Edition box 
with 10 unissued, 21 April 2023, 
madamezuzus.com. That Petrol 
Emotion 121-track Every Future Has 
Its Beginning 7CD, with Manic Pop 
Thrill, seven bonuses, Babble, 11, 
End Of Millennium Psychosis Blues, 
seven, Chemicrazy Pt I, three, Pt Il, 
Fireproof, Final Flame, book, five 
postcards, Demon, 25 November. 

lf Fairport Convention unissued Live 
At Rockpalast CD/DVD, March 1976, 
Repertoire, 4 November, Richard 
Houghton Gonna See All My Friends 
book, Spenwood, 18 November. 

lf The Hoosiers The Trick To Life 
2LP, six bonuses/demos, The Illusion 
Of Safety LP, 25 November, The 
Hoosier Complex 4CD/book, adding 
The News From Nowhere, The Secret 
Service CDs, 20 January 2023, 
Demon. @ Walter Egan Pluck!, 25 
November, followed by True Songs, 
Myth America, each with bonuses, 
unissued Cleveland Rocks Live 79, 
January 2023, Red Steel. li David 
Crosby & The Lighthouse Band Live 
At The Capito! Theatre CD/DVD, Port 
Chester, August 2018, BMG, 25 
November. @ Ringo Starr & His All- 
Star Band Live At The Greek Theater 
2019 yellow 2LP; CD, DVD, BD with 
bonus, Los Angeles, September 
2019, Roccabella, 25 November. 

@ Peter Ulrich Drumming With Dead 
Can Dance And Other Parallel! 
Adventures book, Red Hen, 15 
November. @ Patti Smith A Book Of 
Days book, Penguin, 15 November. 
@ Stray’s Del Bromham Rock And 
Roll Survivor book, Wymer, November, 
new studio set, 2023. EH’ Humble Pie 
The A&M Box Set 1970-75 8CD, 
including Humble Pie, Rock On, 
Smokin’, Eat It, Thunderbox, Street > 


Photos: (Mark Bingham) Facebook; (Ed Sheeran) Livepix 


HOLLYWOOD ENTERTAINMENT & 
MUSIC MEMORABILIA SIGNATURE AUCTIONS 


Always Seeking Quality Consignments 


ii 


Beatles 15” Promotional Nodders 
Sold For: $40,000 


1966 The Beatles 
Candlestick Park Final 
Show Poster Signed by 
Wes Wilson, Graded 9.2 
Sold For: $32,500 


B.B. King 1960 Topeka, 
Kansas Boxing-Style 
Concert Poster 
Sold For: $4,000 


Mtl. a 
BEATLES | 
yA 


Oph, « 
O Winter 
GARDENS 
2 82 MARGATE 


Autographed 
July 1963 
Tour Program 
Sold For: $18,125 


FD-27 Howlin’ Wolf, 
Janis Joplin w/Big 
Brother 1966 Avalon 
Concert Poster, 
Graded 9.8 
Sold For: $5,250 


Michael Jackson 
Stage-worn Fedora 
Sold For: $15,600 


Ole 


Ramones / Marky 
Ramone’s Personal 
Gold MTV 
Moonman Award 
Sold For: $22,500 


Otis Redding & Other 


Soul Greats 1967 


Jumbo Concert Poster 


Sold For: $13,750 


Earliest Known Concert 
Poster with his Picture 


Whitney Houston 
Stage-worn Gold Gown 
Sold For: $3,750 


stereo 


The Beatles Please Please 
Me Stereo Vinyl LP with 
Gold and Black Label 
(Parlophone, PCS 3042) 
Sold For: $10,625 


Beatles Rare 
Promotional 1965 
TWA Tour Ashtray 
Sold For: $9,063 


cross the Atlantie— 
very 
FlY TWA 
rmawe ome Amines 


service to USA 


Little Richard 1954 The Clash 1977 

French Concert 

Poster Touting 
Debut Single 
“White Riot” 


Sold For: $6,250 


Sold For: $10,000 


Music Memorabilia | Garry Shrum | +1.214.409.1585 | GarryS@HA.com 
Concert Posters | Pete Howard | +1.214.409.1756 | PeteH@HA.com 


DALLAS | NEW YORK | BEVERLY HILLS | CHICAGO | PALM BEACH 
LONDON | PARIS | GENEVA | BRUSSELS | AMSTERDAM | HONG KONG 


Always Accepting Quality Consignments in 40+ Categories 
Immediate Cash Advances Available 
1.5 Million+ Online Bidder-Members 


HERITAGE 
AAUlC ale O UNES 


THE WORLD’S LARGEST 
COLLECTIBLES AUCTIONEER 


Paul R. Minshull #16591. BP 12-25%; see HA.com 70383 


Random access 


Canada’s largest independent record 
store unveils novel vinyl-vendor 


On 19 August, the Sonic Boom Records outlet on 
Spadina Avenue, Toronto, Canada, revealed The 
Juggernaut studio designer Craig Small’s latest random- 
product vending machine, the Phono-Mat. Following his 
previous book-vending machine that dispenses titles 
arbitrarily, the randomised vinyl record vending machine 
offers customers the choice of a 7” or 12” single and, 
using a custom token acquired from the store, they can 
take possession of an indiscriminately-selected disc from 
the machine. Each is accompanied by an obi strip 
authenticating the machine’s selection. 


See sonicboommusic.ca. 


Creature comforts 


Sonic Boom: randomly offering music to Canada 


KISS box set and various expanded album formats in the offing 


KISS’ Creatures Of The Night is due on CD, 45rpm LP, 
25-track Deluxe 2CD and 3LP, and 103-track Super 
Deluxe box set. It includes the original album CD, 34-track 
Demos, Rarities & Outtakes 2CD, 33-track Creatures Tour 
Live 82/83 2CD, including six bonuses and seven tour 
special effects selections, plus BDA with 5.1 and Dolby 
Atmos mixes. There’s also a book, repro 1982 press kit 
containing band biography, posters, two stage drawings, 
Japanese promo poster, promo photo, four band photos, 
plus T-shirt iron-on transfer sheet, bumper sticker, 
Australian sticker, replica ticket for Rio De Janeiro 
Maracana Stadium, 6/18/83, VIP cloth backstage pass, 
four trading cards, replica 1982 tour programme, four 
band illustrations, Gotham Rock City News Volume 2 
newspaper, four fluorescent plectrums, iron-on patch and 
four badges. [Is that all?! — Ed] 


KISS Creatures Of The Night CD, LP, coloured LP, 
2CD, 3LP, box set are on Universal, 18 November. 


KISS - Creatures featured 


Let there be rock, and roll 


There's perennial debate about what is the first rock'n'roll record. Tony Burke 
asked music historian Jim Dawson for his new book's conclusion 


Your book on the first rock'n'roll record was published 
in 1992 and is now out in 30th Anniversary revised 
form. Is there much new material? 

A good bit. We brought all the artists’ biographies up to 
date, made corrections, and we were able to elaborate 
some details from new sources. Thirty years later, we read 
it with fresh eyes and did some streamlining to make it 

a much better book. 


Jackie Brenston & Ike Turner’s Rocket 88 of 1951 is 
regarded by many as the first rock’n’roll hit record. 
But you spotlight Jazz At The Philharmonic’s Blues 2. 
It was one of the first commercial live recordings, and has 
an enthusiastic, racially-mixed audience, and an 
unrestrained saxophonist, Illinois Jacquet, in 1946. They 


You cite country and hillbilly boogie records by 
Hardrock Gunter and Hank Williams, too. 

Boogie-woogie crossed over to country music after the 
War. White Gls came back with a more worldly musical 
education. In 1944, black bandleader, Louis Jordan, had 
a couple of No 1s with boogie songs on the country music 
charts. So, everybody, especially white musicians, was 
listening with new ears. Some of the early hillbilly boogies 
sound pretty exciting and unhinged, even by today’s 
standards. Jordan wasn’t just a great blues singer and alto 
saxophonist, but a humourist. He and his stripped-down 
band set the standard for R&B. 


Bill Haley’s Rock Around The Clock of 1955 is widely 
viewed as the first rock’n’roll record in the UK. What 


drive each other to frenzy. He was famous 
for his sax solo on Lionel Hampton’s 1942 
hit, Flying Home, but he really lets loose on 
Blues 2, honking, squealing and going crazy. 


There’s also mention of The Orioles’ 
1948 doo-wop ballad, It’s Too Soon To 
Know, but is it really rock’n’roll? 
Doo-wop, with its emotionalism and street 
corner sincerity, is considered to be part of 
rock’n'roll. Many doo-wop songs were 
up-tempo and accompanied by guitars and 
saxophones. Doo-wop is “the forgotten third 
of rock’n’roll”, and this record benefited from 
the 1948 US musicians’ strike, as the major 
labels were hampered and smaller ones 
stepped in with black and hillbilly music to 
score big hits. 
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Jim Dawson weighs up 
the rock’n’roll-originator 
contenders, again 


was the view of it in the US? 

Haley had a US Top 10 in 1953 with 
Crazy Man, Crazy, which probably 
should have been in the book, and 
before that, he covered Jimmy Preston’s 
Rock The Joint, in 1952. But we 
included a chapter by lan Whitcomb, 
who proclaims that Rock Around The 
Clock was the first rock’n’roll record. The 
UK didn’t really get to hear much black 
and hillbilly music, so, as lan points out, 
Rock Around The Clock arrived in the UK 
fully-formed. 


Jim Dawson/Steve Propes What 
Was The First Rock’N’Roll Record? 
revised edition is out via 

Genius Books. 


NEWS 


—@ Rock cont’d 


Rats, Performance, B Sides/Rarities 
with five unissued, book, lithograph, 
Polydor, 2 December. @ Ultravox Rage 
In Eden 40th Anniversary 45rpm LP; 
clear 4LP, with unissued Live At 
Hammersmith Odeon 16/10/1981 2LP, 
Rarities: Singles/B-Sides/Rehearsals 
LP; Super Deluxe 5CD/DVDA, adding 
Steven Wilson mix, Rehearsals & 
Work In Progress Mixes CDs, DVDA with 
5.1 mixes, Chrysalis, 2 December. 

l@ Night Ranger's orchestral show 

at Cleveland Key Bank State Theatre, 
US, 9 November, is filmed for future 
release. El Status Quo Back 2 Sq. 1 
3CD/2DVD/BD/book, London Wembley 
Arena, 2013, earMUSIC, 18 November. 
Due: November (4) Steely Dan Can’t 
Buy A Thrill SACD, Analogue, Fastway 
As & Bs, BGO (11) Rammstein Zick 
Zack, Virgin (18) Enemy Eyes History’s 
Hand, Frontiers, ex-Trans-Siberian 
Orchestra’s Joe Cerisano The Distant 
Thunder, Deko, Joan Armatrading Live 
At The Asylum Chapel 2CD, BMG, Bad 
Company Fame And Fortune, Music On 
CD (25) Golden Earring’s Barry Hay 
Only Parrots, Frogs And Angels, Red 
Bullet December (2) Janis Joplin & 
Jorma Kaukonen The Legendary 
Typewriter Tape, Omnivore (9) Landfall 
Elevate, Boston’s Tommy Decarlo 
Dancing In The Moonlight, Journey 
Live In Concert At Lollapalooza 2CD, 
Frontiers February Godsmack Lighting 
Up The Sky, BMG (25) Elles Bailey 
Shining In The Half Light, Outlaw 
March (10) Rival Sons Darkfighter, 
shopifypreview.com TBC LA Guns 
Black Diamonds, Frontiers. 


Tom Petty web-exclusive 


box set 


Johnny Kidd So What?! Deluxe 2CD, 

six bonuses, Bear Family, 4 November. 
A Beautiful Noise: The Neil Diamond 
Musical is at New York Broadhurst Theatre 
from 4 December. & Del Shannon 
Handy Man 61-track 2CD; LP, Edsel, 

11 November. ll Robert Van Beek 

Elvis Presley: Prodigy Of Sun Records 
slipcased two-book set is due via Erik 
Lorentzen in 2023. Mf Little Richard 
Here’s/Little Richard Vol 2, with bonuses, 
Soul Jam, 4 November. Due: November 
(4) Johnny Mathis Me And Mrs Jones/ 
Killing Me Softly With Her Song/I’m 
Coming Home/Feelings 2CD, BGO, Dion 
& The Belmonts/Dion Presenting/Wish 
Upon A Star With/Runaround Sue/Alone 
With Dion/Loves Who Wander 2CD, Avid 
Pop, Professor Longhair No Buts No 
Maybes, Soul Jam (11) Astor Piazzolla 
Nuevo Tango, Lena Horne Early Years 
2CDs, Fred Astaire Al! The Hits And More » 


Photo: (Sonic Boom) Facebook 


SPECIALIST MUSIC AUCTIONEERS 


NO. 1 AUCTION HOUSE WORLDWIDE FOR VINYL & THE FASTEST GROWING FOR MEMORABILIA 


24TH NOVEMBER: RARE & COLLECTABLE VINYL RECORDS 


29TH NOVEMBER: SHOWCASE AUCTION - MEMORABILIA & VINYL 


David Bowie Dr. Z LP on 


Sex Pistols A&M Beatles White Album Dark Around The Beatles Please Please 
Starman lyrics Vertigo Swirl God Save The Queen No.0000007 


Edges LP Me in MONO LP 


Billy Nicholls LP Tinkerbells Fairydust 


Leafhounds—Growers 
Would You Believe Original LP 


Signed AC/DC Signed Led Zeppelin 
Of Mushrooms LP LP 


Queen Kind of Magic 
7” single 


Signed LP 


+ 


€: x i 
<*  Wivision | 
BW 
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‘! Joy Division Ideal 
for Living EP 


AMARCHY Wy THE UK TOgh i" 


SeX pisTOLs 


ODEON - CHELTENHAM 


Rolling Stones Sex Pistols 
original 1964 poster Anarchy Tour Poster 


Doors & Jefferson 


The Clash original 
Airplane original poster 


tour poster and worn hat 


David Bowie owned 


=f Z ~ a 
= ————————s . A te 
ie od 7 | fg 

: = hy 
jor OASIS LP U2 signed copy 
i Box Set of their War LP 

. .. es New Order Blue Beatles signed 

David Bowie Signed . 

Takamine Acoustic Guitar Monday Anvil BOAC menu 


***Total Prices including Buyer Premium 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 


IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, MOTOWN, FUNK & MORE TO INCLUDE LPs, 7”, 12”, 
ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS... 


WE ACCEPT CONSIGNMENTS WORLDWIDE 
Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN 


Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office@omegaauctions.co.uk 


NEWS 


L | e e e 
It’s just an illusion 
Guns N’ Roses’ third outing and sequel 
get special treatment 


3CD, Acrobat (25) Nashville Teens 
Live At The Nag’s Head 1983 3CD, 
Secret, (25) Barry Gray Stingray, Silva 
Screen (31) Elvis Presley 
Blue Hawaii SACD, Mobile Fidelity 
The Puppini Sisters Dance, Dance, 
Dance: Extra Step 2CD, 
thepuppinisistersshop.com. 


Guns N’ Roses Use Your I/lusion and Use Your Illusion 
Il Deluxe CDs are due with 13 unissued cuts each, as 
well as Use Your Illusion yellow, red 2LP with one 
unissued, and Use Your Illusion I! blue, purple 2LP. 
Both 2LPs are also available with a slipmat. The Super 
Deluxe 97-track 7CD/BD and 12LP/BD boxes include 
the albums, plus Live In New York Ritz Theatre May 16 
1991 with 19 unissued, and a BD of it with a bonus; 
and Live In Las Vegas Thomas & Mack Center January 
25 1992 with 24 unissued. The boxes also have 

a 100-page book, and the vinyl set has a folder with 
repro fan club card/four newsletters, gig ticket, four 
cloth backstage passes, plus 10 lithographs, seven 
photos and a poster. 


Guns N’ Roses Use Your Illusion, Il Deluxe CDs, 
180g 2LPs, coloured 4LP, Super Deluxe 7CD/BD, Guns N’ Roses packages, with a total of 63 
12LP/BD are on Universal, 11 November. unissued cuts 


Got any news? Send it to 
tim.jones@metropolis.co.uk 


Body of work 


Imagination's career collected in multidisc box 


Imagination Feat. Leee John 
have a 17CD box set out next year, 
taking in Body Talk, In The Heat 
Of The Night, Night Dubbing, 
Scandalous, Trilogy, Closer, Like It 
Is, The Fascination Of The Physical, 
Feel My Soul, The Voice Of Illusion 
Vol I, Retropia, Live Trax, 12” 
Singles Selection CDs, and Closer 
Revisited and 31-track Unreleased 
Trax, Mixes And Demos 2CDs. The 
189-track stickered box also has 

a signed print in its initial run. 


ee _aaldidade 


Imagination Feat. Leee John 40 
Years 17CD box is on Edsel, 10 
February 2023. 


Ziggy played 


Australian folk artist Ziggy Alberts outlines 
his latest eco-vinyl set to Paul Davies 


Each copy of your LP is unique, being created from 
recycled offcuts of old records. Tell us about that. 
It’s important to try to look for responsible ways to soften 
our impact on the planet. Eco-mix vinyl discs are created 
from recycled offcuts and mixed together to create 
individually unique discs. It’s a fantastic way to produce 
vinyl, minimising waste and offering something unique. 
It’s a fun set of songs — a juxtaposition of bright, upbeat 
ones, and challenging topics. | was on a plane watching 
Westworld, where people jump into their avatars. Similarly, 
we’re taking elements of organic natural sounds and very 
raw recordings, and juxtaposing them with synth bass and 
poppy electronic instrumentation. 


You collaborate with Donovan Woods on Tattoos and 
The Sun And The Sea. How did you hook up? 

I’m a big fan, and | sent him a message via social media. 
Some songs that he reworked, he sent back to me, though 
we haven’t met in person. | look forward to getting to meet 
him next year to work on some more songs. 


Tell us about your record label/publishing company, 
Commonfolk. 

It’s an independent label set up with my father and sister, 
and | look forward to start signing other artists soon. Ziggy Alberts: eco-vinylist 


Ziggy Alberts Dancing In The Dark LP, CD are on 
Commonfolk, 4 November. 


Photo: (Ziggy Alberts) Janneke Storm 
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S A S = Music and Entertainment Auction 
29 November 


specialauctionservices.com 


Featuring wonderful 
Progressive, Blues, 
Jazz and Classical 
Vinyl Collections, 

John Entwistle’s Bass 
Rig, Tracy Sugarman 
Jazz Art Collection, 
1960s Concert 
Posters, a large 
Guitar Collection, 
Beatles Memorabilia, 


Hi-Fi and more. 


For consignments 
and catalogues 
please contact 
David Martin 


+44 (0) 1635 580595 


Special Auction Services, Nexus Park, 


Plenty Close, Newbury RG14 5RL 


music@specialauctionservices.com 


World Party linchpin 
Karl Wallinger on their 
eo latest revamp 


How did the reissues 

come about? 

I've owned all my recordings for 
many years now. They originally 
came out on vinyl, apart from Dumbing Up, and it 
was really good that vinyl had a surge in popularity. | 
loved putting a record on. | make records, really. All 
other formats are convenience formats. Being such 
an old, cranky person, vinyl is the master format. So, 
we recut masters for the whole catalogue. Tim 
Young did that like he always has, to set the 
catalogue in a definitive way. 


Did it take long to get the vinyl done? 

t’s been a long process, and Covid didn’t help. 
Suddenly, everyone was releasing vinyl, and yet the 
places where that happens weren’t able to deliver 
he volume requested by the industry. 


Did you get involved in putting 

together the package? 

always get involved. I’m into the whole production 
line. Artwork, track selection, running order, inside- 
leg measurements. | always thought that the whole 
hing is the job. 


Did you select any bonus material? 

| didn’t do a lot of bonus stuff, but | united versions 
of the albums released in different countries. 
Egyptology was a very long record and should never 
have been a single album for sound-quality 
reasons. It was three sides, with the amount of 
songs on it, so | put five live tracks on from a tour 
of the record at the time. | thought that may be a 
bit more interesting than outtakes or contemporary 
material that got left off at the time. Then | listened 
to acetates/test-pressings to OK them. 


Do you collect these yourself? 

Yes, I’m quite a completist, though | don’t have 
everything! It was a welcome distraction from 
Brexit, Covid, Donald Trump and all of life’s gifts to 
us in these salad-all-over-the-wall days. 


What do you think of the finished product? 

That there aren’t enough albums. | should’ve 
released at least two others. One between Goodbye 
Jumbo and Bang!, and one between Bang! and 
Egyptology. There will be a new one soon! 


Do you have anything else unissued 

in your archive? 

A lot. The released stuff is just the tip of the World 
Party iceberg. I’ve been writing for 20 years and not 
put a record out, so | hope that | have enough 


“?M QUITE A COMPLETIST, THOUGH 
I DON’T HAVE EVERYTHING!” 
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News, views and interviews 
from the world of vinyl 


World Party’s Karl Wallinger: 
self-confessed vinylaholic 
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material for a new record. It’s very much a vinyl 
record in my head. 


Is vinyl an important part of your own 
collection? 

Vinyl was the first format that | came across and 

it will always be the definitive format to me. I’ve 
always made records. |’m just from that time. Pre- 
Babylonian analogue. | still have the radiogram that 
| listened to at home from age five. Valve amplifier, 
two elliptical Celestion speakers and an early 
Garrard deck with autochange to stack up to ten 
singles. | started loving music that way — Booker 
T, Jimmy Smith, Roy Orbison, Eddie Cochran, 
Buddy Holly, The Beach Boys, The Beatles, Frank, 
Bing, Sammy, Dean, and The Summit. | didn’t 
know the words were descriptive of extreme sex 
acts, but at 10 | used to sing at the top of my 
voice outrageously rude lyrics from Hair. Records 
are part of life, and | hope my catalogue can be 
that way, too. 


World Party Egyptology blue, gold 2LP, 180g 
2LP, are on Seaview. 


This month: The Beatles — 
Magical Mystery Tour 
Christmas 1967 and Santa had delivered A Collection of 
Beatles Oldies — strictly speaking my first vinyl. But not my 
first vinyl purchase. And | was more interested in the Boxing 
Day premiere on TV of Magical Mystery Tour. Despite the pasting 
it took from the critics | thought the film hit a number of the right 


notes and | really enjoyed it. | didn’t even mind that the BBC had 
chosen to transmit the film in black and white — we didn’t have 
a colour TV anyway. So it was a couple of days later, Christmas 

money in pocket, that | went to the local record shop to buy a 

copy of the “soundtrack”. Not only two extended play 45s but 

a glossy covered 20-page book which contained stills from 
the film and a comic strip adaptation of the plot. | Am 
The Walrus is a classic; the title track is a fantastic 
introduction to the action and Blue Jay Way 
is full of eastem promise. The whole 
package stands the test of time. 


Noel- Smith 


The Human League The Virgin Years 
box, with Dare blue LP, Fascination 
green LP, Hysteria yellow LP, Crash 
red LP, Romantic? clear LP, EMI, 

11 November. 

Steely Dan Countdown To Ecstasy 
45rpm 200g 2LP, Analogue, 

4 December, followed in 2023 by 
45rpm 200g 2LPs of Pretzel Logic, 
Katy Lied, The Royal Scam, 

Aja, Gaucho. 

Marvin Tate’s D-Settlement 4LP, 
3CD, with Partly Cloudy, The Minstrel 
Show, American Icons, American 
Dream, 4 November. 

Areu Areu LP, CD, five bonuses, 
Bureau B, 18 November. 

The Trend /s /n LP, two bonuses, 
One Way Ticket, 25 November. 

Iggy Pop Apres LP/poster, CD, each 
with bonus, Label De Rat Des Villes, 
25 November. 

Fela Kuti Afrodisiac green, red 2LP, 
with bonus, Partisan, 2 December. 
Pelican City Of Echoes purple 

2LP, six bonuses, Thrill Jockey, 

27 January 2023. 

Frank Black & The Catholics Snake 
Oil LP, Live At Melkweg Expanded 
3LP, 18 unissued, Demon, 20 
January 2023. 

Jamiroquai A Funk Odyssey 2LP, 

14 October, Dynamite 2LP, 11 
November, High Times 180g 2LP, 
slipcased green 180g 2LP/slipmat, 
Deluxe slipcased/signed/numbered, 
green 180g 2LP/slipmat/art card, 
each with bonus, 2 December, Sony. 
Iron Maiden The Number Of The 
Beast 3LP, alternate track-listing/ 
including Beast Over Hammersmith 
2LP, Warners, 18 November. 

The Beach Boys Sail On Sailor 
Deluxe 2LP/7”, with Carl & The 
Passions So Tough, Holland LPs, 
Mount Vernon And Fairway EP; Super 
Deluxe adding unissued 11-track Live 
At Carnegie Hall November 23 1972 
First Set LP, Second Set 2LP with 
four unissued, Capitol, 2 December. 
A 7” supporting the RMT union, 
Enough Is Enough, featuring Bobby 
Gillespie, Andrew Innes (Primal 
Scream), Kevin Rowland, Sean 


Read (Dexys), Douglas Hart 

(The Jesus & Mary Chain), is 

due via Folktree. 

Spice Girls Spice World 25 picture 
disc LP, silver LP; 2LP, 2CD, double- 
cassette, 15 bonuses each (some 
unissued), Virgin, 4 November. 
Puscifer Existential Reckoning is 
available as 27 x 50-copy, signed, 
unique splatter variant LPs at 
merchandise stands in 27 venues 
on their North America tour, 

13 October-22 November. 

Gogol Bordello Super Taranta! blue, 
yellow 2LP/poster, new tracklisting, 
two unissued, Side One Dummy, 

1 December. 

Sigur Ros () 180g 2LP, 180g 
2LP/12”, white 180g 2LP/12”, 2CD, 
each with six unissued, bandcamp. 
com, 25 November, followed by 


Recent limited-run vinyl 
releases to look out for 


Rainn Byrns 
New In Town 
(Futureproof FLP 
002 V, LP, 2022) 
Born in Texas, raised 
. em in Swindon and now 
based in Peckham, Rainn Byrns is a 
unique character with an unusual 
perspective. As well as playing all the 
instruments on this debut LP, he is a 
natural storyteller. The album is full of 
alt. country gems and lo-fi indie pop, 
finding the sweet spot between Badly 
Drawn Boy, The Bees and | Am Kloot 
one minute, and the music you might 
hear playing on a dusty American 
porch the next. Released to coincide 
with National Albums Day, there are 
500 copies of the record being 
pressed on translucent turquoise vinyl. 


Nancy English 
Leather (Blame 
Recordings BLAME 
TEP ALR Y 2022) 
A visionary with 
roots in the 
northeast of 
England, Nancy has delivered an 


GML 


Mancy 


The Human League: daringly colourful 


studio set in 2023. 

Vince Guaraldi Jazz Impressions Of 
Black Orpheus 2CD, 18 November, 
180g 3LP, 24 February 2023, 12 
bonuses each, Craft. 

Within Temptation Enter red 180g 
LP, The Heart Of Everything 180g 
2LP, four bonuses, The Unforgiving 
180g 2LP, three, Music On Vinyl, 

4 November. 

Peggy Lee Norma Deloris 

Egstrom From Jamestown, North 
Dakota LP, CD, seven bonuses, EMI, 
18 November. 

Alexandra Burke Overcome white 
2LP, two bonuses, townsend.store. 
uk, 18 November. 

Essential Logic Logically Yours 5LP, 
with The Land Of Kai, Beat Rhythm 
News (Waddle Ya Play?), Pedigree 
Charm, Aerosol Burns And Other 


album of considerable depth. It 
embraces psychedelia, synth-pop, 
glam rock, musical theatre and 
weird folk, with an electrifying sense 
of authenticity. Far from a 
mishmash of influences, the results 
are excellent. There’s an eco- 
friendly white vinyl edition of the 
record, as well as an “eco green” 
version, exclusive to Rough Trade 
and limited to 500 copies. 


Jake Whiskin 
Jake Whiskin 
(Dance To The 


Radio DTTR 
168 VINYL, LP, 
2022) 


Leeds-based 
singer-songwriter Jake Whiskin, 
fuelled by grief and band breakups, 
re-kindled his love for music and 
wrote a solo album during the 
healing process. It’s a highly 
impressive collection, centred around 
acoustic ballads and uptempo 
Americana, with nods to everyone 
from Tom Petty to Damien Rice. 
Special mention must also go to the 
track Drive You Home, a duet with 
Lizzie Reid. The self-titled LP is 
available to order from Dance To The 
Radio on limited-edition red vinyl. 
Charlie Ashcroft 


Misdemeanours, No More Fiction, 
Hiss And Shake, 25 November. 
Hammerfall Renegade red, yellow 
LPs, gold 3LP with 10 bonuses, 
Nuclear Blast, 18 November. 


4 November Reba McEntire 

The Ultimate Christmas Collection 
coloured LP, Universal; Queen // 
180g LP, Hollywood; The Salsoul 
Orchestra Christmas Jollies LP, 
Salsoul; The Platters A Classic 
Christmas, The Trammps Christmas 
Inferno, Judy Collins Christmas 
With, The Vandals 25th Annual 
Christmas Formal, Oi To The World, 
James Brown Christmas Time, 
coloured LPs, The Miracles A 
Soulful Christmas red LP, Cleopatra; 
Spoon Lucifer On The Moon 

LP, Matador; Ornette Coleman 
Change Of The Century gold 180g 
LP, Billy Preston You Can’t Keep 
A Good Man Down pink 180g LP, 
Music On Vinyl; Gordon Giltrap/ 
Paul Ward Scattered Chapters LP, 
CD, Psychotron; Rod Willis & The 
Chic Connection 45rpm 10” LP, 
Bear Family; Monty Alexander 
The Montreux Years 2LP, CD, BMG; 
QOTSA’s Dean Fertita Tropical 
Gothclub LP, Third Man; Stone 
Temple Pilots’ Scott Weiland The 
Most Wonderful Time Of The Year 
green LP, Rhino; JoJo Trying Not 
To Think About It 2LP, Warners; 
Barbra Streisand Live At The 

Bon Soir 180g 2LP, SACD, CD, 
Columbia; Matchbox Twenty Exile 
On Mainstream 2LP, Atlantic; Busta 
Rhymes When Disaster Strikes 
silver 2LP, Elektra; The Pyramids 
Lalibela, Birth/Speed/Merging, 

King Of Kings LPs, Strut; Prince 
The Hits |, Il 2LPs, Legacy; Johnny 
Hammond Gears LP, Craft; Snow 
Patrol When It’s All Over We Still 
Have To Clear Up LP, Jeepster; 
DEVO Somewhere With 2LP, MVD; 
Deep Purple’s Don Airey Live In 
Hamburg white 3LP, earMUSIC; 
Legendary Pink Dots The Museum 
Of Human Happiness fluorescent 
2LP, Metropolis; Rev Horton Heat 
We Three Kings coloured 2LP, 

Yep Roc; Soft Machine Man InA 
Deaf Corner LP, The Pink Fairies 
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Finland Freak Out 1971 clear LP, 
Retroworld; Suzi Quatro Uncovered 
LP, Sun; The Cars Greatest Hits LP, 
The Blues Brothers Briefcase Full 
Of Blues LP, gold LP, Friday. 


11 November 2 Pac All Eyez 

On Me 180g 4LP, Makaveli 

The Don Killuminati 180g 2LP, 
Interscope; The Ataris End Is 
Forever, Revolting Cocks Beers, 
Steers & Queers coloured LPs, 
Cleopatra; Lotus Eater Plasma 2LP, 
Stroboscopic Artefacts; Puscifer 

V Is For Versatile, Parole Violator 
LPs, CDs, Puscifer Entertainment; 
Zeuss & Rob Zombie The Munsters 
coloured 180g 2LP, Waxwork; Bruce 
Springsteen Only The Strong Survive 
2LP, Columbia; Queen /nnuendo 
180g 2LP, Flash Gordon 180g LP, 
Hollywood; ex-Journey’s Steve Perry 
Traces picture disc 2LP, Gov’t Mule 
Heavy Load Blues Deluxe 180g 3LP, 
Fantasy; Bill Frisell Four 180g 2LP, 
Blue Note; Common A Beautiful 
Revolution Pts 1 & 2 Deluxe green 
2LP, Loma Vista; Alice Coltrane 
Ptah The El Daoud 180g LP, Louis 
Armstrong Wishes You A Cool 

Yule red LP, picture disc LP, Verve; 
Less Than Jake /n With The Out 
Crowd coloured LP, The Meters 

A Message From 3LP, Real Gone; 
XTC The Big Express 200g LP, 
Panegyric; Gravy Train Staircase 

To The Day green 180g LP, The 
Distillers Coral Fang white 180g 
LP, Miles Kane Colour Of The Trap 
brown LP, Music On Vinyl; Gunfire 
Dance Witness To The Crime LP, 
Easy Action; Pretty Boy Floyd Live 
On The Sunset Strip coloured LP, 
Deadline; Andy Votel Violators Of 
The English Language yellow LP, 
bandcamp.com, Magnets And Pro- 
Verbs yellow 10” LP, Golden Lion. 


18 November Candlemass Sweet 
Evil Sun 2LP, yellow, purple 2LPs, 
2LP box, CD, Napalm; James 
Johnston/Steve Gullick Everybody's 
Sunset LP, God Unknown; Chris 


WAS (NOT WAS) 
ARE YOU OKAY? 
(FONTANA 846 351 1, LP, UK, 


1990) £10 
Detroit’s Was-people, David and Don, 
created another genre-skipping gem with 


CATCH BULLAT FOUR 


Cat Stevens’ vibrant 50th Anniversary remaster due 


Isaak Everybody Knows It’s 
Christmas LP, CD, Sun; Snapcase 
Progression Through Unlearning 
copper, yellow, white LPs, Craft; 
Matt Berry Music For Insomniacs 
LP, Acid Jazz; Neil Young With 
Crazy Horse World Record 

2LP, clear 2LP, 2CD, cassette, 
Reprise; Trey Anastasio Band’s 
Dezron Douglas Atalaya LP, CD, 
International Anthem; The Rolling 
Stones Between The Buttons UK 
Version, Aftermath UK Version 
180g LPs, ABKCO; lan Anderson 
Plays The Orchestral Jethro Tull 
2LP, Parlophone; Queen A Kind Of 
Magic 180g LP, Hollywood; Isobel 
Waller-Bridge/12 Ensemble Vi// 
LP, Mercury; ASIA LP, Geffen; 
Ash Meltdown coloured LP, Echo; 
Sepultura Dante XX! 45rpm 180g 
LP, A-Lex 45rpm 180g 2LP, BMG; 
Bill Evans Trio At Town Hall Vol 

| 180g LP, Verve; Celine Dion 
Let’s Talk About Love orange 2LP, 
Columbia; lan Hunter Defiance 
Pt 1 180g LP, Carl Perkins Blue 
Suede Shoes LP, Sun; Chet Baker 
Sings And Plays red LP, Sextet 

& Quartet coloured LP, Saar; 
Threshold Dividing Lines 2LP, 


gold, orange splatter, red splatter, 
orange marbled 2LPs, CD, Nuclear 
Blast; Elvis Costello Extreme 
Honey gold 180g 2LP, Tim Buckley 
Lorca, Warrant Cherry Pie silver 
180g LPs, Big Joe Turner Big Joe 
ls Here, Champion Jack Dupree 
Blues From The Gutter gold 180g 
LPs, Golden Earring You Know 
We Love You! gold 180g 3LP, 
Stanley Turrentine Cherry pink 
180g LP, The Revolutionaries 
Outlaw Dub orange 180g LP, 
Music On Vinyl; The Animals 
Retrospective 2LP, ABKCO; lan 
Dury & The Blockheads New 
Boots And Panties!! orange LP, 
BMG; Nirvana /n Utero 180g LP, 
Geffen; Art Blakey 3 Blind Mice 
180g LP, Lightnin’ Hopkins Late 
Night Blues LP, Not Now; Arthur 
Brown Monster's Ball gold, red LPs, 
Purple Pyramid; Ayreon Universal 
Migrator Pt |, Pt Il orange 2LPs, 
Music Theories; Dolly Parton 
Release Me blue, purple, red LPs, 
Stardust; Dwarves Blood, Guts 

& Pussy LP, Greedy; Echo & The 
Bunnymen Evergreen LP, London; 
Fats Domino Live Austin TX blue 
LP, Jerry Lee Lewis Live From 


This includes the compelling mirage of Elvis’s 
Rolls Royce (featuring Leonard Cohen on lead 
vocals), the surreal | Feel Better Than James 
Brown and the brief, wittily reshaped version 
of Out Come The Freaks that concludes the 
album. On a more sombre note, the bold take 
on Papa Was A Rollin’ Stone embraces the 
original’s fierce emotions while adding a set of 
fiery raps by G Love E. 


this album, which found them taking some 
fascinating artistic steps along from their equally enjoyable 
earlier work (notably, their self-titled 19841 debut on ZE). 
The title track is typical Was (Not Was) at full throttle: 
driven by a furiously disciplined rhythm, it’s exhilarating. 
The storyline is characteristic Was-fare: dysfunctional 
people with eyeballs smoking, breaking earthly laws. Few 
bands then (or now) could match them when they were 
this good. 

The album’s vocals, including those by the late Sweet 
Pea Atkinson, are sensational. Indeed, with the likes of 
guitarist Randy Jacobs, the entire band is superlative 
throughout and the excellent production heightens the 
songs’ impact. 

Typically for a Was album, there’s some edginess. But 


leaping out of the darkness, there’s plenty of drollery, too. 
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If the pounding rhythms of In K-Mart 
Wardrobe now sound a little modish, it doesn’t matter, as 
the album’s numerous highpoints far outweigh this minor 
dip. Maria Novarro, a raw story of domestic murder, is 
unrelenting and powerful; How The Heart Behaves is a 
combustible tale of twisted love with a terrific horn and 
string arrangement. Back on the grim side of life, | Blew 
Up The United States takes a bleak look at terrorism. 
And there’s room for more musical diversity with Just 
Another Couple Broken Hearts, where gorgeous vocals 
weave around a sweet, soulful melody. We crash back into 
darkness on the penultimate song, You! You! You! Syd 
Straw takes on lead vocal duties for a stream of anxiety 
peppered with some unsettling imagery. Like much of the 
Was oeuvre, this definitely merits exploration. 
Steve Burniston 


Austin, TX red 2LP, Kris Kristofferson 
Live From Austin green 2LP, This Old 
Road Classic blue LP, Rodney Crowell 
Christmas Everywhere green LP, 
Waylon Jennings Live From Austin, 
TX, 84 yellow LP, Live From Austin, TX, 
89 orange 2LP, Widespread Panic 
Live From Austin, TX blue 2LP, New 
West; Jaded Heart Heart Attack LP, 
Massacre; Jerry Goldsmith The Omen 
coloured LP, Varese Sarabande; Mary 
Wells My Guy purple LP, Goldenlane; 
Ministry Morale Hygiene purple LP, 
Nuclear Blast; Muddy Waters The 
Best Of 1948-56 LP, Acrobat; Pole 
Tempus 2LP, Mute; Sandy Denny Like 
An Old Fashioned Waltz, Rendezvous 
180g LPs, Proper; Wild Billy Childish 
The Fighting Temeraire LP, Damaged 
Goods; Xentrix Seven Words green 
LP, Listenable; Thrice Horizons/East 
LP, Epitaph. 


25 November Meshuggah Nothing 
clear, white 2LPs, Koloss green, silver 
2LPs, Immutable gold 2LP, Atomic 
Fire; Captain Beefheart & The Magic 
Band Clear Spot clear 2LP, Eric 
Burdon & WAR The Complete Vinyl 
Collection coloured 4LP, Fleetwood 
Mac The Alternate Collection clear 8LP, 
6CD, Grateful Dead Wembley Empire 
Pool, London, England, 4/7/1974 (Live) 
180g 5LP, Todd Rundgren Something/ 
Anything coloured 4LP, Duran Duran 
Live At Hammersmith 82 gold 2LP, 
Rhino; A Hollywood High The Complete 
Edition red, green 2LP, Rick Astley 
Love This Christmas LP, lan Dury & 
The Blockheads Do It Yourself green 
LP, Motorhead Live In Malmo green 
2LP, BMG; Harry Chapin Story Of A Life 
yellow 2LP, Fountains Of Wayne Traffic 
And Weather gold LP, Real Gone; Frank 
Black & The Catholics One More Road 
For The Hit clear LP, Demon; 3 Rockin’ 
At The Ritz 1988 LP, DEVO’s Gerald 

V Casale The Invisible Man clear LP, 
Wienerworld; The Kinks’ Dave Davies 
Fractured Mindz green LP, Green 

Amp; Bruce Cockburn Breakfast In 
New Orleans Dinner In Timbuktu 180g 
LPs, True North; Longpigs Extra 3LP, 
Demon; Grandmaster Flash Presents 
Salsoul Jam 2000 2LP, Salsoul; Daft 
Punk Homework: Remixes 2LP, Daft 
Life; Silverchair Live At The Cabaret 
Metro white 180g LP, Music On Vinyl; 
Black Label Society Skullage, Snoop 
Dogg Coo! Aid green 2LPs, Kittie Oracle 
red LP, ex-KISS’ Ace Frehley Origins Vol 
2 picture disc LP, MNRK; Enuff Z’Nuff 
Covered In Gold gold LP, Dokken’s 
George Lynch Kill All Control! splatter 
2LP, Love/Hate Best Of red LP, White 
Lion When The Children Cry purple LP, 
Deadline; Gary Moore A Different Beat 
2LP, CD, Sanctuary; Love Expressions 
Tell Everything 8LP, New Land; Nada 
Surf Let Go blue 2LP, Barsuk; Noah & 
The Whale Peaceful, The World Lays 
Me Down 180g LP, Proper; Waylon 
Jennings Original Outlaw splatter 

LP, Goldenlane. 


2 December Dr Who 10LP/prints, 
Demon; Arab Strap’s Nyx Nott Themes 
From gold LP, CD, Melodic; Hot Hot 
Heat Make Up The Breakdown Deluxe 
yellow LP, Sub Pop; Sammy Davis 

Jr Greatest Songs, Just Garland, 

The Chipmunks Greatest Hits LPs, 
Curb; Esperanza Spalding Radio 


NEWS 


Can you feel the Force? Star Wars picture discs due 


Music Society 2LP, Creed My Own 
Prison LP, Craft; Hanson Finally 

It’s Christmas LP, BMG; Steve 
Reich Runner/Music For Ensemble 
& Orchestra LP, Nonesuch; NOFX 
Double Album LP, CD, Fat Wreck; 
Olly Murs Marry Me LP, CD, 
cassette, USB, EMI; Cat Stevens 
Catch Bull At Four 180g LP, orange 
LP, CD, Universal; Chet Baker/ 

Art Pepper Picture Of Health, Blue 
Mitchell Bring It Home To Me 180g 
LPs, Blue Note; Danny Elfman 
Spider-Man 180g LP, coloured 
180g LP, Sony; John Scofield LP, 
ECM; Alice Cooper Detroit Stories/ 
Paranormal/A Paranormal Evening 
picture disc 6LP, earMUSIC, Alice 
LP, Charly; Bob Marley & The 
Wailers Sou! Revolution Pt Il Dub 
green LP, Soul Rebels Dub purple LP, 
Goldenlane; Buck Owens Christmas 
With, Christmas Shopping LPs, 
Sundazed; Black Oak Arkansas 

X Rated red LP, Purple Pyramid; 
Bob Marley & The Wailers Soul 
Revolution Pt II yellow LP, Cleopatra; 
Brandi Carlile /n These Silent Days 
In The Canyon Haze 2LP, New 
Elektra; Carly Simon No Secrets 
clear LP, Friday; Shadow Gallery 
Carved In Stone splatter 2LP, Steve 
Morse Band Split Decision green LP, 
Magna Carta; Suzanne Vega Close 
Up Vol 1, 2, 3,4 LPs, Cooking Vinyl; 
The Kinks Phobia coloured 2LP, 
Misfits clear LP, State Of Confusion 
coloured LP, Friday; The Marshall 
Tucker Band LP, Ramblin’; The 
Nazz Lost Masters & Demos ALP, 
Purple Pyramid. 


9 December Mary J Blige Good 
Morning Gorgeous gold 2LP, 300 
Entertainment; Tycho Dive orange, 
red 2LP, Ghostly International; 


“The impact of Chris 
Whitley’s Dirt Floor 


is immeasurable. 
| adore Chris’ entire output, but 
the stark beauty, abstract lyrical 
poetics, and pure, visceral playing, 
makes this the shining diamond 
in his catalogue. The album was 


QOTSA ... Like Clockwork blue, 

red 2LPs, Villains green, white LPs/ 
posters, Matador; John Legend 
Legend 2LP, Republic; Ludwig 
Goransson Music From The 
Mandalorian Seasons 1 + 2 picture 
disc LPs, Disney; Kaipa Notes From 
The Past LP, InsideOut; James 
Brown Soul On Top 180g LP, Verve; 
Enuff Z’Nuff Greatest Hits purple LP, 
Deadline; Gustavo Santaolalla The 
Last Of Us silver 2LP, Music On Vinyl; 
Katatonia Brave Murder Day LP, 
Peaceville; Link Wray Walking Down 
A Street Called Love orange 2LP, 
Svart; The Bad Seeds’ Mick Harvey 
One Man’s Treasure 2LP, Mute; The 
Bad Seeds’ Warren Ellis This Train 

| Ride LP, Invada; UFO The Salentino 
Cuts splatter LP, Cleopatra. 


16 December Tiffany Shadows LP, 
Deko; Grateful Dead Dick’s Picks 
Vol 33: 10/9, 10/10/76 Oakland 
Coliseum 180g 8LP, Real Gone; 
Bloodclot Souls splatter LP, CD, 
Upstate; Pharoah Sanders Karma 
180g LP, Verve; OFF! First Four EPs 
LP, Fat Possum. 


13 January 2023 Supergrass’ Gaz 
Coombes Turn The Car Around LP, 
cream LP, CD, Hot Fruit; JD Simo 
Songs From The House Of Grease LP, 
CD, Crows Feet; Margo Price Strays 
LP, Loma Vista; Oscar Peterson 
Night Train 180g LP, Verve; Goo Goo 
Dolls Chaos In Bloom LP, Warners. 


20 January Blur’s Dave Rowntree 
Radio Songs LP, orange, test- 
pressing LPs, CD, Cooking Vinyl; 
Bryan Adams Classic 2LP, BMG. 


23 January Guided By Voices La La 
Land LP, CD, GBV Inc. 


recorded using 

a single stereo 

ribbon mic, 

directly to a two- 

track analogue 
recorder. The 

result is a 

stunning piece of raw 
artistic expression.” 
Troy Redfern The Wings Of 
Salvation is on RED7. 


Readers’ stand-outs from 
their record collection 


ee) a ners 
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The Buzzcocks Love Bites (United Artists UAG 30197, UK, 1978) £30 
Their second album is a feast of power pop-punk angst and love. The sadly 
departed Pete Shelley tells us to “Sit and bathe in a wave of nostalgia”. Done. 


The Lathums How Beautiful Life Can Be (\sland 3830562, UK 2021) 
£35 

A beautifully emotional aloum from young guys from Wigan. Think a cheerful 
version of The Smiths! The title track just makes me want to sing and cuddle 
everyone. | See Your Ghost is a kind of ska punker while Artificial Screams is a 
combo of folk/reggae/rock. 


Nelson Riddle Batman Exclusive Television Soundtrack (Stateside SL 
10179, UK, 1966) £50 

Who doesn’t love the Batman theme? This album has a plethora of POW! And 
the FAB background groovy tunes are interrupted with excerpts from the film’s 
dialogue. Holy hole in a doughnut! If only | still had my Batman suit. This is the 
swinging 60s on vinyl. 


The Mummies Party At Steve’s House (Pin Up Pin UP 94012, US, 1994) 
£40 

What could give you more raw rock’n’roll thrills than a Mummies LP? A live 
Mummies LP. I’ve never had the chance, living here in the UK, to see this US 
band play but judging by their videos on YouTube | reckon it’s an experience 
never to forget. R&B at a pace. This lot are your typical Marmite band. 


Orange Juice You Can’t Hide Your Love Forever (Polydor POLS 1057 UK, 
1982) £25 

The remarkable voice of Edwyn Collins and the distinctive Scottishness of the 
band made this lot stand out from the early 80s new wave pop scene. Play 
along with your air guitar to the ending of Consolation Prize. And if, like me, you 
can’t afford the original Falling And Laughing single, it’s on here [albeit in 
somewhat different form — janglepop Eq]. 


Tony Page, author of Anoraky In The UK 1 & 2. 
3 March Lonnie Mack Strike Like 


Lightning LP, Alligator; Hans Zimmer 
LIVE 180g 4LP, 2CD, Sony Classical. 


27 January ex-Sister Sin’s Liv Sin 
Kali Yuga LP, CD, Mighty; The Cure 
Wish 2LP, Elektra. 


3 February The Go! Team Get 

Up Sequences Part Two orange, 
yellow LPs, CD, Memphis Industries; 
Avenged Sevenfold, City Of Evil, 
Nightmare LPs, Hopeless. 


14 April Soweto Kinch White Juju 
LP, LSO Live. 

TBC Dannii Minogue Girl 25th 
Anniversary eco-vinyl LP, [TBC]. 


10 February Paramore 
This Is Why LP, green LP, 
CD, cassette, Atlantic; 
Fear Factory Recoded 
pink 2LP, In Flames 
Foregone red 2LP, 
Nuclear Blast. 


17 February A Flock Of 
Seagulls coloured LP, 
BMG; Ron Sexsmith 
The Vivian Line LP, test- 
pressing LP, CD, Warners; 
Jimmy Cliff Unlimited 

LP, Law. 


24 February John 
Williams ET — The 
Extra-Terrestrial 180g 
2LP, Mondo. 


Grateful Dead: live, again 


FIRST SPIN/MY TOP 5 

If you have a reminiscence about your first vinyl purchase, or would like us 
to feature your Top 5 list (along with catalogue details and why you chose 
those records), please send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release info to tim.jones@metropolis.co.uk 
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investigates 


as 


v 
_ SHAUNS.DEAD 


ur expectations at t 


LIGHTS, CAMERA, 


LONDON! 


Rock’n'pop movies have been made in the capital for decades. 
Tim Jones selects some standout silver screen scenes 


e’ve done several Rock’n’Roll 
Rides around the metropolis, 
taking in the music heritage of 
particular locales. This time, we 
cast our net more broadly, across 
a variety of the capital’s neighbourhoods, to 
highlight some of the locations featured in a host 
of big screen music ventures over the years. While 
there’s not enough space to undertake a definitive 
survey, our A-Z (with DIY itineraries/rail links) lifts 
the curtain on numerous beloved music flicks, and 
we hope may spark some more pointers to music 
film locations from you, the audience. 
Absolute Beginners (1986) Julien Temple’s tale 
of a 50s entertainment photographer, features 
Patsy Kensit, David Bowie, Ray Davies, Jess 
Conrad, Ed Tudor-Pole and Sade. 

Scenes include: a song and dance at Albert 
Bridge, Wandsworth SW11 4PH (Sloane Square 
tube); the fashionable former Café De Paris, 3 
Coventry Street, Chinatown W1D 6BL (Leicester 
Square tube); respite on the Blue Bridge, St James’ 
Park, Westminster SW1A 2B3J (tube); galivanting 
at 30 Churton Street, Pimlico SW1V 2LP (tube); 
and Bowie motoring by Carlton House Terrace, 
Westminster SW1Y 5DG (Charing Cross tube). 
Babylon (1980) Franco Rosso’s portrait of 
a sound system MC trying to make it in Thatcher- 
era south London. 

Scenes include: trips to former pubs, the 
Goldsmiths’ Tavern, 316 New Cross Road SE14. 
6AF (New Cross Gate rail); Windsor Castle, 161 
Deptford High Street, Deptford SE8 3NU (rail); 
plus, the Bramcote Arms, 58 Bramcote Grove, 
Bermondsey SE16 3BW, and defunct Astoria 
Sports Centre, 593, Old Kent Road Bermondsey 
SE15 1LA (South Bermondsey rail); out and 
about, 215 Tunnel Avenue, Greenwich SELO OQW 
(North Greenwich tube); The Kingswood Halls, 

2 St Michael’s Close, Blackheath SE13 5BP 
(Lewisham rail). 

The Beatles A Hard Day’s Night (1964) 
Richard Lester’s mockumentary, focusing on 48 
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hours in the life of the Fab Four, preparing for a 
TV show in that London. 

Scenes include: Le Circle disco, at Garrison 
Room, Les Ambassadeurs Club, Hamilton Place, 
Mayfair W1J 7ED (Hyde Park Corner tube); the 
gig, the former Scala, 21 Tottenham Street, 
Fitzrovia W1T 2AW (Goodge Street); Beatlemania 
at Paddington and Marylebone rail/tube stations, 
Praed Street, W2 1HB, Melcombe Place NW1 
6JJ, respectively; Ringo’s pub trip, Turk’s Head, 
28 Winchester Road, Twickenham TW1. 1LF (St 


The Beatles did a 
runner in Chiswick, 
just like RC! 


Margaret’s rail); and shopping, Pret A Vivre, 20 All 
Saints Road, Notting Hill W141 1HG (Westbourne 
Park tube); messing in Thornbury Playing Fields, 75 
Woodlands Road, Isleworth TW7 6JX (Isleworth rail). 
Help! (1965) Richard Lester’s knockabout 

cult flick, with Ringo a focus of unwanted 

cultish attention. 

Scenes include: a tigerish visit to The City 
Barge pub, 27 Strand-On-The-Green, Chiswick W4 
3PH (Kew Bridge rail); another hard day, weighing 
scales, 42 Winchester Road, Twickenham TW1 ALF 
(St Margaret’s rail), along with Fab digs at 5-11 
Ailsa Avenue, Twickenham TW1. 1NF; Ringo’s ring 
at Asprey’s Jewellers, 165-69 New Bond Street, 
Mayfair W1J 6QX (Bond Street tube); ‘Rajahama’ 
restaurant, Daylesford Organic, 6-8 Blandford 
Street, Marylebone W1U 4AU (tube). 

Backbeat (1994) lan Softley’s Stephen Dorff- 
starring pre-fame The Beatles in Hamburg. 

Scenes include: Liverpool Anchor pub fight, 
German Gymnasium, 1 King’s Boulevard, Pancras 
Square N1C 4BU (King’s Cross tube); Hamburg 
Top Ten Club, at Tufnell Park Dome, 2a Dartmouth 


Park Hill, Tufnell Park NW5 1HL (Kentish Town 
tube); Hamburg cinema, Camden Odeon, 14 

The Parkway, Camden NW1 7AA (Camden tube); 
Hamburg Star Club, the Kilburn National Club, 

234 Kilburn High Road NW6 4JR (Kilburn Park 
tube); US meeting, Chiswick Town Hall, Heathfield 
Terrace, Turnham Green W4 4JN (Chiswick Park 
tube); dining, Jolly Hotel St Ermin’s, 2 Caxton 
Street, Westminster SW1H OQW (St James’ 

Park tube). 

Breaking Glass (1980) Brian Gibson’s drama 
charts the rise of a battling rocker, Hazel O’Connor, 
negotiating scheming industry types and riotous 
neo-Nazis, before mental breakdown (edited out 
for US audiences, who supposedly couldn’t face an 
unhappy ending). 

Scenes include: band gigs, at The Trafalgar 
(Tapping The Admiral), 77 Castle Road, Kentish 
Town NW1 8SU (Kentish Town West rail), and Hope 
& Anchor, 207 Upper Street, Islington N41 TRL 
(Highbury & Islington tube); The Twelve Pins, 263 
Seven Sisters Road, Finsbury Park N4 2DE (Arsenal 
tube); on the road, at Cricklewood Lane Service 
Station, 114 Cricklewood Lane, Cricklewood NW2 
2DP (rail); prowling, 64 Charlotte Street, Fitzrovia 
W1T 4QE (Goodge Street tube); 341 Portobello 
Road W110 5SA (Ladbroke Grove tube); at 
home, 41 St Luke’s Road, Westbourne Park 
W111 1DD (tube). 

The Clash Rudeboy (1980) Jack Hazan & David 
Mingay’s quasi-documentary about The Clash 
roadie’s sojourn through Thatcherite Britain. 

Scenes include: onetime bookshop, at 48 Dean 
Street, Soho W1D 5BF (Leicester Square tube); 
Paul Simonon’s visit to Bow Street Police Station 
(now a museum), 28 Bow Street, Bartlett Court 
WC2E 7AW (Covent Garden tube); Joe Strummer 
in then-pub, The Railway, 20 Atlantic Road, Brixton 
SW9 8JA, and erstwhile Brixton Employment 
Exchange, 372 Coldharbour Lane, Brixton SW9 
8PL (tube). 

John Lennon Nowhere Boy (2009) Sam Taylor- 
Wood's take on our kid’s early life, played by her 


& 


Posters opposite, left to right: 


Pink Floyd, The Wall, Telstar: The Joe Meek Story, 


Velvet Goldmine and Shaun Of The Dead. 


Above: early Queen hangout, The Rutland Arms, 


Hammersmith riverside. 


Above-right: The Beatles haunt, The City Barge pub, 


Strand-On-The-Green, Chiswick riverside. 
Posters (right), from left to right: 

The Beatles’ A Hard Day’s Night, Queen’s 
Bohemian Rhapsody and the Fabs’ Help! 


kickass beau, Aaron. 

Scenes include: knifing outside the Queen’s 
Head pub, 31, Pinner High Street, Pinner HA5 5PJ 
(tube); the Duke Of Uke shop, 22, Hanbury Street, 
Spitalfields E1 6QR (Liverpool Street tube); Uncle’s 
funeral at Islington & St Pancras Cemetery, 287, 
High Road, East Finchley N2 9AG (Finchley Central 
tube); and café cuppa at E Pellicci, 332, Bethnal 
Green Road, Bethnal Green E2 OAT (tube). 

Joe Meek Telstar: The Joe Meek Story (2008) 
Nick Moran’s engaging retelling of the producer’s 
troubled times, with The Libertines’ Carl Barat 
(Gene Vincent) and The Darkness’ Justin Hawkins 
(Screaming Lord Sutch). 

Scenes include: the studio, 101-109 Holloway 
Road, Islington N7 8LT (Highbury & Islington 
tube); the café/restaurant that was New Piccadilly, 
8 Denman Street, Soho W1D 7HS (Piccadilly 
Circus tube); guitar-shopping at former Westside, 
23 Denmark Street, Seven Dials WC2H 8NH 
(Tottenham Court Road tube). 

Pink Floyd The Wall (1982) Alan Parker’s 
rock’n'roll frontman/fascist backstory psychodrama, 
based on the double-album, with Bob Geldof 

as Pink. 

Scenes include: riotous Wembley Stadium 
HA9 OWS (Wembley Central tube); paramilitary 
rally, Royal Horticultural Halls, 80 Vincent Square, 
Westminster SW1P 2PB (Victoria tube) and 
Alexandra Palace, Alexandra Palace Way, N22 7AY 
(rail); Another Brick In The Wall Pt 1’s cathedralic 
Old Vicarage, Chiswick Mall W4 2BJ (Stamford 
Brook tube); rat-friendly former Kensington Gas 
Works, Canal Way, Kensal Green W10 5AZ (Kensal 
Green tube). 

Quadrophenia (1979) Franc Roddam’s spiky take 
on mod culture in London and Brighton of 1965, 
with Sting and Toyah. 

Scenes include: Alfredo’s Café, at Meat People, 
4-6 Essex Road, Islington N41 8LN (Angel tube); 
scootering about Orchid Street, White City W12 
OSY, Hemlock Road, East Acton, W12 OQS, 75 
Wells House Road, North Acton NW10 6ED, 
Hammersmith Bridge W6 9DF (several tubes); 
pie’n’mash at erstwhile A Cooke, 48 Goldhawk 
Road, Shepherd’s Bush W12 8DH (Goldhawk Road 
tube, itself scene of a fracas); drug heist, Jay’s 
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Pharmacy, 442 Uxbridge Road, Shepherd’s Bush 
W12 ONS (Shepherd’s Bush Market tube); heading 
from Paddington Station, Praed Street, W2 1HB; 
and pubbing in Brighton, at ex-pubs, the Wellington 
Inn, 513 Archway Road, Highgate N6 4LX (tube), 
Bramley Arms, 1 Bramley Road, Notting Hill W10 
6SZ (Latimer Road tube). 

Queen Bohemian Rhapsody (2018) Bryan 
Singer's $910m-plus box office smash, focusing on 
the glory years, with Rami Malek’s Oscar-winning 
portrayal of Freddie. 

Scenes include: label action, Hornsey Town 
Hall, The Broadway, Crouch End, Haringey N8 9JJ 
(Hornsey rail); driving, at The Print Rooms, 164-180 
Union Street, Southwark SE1 OLH (tube); gigging, 
Old Town Hall, 30 Tweedy Road, Bromley BR1 
3FE (Bromley North rail) and Live Aid, Air Studios, 
Lyndhurst Hall, Lyndhurst Road, Hampstead NW3 
5NG (Hampstead Heath tube) and The Griffin 
pub, 57 Brook Road South, Brentford TW8 ONP 
(rail); pub meet-up, Rutland Arms, 15 Lower Mall, 
Hammersmith W6 9DJ (tube). 

Sex Pistols The Great Rock’N’Roll Swindle 
(1980) Julien Temple’s all-over-the-shop post-split 
Pistols cod ‘documentary’ through the eyes of 
manager, Malcolm McLaren. 

Scenes include: Sex Boutique, now The 
Clockhouse, 430 King’s Road, Chelsea SW10 OLT 
(Earls Court tube); McLaren’s singsong, Highgate 
Cemetery, Swain’s Lane N6 6PJ (Archway tube); 
band shenanigans at Moulin Cinema, 44 Great 
Windmill Street, Soho, W1D 7NB (Piccadilly Circus 
tube); Marylebone rail/tube station, Melcombe 
Place NW1 6JJ; Rainbow Theatre, 232 Seven 
Sisters Road, Finsbury Park N4 3NP. 

Sid And Nancy (1986) Alex Cox’s take on the 
doomed punk pair, Gary Oldman as Sid, and cast 
including Ed Tudor-Pole and Courtney Love. 

Scenes include: vandalism, 85 Oakwood Court, 
Holland Park W14 8JZ (Olympia tube); pubs, at 
former Bramley Arms, 1 Bramley Road, Notting Hill 
W10 6SZ (Latimer Road tube), The Spice Of Life, 6 
Moor Street, Soho W1D 5NA, and drugs, 8 Ingestre 
Place, Soho W1F OJE (Tottenham Court Road 
tube); guns atop St Ermin’s Hotel, 2 Caxton Street, 
Victoria SW1H OQW (St James’ Park tube); kicking 
off at 35 West Lane, Bermondsey SE16 4PA (tube); 
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gabbing, 17 Pennard Road, Shepherd’s Bush 
W12 8DW (tube); eating at onetime Metro Café, 
57 Goldhawk Road, Shepherd’s Bush W12 8EQ 
(Goldhawk Road tube); boating at Westminster 
Pier SW1A 2JH (tube); and doing it My Way at 
Playhouse Theatre, Northumberland Avenue, 
Westminster WC2N 5DE (Embankment tube). 
Shaun Of The Dead (2004) Not strictly a music 
film — we can hear Simon Pegg say — but one 

of the best record collecting scenes in cinema 
history, as he and Nick Frost choose which vinyl 
platters to sacrifice in an attempt to clear their 
garden of zombies. [Fun fact: on the evening the 
film wrapped at Ealing Studios, RC chatted with 
Nick in the Red Lion pub over the road about 
record-collecting and Area 51 film plot ideas!]. 

Scene: 83 Weston Park, Crouch End N8 9PS 
(Haringey rail). 

Spice Girls Spice World (1997) Bob Spier’s 
take on A Hard Day’s Night, with the Girls 
bussing around London tourist sights, abetted by 
Bob Geldof, Elvis Costello and Jools Holland. 

Scenes include: playing Milan, at Broadgate 
Circle, Broadgate EC2M 2QS (Liverpool Street 
tube), and Hop Exchange, 24 Southwark Street, 
Southwark SE1 1TY (Borough tube); boating, 
Millwall Inner Dock E14 8PR (Southquay DLR); 
and lording it up at Ham House, Ham, Richmond 
TW10 7RS (tube). 

Velvet Goldmine (1998) Todd Haynes’ fictional 
look at 70s glam star, Brian Slade, with Ewan 
McGregor and Christian Bale. 

Scenes include: Lyceum Theatre, 21 
Wellington Street, Covent Garden WC2E 7RQ 
(tube); Manhattan, at Croydon Underpass, 
Wellesley Road, Croydon CRO 2AF (West 
Croydon rail); baby, at 15 Elder Street, 
Spitalfields E1 6BT (Liverpool Street tube); 
scenesters at The Beatles’ hangout, Chiswick 
House, Burlington Lane, Chiswick W4 2RP 
(Chiswick rail). 


See imdb.com, movie-locations.com, 
londononlocation.co.uk, reelstreets.com. 

Do you know of other music film locations 

in London, or your own locale? Let us know 
about them via re.editorial@metropolis.co.uk. 
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This month: and 
, Oasis collectors 


and are 
helping to usher in a new generation of 
Oasis collecting. Both are resident in 
Scotland (although Kyle is originally 
from Manchester), and there are few 
rare Oasis items that these two don’t 
own between them. Kyle created the 
Oasis Collectors Group on Facebook 
and David moderates. Growing fast 
in a short time, it is now home to the 
world’s biggest fans where exclusive 
items and band member signings are 
the norm. Perhaps more importantly, 
the group offers trusted advice from 
a friendly, incredibly knowledgeable 
community of experts who grew up 
with the band, from the early days 
through to solo careers. 


What do you collect, and why? 

David Walker: Oasis, Oasis, and more 
Oasis — with a couple of other artists here 
and there just for a touch of variety! I was 
a teenager in the Britpop era and Oasis 
were undoubtedly the most exciting band 
in all the land. I was hooked very quickly — 
helped by King Tut’s Wah Wah Hut being 
on my doorstep and it having a key role to 
play in their story. Oasis were becoming 

a life-defining band just as I was getting 
into music and I’ve remained hooked ever 
since. That love then grew into serious 
collecting and guitar playing as I got 

older, probably an attempt to feel that old 
excitement again. Having grown up when 
CD was king, for me there’s nothing better 
now than landing a rare or signed 12” 


record. Vinyl can be such a beautiful thing. 
Kyle Dale: For me it’s all about the 90s, the 
era I grew up in. Being from Manchester, 
there is a heavy focus on Manchester music, 
so [I collect] mainly Oasis... The Verve 

etc are high on my list. ’ve always bought 
records so have found it funny to watch 

my collection grow organically over the last 
10 years as the value of vinyl has shot up. 

I moved up to Scotland 12 years ago and I 
think maybe the feeling of initially missing 
home made me branch out a little, so I started 
hunting more ‘one-off pieces from my 
favourite bands and times. 


How big is your collection? 

DW: Too big! Records, guitars, boxsets, 
setlists, tickets, VIP concert passes, posters, 
programmes, T-shirts, you name it. It’s 
never-ending, particularly with vintage Oasis 
collectibles and new anniversary releases 
continuing to sell very well. 

KD: In terms of the number of records, it 
tends to hover around 2,000. It’s easy to 
check Discogs for a number, but I know for 
a fact I don’t have everything on there. What 
T’ve focused on more over the last five years or 
so is signed items, not just records but tickets, 
instruments, posters, drum skins... then 

you have the big ticket items like stage-used 
instruments and one-off early recordings. 


Kyle (left) and David: 
“It’s all about 
the 90s” 


What do you think it is worth? 

DW: Some £40,000 or £50,000, I think, 
and I expect it'll only grow in value as 90s 
kids continue to turn into older men with 
more disposable income. The Supersonic 
documentary in 2016 and last year’s 
Knebworth 1996 film were really important 
in bringing the band back to prominence 
— and with Liam and Noel creating a new 
generation of fans with their own music, 
interest will only rise, and the story will 
continue. Original Oasis items are a very 
smart investment now — I’ve seen some 
items leaping incredibly in value in just the 
last year or so. 

KD: Again, a quick check on Discogs 
shows a medium value of around £40k 
but that doesn’t take into account items 
being signed, of which I'd say 75% of my 
collection now is. Pd put it more in the 
£80k area now for vinyl only. The extra 
stuff in the old ‘music room’ could be that 
again on top with stage-used items, signed 
guitars and Oasis promo items. It’s only 
going to rise, too! 


How and where do you store it? 

DW: I now have items all over the house, 
including a loft full of rare, valuable posters 
and prints. You can’t beat a good old 
IKEA Kallax for storing records, but a lot 
of my collection is that old collector’s pipe 
dream: one day having a house big enough 
to display it all, or even just a fair bit of it 
without causing a divorce. 

KD: I have a loft conversion used only for 
memorabilia. However, as we speak, I am 
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planning the opening of a Hard Rock Café- 
style music memorabilia bar focusing on the 
90s UK scene. So once that is finished, it'll 
all be on public show in Glasgow. 


What’s the rarest/most unusual/most 
valuable item you have? 

DW: My first proper collectible was 
luckily a very good one indeed: a now very 
rare 1994 release-day copy of Definitely 
Maybe signed at Virgin Megastore Marble 
Arch in London. On a bit of a whim, I 
got it for £200 and it’s now worth some 
£1,000-1,500 or more. I haven’t looked 
back since. The Vox Box [rare Oasis promo 
item] remains a bit of a must-have for 
serious Oasis collectors, having only been 
given to Creation Records staff in 1996. 
Most unusual item? My fully signed vinyl 
copy of Familiar To Millions (the only 
one I’ve ever seen of the 1,000 or so that 
were produced) or the exact same model 
of Murano glass vintage ashtray that sat at 
Noel’s feet on the cover of Definitely Maybe 
— I'm not really sure if that last one’s 
valuable or just worthless. 

KD: I have some unheard professionally 
recorded songs from some very big bands, 
genuinely never been heard by the public. 
I'm actually working to get those back in 
the hands of the man who wrote them in 
the hope that he releases them officially. 
They’re too good to be sat in my gaff. 

I have potentially the world’s only item 
signed by EVERY past member of Oasis... 
youll see a lot of fakes around online but 
they’re easy to spot. I have a near-fully 
signed Vox Box, only missing Liam, a 
Gold disc presented to a band member 
for the song Whatever, a fully-signed Blue 
Supernova guitar... the list goes on. 


What elusive gem are you still looking 
for? 

DW: Too many to mention — the day I stop 
dreaming about new gems is the day I pack 
it in — but I’m lucky to have quite a few of 
them at this point. 

KD: A fully-signed (What’s The Story) 
Morning Glory? record. I have the 
Definitely Maybe from their Virgin 
Megastore signing in 1994, but this one is 
much harder to find. 


What’s given you the biggest thrill? 

DW: For me, it’s been amazing to meet 
Liam, Noel, Guigs [Paul McGuigan] and 
other band members in person and have just 
a little of their time to chat and for them to 
kindly sign treasured items. If you’d told me 
back in my teenage years that I’d be doing 
that one day, I might have exploded. On 
top of that, it’s always incredible to get hold 
of an item that’s super rare, never been seen, 
or you've just been dying to have for years, 
and it suddenly becomes available to you. 
KD: Over lockdown I set up an online 
community for fellow fans on Facebook, 
the Oasis Collectors Group. Seeing that 


thrive and have band members join and 
being able to start doing group events and 
signing sessions is amazing. In around two 
years we've had interviews with people 
involved with the band right at the start 
and group exclusive items being sold. 
Most importantly, it’s a forum to spot 
fake signatures... that’s gold dust for 
worldwide fans spending their hard-earned 
cash on memorabilia. Meeting band 
members via these activities in a private 
setting is priceless, too. 


How do you track stuff down? 

DW: Often the usual places online, 
record stores, or through good contacts. 
With Kyle starting a unique collectors’ 
group on Facebook for select members, 
its provided a new and important space 
for the biggest Oasis fans in the world to 
buy, sell, swap — and basically show off! — 
incredible items. It’s taken on a life of its 
own. I’m proud to be playing a small part 
by moderating it. 

KD: If it’s Oasis-related there is only one 
place that’s really 100% trusted now and 
that’s the Collectors Group. I suspect a 
lot of people will tell you the same and 
we often hear they will only buy signed 
stuff now if it’s via the group. But you 
can find the odd gem on eBay if you 
know how to spot the bad stuff. 


What’s your favourite record shop? 
DW: Avalanche Records (or Love 

Music, as they insist on calling it) close 
to Glasgow’s Queen Street has that 
something you can’t quite put your finger 
on: an authenticity, an aroma, whatever it 
is that makes a true record shop. Monorail 
Music in Osborne Street has that cool 
High Fidelity feel to it, and although 

it’s been taken over by HMV, Fopp in 
Union Street still retains a welcoming, 
independent vibe with enough nooks and 
crannies to keep me coming back. 

KD: Assai in Edinburgh, second to none 
for me. A genuine bunch of people who 
know how to look after their customers. 
Keith, remember this the next time I’m 
in! Ha-ha! 


Oasis - Knebworth 1996 (signed) 
(Big Brother RKIDLP98, 3LP, UK, 2021) 
Estimated market value: £300 


Oasis - Definitely Maybe (signed) 
(Creation CRE LP 169, 2LP, UK, 1994) 
Estimated market value: £1,200 


Oasis - (What's The Story) Morning Glory 
(signed) (Creation CRE LP 189, 2LP, UK, 1995) 
Estimated market value: £1,000 


Oasis - Columbia (reissued one-sided 
promo, signed) (Big Brother RKID OO6TP, 12”, 
UK, 2004) Estimated market value: £400 


The Stone Roses - The Stone Roses (si 

’ ‘signed, 
(Silvertone ORE LP 502, LP, UK, 1989) set 
Estimated market value: £600 
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How often do you listen to the stuff in 
your collection? 

DW: It depends on how rare something 
is. Some records simply never get played 
—they’re too rare and precious for that. 
Others I buy expressly to play, enjoy, and 
wear out a bit. Sometimes the joy is in the 
pops, crackles, and skips that only you 
know are coming. 

KD: Before I decided to take the leap in 
opening the music memorabilia bar, I 
worked from home for over 10 years. So, 
all day every day Id be listening to stuff. 
Picking out 10 albums per day usually. If 1 
was out and about, Pd settle for the Spotify 
car option. Maybe they'll invent record 
players for cars one day, eh? An accident 
waiting to happen. 


Is there a visual side to collecting for you? 
Have you ever bought a record for the 
sleeve alone, or for a picture disc? 

DW: Definitely. Sometimes the artwork can 
draw you in long before you hear the music. 
I have 30 sleeves framed on my backroom 
wall simply because I think they look pretty. 
Records look great on walls: fact. It’s part of 
why people have gone back to vinyl. They 
want something bigger, more meaningful, 
more tactile. 

KD: 100 percent. The days of sleeve design 
being as important are gone. The effort 

put into them has greatly diminished as 
music doesn’t need to stand out on a shelf 
anymore; it’s usually been heard online way 
before that stage. That’s why the importance 
of people like Brian Cannon at Microdot 
still lives on. The effort that went into their 
sleeves for Oasis and The Verve, to pick 

my obvious two examples, is huge. Once 
Photoshop and Spotify became the norm, 
that artistic talent needed to be appreciated 
even more. 


How will you eventually dispose of 

your collection? 

DW: No one should dispose of their 
collection. My dad dumped his entire 
Beatles collection when vinyl became uncool 
— big mistake. A collection should be passed 
onto someone else, preferably within your 
family, and cherished. If you can turn them 
onto the music before that time, then all 
the better. I see a lot of my life story tied 

up in my collection. I'd like to think that 
story goes on — or at least makes one of my 
daughters a lot of money at some point if 
they really need to cash in on the old man’s 
crazy obsession! 

KD: For years now, when getting things 
signed, I’ve started getting some dedicated 
to my kids. I'd like them to get into music 
as much as I have and one day be happy 
and grateful to own it. I don’t know many 
kids who will be able to get into a band and 
then find a copy upstairs named to them 
from the band — that’s my dream moment. I 
can almost guarantee they'll hate Manchester 
music and want a Scissor Sisters album 
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instead, at which point I'll move into the 
garage and give up hope on life. 


What’s your all-time favourite record, 
regardless of value or rarity? 

DW: If you’re talking Oasis and you're 
cool, then you should say Definitely Maybe, 
but I’m not cool so it’s (What's The Story) 
Morning Glory? for me. Personally, I 

think it went deeper while tapping into 
something more universal. Its singles also 
had the best B-sides — Noel Gallagher 

just had anthems to burn around that 
time: The Masterplan, Acquiesce, Talk 
Tonight; incredible. Outside of Oasis, I 
can’t see past The Beatles’ Revolver — it has 
everything. Or Abbey Road. Or Dylan’s 
Blood On The Tracks. Or Nirvana's MTV 
Unplugged. Or The Stone Roses’ debut. 
Tough question! 

KD: Such a hard question, isn’t it? It comes 
down to Urban Hymns or Definitely Maybe 
for me...I think Urban Hymns JUST tips 

it. I love early Verve stuff just as much, but 
this album came out at that pinnacle year 
when I was growing up where everything 
happens. Do you know what I mean? Before 
exams and life grabs you by the neck, when 
everything is ‘Bittersweet’. 


(Big Brother RKIDBOX58, 12LP, 2009) 
Estimated market value: 


Kyle will open a 90s music memorabilia- 
themed bar in Glasgow in the near future 
while the Oasis fan group (facebook.com/ 
groups/oasiscollectorsgroup/) is planning 
further band member signings and 
exclusives in the near future. Research: 
RRPG and John Coleman. 


((Big Brother RKIDLP30X, LP, 2005) 
Estimated market value: 


(Creation CRELP 241, 2LP, UK, 1998) 
Estimated market value: 


(Big Brother RKID37, 2 x 7", UK, 2006) 
Estimated market value: 


(Big Brother RKID LP005, Ltd Edn 3LP, 
: ; , UK, 20 
Estimated market value: ee 
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MOZART ESTATE 
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10° VINYL 

GLUM3 


VARIOUS ARTISTS 

FAC 51 THE HACIENDA 1982 
4 CD BOOK SET 

CRCDBOX132 


inside |the 
out mighty 


THE MIGHTY LEMON 
DROPS 
INSIDE OUT 1985-1990 


5 CD BOX SET 
CRCDBOX134 


RENAISSANCE 
AZURE D’OR 

2. CD/BLU RAY BOX SET 
PECLEC32820 


HAWKWIND 


LOOKING } 


HAWKWIND 


WE ARE LOOKING IN ON YOU 
DOUBLE VINYL & 2. CD EDITION 
BREDD864 / CDBREDD864 


Wionsoon 


MONSOON 
THIRD EYE 
2CD EDITION 
CRPOPD237 


POWER POP AND 
EW WAVE 1977-81 
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ee 


VARIOUS ARTISTS 


KIDS ON THE STREET 
3 CD BOX SET 
CRCDBOX137 


VARIOUS ARTISTS 
WIND OF CHANGE 
4CD BOX SET 

ECLEC42823 


JULIE TIPPETTS 
SUNSET GLOW 
ECLEC2819 


FOR MORE DETAILS ON THESE AND OTHER RELEASES AND HOW TO ORDER, 
CALL OUR MAILORDER HOTLINE ON 020 8996 3120 OR VISIT THE WEBSITE 


SOFT MACHINE 
BUNDLES 

VINYL EDITION 
ECLECLP2196 


TOYAH 

LIVE AT THE RAINBOW 
DOUBLE VINYL / CD/DVD EDITION 
BREDD871 / CDVBRED871 


VARIOUS ARTISTS 

MUSIC FOR NEW ROMANTICS 
3 CD BOX SET 

CRCDBOX131 
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SILVERHEAD 

MORE THAN YOUR MOUTH 
CAN HOLD 

6 CD BOX SET 

PURPLEBOX027 


TANGERINE DREAM 


THE BOOTLEG BOX SET VOL.2 
7 CD BOX SET 
EREACD71041 


GEORGE MARTIN 


INTER IN SOU 


VARIOUS ARTISTS 
GEORGE MARTIN - 


A PAINTER IN SOUND 
4CD EDITION 
ACME366CDX 
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TOYAH 

FOUR MORE FROM TOYAH 
PURPLE VINYL EDITION 

BFRED865 


THE NEASDEN QUEEN OF SOUL 


MARI WILSON 
THE NEASDEN QUEEN OF 


SOUL 
3 EDITION 


QCDTRED876 


TTARPOLY 


= 
(3983-2990) ey 


STARPOINT 

OBJECT OF MY DESIRE 
6 CD BOX SET 

QSMCR5206BX 


JOHN MARTY 


JOHN MARTYN 
THE APPRENTICE 
3.CD /DVD BOX SET 
ECLEC42821 


TAMMY WYNETTE 


‘THE WAYS TO LOVE 4 MAN - TAMMY'S TOUCH 
WY ELUSIVE DREAMS ~ INSPIRATION 
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TAMMY WYNETTE 

THE WAYS TO LOVE A MAN/ 
TAMMY’S TOUCH... 

2.CD EDITION 

MRLL106D 


www.cherryred.tv 
UNIQUE IN DEPTH INTERVIEWS 
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lan Shirley, 


RARE 


RECORD 
PRICE 
GUIDE 
2024 


| recently bought the new 2024 the Rare Record 
Price Guide and noticed that there’s an entry by a 
band called The Russians missing. It is the single 

No Title/Anything She Wants released in 1980 on 
the Laser label (LAS 35). It has sold for up to £100 
so hopefully it should be in the next edition. It’s a 
cracking punk single and | was wondering if you 
know anything about the band. 

Simon Arnott via email 

The Russians hailed from Northampton and the 
original line-up was John Brassett (bass), Jack 
Swann (guitar), John Luccibello (drums) and Julie 
Rebelowitchz (vocals). They toured hard and were 
signed to Laser Records through Over The Top 
Productions. Everything was in place for the release 
of their debut single in mid-1980 but due to a strike 
at distributor, Spartan, their sole single, No Title/ 
Anything She Wants, was not available until early 
1981, which accounts for its rarity today. The single 
has been added to the RRPG database with a guide 
price of £100. The band self-financed the release of 
three cassettes of demos and other recordings called 
Cellar Tape, Sorry! and Oliaemanda which were sold 
at gigs and via mail order between 1979 and 1981. 
| was fortunate to get in touch with Julie Woolmore 
(aka Rebelowitchz) through her fiancé lan Johnson. 


How did the Russians come together? 
The Russians were formed in early 1979 by John 
[bass] and Jack [guitar]. They placed an ad in the 
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Northampton punk band 


The Russians take on staff at Acme 9 


in a custard-pie fight to promote 


their first single, Northampton, 1980)" 


a 


issued singles and 


tapes at the turn of the 70s, including one worth £100. 


Singer 


local paper for a female singer. The timing was 
perfect — | had sung from a very early age and 
always wanted to be in a band. At the time, | was 
recovering from a life-changing riding accident. 

| was DOA at Northampton General Hospital but, 
thanks to the amazing staff, was brought back to 
life. I'd been in a coma, then a wheelchair, with total 
amnesia and had to learn to walk and talk again. 

| saw John and Jack’s ad and answered. We initially 
met at The Fish pub in Northampton then went to 
The Navigation Inn at Cosgrove for an audition and 

| joined as lead vocalist. We learned a set and then 
advertised for a drummer. John Luccibello saw our 
ad and came for an audition. He was great, so the 
line-up was complete. 


Where did you rehearse? 

Jack, Luci and | lived in Northampton and John 
lived near a small village called Cosgrove. His 
mother ran The Navigation Inn on the canal. We 
used to rehearse there in the freezing beer cellar, 
occasionally getting interrupted when a barrel 
needed changing. 


Why The Russians as a band name? 

We were deliberately apolitical. It was a highly 
charged, very heavy, political climate. There was 

so much unrest, hardship and a lot of people were 
struggling with difficulties and depression. In contrast 
to some of our punk idols, we wanted to offer 
something more uplifting to give people a break from 
all the heavy calls to political action and let them 
just have some fun. So as a really badly, not properly 
thought-out idea we decided to name ourselves 
after the most political thing going at the time as 

an ironic statement. It was the worst thing we could 
have done! 


talks to 


Did you play live? 

Yes, often several gigs a week. Our very first gig 
was on 27 April 1979 at a punk stronghold, the 
infamously hostile Oranges And Lemons pub in 
Oxford. The following night The Ruts played the 
Oranges and Lemons! The next week we played 
Northampton, Norwich and The Bridge House, 
London. Quite a start! We played all the local 

pubs and venues in the area, such as The Black 
Lion, that had a proper gig room at the back with a 
large stage. We also put on gigs at The Racecourse 
Pavilion in Northampton and in the beer garden at 
The Navigation, which was huge. We played the 
Nags Head in Wollaston where John Peel was a 
regular DJ. 


Was it daunting being a young female singer? 
The crowds were quite aggressive, but | dealt with it 
OK. | was lucky as | was very young, small and 

| think they expected me to go offstage upset but 

| held my own so | earned their respect. Our first gig 
was a baptism by fire. There were a lot of punks and 
skinheads and we had to get through the crowd to 
reach the stage but many of them refused to move. 
We won them over and sat out on the steps with 
them afterwards and talked for hours. Our second 
gig, the following night, was a double headliner with 
Bauhaus 1919. 


Where did you record your first demos? 

Beck Studios in Wellingborough. The owner, Derek 
Tompkins, was a brilliant producer, very supportive, 
kind and laidback. He was really enthusiastic 
about the different things we wanted to try and 
rose to each challenge with ingenious ideas, wry 
amusement and humour. It was a large studio, 
brilliant space, felt great to work in. 


. 


~ 


Photos: Peter Crabbe 


Did you later sell these demos and other 
cassettes at gigs? 

For the cassettes, we did an initial run and then 
ordered more if needed. | don’t remember the 
quantities. They sold to our fans via the fan club, at 
gigs and in local record shops. An original copy of 
Sorry! [Laser LASC 2] sold on eBay a few years ago 
for £144. 


How did you secure a Peel session? 

We did a demo tape which we gave to John Peel 
after waiting outside Broadcasting House with our 
manager, Norman, on a freezing night. He offered 
us a session 10-and-a-half weeks after our first gig. 
Jack sadly had to leave just a few days before we 
were booked to record it which was a disaster for 
us. Despite everyone’s efforts there was nothing that 
could be done. Luckily, our sound man, Dusty Miller, 
was a great guitarist and so we all worked hard over 
the next few days so he could learn the songs in 
time. Dusty was with us for both the Peel session 
and the single. The Peel session was recorded at 
Studio 4 in Maida Vale. 


Did you meet John Peel? 

It was an absolutely mind-blowing experience. John 
Walters, Peel’s radio show producer, greeted us 

in the studio and settled us in. He was great, very 
warm, friendly and enthusiastic and he introduced 
us to our session producer, a harassed-looking Tony 
Wilson [no relation], who turned up slightly late. He 
was efficient and focused and knew exactly what he 
was doing. Peel came down and met us and stayed 
to listen in for a while. He was a naturally funny bloke 
and very chatty. He seemed genuinely interested in 
us and our music, asking lots of questions. 


Do you have any memories of what the studio 
was like? 

The acoustics were incredible. The control room was 
raised up just inside the door overlooking the space. 
When not recording we were put into a small, glass 
walled anteroom, between the recording room 

and the control room, with two couches, a coffee 
table and water with little cardboard cups with 
“Property of the BBC” printed on them. Everything 
had that printed on, including every individual sheet 
of toilet paper. You weren't allowed to leave the 


studio when the red light was on. If you needed 
to leave, you had to have a chaperone. | met lan 
Anderson of Jethro Tull who boomed, “Oh look, a 
little punkette” down the corridor and stopped to 
chat. We were really pleased with how the tracks 
sounded. It was an amazing experience as was 
hearing ourselves played on Radio 1 when it aired 
10 days later, and knowing that we had been 
recorded live. 


Did the Peel session help the band? 

The phone started ringing with gig offers while the 
session was still being broadcast! We headlined 
festivals such as a large open-air one in Milton 
Keynes city centre [arranged and broadcast by the 
local radio station], Willen Lake Protest Festival 


[also Milton Keynes] twice, with crowds of over 
2,000, played the university circuit and a few gigs 
with John Peel. At one gig with John, the doors 
were about to open and we realised we had no 
tickets or hand stamp so we all started making 
tickets punk-DIY style. John was absolutely brilliant 
and joined in the production chain, hand-writing 
some of the tickets. He enjoyed the gig so much he 
donated his appearance fee to be split between the 
bands who played. 


What was it like recording the single? 

The single was recorded and produced by Dave 
Laverock. | remember the studio as small with a 
narrow corridor covered with signed pictures of 
famous musicians who'd recorded there, including 
some of our punk heroes. “No pressure, then”, 
someone said. You went straight from the hallway 
into the control room, then through the control 
room into the recording room. The studio looked 
great, very pro, but quite small by comparison 

to what we’d been used to and quite difficult to 
navigate. It was very different to any other studio 
experience. There wasn’t much introduction or 
preamble, Dave got straight down to work, he 
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was very business-like so he pushed us through 
everything very quickly and efficiently. 


Were you happy with the results? 
| was really pleased with it. | thought the A-side, No 
Title, sounded great. All the instrumentation sounds 
fantastic and | love the harmonies, especially with 
Dusty’s amazing guitar over them at the end. It has 
a feeling of great energy all the way through. John’s 
bass is solid and driving. Luci’s drums are fantastic. 
| like the vocals, especially the harmonies I’d done 
with John and Dusty. | wish the ending could have 
been kept the way it was originally written. Luci’s 
drums are great but he used to play the track out 
with a brilliant drum solo which was one of my 
favourite parts. It was fantastic live. On the record 
the drum solo is cut short and faded out. 

The B-side, Anything She Wants, was a lot 
closer to our live sound. | think John and Dusty 
did a fantastic job on this and Luci’s drums are 
brilliant. It was a great leaping-around-onstage track 
— impossible to keep still when it was playing. 


What inspired the sleeve design? 

The front cover features a design of one of the 
Russians stickers we used to sell at gigs. The 
stickers, as well as the cassette inserts, posters 

and t-shirts, were all printed at a shop on the 
Wellingborough Road [the same road as the practice 
cellar used by Dark, who are well-known to Record 
Collector]. This was designed by me. | also used 

to do the colour separation work to keep the costs 
down. We wanted to keep it simple and effective. We 
didn’t want any photos of us, especially on the front, 
but our management/production company did, so 
we had to compromise with one on the back. They 
sent us out with a professional photographer around 
Northampton. The one used was taken on the top of 
the multi-storey car park by the Grosvenor Centre. 


What about your name on the back of 

the sleeve? 

The band thought my name was too ordinary so 
they came up with the ridiculous Rebelowitchz. 
John called me Rebel for my nature, because | 
was rebelling by joining the band. The others gave 
me Witch for my love of all things goth and they 


ayn 


decided to stick an “o” in the middle and a “z” on 
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Sorry bunch (clockwise from top left): 1979 auditions; first line-up, 1979; Cellar Tapes, 1979; pie fight, 
Northampton, 1980; drummer John Luccibello at the Paddock, Harpole; (insets): review, and cover, of Sorry, 1979 
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the end to make it sound Russian. It was silly and 
a bit embarrassing but | didn’t take it seriously. 
Friends and fans call me Reb which | like. | was 
also embarrassed that the publishing company put 
“glamour” next to “vocals” on the sleeve, which 

| asked them to remove but they wouldn't. 


Was the single released? 

We had orders for it, John Peel waiting ready to 
play it and the shops waiting to stock it. It was 
pressed and signed off. Then the distributors, 
Spartan, called a strike. So the pressing plant/ 
warehouse was closed down, there were large 
angry pickets outside the gates and absolutely 
nothing and no one entered or left. We’d put up 
posters advertising the single’s imminent release 
around Northampton. It was advertised in the local 
paper and we’d done a publicity stunt to promote 
it by launching a custard pie fight with the local 
punk clothing shop, Acme, which made front-page 
news. It brought traffic to a standstill in one of 

the busiest shopping streets in the town and the 
newspaper sent a photographer who ended up 
covered in flour and shaving foam! 


Was the delay of nearly six months 
frustrating? 

Our fans kept asking for it. The shops were ringing 
us. The BBC was ringing our manager. The records 
were packed up ready to be distributed and were 
locked up inside but we couldn’t get any out. In 
the end, one of the guys came forward and said, 
as we were an innocent party, he would get us 

a small box, although it had to be just to give 

to our immediate families and not to sell. We 

had to go to the back of the factory. We waited 
anxiously round the side while the crowd shouted 
at the front gates and we were eyed suspiciously. 
Eventually a guy came out looking pretty nervous 
with a guarded escort and the smallest box you 
could imagine hidden under his arm. It was 
handed over as though in a spy mission. John and 
| tried to thank him but it was such a dangerous 
situation, he just said, “Get out of here, go go go!” 


MILES LATER 


| have an album by Miles Davis and would like a 
valuation. It’s called Amandla and was released 
in 1988 on Warner Brothers (WX 250). I’m not 
really a jazz fan but looking at the rear cover | 
see that Miles also did the artwork and | wonder 
if this would increase the value. 

Michael Fleet via email 

The albums that Davis released after his 

1981 comeback slowly moved away from jazz 
improvisation to kitchen sink productions with 
shorter songs favoured over the monumental 
jams and ambient trips he had dropped in his 
1969 to 1975 electric period. Decoy [1984] 
signposted the way towards more funk-based 
material mixed with modern covers. The 
fantastic You’re Under Arrest [1985] included 
covers of Cyndi Lauder’s Time After Time and 
Michael Jackson’s Human Nature. It also 
featured Sting as the French policeman who 
stops a speeding Davis on One Phone Call/ 
Street Scene. 

You're Under Arrest was the last album 
Davis recorded for Columbia. He signed to 
Warner Brothers where his first album was 
produced by Marcus Miller, who created 
backdrops of machine-honed funk over which 
Davis could deploy his trademark muted 
trumpet sound. The first album that Davis 
recorded with Miller was Tutu [1986], which 


Send your Value Added Facts questions to ian.shirley@metropolis.co.uk 
or by post to the new RC address. www.rarerecordpriceguide.com 
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and we legged it back to the car. So, whoever you 
are, if you’re reading this, thank you! 

The singles were given to family and a few 
fans/friends and the others had to wait for them to 
get to the shops when the dispute was resolved a 
while later. Eventually we got some more and sold 
a fair amount at gigs. I’ve still got my copies from 
that original box. 


Did the band carry on after this? 

Things were going really well. The fan club was 
growing fast and we were playing both local venues 
and also bigger gigs further afield. However, 
although the gigs were bigger and better paid, the 
schedule was quite gruelling. We still had full-time 
jobs and would often go straight from work to do 

a gig, then straight back to work with no sleep. In 
addition, things were changing for all of us and 

this made it more difficult for some to continue 

in the band. Dusty left and we were devastated. 
We quickly found another guitarist wno worked 
well, continued to gig and recorded our second 
cassette. He sadly had to leave, though, after a 
few months. Then we lost our rehearsal space 
when John’s mum retired as landlady of the 
Navigator in October 1980. We held auditions and 
soon found another guitarist. The music stayed 
good but we weren’t working as well together as 

a band. There started to be personality clashes, 
tensions grew in the band and eventually Luci left. 
| missed Luci. He and | were close friends and 
allies. We were the youngest members of the band 
and had similar musical likes and ideas. We stayed 
good friends and saw each other often. 


How do you feel about the single being worth 
£100 today? 

I'm really proud of it. Almost every copy that has 
anything written on it was signed by me at a gig 
so each one | see is very special and brings back 
memories of the people | signed them for and 
the gig. The single represents some of the best 
times of my life and the bond that | had then and 
still have with the members of the band. Being 


included another contemporary cover version 
— Scritti Politti’s Perfect Way. Siesta followed in 
1987 and the album that you have, Amandla 
(WX 250), was released in 1988. 

In an interview with Charles Shaar Murray 
in The Observer in June 1988 to promote 
upcoming performances at the Royal Festival 
Hall, Davis spoke about drum machines and 
programmed music. “Marcus does that,” said 
Davis, “I don’t have anything to do with that 
stuff. He’s a genius, he gets a great 
sound. We have sections that we play 
in, and sometimes he'll say, “Play 
open [unmuted] horn here!” and I'll 
say, “Yeah, yeah open horn,” but | 
can’t play open horn unless it sounds 
just right. Trumpeters are funny like 
that.” Davis went on to state that 
playing the music on Amandala live 
was key: “Yeah... you can’t use the 
same tempos live that you do on a 
record. It’s got to be faster live. You've 
got to get the people up when they 
come to hear you.” Davis not only 
painted the cover art for the LP but 
named it. “You know the new record? 
It’s called Amandla. That means 
freedom. That’s all | can do, to say 
‘freedom’ for Africa, for South Africa. 
Tutu was to say, ‘We know what 
you people are goin’ through’; this 
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in the band helped me get through a terrible, 
almost fatal accident and turned into a wonderful 
experience. | probably appreciate it more now than 
| did then. Thank you to everyone who's bought it, 
appreciated it or given any positive feedback. 


dill 


The Russians’ strike-delayed single, No Title, 
reviewed in the Chronicle & Echo, 1980 


[Amandala] is to say we know what they got to 
do now.” Davis created the cover art for the LP 
in partnership with Jo Gelbard, a sculptor who 
became Davis’ art tutor. Amandla sold pretty 
well and can be picked up in Mint condition 

for £15 to £20. A tougher find is Doo-Bop, 
released on Warner Brothers in 1992 when 
vinyl runs were smaller due to the dominance of 
the CD. That one is worth £60. 


MILES DAVIS 
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Tom Petty & The Heartbreakers 
Live at the Fillmore 


The Legendary 1997 Residency 

Hits, Deep Cuts, and Classic Covers 
Available 

November 25 


Two CD/Three LP 33-track Formats & 
Four CD/Six LP §8-track Deluxe Editions and Digital 


No Pr A 


® 


DELUXE EDITIONS include 3 collectible guitar picks, 
replica laminate and embroidered patch 


DELUXE LP BOX also includes 3 replica set lists, 
album art lithograph and fan newsletter 


TOMPETTY.COM 
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50" Anniversary Edition 
Deluxe 2 LP + 7” + 2 DVD and 3 CD + 2 DVD Sets 


"INCLUDES 
Original album (CD/LP) ¢ Three ‘Harvest’ Outtakes (CD/7”) * 1971 unreleased BBC concert (CD/LP and DVD) 
‘Harvest Time’: 2-hour unreleased 1971 documentary film (DVD) * Hardbound Book * Poster * Numbered lithograph (Vinyl set only) 


COMING DECEMBER 2 


XSTREAM® hi-res downloads included for all vinyl & CD customers at neilyoungarchives.com 
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Our regular look at the more arcane corners of record collecting. Includes 


LAFLEUR 


Lafleur! 


(Unison UN 7907, French version, LP, Canada, 1979) 
(Unison UNE 2000, English version, LP, Canada, 1979) 


When Guy Lafleur passed away in April 2022, he was eulogised as one of the 
greatest professional ice hockey players of all time. During the 70s, he led 
the Montréal Canadiens to five Stanley Cups (the championship of the 
National Hockey League), and he played professional hockey for nearly two 
decades. He was a celebrity in his native Québec and across Canada, and 
appeared in advertisements for everything from yoghurt to running shoes. But 
several obituaries of Lafleur mentioned another, largely forgotten part of his 
career: his 1979 album Lafleur!, on which he recites ice-hockey tips over an 
instrumental disco backing. 

In 1977, Lafleur was approached by record label owner Ron Rivkin and 
22-year-old McGill University law student Mark Maron. They wanted him to 
make a “disco record about hockey”. Lafleur was sceptical, since he knew he 
wasn’t a singer, but eventually it was decided that Lafleur would “talk and 
have disco background music”. Being a canny businessman, Lafleur insisted 
on an upfront payment for the project, plus a cut of the royalties. Maron, who 
came up with the idea for the album, helped to finance the production — at a 
reported cost of $100,000 — by selling shares in the car-wash he co-owned 
in a posh Montréal neighbourhood. 

It took two years to negotiate the deal for the album and five days to 
record it. Lafleur spent 75 hours in the studio and later told a reporter that 
he was shocked to find out how long and hard musicians had to work to 
make a record. Since Lafleur was bilingual and popular with both English- 
and French-speaking hockey fans, the tracks on Lafleur! were recorded 
twice: once in English and once in French. The hockey tips on the English 
version were co-written by Lafleur and Howie Meeker, a former NHL player 
and popular television hockey commentator, and the songs were co-written 
by Jack Lenz and Peter Alves. Lenz would later co-write another sports- 
themed song, OK Blue Jays, performed by Keith Hampshire and played by 
the Toronto Blue Jays baseball team during the seventh-inning stretch at its 
home games. 

Hockey certainly has the kind of terminology that lends itself to disco 
songs, like “body checking”, “power play”, “shooting”, and “scoring”, but, as 
Alves admitted in a recent television interview, beats per minute and “happy 
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music” were more important in disco than song lyrics. The lyrics on Lafleur! 
are not particularly profound, in either language, but the instrumental music 
is terrific. Montréal was widely acknowledged as one of the centres of the 
North American disco scene, not only because of the quality of its nightlife — 
with the city being only a 90-minute flight from New York City, Montréal’s 
club DJs were on top of the very latest artists and musical trends — but also 
because of the many talented musicians and record producers working there. 

Québec music historian Sébastien Desrosiers tells RC that many of the 
artists on Lafleur! were also involved with some of the best Québec disco 
bands and records. For example, backing vocalists Heather Gauthier and 
Laurie Niedzielski (who also performed as Lorrie Zimmerman) were members 
of Toulouse, a trio that recorded in both English and French and had North 
American hits with APB and Funkysation. One of Lafleur!’s executive 
producers, Gino Soccio, was also a musician and songwriter, and had a US 
Top 50 hit with Dancer in 1979. 

Lafleur! was packaged in a gatefold cover, and came with a booklet 
featuring photographs of Lafleur in action on the ice. It also included a 
poster of a smiling, shirtless Lafleur, sitting on a stool and clad in hockey 
gear from the waist down, with his Canadiens #10 hockey sweater hanging 
behind him. 

The album was released in September 1979, timed to hit record store 
racks at the start of the lucrative holiday retail season. A glitzy launch party, 
held at the elegant Régine’s — an Art Deco-styled disco in downtown 
Montréal — was attended by local music industry luminaries, hockey players, 
and the star of the album himself. Lafleur told a CBC television reporter at 
the party that he liked disco very much, “but I’m not a very good dancer”. 

The producers of Lafleur! hoped to sell 100,000 copies of the album, and 
one newspaper report indicated that if they succeeded, Lafleur and his agent 
Gerry Petrie were planning to license the instruction/disco album format to 
other celebrity athletes such as Pelé and Bjorn Borg. But despite Lafleur’s 
prediction that “kids who love hockey usually love music”, it seemed that 
hockey fans did not want to listen to disco, and disco fans did not want to 
learn about hockey. One Montreal record store chain reported that it only 
sold around 75 copies of Lafleur! in its first week of release, while selling 
1,000 of another new release: Bob Dylan’s Slow Train Coming. 

Two 7” singles of Lafleur! tracks were released — Y’a Rien Pour M’arréter 
and Power-Play — along with a 12” “special disco mix” of Power-Play. But 
even those could not tweak enough interest in the album to make it a hit. 
Most copies of Lafleur! gradually slipped into remainder bins, jumble sales 
and charity shops, and Lafleur went back to doing what he did best. 

Fiona McQuarrie 
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1. POWER-PLAY (Alves/Lenz) 4:58 
(Alves/Lenz) 6:07. 
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INDUSTRIAL ACTION 
DOROTHY 


| Confess/Softness 
(7” acetate, 1980) £150 


Released in 1980, Dorothy’s | Confess (IR 00014) is probably my favourite 
release on the Industrial Records label — not because it features industrial 
music a la SPK, The Leather Nun or, indeed, label-owners Throbbing Gristle, 
but because it’s a breath of innocence in harsh times, and just such pure, 
unadulterated fun. 

In this cute, slightly warped yet cheery 60s homage, Dorothy Max Prior 
sings about the many things she likes, ranging from boys in Beatle boots 
and tall slim girls in well-cut suits to Frank Sinatra’s album Songs For 
Swinging Lovers (very un-industrial) and magazines in shrink-wrapped 
covers. The music was written by TG’s Genesis P-Orridge and Alex Fergusson 
(billed as “young Scots guitarist” in the liner notes) from Alternative TV who 
also played most instruments and produced the single. Originally intended 
as the B-side to the gorgeous Softness, | Confess became the A when 
Dorothy added last-minute words to the recording. In Softness, concurring 
with its title, Dorothy sings forlorn lines such as: “Time extends to simple 
curve and thoughtful in a way/And | extend my hand to you with nothing 
more to say”, set to a gentle disco beat. Both tracks were recorded in a 
single session at Southern Studios in Denmark Street. 

Described as 19 years old in the decisively glammed-up Industrial 
Records press statement, Dorothy was, in fact, 25 when the single was 
released. She had previously worked as a go-go and fringe cabaret dancer, 
leading to work at the Institute of Contemporary Arts. Through her art-world 
connections she met and worked with people like filmmaker Derek Jarman, 
US non-art entrepreneur Monte Cazazza and TG’s P-Orridge and Cosey Fanni 
Tutti. She briefly worked with Bid’s and Andy Warren’s (of pre-fame Adam 
And The Ants) nameless band, which would transform into The Monochrome 
Set. Before the | Confess sessions, Dorothy was a member of Rema Rema, 
who'd already recorded the Wheel! In The Roses EP for the 4AD label. 
Despite that record’s brilliance, Rema Rema broke up when guitarist Marco 
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Pirroni opted to join a reborn Adam And The Ants — and who could blame 
him? With the splitting up of Rema Rema still fresh and Throbbing Gristle 
on the verge of collapse, the | Confess session fuelled talks of Fergusson, 
P-Orridge and Dorothy forming a new band. And even though Psychic 

TV sprang from those talks, it wasn’t until 1984 that Dorothy actually joined 
the group. 

Dorothy moved away from music in the mid-80s and has since been 
active as a performance artist, ballroom dance teacher, street arts 
choreographer and site-specific theatre-maker. She has returned to sound 
artwork, collaborating with people such as former Psychic TV bandmate 
Hilmar Orn Himarsson, filmmaker Derek Jarman, composer Simon Fisher 
Turner and husband James ‘Foz’ Foster (formerly of The Monochrome Set). 

Even though | Confess was very popular on release, it was a very limited 
run, and this acetate might well be a one-off. As something of a redemption, 
the single was recently re-released by Sealed Records. It’s a single which 
represents Dorothy’s enthusiastic and open approach to all her work. 

To Dorothy’s parents, the single was a reassuring opposite to the noisier 
music she created at the time. As it says on the back cover: “Love and 
kisses, Dorothy”. 

Freek Kinkelaar 


MILK-CRATE DIGGING 
UNITED DAIRIES 


Exercises For Children 
(Trusound, 10” Plaston flexi picture disc, 1931) £20 


It's good to know that, as long ago as 1931, the wellbeing of children was 
being taken care of — as revealed by this intriguing 78rpm flexi record. Made 
by Trusound for United Dairies, the 10-inch “Plaston” disc features colourful 
illustrations of a boy and a girl named Michael John and Eliz’beth Ann, both 
drinking a pinta. Research reveals that these were twin siblings used in the 
company’s Pasteurised Milky Way exhibit at the 1931 Ideal Home Exhibition. 
Whether these rosy-cheeked cherubs were based on real children isn’t 
known. But these Milky Bar kid precursors were not just good at guzzling 
green-top, they also did exercises to keep fit. 

Put the needle to the record and you'll hear a chap who sounds like Harry 
Enfield’s comic commentator, Mr Cholmondley-Warner, addressing the little 
listeners in a condescending tone. “You'll need plenty of fresh air, plenty of 
exercise, plus, of course, plenty of United Dairies milk!” he yells. The first 
exercise consists of standing up 
straight in the middle of the floor 
with your feet together and 
“pretending you are a rubber ball 
bouncing up and down”. Others 
follow with more complicated 
instructions shouted out by 
the manic motivator — “fold 
your arm to your shoulder, bend 
it, shoot it forwards, bend it, 
swing it round...”. These are set 
to jolly nice upbeat tunes 
including Yankee Doodle Dandy, 
Boys And Girls Come Out To Play 
and Here We Go Round The 
Mulberry Bush. 

The music was arranged by 
Noel Gay. He was known as a 
composer of musical revues but 
would go on to write classic hits 
such as The Sun Has Got His Hat 
On and Run Rabbit Run. He also 
founded his own music 


publishing company. The disc ends with a frightfully posh female vocalist 
singing a paean to the pasteurised liquid. “If you want to be happy, healthy 
and strong/Take my advice and you can’t go wrong/For if you want a bright 
skin like silk/Drink United Dairies’ pasteurised milk,” she trills, making the 
kiddies sound like veal calves. She also over-stresses the last word as 
though suddenly startled. 

The crazy calisthenics campaign was created by one Major H J Selby. It 
was probably his voice barking out the military-style commands. Seemingly 
something of an expert, he was the chairman of The British Association Of 
Physical Training and had written books on the subject. Further research 
reveals, however, that he died just weeks after the record’s release, aged 
39. So his fitness regime may have been somewhat unfit for purpose. 

To get the disc in 1931 you had to save up milk-bottle tops and send off 
for it. You don’t have to OD on UD milk to get one today, but it is quite hard 
to find, especially housed in its original die-cut sleeve with illustrative insert. 
Trusound made many other beautifully illustrated Plaston picture discs 
throughout the 30s including advertising records for Dewars Whisky and 
Odoni’s restaurant in London. These are all quite rare and sought after, 
United Dairies being the cream of the crop. 

Dickie Fleming 


Record Collector 35 


Diggin’ For GOLD 


FIVE TIMES TWO 


Simon Euan-Smith takes a look at two early Dave 
Clark Five EPs, with deceptively similar covers 


DO YOU LOVE ME? I KNOW YOU 
POISON IVY NO TIME TO LOSE 


The Dave Clark Five were formed in Tottenham, North London, in 1958, originally 
as a backing group for vocalist Stan Saxon. Splitting from Saxon, they released 
three singles in 1962 — two on Piccadilly, one on Ember — without managing to 
trouble the charts. 

Signing with Columbia in 1963, they released The Mulberry Bush (DB 7011), 
with no more success. Its cause wasn’t helped by the release of the same song 
on Decca by a Merseyside group, The Chucks, following their success with 
another rocked-up nursery rhyme, Loo-Be-Loo (that made No 22, which was very 
creditable as established star Frankie Vaughan also recorded the song — as Loop- 
De-Loop — and took it to No 5). Both versions of Mulberry Bush got airplay, but 
neither charted and, in fact, The Chucks never had another hit. 

Unlike other bands, which stuck to the “three guitars plus drums” set-up, the 
Dave Clark Five also featured keyboards (main vocalist Mike Smith) and 
saxophone (Denis Payton, who also played second guitar and harmonica). In the 
beat-group boom, this certainly gave them a different sound. 

Their breakthrough came with their second Columbia release, a cover of The 
Contours’ US hit, Do You Love Me? (DB 7112). Again, they had competition 
from Decca: Brian Poole And The Tremeloes, riding high after their No 4 hit, Twist 
And Shout. The Poole/Tremeloes version went all the way to No 1 — the DC5 (as 
they became known) achieved a respectable No 30. There were differences in 
the two covers: Poole retained the spoken intro of the original, while the DC5 
started with a roll of drums (played by Clark) and went straight into the refrain. 
The feel was different, too — the Clark version was altogether tougher. 

Flip of the Clark record was Doo-Dah, which was credited to Clark and Ron 

an as composers, though actually it was a re-write of Camptown Races, as a 
le dance see (it ane cch se : glad all over 

The band had got their all-important chart entry, and next time out they struck | KNOW YOU 
gold, with two originals. Glad All Over began with another drum-roll, followed by a aX FIVE x 
burst on the sax, and it kept up the momentum, with the drums prominent in the 
chorus. It was strong and catchy, and it took the band to No 1 in January 1964 
(it displaced The Beatles’ | Want To Hold Your Hand and held the top spot for two 
weeks before being toppled by The Searchers’ Needles And Pins). The B-side, | 
Know You, was tough, with a pounding beat. The Dave Clark Five had definitely 
arrived, and would go on to have lots more success on both sides of the Atlantic. 

Their self-titled EP, pictured upper-right (Columbia SEG 8289, EP, UK, 1963, 
£10) was another success, staying in the EP charts for nearly six months (it 
peaked at No 3) and even making the singles chart in at least one leading music 
paper. The track selection was a little unusual: it opened with the first hit, Do You 
Love Me?, and followed with | Know You, the flip of the follow-up. The tracks on 
Side Two were new: a cover of The Coasters’ Poison lvy (tackled by several other 
British groups, including The Rolling Stones, The Hollies, Manfred Mann and The 
Paramounts, who took it to No 35) and an original number, No Time To Lose 
(the tune of which bore a strong resemblance to Twist And Shout). It was a 
good EP, and its popularity makes it fairly easy to find. 

Columbia in France also put out an EP, Glad All Over (Columbia ESRF 
1489, EP, France, 1964, £15), with a similar cover (pictured lower-right) to 
the UK EP — head-and-shoulders shots of the group members in a circle, 
though in the French version it’s been rotated. The French release included 
two hits (Glad All Over and Do You Love Me?) and their B-sides. 
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Vintage Venue 


A regular look at 


the local grammar school. My mate Spencer 
Davies (not Spencer Davis) and | went most 


unsung haunts near you 
No 47: The Municipal Hall, Pontypridd 


Built in the 1890s as a Wesleyan Chapel, this 
handsome building was repurposed and 
renamed the Municipal Hall during the first half 
of the 20th century. In the 1980s it was again 
converted and renamed as The Muni Arts 
Centre. Over the following 40 years the Muni 
played a key role in hosting and nurturing 
professional arts and music in Pontypridd and 
the surrounding area. The Muni also provided a 
venue for amateur performances in all the arts. 
More recently, it has hosted local acts and, in 
particular, tribute bands performing music by 
ABBA, ELO, AC/DC, Guns N’ Roses, Journey, 
and others. 

| remember with great affection when it was 
the Municipal Hall, although even then it was 
better known as the Muni and | was a pupil at 
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Friday nights (Friday was disco night) to show off 
our moves, not that it made any difference in 
terms of our success with the local girls. At a 
push, I’d guess the main hall could hold around 
350 which made for a very intimate and, at 
times, sweaty experience. Despite being a 
regular disco-goer, | only ever went to live gigs 
featuring local Welsh bands such as Budgie, 
Good Habit, and Interstellar Overdrive. 

The Muni didn’t just host local talent and 
discos; during the 60s it also attracted top-line 
bands — how many small venues can list Cream 
among their headliners? In the same decade, 
the venue also put on gigs by The Who, Status 
Quo and the legendary Gene Vincent, all 
entertaining the Pontypridd masses — well, 350 
of them. 

The future use of the venue is currently under 
review; it’s hoped that a building which has 
served the community in one way or another for 


over 120 years will continue to be an outlet for 
local talent for decades to come. 
Jon Hawkins 


If you know of an unsung music venue or a 
defunct record shop, send 300 to 400 words 
on the subject with a venue/shop pic or 
scanned memorabilia to paul.lester@ 
metropolis.co.uk 


Photo (Muni, Pontypridd): wikimedia commons 


SOUND AND VISION 


RC revisits a classic music TV or film moment 


The Smiths and Sandie Shaw 
Ear Say (broadcast 31 March 1984) 


After the success of The Tube, Channel 4 commissioned more music 
programmes including The Other Side Of The Tracks, Switch and, in 1984, 

the rather clumsily-titled Ear Say. Promoted as a “pop magazine” it was a 
60-minute mix of music performances, videos, interviews and reviews, focusing 
on both music and cinema, described by Channel 4 as “topical, intelligent, 
informative and entertaining”. 

It was hosted by music journalist Lesley-Ann Jones and Capital Radio DJs 
Nicky Horne and Gary Crowley. The latter was already a veteran of music telly 
having hosted The Fun Factory and White Light for ITV. The very first Ear Say 
boasted an impressive line-up including interviews with Trevor Horn, Paul 
Morley and Jill Sinclair about the ZTT label, an interview with Paul Weller talking 
about The Style Council and a feature on the new snooker drama Number One 
starring Mel Smith and Bob Geldof. But the highlight was undoubtedly The 
Smiths who, with two Top 30 hits under their (synthetic) leather belts, were 
going for a third with Heaven Knows I’m Miserable Now. 

A bubbly, enthusiastic Gary Crowley introduces the band who are miming to a 
slightly edited take of the song. Crowley jests that Morrissey has done more for 
the love of flowers than Dame Edna Everage. And Moz doesn’t disappoint, with 
not so much flowers but more like half a shrub sprouting from his back pocket 
(his left back pocket to be precise, which may or may not be a hidden message 
to someone). Sporting a floral shirt unbuttoned to the waist he is sans hearing- 
aid and NHS specs but on good form, proffering lots of long, mournful looks to 
the camera while he sings. To add to the fun the producers have intercut the 
mimed studio performance with footage of Morrissey wandering round some 
wasteland by the gasworks, behind some advertising hoardings. 

Perhaps inspired by Wordsworth, Moz seems to be wandering lonely as a 
cloud. He chances upon a host of golden daffodils which he proceeds to pick 
rather awkwardly while trying not to look at the camera. On closer inspection, 
these blooms look strangely fake, as though they've only been planted a few 
minutes earlier, after being purchased from the local garden centre. Morrissey 
later perches uncomfortably on a broken concrete bollard while miming directly 
to the camera. 

This unglamorous but fascinating location was long thought by fans to be 
in Manchester (so much to answer for) but the red London buses passing by 
suggest otherwise. The sign on the building behind displays the name Duval 
for Dexion (makers of tubular furniture) which reveals it to be on the South 
Circular Road (A3) in Wandsworth. Ear Say was recorded at Ewart Studios (now 
Capital Studios) next door and the patch of waste-ground was on the corner 
of Wandsworth Plain and Armoury Way. So the producers pulled out literally no 
stops by going just next door for their location filming. This area should become 
a shrine for Smiths fans with the old Duval building (now music production 
company Cato Music) being the equivalent of the K West fur emporium on the 
cover of Bowie’s The Rise And Fall Of Ziggy Stardust And The Spiders From 
Mars. Blue plaques at the ready! 
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Morrissey famously detested pop videos and resisted making them until 
much later in The Smiths’ career. This performance, however, intercut with the 
waste-ground loitering footage, is unlike other Smiths TV appearances. It has 
a definite pop-promo feel about it, even though it looks rather contrived and 
hurriedly conceived. 

Later in the show, Morrissey (sporting a different shirt) is interviewed by 
Nicky Horne alongside legendary 60s singing star, Sandie Shaw. He looks like 
the cat who got the (dairy-free) cream talking to the singer who has recently 
recorded some Morrissey/Marr songs. Shaw jokingly says that she originally 
thought Moz was “a weirdo” because he kept writing her long fan letters but 
he takes the remark in good fun, adding that after they met it was confirmed 
that he was indeed weird. 

Then Shaw, no longer barefoot as she was in her heyday, belts out her 
upbeat version of Hand In Glove backed by the band. It’s strange to see The 
Smiths playing without their leader on vocals but the producers include more 
filmed inserts, this time of the band, with Morrissey in slow motion and soft- 
focus daffodils waving back and forth. It looks like another MTV-ready pop 
promo, albeit a rather cheap and cheesy one. 

Two weeks earlier The Smiths had played The Hammersmith Palais as 
part of their national tour and on that date Shaw had appeared with them 
performing the brilliant | Don’t Owe You Anything. Though the band recorded it 
for their 1984 album, The Smiths, it was written with Shaw in mind and was to 
be her new single, but somehow between then and the Ear Say performance 
that song was ditched in favour of Hand In Glove. Ironically, the same thing 
had happened in 1964 when the classic Girl Don’t Come was originally a 
B-side. This is mentioned on the show by way of an old clip of Ready Steady 
Go! While Girl Don’t Come made No 3 in the charts, Hand In Glove only 
reached No 27 but its moderate success must have been helped by this 
flawed yet high-spirited performance. 

Ear Say was not as well received as Channel 4 had hoped and only lasted 
one series. But all the shows exist and can be viewed online. You can watch 
and smile at Morrissey and co who were still young and inexperienced 
enough to be told what to do by TV producers with bad ideas and mixed 
results. To some Smiths fans that'll be not so much ear say as heresy. 
David Noades 
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From Star a to Robots to Olivia Neutron 
Bomb, Paul Rigby’s quality collectables hit the 
very edge of technology, this month 


Now includes Whole Love Of Lots 


Nice ’N’ Sleazy (A&M 2054) 
From 1978, the promo release is much more common than this 7” factory 
release. Supplied by Rockaway 


NICE ’N’ SLEAZY 
(Th@ Stranglers) 
{From the AGM album Black And White"’ SP-4706) 


Albion Music 


STEREO 
2054-S 


Timer 30 


THE STRANGLERS 


ited 
Ss, Inc. 
Licensed by United Artists Records Limited 


Big Hits (High Tide And Green Grass) (London 
NP 1) 
Mono pressing of the 1966 release with alternative sleeve art on the gatefold 
plus booklet. Supplied by Rockaway 
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My Bonnie (Decca 31382) 
Canadian issue from 1962. Rare because it formed a single pressing session 
from a plant in Montreal. It was never promoted and failed to chart. No 
promos were released. Arriving with embossed matrix numbers, this is one of 
7-10 copies in the world. Supplied by Rockaway 


RECORD NO. 
31382 Vocal With 


Instrumental 
(DGG 66 833 A) Accompaniment 
(2:58) 


MY BONNIE 

{Arr.: Tony Sheridan) 

TONY SHERIDAN 
AND THE BEAT BROTHERS 


Recorded In Europe By Deutsche 
Grammophon/Polydor Series 


Poster 
Riding high off the back of the single Itchycoo Park, this Isle of Wight poster is 
from 1967. The “Speakeasy” appellation was... cheeky. Supplied by MEM 


BIG L’ 
SPEAKBASY 


RYDE PIER HEAD 


SAT. AUGUST 


TuoaE 


WALLACE 


SUPPORTED BY 


THE STACK 


Promo Display 
Original MCA display rising to 47” for the 1973 
LP Don’t Shoot Me, I’m Only The Piano Player. 
Supplied by Julien’s Auctions 


Record Player 


speaker. Supplied by Hansons 


Promo Display 


From the 1977 Queen album, News 
Of The World. Created in limited 
numbers by EMI, some offering 
variations in the final finish, it was 
created by Astounding Science 
Fiction (ASF) magazine artist, Frank 
Kelly Freas (hence the model’s 
moniker, “Frank the Robot”) and 
adapted from original ASF artwork, 
as spotted by drummer, Roger Taylor. 
Supplied by Julien’s Auctions 


Greatest Hits 
(Arista A2L 8601) 
Will charity shop staffers now raise the 
cost of their (multiple) shop copies 
to match the silly prices of the rest of 
their vinyl stock? Supplied by Julien’s 
Auctions 


COLLECTING 


Sixties-era 4-speed model in a lidded case with a built-in amplifier and 


Shirt 
Reportedly infused with 
"Rod Sweat" (yum), this 
Burberry drape was 
originally sold in a charity 
auction. Supplied by 
Hansons 


Pictures Of Lily 
(no label or cat no) 
Note the spelling of Lily 
on this 1967, one-sided, 
8” acetate recording. 
Confidence now dented, 
one wonders if the sticker 
should be “Brin”, “Bran” or 
“Brain”, then? Supplied by 
Hansons 
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Award 


RIAA sales award to Charles Lippincott — Lucasfilm marketeer — for the 20th 


Century Fox Record Star Wars album, released in 1977. 
Supplied by Hake’s Auctions 


Poster 
Promo poster for the 1977, Virgin-released single. 
Supplied by Ewbank Auctions 


The 


CHEAP HoUDg 
IN OTHER 
PEOPLES MISER 


CONTACTS 
DISCOGS: www.discogs.com 
EBAY: www.ebay.co.uk 


COLLECTING 


WHOLE LOVE OF LOTS 


This month’s big scorers online 


An Ideal For Living 
(Enigma PSS 139) 
Original first pressing in a fold- 
out sleeve. (eBay item number: 
125497406213) Supplied by eBay 


ENIGMA 


i. 
1 sre” 
\ 


* 
+ 


The Complete Works (EMI 
QB X1) 
Signed vinyl edition, released 
in 1985. (eBay item number: 
165590746154) Supplied by eBay 


They’ll Never 
Know Why (Look 5010) 
Northern soul 7” single from 1968 
with Baby I’m Sorry on the flip. (eBay 
item number: 374245986904) 
Supplied by eBay 


5010 


‘4 THEY'LL NEVER KNOW WHY af 

Yo, FREDDIE CHAVEZ 

So Sad 

(EMIdisc no cat no) 
Unreleased single with Pat Carrol 
from 1967 with Beautiful on 
the flip. (eBay item number: 
265836178422) Supplied by eBay 


1 Am Nothing (La 
Beat 6602 DJ) 
Detroit-sourced Northern soul 7” 
from 1966 with Brand New Love on 
the flip. Supplied by Popsike 


od Bea 


RECORDS 
? <-> 


Lady In Green (Bonnie 
ZTSC 107374 5) 
Detroit soul 7” outing with Heart 
You're Made Of Stone on the flip. 
Supplied by Popsike 


King Creole (Victor 
LS 5086) 
Japanese mono pressing from 1958 
released in conjunction with RCA. 
Supplied by Discogs 


Twenty-One Today (APT APT 
26011) 

US 7” funk/soul outing from 1972 
with Your Love on the flip. Supplied 
by Discogs 


EWBANK AUCTIONS: Tel 01483 223101; www.ewbankauctions.co.uk 
JULIEN’S AUCTIONS: Tel 001 310 836 1818; juliensauctions.com 
HAKE’S AUCTIONS: Tel 001 866 404 9800; www.hakes.com 
HANSONS: Tel 01283 733988; hansonslive.hansonsauctioneers.co.uk 
MEM: Tel 01635 269327; www.rockpopmem.com 

POPSIKE: www.popsike.com 


APT-26011 


"YOU'RE TWENTY-ONE TODAY” 
ROCKAWAY: www.rockaway.com; 001 323 664 3232 hei lee 


L 


40 Record Collector 


o is 
BefBE REESE EE BE 


an 


EBs a a Creon © © cebeee E 


) f 


2 
= 
4 
3 
2 
= 
a 
& 
5 


INULLOY HOS LINKS HS3uS 
HLiv4a 


N NI SIAT3 WO¥S 
WS HVH SHL LY SANT 
VNO109 ONY SIMAT 


LY NOdN 39NO 
INIdd NHOF 


THAT’S THE WAY COME TO MY 
OF THE WORLD GARDEN BLACKOUT 


Earth, Wind & Fire’s Minnie Riperton’s Britney Spears’s 
OS ae cae aay os mn Pane £9.99 Buran Doren 2 Caee rae 
9781501378058 | £9.99 | £9. | £9. 9798765100233 | £14.99 
asm 
Ass! SERIES A€}SERIES 


A NEW €£5 SERIES 


Your go-to-guide through Zizi: 
musical sub-genres 


Death Metal Trip-Hop 
9781501381010 | £14.99 9781501373602 | £14.99 


£333 1/3 - £3 @333books BLOOMSBURY ACADEMIC Rm 


DON'T COME 
HOME A’DRINKIN’ 


Don’t Come Home A’Drinkin’ (With 
Lovin’ On Your Mind) 
(Decca 32045, US, 7”, 1966) 4 


Loretta Lynn, ; 

The US country music 
singer-songwriter’s tales of hardship 
from a female perspective opened up 
the genre for women. Born in rural 
Butcher Hollow, Kentucky she was 
married at 15 — to Oliver “Doo” Lynn 
— and was a mother of four by 20. It 
was her husband who bought her first 
guitar in 1953, and after Lynn started 
a band while living as a housewife, 
she began writing her own songs. 

Her debut single, I’m A Honky-Tonk 
Girl, reached the country charts in 
1960, prompting Decca to sign her. 
Over the coming years she released a 
slew of country hits, such as 1967’s 
You Ain’t Woman Enough (To Take My 
Man), and 1967’s Don’t Come Home 
ADrinkin’ (With Lovin’ On Your Mind), 
which documented the hardness of 
her early years and the continuing 
trials of her tempestuous marriage 
with blunt honesty and steely wit. 

In 1970 there was Coal Miner’s 
Daughter, a song which chronicled 
her poverty-stricken upbringing and 
whose title was used for a bestselling 
1976 autobiography and 1980 
biopic. She was increasingly feted, 
with late career highlight, 2004’s Van 
Lear Rose, produced by Jack White, 
one of many modern musicians to 
champion her importance. 


Pharoah Sanders, 

The 
saxophonist (above right) was a key 
figure in the 6Os jazz avant-garde 
movement. Born in Arkansas, he 
moved to Oakland to study art 
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and music. Moving to New York 

in 1961, he underwent a period 

of homelessness before joining 

the Arkestra of Sun Ra, a devoted 
Egyptologist who prompted a 

change from his birth name Farrell 

to Pharoah. In 1965 he joined John 
Coltrane’s band, appearing first 

on the ensemble piece Ascension 
(1965). Sanders became a key 

part of the leader’s new sound over 
the coming years, his fiery tenor 
influencing a move into freer, less 
harmonically shackled forms. Sanders 
began a move into more transcendent 
forms of jazz on his own album Tauhid 
(1967) and helped define what would 
become known as spiritual jazz (a 
sub-genre arguably formed with John 
Coltrane’s 1965 A Love Supreme) 
with records such as Karma (1969) 
and Thembi (1971) and his playing 
on the Alice Coltrane albums, Ptah, 
The El Daoud (1970) and Journey In 
Satchidananda (1971). He continued 
to tour and release music, teaming 
up with electronic artist Floating 


Honky-tonk woman: 
Loretta Lynn with 
Conway Twitty in the 
late 60s and (inset) in 
more recent times 


Points and the London Symphony 
Orchestra on 2021's acclaimed 
Promises. 


Ramsey Lewis, 


. The American 
pianist (above) was a revered figure 
within jazz whose popular touch won 
him crossover success. Forming the 
Ramsey Lewis Trio with drummer Isaac 
“Redd” Holt and bassist Eldee Young, 
they released a number of albums 
before achieving their breakthrough 
hit with 1965’s The In Crowd, which 
reached Top 5 in the US singles chart. 
Further hits followed that decade 
including Hang On Sloopy and Wade 
In The Water, the latter also charting 
in the UK where Lewis’ dance-focused 
tracks found favour with 6Os mods. 
The 7Os saw him moving into jazz-funk 
with the likes of Sun Goddess and 
Salongo, which were produced by 
Earth, Wind & Fire mainman Maurice 
White (a former member of Lewis’s 
trio). Prolific throughout most of the 
decades to follow, he released more 
than 80 albums in total. 


John Hartman, 
)E The 

American musician was best- 

known as a co-founding member 

and original drummer of The 

Doobie Brothers. First appearing 

on 1971's self-titled debut he 

played drums on all their albums 

up until 1978’s Minute By Minute 

— often in combination with fellow 

percussionists Michael Hossack or 

Keith Knudsen in a twin drum set 

up — and featured on hits such as 

China Grove, Black Water, and Takin’ 

It To The Streets. He returned for 

reunion albums, Cycles (1989) and 

Brotherhood (1991). 


Anton Fier, 

The US 
drummer, producer, composer, and 
bandleader was a notable presence 
on New York’s downtown scene. First 
joining post-punk band The Feelies in 
1978 he played on their cult 1980 
debut album Crazy Rhythms — it was 
credited by R.E.M. as influencing 
their sound. Leaving the band he 
joined avant-garde jazz group The 
Lounge Lizards, playing on their self- 
titled 1981 debut album. That year 
he founded The Golden Palominos, 
their initial line-up boasting John 
Zorn, Arto Lindsay, Bill Laswell, and 
Fred Frith. Led by Fier, the line-up 
would shift over a number of albums. 
His renown led to him performing 
on records by Pere Ubu, Herbie 
Hancock, Laurie Anderson, Yoko 
Ono, Gil Scott-Heron, Mick Jagger, 
Bob Mould and others. 


Photos: (Loretta Lynn, Ramsey Lewis, Joe Bussard, Art Rosenbaum) Facebook; (Pharoah Sanders) Eric Welles-Nystrém; (Ray Carless) Giuliano Eboulia; (Jesse Powell) Christian Lantry 


Coolio, died 28 September, 
age 59. Born Artis Leon Ivey 

Jr, the US rapper scored a huge 
worldwide hit with Gangsta’s 
Paradise. He first gained fame as a 
member of rap group WC And The 
Maad Circle, contributing to their 
1991 album, Ain’t A Damn Thang 
Changed. His debut solo album, 

It Takes a Thief (1994), featured 
the single Fantastic Voyage, 

whose accessible feel and upbeat 
video garnered heavy MTV airplay 
and a US No 3 chart placing. In 
1995 he achieved global fame 
after Gangsta’s Paradise, which 
interpolated Stevie Wonder’s 1976 
song Pastime Paradise, reached No 
1 in the US, UK, across Europe and 
Australasia. Although his popularity 
declined in the late 90s, he 
continued to release new albums 
and pursued TV and film work. 


Joe Bussard, died 26 
September, age 86. The 
American record collector and 
music historian (above) was 
renowned for his collection of early 
20th-century music. Concentrating 
on 78rpm records he began 
traversing the US in the 50s and 
60s in search of rare jazz, blues, 
bluegrass, country and folk. 

In 1956 he founded Fonotone 
Records to issue new recordings 
of artists working in older styles, 
releasing 78s of hillbilly, bluegrass 
and fingerstyle guitar music, 
including a number by John Fahey. 
Amassing fame over the years for 
his collection of more than 15,000 
records he worked with Dust-to- 
Digital in 2005 to issue a five-CD 
anthology of Fonotone releases. 


Trevor Tomkins, died 9 
September, age 81. The 
drummer was a leading light 

of the 60s/70s UK jazz scene. 
Joining the lan Carr/Don Rendell 
Quintet in 1963, he played 

on their classic — and hugely 
collectable — five-album run for 
Columbia until their 1969 split. 
As a sideman he contributed 

to classic albums by Cart/ 
Rendell Quintet alumni Michael 
Garrick and guitarist Amancio 
D’Silva. Joining up again with 
lan Carr he performed with 

the trumpet player’s Nucleus 
project, appearing on the albums 
Labyrinth (1973) and Alleycat 
(1975). In 1978, he played on 
Canterbury jazz fusion group 
Gilgamesh’s album Another Fine 
Tune You’ve Got Me Into. 


Ray Carless, died 11 August, 
age 68. The saxophonist (above) 
rose to prominence as part of the 
late 70s/early 80s Britfunk scene, 
recording and playing live with 

the likes of Light Of The World, 

Linx, Beggar & Co, Central Line 

and Incognito. He later became 

a founding member of The Jazz 
Warriors, which showcased young 
black British musicians such as 
Courtney Pine and Cleveland Watkiss. 
With them he released 1987’s Out 
Of Many, One People album. 


Art Rosenbaum, died 4 
September, age 83. The US 
folklorist, painter and musician 
(above) was renowned for his 
field recordings of traditional 
American music. Armed with a 
tape recorder he captured the 
songs of folk and blues musicians 
who passed through the Midwest, 
helping ferment the 6Os US folk 
revival. Tracking down players of 
old southern banjo styles, such 
as Buell Kazee, he transcribed 
their music in the book, Old- 
Time Mountain Banjo (1968) 
and showcased them on a solo 
album, Five String Banjo (1973). 
Among the anthologies of his 
recordings are the 2007 box set, 
Art Of Field Recording, Volume |. 


David Andersson, died date 
unknown, age 47. The Swedish 
guitarist was a member of metal 
band Soilwork. He joined the 

group — who were formed in the 
mid-90s — in 2012 and contributed 
to four albums including this year’s 
Overgivenheten. He was also a 
member of hard rock group The 
Night Flight Orchestra alongside 
Soilwork singer Bjérn ‘Speed’ Strid, 
performing with them on six albums. 


Jesse Powell, died 12 
September, age 51. The US 
R&B and soul singer (above) was 
best known for the 1999 ballad You, 
which peaked at No 10 in the US. He 


released four albums across his career, 


beginning with 1996's self-titled effort 
and ending with 2003’s Jesse. He 
was the brother of singing duo Trina 

& Tamara who reached US Top 5 in 
1997 with My Love Is The Shhh! 


Stu Allan, died 22 September, 


age 60. The producer and DJ 
(above) was a prominent figure on 
Manchester's rave and acid house 
scenes. During his time on local 
stations such as Piccadilly Radio he 
gave first radio plays to the likes of 
A Guy Called Gerald, 808 State and 
Shut Up And Dance. 


Christine Wanless, died date 
unknown, age unknown. The 
singer served as vocalist with 
London-based indie band Revolving 
Paint Dream. She appeared 
alongside the band — who also 
featured Primal Scream guitarist 
and songwriter Andrew Innes — on 
their Creation Records-issued debut 
album Off To Heaven (1987). She 
later worked as Creation Records’ 
label manager. 


Paul Sartin, died 14 
September, age 51. The multi- 
instrumentalist was renowned for 
the adaptability of his performances. 
Specialising in violin and oboe but 
also performing on fiddle, oboe, 


kazoo and vocals, he was a founding 


member of multi-award-winning folk 
band Bellowhead and was also part 
of the folk trio Faustus and comedy 
duo Belshazzar’s Feast. 


OBITS 


Ray Edenton, died 21 
September, age 95. As part of 
Nashville’s legendary “A-Team” of 
session musicians, the US rhythm 
guitarist was a prolific face in the 
world of country music from the 50s 
to the 70s, recording over 12,000 
studio sessions. Among his classic 
recordings were Roger Miller’s 

King Of The Road, The Everly 
Brothers’ Bye Bye Love and Wake 
Up Little Susie, and Lynn Anderson’s 
Rose Garden. 


Mark Long, died 21 
September, age 67. The singer 
and guitarist was a founding and 
long-standing member of London 
post-punk band The Opposition. 
Formed in 1979, their self-produced 
debut album, Breaking The Silence 
(1980), was followed by three 
further efforts before a hiatus in 
1987. Reformed for 1990's Blue 
Alice Blue, they continued to tour 
and record, their most recent studio 
album being 2018’s Somewhere In 
Between. 


Jim Post, died 14 September, 
age 82. The American folk singer- 
songwriter was best-known as part of 
the duo Friend & Lover — alongside 
then-wife Cathy — who recorded 

the 1968 US Top 10 hit Reach Out 
Of The Darkness. Released in the 
summer of that year, the love and 
protest song became an anthem of 
the hippie movement. The couple 
had one more minor chart hit, If Love 
Is In Your Heart, later that year, and 
released an album named after their 
biggest hit before disbanding. 


Marva Hicks, died 16 
September, age 66. The US 
soul singer, composer and actress 
scored a trio of R&B hits in 1991 
with the singles Never Been In Love 
Before, One Good Reason and | Got 
You Where | Want and worked with 
Stevie Wonder and Michael Jackson 
as a backing singer. She later went 
onto a successful career as an 
actor in Broadway theatre, film 

and television. 


Others who passed away recently 
include: Jamie Roy, Scottish house 
DJ and producer; Dr. Paul T. Kwami, 
music director of African-American 

a cappella spirituals ensemble 

Fisk Jubilee Singers; Uncle Jack 
Charles, Australian actor, musician 
and Aboriginal elder; Kyle Maite, 
guitarist for Ohio pop-punk band Hit 
The Lights; Prins Pold, Icelandic 
singer/songwriter; Ed Weiss, veteran 
US radio DJ credited with helping to 
bring Beach music — a 50s/60s genre 
of R&B music from North Carolina — 
into the mainstream; Lenny Lipton, 
US author who wrote Puff The Magic 
Dragon, the poem which became the 
basis of the Peter, Paul and Mary hit 
of the same name; Gord Kirchin, 
lead vocalist of Canadian thrash/ 
speed metal band Piledriver; Chris 
Carey, bassist for Portland punk band 
Poison Idea, guitarist for hardcore 
punk group Religious War and thrash 
band Dead Conspiracy. 


All obits by Paul Bowler unless 
otherwise stated. 
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OPINION 


We've all met someone, a friend of a friend, 
who everyone else thinks youll get on with. 
“You've got so much in common!” they say. 
And it turns out you do have a lot in 
common, a lot of the same references and 
favourite records, but said friend of friend 
doesn’t seem to get them at all. 

I was thinking this the other day when 
I was chatting to a pal about ELO, or the 
Electric Light Orchestra as Roy Wood 
correctly named them. They recorded, of 
course, the greatest record of all time with 
their Jeff Lynne-penned, Roy Wood- 
produced debut single 10538 Overture. Just 
a few years later they recorded one of the 
very worst. I don’t mean Mr Blue Sky, I 
mean its evil twin The Diary of Horace 
Wimp, released in 1979. No one ever talks 
about The Diary of Horace Wimp, not even 
to say that its title sounds like a late period 
Martin Amis novel. It’s arguably the worst 
record ever made because, like Mr Blue Sky, 
it thinks it’s a homage to The Beatles but it 
gets it so horribly wrong. More accurately, 
it’s a montage of late 60s British pop — the 
vocoder reading out the days of the week is 
borrowed from The Who Sell Out, the 
character name riffs on Arnold Layne. But 
mostly it’s a Beatles pastiche: the verse leans 
heavily on A Day In The Life, right down to 
lines about running for the bus and that 
Ringo-esque drum pattern. What the fuck is 
that vocoder “shoo-be-dooing” in there for? 
I's maddening! The ending goes for the 
gravitas of Eloise but ends up sounding 
more like Queen, live at Butlins. Hold on 
till the very end for the creepiest bit, where 
Jeff Lynne appears to climb right inside your 
ear and whisper, “Hoooovorace”’. 

I'm quite aware of throwing boulders 
in a glasshouse here, with passing references 
to pre-existing records. Also, the subtle 
mention of Buddy Holly's uber-rare first UK 
single on Telephone Line — “Blue days, black 
nights” — is a classy move. Yet somehow 
much of ELO’s catalogue sounds rather like 
The Beatles’ Love album: a clever montage, a 
highly commercial construct, but one that 
doesn’t seem to have any heart of its own. It 
isnt necessarily bad the way Horace Wimp 
is bad, and where they still have the eerie 
cellos and dark minor chords of the early 
70s in place — Evil Woman, for instance — 
they created some actively great pop. 

So, what’s my beef? Maybe my main 


musictovisit 


Bob Stanley carries pop’s baggage everywhere 
When you don’t get it, you don’t get it 


issue with late 70s ELO is that this is what 
people who don't like The Beatles think The 
Beatles sound like. And ELO do sound like 
The Beatles, only with all their quirks that 
made them The Beatles (Macca’s occasional 
snippiness, John’s violence and Oedipus 
complex, Ringo’s preference for baked beans 
and Moogs) replaced by the two-dimensional 
cartoon Beatles from Yellow Submarine, and 
all voiced by the cast of Bread. 

ELO’s backing vocals, rather like Queen's, 
were presumably inspired by The Beatles, 
from the “Ha ha Mr Heath” on Taxman to 
the long medley’s “1234567”. ELO’s, though, 
sound more aerated, quadruple-tracked, and 
in turn this influenced another béte noire 
with great taste, Jim Steinman. Get those “and 
I need you!” backing vocals on Total Eclipse 
Of The Heart and youre listening to someone 
else getting The Beatles all wrong. 


Somehow much of ELO’s 

catalogue sounds like a 

clever montage without 
any heart of its own 


Steinman’s is an Austin Powers approach 
writ large. Mike Myers always claimed an 
abiding love for John Steed, Emma Peel and 
Simon Templar, yet turned them into 
grotesques for his silly movies. Why would 
you do this to something you love unless you 
were fundamentally an oaf? Steinman took 
things further than ELO — on top of The 
Beatles, he also misinterpreted two other 
heavy heroes. I can hear Phil Spector and 
Bruce Springsteen in there, and I’m quite sure 
Steinman had a copy of The Ronettes’ | Wish 
I Never Saw The Sunshine in his collection, 
but in his own music it’s as if Ronnie Spector 
has been replaced by Middle Of The Road’s 
Sally Carr — this is certainly not intended as 
an insult, as MOTR are regarded as a primo 
Europop art project in this house, but even I'd 
say Sally lacks Ronnie's molten sensuality, 
projecting more of a moussaka and chips vibe. 

I can see the appeal of Bonnie Tyler. She 
has her roar-of-the-valleys lung power, her 
Rod Stewart croak (fun fact: this was down to 
Bonnie not resting her voice after an op in 
1976 to remove nodules on her throat — listen 
to her first single, Bye Bye Honeycomb, from 
a few months earlier to hear non-rasping 
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Bonnie Tyler 
Total Eclipse Of The Heart 


Bonnie), and in-built knowledge that — 
without the breaks — she could have spent her 
entire career as a local WMC legend in Neath. 
All of this is quite endearing; I wouldn't want 
to take Total Eclipse Of The Heart away from 
her. Meat Loaf, naturally, is far less satisfying all 
round. He came from the world of the 
musicals, always gave the impression he would 
be the loudest person in the room and 
projected like crazy on everything he did. 
There was never any room for nuance, and 

I do like a bit of nuance. Somehow, Jim 
Steinman saw this rather unlikely, bug-eyed 
refugee from Hair as Burt Bacharach saw 
Dionne Warwick and Tony Hatch saw Petula 
Clark. No idea why. His voice literally sounded 
like meatloaf. There are some things, and 

some people, we are just destined to never 
understand, however hard we try. 


Bob Stanley tweets @rocking_bob. 
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Fruits de nl nacorels 


OUR NEW RELEASES 


SENDELICA double LP 
‘One Man’s Man...’ 
Mixing Pink Floyd atmospherics with motorik riffs and 
Orb-like ambience, our favourite Welsh spacerockers 
go from strength to strength with a new double album of 
instrumentals that explore the origins of man. 
“~| The band’s studio mastery hits new heights - epic stuff! 


CENDELICAY 


‘One Man's Man. O* 


STAY 7” single — = SSA SS KEVIN ROBERTSON 7” single 
‘| Can Hear The Grass Grow’ SS SQQDR ‘Why’ / ‘D.C.B.A.-25° 
Spain’s finest psych rock band with ——s N , Kevin takes a break from his band 
their own version of The Move’s classic | ~ e\ The Vapour Trails with covers of two 
song... ‘luxuriate in Stay’s tremoloing, \\\\ ae: 60s US psych gems... 
sometimes halting makeover... AS alt "whistling Theremin hints at what's to 
... Stay should be bigger than they are, | mm , Won come...guitar like the smithereens of 
but then we probably wouldn't have this bi al a bricked windscreen...the questing 
single to love..." f bia spirit of '66 lives on" 
lan Mc Cann, Record Collector lan Mc Cann, Record Collector 


SERI US & friends present 


CHRIS THILE 


BRISTOL St. George’s 
COVENTRY Warwick Arts Centre 
LONDON Queeggjgyiiibeth Hall 

MANCHESTER RNCM 
GLASGOW GRCH New Auditorium 


Returning with their new album Songs of the Recollection. 


Thu 10 Nov BASINGSTOKE Anvil 
Sat 12 Nov CHESTER Storyhouse 
Wed 16 Nov BELFAST Mandela Hall 
Sat 19 Nov BUXTON Opera House 
Sun 20 Nov EDINBURGH Assembly Halls 
Wed 23 Nov SUNDERLAND The Fire Station 

Thu 24 Nov COVENTRY Warwick Arts Centre 
Fri 25 Nov CANTERBURY Gulbenkian Theatre 
SUN 27 NOV LONDON ROYAL FESTIVAL HALL | 


Book now at serious.org.uk/events 


OPINION 


maconblack 


lan McCann believes nothing is certain 
except death and tribute records 


Before they were overwhelmed by Her 
Majesty, the obituarists had plenty to do 
memorialising “the rock generation”. I went 
to work in a black tie when Marvin Gaye 
was killed. If I did the same today, I'd never 
take it off. 

It’s an ill wind that blows nobody any 
good, the cliché goes. Originally, it read, 
“An yll wynde that blowth no man to 
good”, according to John Heywood’s 16th 
century Book Of Proverbs. I prefer my source 
to be Ill Wind, the Harold Arlen/Ted 
Koehler song; particularly the version on 
Horace Silver’s Further Explorations and Lee 
Morgan’s rather more reflective take on 
Cornbread (both Blue Note). Music makes 
its own obituaries: the death of a star is an 
opportunity to make a tribute record. Some 
are sincere, others blowth some men good. 
Would anyone have heard of Danny Mirror 
(I Remember Elvis Presley, 1977) if The 
King was still with us? Perhaps: under his 
real name, Eddy Ouwens, Mr Mirror 
co-wrote Teach-In’s 1975 Eurovision Yawn 
Contest winner Ding-A-Dong, a sub-Abba 
ditty perhaps best forgotten. 

Ouwens was following tradition. The 
passing of Buddy Holly, Richie Valens and 
the Big Bopper in ’59 triggered a series of 
records and unlikely connections (and let’s 
overlook the obvious choice, American Pie). 
Eddie Cochran, whose reputation for rock 
innovation deserves to be as strong as Holly’s, 
recorded Three Stars in tribute. He was 
sincere: Holly and Valens were his friends. 
Cochran died in a car crash in Chippenham, 
Wilts, on 16 April 1960, having thrown his 
21-year-old body across his girlfriend to save 
her. Cochran’s belongings were carried to the 
local cop shop. These included his beloved 
Gretsch, which, legend has it, was strummed 
by a police cadet who became Dave Dee of 
Dozy, Beaky, Mick & Tich fame. Maybe 
Dave played it Just Like Eddy, as Heinz 
suggested in his 1963 tribute hit. 

Soul has a history of eulogies. Sam Cooke 
cut a paean to Billie Holiday, Tribute To The 
Lady (Keen, 1959). Maybe a curse attends 
such work; six years later Otis Redding 
covered Cooke’s songs in tribute on Oris 
Blue; three years on, he, too, became the 
subject of musical mourning. 

Redding’s label, Stax, is famed for 
making Southern soul a success, but its 
efforts to mix hippie rock with black music 


often go unremarked while Funkadelic and 
Norman Whitfield grab the credit. Stax was a 
fusion of black and white, even when its 
audience was chiefly black. The Bar-Kays’ Black 
Rock (Volt, 1971) wears its heart on its record 
sleeve: the title is authentic. Steve Cropper 
ranks among the greatest rock guitarists, even if 
he worked in soul: many of his slashing solos 
were built for excitement. That’s him playing 
on one of the greatest soul-rock 45s, Eddie 
Floyd’s Big Bird (Stax, 1968). Floyd, usually 
only remembered for Knock On Wood, 
composed this boiling psych-soul semi-tribute 
at a London airport while waiting to fly home 
for Otis Redding’s funeral on 18 December 
67. Floyd must have been fretful: his buddy 
had died in a plane crash, which also claimed 
four members of The Bar-Kays. Floyd wasn’t 
the only Stax star to expose his grief. William 
Bell’s heartfelt Tribute To A King (1968) was a 
tear-stained masterpiece, telling Otis’ tale and 
cutting a little close to the bone. 


Busty gives it to you 
straight: “Don D was 
his name, Don D 
was insane” 


Beyond Stax, entire albums were dedicated 
to Otis. Beverley Simmons Pays Tribute To Otis 
Redding (Pama, 1968) was a British-made effort 
in which the youthful Ms Simmons strains to 
laud Macon’s marvel. Donnie Elbert’s Tribute 
To A King (Polydor, 1968, aka Introducing 
Donnie Elbert) is far better, with Elbert in fine 
voice. It was also cut in the UK; the musicians 
included Gordon Haskell and Bryn Haworth 
of freakbeat heroes Les Fleur De Lys. Organist 
Odell Brown, a favourite of this page, offered 
Plays Otis Redding (Cadet, 1969), an 
instrumental affair. Thirteen years later, 

Brown became, er, instrumental in the last 
major hit by another tragic star, co-writing 
and playing keyboards on Marvin Gaye's 
Sexual Healing. 

As might be expected from the number of 
prematurely extinguished lives in reggae, 
Jamaica offered many salutations to the fallen. 
One took William Bell’s Otis trib as its starting 
point. Busty Brown’s King Of The Trombone/ 
Tribute To A King (Upsetter/Punch, 1969) 
offered homage to Don Drummond, troubled 
legend of ska. Busty, a formidable vocalist who 


deserved more attention, gives it to you straight: 


Odel Bown Plays Otis 
—— 


“Don D was his name/Don D was insane”, 
and was “there when they took him away”. 
Numerous tributes were paid to Bob Marley, 
the most personal of which was Toots & The 
Maytals’ His Songs Live On (Louv, 1981). 
But Jamaica did not just concern itself with its 
own. Ranking Joe’s classic Tribute To John 
Lennon (1981) delivers a uniquely Jamaican 
perspective on the Beatle’s slaying. The island 
had a special relationship with soul’s greatest 
sax man, King Curtis, so it was inevitable that 
Roy & Dizzy’s Valley Of The Dolls (A 
Tribute To King Curtis) (La-Fud-Del, 1971) 
would be created. My favourite tribute record, 
this beautiful lament was clearly made with 
love, so it’s a shame the UK pressing on Lord 
Koos bore even more anonymous credits, 
being inexplicably misattributed to Hortense 
Ellis as “Artens Ellis”. 

Marvin Gaye’s 1984 death prompted The 
Commodores’ Nightshift (1985), which is now 
regarded as MOR 80s soul though its sincerity 
is evident, authentic enough for The Boss to 
cover. Likewise, Teena Marie’s My Dear Mr 
Gaye (from Starchild, 1984): these people 
knew Marvin. But the last word in tributes 
goes to Guyana’s RB Greaves, who worked in 
London as Sonny Childe before heading to 
Muscle Shoals to record RB Greaves (Atco, 
1969). The album includes Home To Stay, 
which casts a powerfully emotive Greaves as 
the late Otis Redding... at his own funeral. 
Gulp. It’s quite shocking — but compelling. 


Tan McCann has allocated a shelffor 10” 
singles at last. 
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OPINION 


Javidquantick! 


Name that tune 


There was, or is, a band called The 
Pleasers, whose near hit was a great version 
of The Who’s The Kids Are Alright. They 
were, I think, the sole exponents of a genre 
called Thamesbeat. I bought their album, 
a very enjoyable collection of songs in the 
Thamesbeat style, for The Kids Are Alright 
and its equally respected other single A Girl 
I Know (Precis Of A Friend), and enjoyed 
it, but was surprised to find a song at the 
end named after the album’s producer, 
Tommy Boyce. 

Readers of Record Collector will know 
that Boyce was one half of the great 
pop writing duo Boyce and Hart, anda 
quarter of a later Monkees incarnation [RC 
536]: a much-respected figure in popular 
music history. Yet, judging from the song 
Tommy Boyce, which is more a bit of 
musical doggerel than a fully fledged piece 
of music, The Pleasers did not share this 
respect. “He wears silly clothes when he 
comes in the studio,” they sing. “He thinks 
we're in love with him but we all want him 
to go. Oh, Tommy, Tommy, Tommy, 
Tommy, Tommy, Tommy Boyce!” 


Seems like every artist 
has paid tribute to 
someone else. Even 
Boney M had a go 


Now, while I deplore this failure to 
honour a pop legend, I did start to think 
about the whole concept of Name Songs. 
By which I don’t mean songs with people’s 
names for titles, like Delilah or Sally Sue 
Brown or Valleri, but songs named after 
real people. Because if you call your song 
after a fictional girl or boy, you invite 
everyone to identify with the protagonist’s 
emotions. But if you name it after someone 
who actually exists or existed, you’re 
inviting them into a very specific world. 

Some Name Songs are on the cusp: 
very few people — including, it seems, Paul 
McCartney — knew that Eleanor Rigby 
was a real person, for example. And in 
The Beatles’ long Abbey Road medley, 
while many fans knew that Polythene Pam 
existed, it took Mark Lewisohn to discover 
that Mean Mr Mustard was also real. 

Very few people realised that Kayleigh by 


...to write a column for Record Collector. Yay 


Marillion was about a girl whose first two 
names were Kay Lee. The same goes for 
The Kinks’ David Watts, who seems a jolly 
sort of chap. But these are rare, because of 
lawyers, and good manners. 

Many Name Songs are somewhat 
accusatory. John Fogerty’s Zanz Kant 
Danz was a rather sneery song about 
the executive Saul Zaentz, so sneery 
that Zaentz made him change it. Robyn 
Hitchcock’s unrecorded The Lonesome 
Death Of Ian Penman is a rare song that 
names a music journalist (see also Nick 
Cave’s Black Snow, whose title is made up 
of the surnames of two music journalists). 
Andy Warhol thought Bowie’s song about 
him was taking the piss, while Song For 
Bob Dylan from the same album is, while 
positive, somewhat hectoring. 

And an awful lot of Name Songs are, for 
obvious reasons, political. The horrors of 
apartheid gave us both The Specials’ jaunty 
Free Nelson Mandela (the only hit single 
to sound happy about ill-fitting footwear) 
while Peter Gabriel’s Biko (brilliantly 
covered by Robert Wyatt) is both defiant 
and poignant. Bob Dylan, too, has always 
liked to name names, from The Lonesome 
Death of Hattie Carroll to Hurricane. And 
then there’s the odd and haunting Richard 
Cory, as written by Paul Simon and 
covered by Wings. (Paul Simon favours real 
names frequently, as evinced by two of his 
most gorgeous songs, So Long Frank Lloyd 
Wright and the epic Rene And Georgette 
Magritte And Their Dog, After The War 
(for years I thought Rene and Georgette 
Magritte’s dog was called After The War). 

Most Name Songs are tributes. Some 
are backhanded — one thinks of the very 
rare combo of Julian Cope’s dreamy Bill 
Drummond Said and Bill Drummond’s 
Julian Cope Is Dead — and some are just 
cool (Jonathan Richman’s Pablo Picasso 
is the greatest ever nerd wish fulfilment 
song). Some are sympathetic — Lloyd 
Cole and the Commotions’ Sean Penn 
Blues [and The Replacements’ Alex Chilton 
— power pop Ed| — and some are allusive, 
such as Bananarama’s dreamy Robert De 
Niro’s Waiting and Madness’ nightmarish 
Michael Caine. Others adopt the musical 
stylings of their subject like Vic Godard’s 
Johnny Thunders while still others are just 


InCSs 
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silly John Kettley [Is A Weatherman] by A 
Tribe Of Toffs). 

Then there’s self-reference, with which 
I will deal at a later date, but props to Mott 
The Hoople and The Clash for writing 
about themselves a great deal as well as 
John Lennon, who has written at least two 
and half songs named after Yoko Ono. 

Name Songs are everywhere, as every 
artist from RC columnist Luke Haines 
(Peter Hammill) to RC columnist Bob 
Stanley (Conchita Martinez) has paid 
tribute to someone else. Even Boney M 
had a go, namechecking everyone from 
Rasputin and Ma Baker (sic) to the 
Virgin Mary. Goths got in on the act 
with Bauhaus’ Bela Lugosi’s Dead, punks 
with Elvis Is Dead by Peter and the Test 
Tube Babies, and electronic acts with The 
Human League’s Tom Baker. Seems as 
though everyone’s done it. 

But IMHO nobody’s ever done better 
than The Pleasers. All together now: “He 
works all day and drinks all night and 
never does a thing/Oh, Tommy, Tommy, 
Tommy, Tommy, Tommy, Tommy 
Boyce!/Oh, Tommy, Tommy, Tommy, 
Tommy, Tommy, Tommy Boyce!” 


David Quantick’s novel, Ricky’s Hand, is 
published by Titan. 
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Luke Haines writes the shuk out of rock'n'roll 
Waiting for the Imperial Phase 


I wasn’t involved in C86. I was in a band — 
The Servants — who were on the C86 album, 
but I wasn’t in the band at that point. 

I joined the band (The Servants) when their 
imperial phase was over. Fast forward to the 
early 2000s and one of my other bands, 
Black Box Recorder, were on tour and very 
much in our imperial phase. The band 
supporting us were gaining a bit of interest; 
they were pretty good as I remember. They 
were also called The Servants. They weren’t 
the C86 Servants whom I wasn’t in. This 
bunch of Servants were an entirely different 
entity. A new bunch of Servants for a new 
millennium, and yet another band called 
The Servants that I wasn’t in. As you can 
imagine, I found all this hilarious. But this 
particular column isn’t really about bands 
called The Servants (that I wasn’t in). It’s 
slightly about C86, but it’s mainly about 
The Imperial Phase. 

Every band has an Imperial Phase. The 
Imperial Phase lasts for three years. The 
Imperial Phase decree of three years is an 
immovable pop rule, just as the ideal height 
for male pop stars is a diminutive five-foot 
four (though that is a whole other column). 
Imperial means empirical or “of The 
Empire”. As a pop group or pop stars your 
“empire” is measured by the amount of 
interest your pop work is generating. It is 
the para-social covenant psychically agreed 
between band and pop artist and pop 
audience. For example, The Beatles’ 
Imperial Phase lasted between 1964-1967, 
that is the year of Ed Sullivan and 
Beatlemania until the release of Sgr. Pepper. 
The period when the Fabs had the most 
cultural traction. From 1968 it was weird 
o'clock. The Fabs were still fab, but they 
were out of their Imperial Phase. 

The Velvet Underground’s Imperial 
Phase was between 1966-69 (the ‘Banana 
Album’ to 1969 Live). Loaded is great, 
maybe even my favourite Velvets album, but 
it is not Imperial. No Mo Tucker equals 
out-of-the-imperial-zone. Elvis’ Imperial 
Phase was between 1955 and 1958 when he 
went into the army. The Dave Clark 5, 
Imperial Phase 64-67, with 17 US Top 40 
hits. The Slits, °76-’79: from punking down 
the Roxy to the sublime debut Cuz. ELO, 
also 76-79. 'm not a fan of Jeff Lynne’s 
Brummie Mantovani ambitions but 


I cannot deny them their Imperial due, and 
lest we forget, 1979's Discovery was massive 
and seemingly propped up against the music 
centre in every home in the UK. 

Bowie: Imperial Period ’71-"74. You 
could make a case that includes his ‘Berlin’ 
albums, but Id disagree as no one liked Low 
when it came out. The Wurzels, Judge 
Dredd, The Cockney Rejects, Ultravox 
(Midge Ure version), Boney M. Pixies, The 
Pirates, Big Youth, Father Yod and The 
Source Family, Gilbert O’Sullivan, the 
Carpenters... Even The Manson Family 
had an Imperial Period in their musical 
adventures: 1970-73, between Charlie’s Lie: 
The Love And Terror Cult album (released 
by Gram Parsons’ road mangler Phil 
Kaufman) to 1973’s Family Jams (recorded 
between 1969-72). 


Every band has an Imperial 


Phase. The Imperial Phase 
lasts for three years — an 
immovable pop rule 


Everyone has an Imperial Phase. 
Everyone except the poor C86 bands (there 
were baffling exceptions, notably Primal 
Scream who have had a long career being a 
kind of tribute act to their own record 
collections). There seemed to be a slightly 
sinister yet tacit agreement between the C86 
bands and the NME that whatever was 
offered up to the cassette compilation would 
be their defining moment. And so it was 
that The Servants, Big Flame, Stump, The 
Bodines, Mighty 
Mighty et al would 
end up having their 
biggest commercial 
success by appearing 
on a music paper 
cassette that seemed 
to extol the virtues of 
shambling, low 
ambition, and DIY 
amateurishness. 
Bugger. Then 
something happened 
and over a period of 
years C86 grew in 
stature. It was 
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WHATEVER 
HAPPENED 
* TO THE * 


KIDS? 


NIGE 
TASSELL 


re-released, re-imagined, and reappraised. 
There was even an expanded C86 that 
included bands who weren’t on the original 
compilation but felt they should be. C86 
had now become a viable heritage rock 
concern. Nige Tassell’s rather fine new book 
Whatever Happened To The C86 Kids 
secures C86’s place in history. It’s a quite 
charming “where are we now?” (as opposed 
to where are they now) journal that traces 
teenage adventures, mad band planning and 
naivete through to late middle age. It is 
thankfully light on the ideological and 
slightly tedious spirit of independence 
manifestoing and strong on what 
happens to people over the years. 

Disappointments, wisdom, 
death, kids, humour, and growing 
older. Life. The C86 kids were 
originally deprived of their three- 
year Imperial Phase. That seems to 
have changed as a result of the 
culture bowling curveballs at fate. 
The C86 kids are the ultimate 
rule-breakers. And they’re maybe 
having the longest Imperial Phase 
of them all. 


Luke Haines tweets 
@LukeHaines_News. 
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TALKING HEADS 


LAURI YLONEN 


The Rasmus frontman on their 
latest set 


What movie could your new 
album soundtrack? 

Donnie Darko. Creepy but cute. 

If you could re-visit any of your 
albums, what’d you change? 
We've tried recording some songs, 
but then you get too serious, trying 
to be perfect. 

Have you done anything that fans 
may not know about? 

| scored the Blackout movie. 

Where were you when you first 
heard one of your songs on vinyl? 
In The Shadows, at the record 
company, in 2003. 

What was your first record? 
AC/DC The Razors Edge, age 10. 
What records made you 

want to go pro? 

Europe The Final Countdown and Alice 
Cooper Trash. | started doing makeup 
because of him. | met him, and he 
told me has 600 pairs of jeans! 
What’s the oddest place that’s 
inspired a song? 

The bathroom. 

Who’d you like to cover one 

of your songs? 

Bjork, Funeral Song. 

Of all the people you’ve worked 
with, who taught you the most? 
Desmond Child, my mentor, who wrote 
many songs that | grew up with. 
What fact about you may 
surprise fans? 


GABRIELLE APLIN 


Brit singer-songwriter on her 
latest endeavour 


What film could your new, fourth 
album soundtrack? 

Driving Lessons. 

Is there anything still unissued? 
Many songs that | wouldn’t want to 
be anywhere near the light of day. 
Also songs that I’ve written for other 
artists and projects that never 

got cut. 

Have you done anything that fans 
may not know about? 

| soundtracked a movie in Japan, 
and | have a lot of dance music in 
the archives. 

With whom would you like to 
make a split 7”? 

The Chemical Brothers. 

When did you first hear one of 
your songs on vinyl? 

The test-pressing of my first 

album, 2013. 

What was your favourite record 
shop when you started out? 
Charity shops. 

What was your first record? 
Blink 182. 

What record made you 

want to go pro? 

Nick Drake Pink Moon. 

Did you ever write songs ‘under 
the influence’? 

My second album was quite a spliffy 


52 Record Collector 


“I STARTED 
DOING MAKE- 
UP BECAUSE OF 
ALICE COOPER” 


I’ve done some architecture, and | live 
to go and look at buildings. 

At a record-listening party, what’d 
you play, and who’d you invite? 

The first two of Weezer's Four 
Seasons, and Rivers Cuomo. 

Dying peacefully on your deathbed, 
what’d you like to hear? 

Lou Reed, Perfect Day. So sad, but so 
happy. Positive sadness. 

Which question do you wish people 
would stop asking? 

Why | wear feathers? They’re my 
lucky charm. 


The Rasmus Rise is on Playground. 


time for me. 

Have you kept studio notebooks, 
or the like? 

| keep everything, and | love going 
back and seeing drafts of lyrics. 

| love to scribble and doodle. 
What’d you ask your music hero? 
Joni Mitchell, if | could come over to 
her house? 

Who’s taken music forward in the 
last decade? 

Wolf Alice. 

Who'd you like to cover one of 
your songs? 

Chris Martin, Call Me. 

Which of your songs is the most 
personally meaningful? 

Mariana Trench. 


CLARK 


Electronic artist on double- 
album of un/issued 2006 cuts 


Given this collection, is there 
still anything unissued? 

Too much, which causes me 
anxiety. Fun, though — funxiety. 

If you could re-visit any of your 
albums, what'd you change? 

I'd put the first track at the end, 
on all of them. 

With whom would you like to 
make a split 7”? 

Stewart Lee or Chris Morris. 
Who'd you like to produce? 

I'd like to make that jungle record 
with Kevin Shields that he’s 

into, apparently. 

What was your favourite record 
shop when you started out? 
One in Watford near where | worked 
at Bowater Zenith. | can’t remember 
the name of it, but | went there at 
lunchtimes and asked them what 
records | could hear various drum 
machine sounds on. 

What record made you 

want to go pro? 

Jeff Mills Live At The Liquid Room — 
Tokyo. It was the most exciting thing 
that I’d ever heard — mad, alien 
machine music. 

Which album, on first listen, 

is the most startling that 

you ever heard? 

The Black Dog Bytes. | took acid 
when | was 14 and | remember 
listening to it on Sony ear buds. The 


Of all the people that you’ve 
worked with, who taught 

you the most? 

Mike Spencer makes me realise that 
technicality, being forward-thinking, 
and industry-minded, matters, but 
that artistic spirit is massively 
important and should never be 
trumped by trends. 

Would you change any of your 
artwork, given the chance? 

I'd change everything about Light Up 
The Dark. It was the opposite of what 
| planned and wanted. | wouldn’t say 
| was coerced, but it wasn’t my idea 
and it didn’t feel like me at all. 
What fact about you 

may surprise fans? 

I’m obsessed with farm life. Bailing 
season? |’ll be there with the tractor. 
Pigs need mucking out? I’m 

there with bells on! 

Which album, on first listen, 

is the most startling that 

you ever heard? 

Nick Drake Pink Moon. It felt like he 
was sat with me, playing the songs. 
If you had a record-listening 
party, what’d you play, and 
who’d you invite? 

Sgt Pepper, and all my 

hippie friends to discuss the 
conspiracy theories. 

Do you keep a diary? 

| write every morning — three pages 
of whatever is on top. 

Which question do you wish 


On the couch with RC’s 
resident shrink, Dr Tim 


“l’D LIKE TO 
MAKE A JUNGLE 
RECORD WITH 
KEVIN SHIELDS” 


world suddenly seemed very 
different. 

Who's taken music forward in the 
last decade? 

Sophie, Stereotyp, Jockstrap, Domi, 
JD Beck, Current Value. 

Which question do you wish 
people would stop asking? 
[laughs] What inspires you? 

If you drove an ice cream van, 
what’d it play? 

Krzysztof Penderecki’s Viola 
Concerto/Cello Concerto No 2, 

as it’s terrifying. If it was blaring out 
of an ice cream van, I’d find that 
quite interesting. 


Clark Body Riddle/05-10 2CD, 2LP 
are on Warp. 


“PIGS NEED 
MUCKING OUT? 
I’M THERE WITH 
BELLS ON!” 


people would stop asking? 

Can you play Power Of Love? 
What’s your favourite 
songwriter’s best lyric? 

Shakira: “Lucky that my breasts are 
small and humble, so you don’t 
confuse them with mountains”. 
What unfulfilled ambitions 

do you have? 

| dream of having a farm where we 
grow food and make amazing meals, 
and people come and eat and say 
‘hello’ to the animals. A little 
Somerset dream. And I'd love 

a signature guitar. 

If you drove an ice cream van, 
what’d it play? 

My mum and her side of the family 
are an ice cream van family. |’d love 
to hear the ice cream van remix of 
a-ha’s Take On Me. 

Dying peacefully on your 
deathbed, what’d you 

like to hear? 

Lou Reed, Perfect Day. 

The perfect song. 


Gabrielle Aplin Phosphorescent 
LP, CD, cassette are on Never 
Fade, 13 January 2023. 


Credit: (The Rasmus) Venla Shalin 


credit: (Toad The Wet Sprocket) Chris Orwig 


TIM CRONIN 


Monster Magnet 
singer/drummer on their 
latest collection 


What film could your 

latest set soundtrack? 
Quatermass And The Pit. 

With whom would you like to 
make a split 7”? 

Hawkwind, The Groundhogs, The 
Heads, Mudhoney. 

What was your favourite record 
shop when you started out? 

I've worked in a record store since 
the late 80s — Jack’s Music, Red 
Bank, New Jersey — but the best 
that I’ve ever been to was Pier 
Platters, Hoboken. 

What was your first record? 

Led Zeppelin Presence. 

What’s the last record 

that you bought? 

Orchestra Gold African 
Psychedelic Rock. 

What records made you want to 
0 pro? 

The Minutemen. | saw D Boon 
and thought, ‘Goddamn, that’s an 
overweight guy who doesn’t 

give a fuck.’ 

Did you ever write songs ‘under 
the influence’? 

We might have been stoned during 
the early Magnet. 

Have you ever collected anyone? 
Mudhoney, The Scientists, 
Spacemen 3, Sonic Youth. I’m 

a fucking record collecting mutant, 
with a big, weird collection of shit. 
What record are you looking for? 
Some of my Back From The Grave 


CANDY DULFER 


Dutch saxophonist on her 
new double-aloum 


Tell us about your latest set. 

It was made pre-, during and 
post-pandemic, and it’s meant to 
elevate, so a lot of it is uptempo. 
As much as a part of me 
sometimes would like to sit in 

a corner and cry about all that’s 
wrong in the world, | feel 
musicians are put on earth to 
make people feel good and give 
them hope. That’s what | tried 

to do here with Nile Rodgers, 
Marcus Miller et al. 

If you could re-visit any of your 
albums, what’d you change? 

I'd make a few less polished. 

Is there anything still unissued? 
My dad, Hans Dulfer, keeps 
everything. Live tapes from my earlier 
bands, a bootleg he made when 

| played with Prince on the Lovesexy 
tour, the day that | met him — an 
impromptu jam in front of 50,000 
people! The sound quality is awful, 
but it gives me goosebumps 
everytime | hear it. | was 18 and 
Prince gave me such a big chance, 
having never heard me play. At one 
point in the show, he asks the 
audience, “Who’s house is this?”, 
and they shout, “Candy’s house”! 


records. | found my holy grail — Sonic 
Youth Walls Have Ears. 

Which albums, on first listen, 
are the most startling that you 
ever heard? 

Funkadelic Maggot Brain, Eno Here 
Come The Warm Jets, Black Flag 
Damaged, Slayer Reign In Blood, 
Death Grips The Money Store. 
With whom would you 

most like to record? 

For Ribeye Brothers, producer 
Tim Kerr. 

What’s your favourite 
songwriter’s best lyric? 

Almost anything by John Prine. 
Where would you like 

a blue plaque? 

17, Canal Street, Red Bank, 
where most of the early Magnet 
was recorded. 


Monster Magnet Test Patterns 
Vol 1 Deluxe LP, Super Deluxe 
orange LP are on God Unknown, 
11 November. 


Have you done anything that fans 
may not know about? 

A few things, like my Sony 

tape commercial. 

When did you first hear one of 
your songs on vinyl? 

| was 12 and | played in the horn 
section on my dad’s album, 

| Didn’t Ask. 

What was your first record? 
Diana Ross Upside Down. 

Of all the people that you’ve 
worked with, who taught 

you the most? 

My dad, Dave Stewart, Maceo, 


GLEN PHILLIPS 


Toad The Wet Sprocket 
mainstay on his latest solo set 


What film could your new 

album soundtrack? 

It’s for a songwriting game led by 
Matt The Electrician, so Eternal 
Sunshine Of The Spotless Mind, 
because it’s weird and awkward. 
Is there anything still unissued? 
A number of sessions 

on hard drives. 

Have you done anything that 
fans may not know about? 
Remote Tree Children. The nerdiest 
thing that I’ve ever done. 

What was your first record? 
Saturday Night Fever and The 
Muppet Movie. 

Who’s taken music forward 

in the last decade? 

Dirty Projectors, Tune-Yards. 

Which of your songs is the most 
personally meaningful? 

Grief And Praise. 

Of all the people that you’ve 
worked with, who taught 

you the most? 

Nickel Creek changed my life — such 
good people, and unbelievable 
musicians. When we toured together, 
we’d play an extra hour or two in the 
parking lot or outside the club after 
a show. They renewed my faith 

in humanity. 

Which album, on first-listen, 

is the most startling that you 
ever heard? 

Naked City’s debut blew a hole in 
my brain. 

What unfulfilled ambitions 


Prince. Prince taught me 
so much - listening to his 
music, watching him work, 
analysing his strengths, 
style, success, authority. 
When we toured, | was 
always watching him, how 
he did things, how he 

got people to give their 
absolute best. He was 
crazy funky and on-point 
all the time. | tried asking 
him things, but that never 
worked [laughs]. He was 
never willing to share 

his secrets. 

Would you change 

any of your artwork, 
given the chance? 

| love the artwork on 
almost all of them. 

I’m always involved, and I’m 

not easy to please. 

If you had a record-listening 
party, what’d you play, and 
who'd you invite? 

We have those all the time at my 
house. My boyfriend is a vinyl freak, 
as are his friends, and people come 
over and we spin records on my 
Technics. One that I’d play is from 
Funky Times. 

Which question do you wish 
people would stop asking? 

If | had a relationship with Prince 
other than a musical one? It’s 


OPINION 


do you have? 

Sustained happiness and 
contentment. 

Where would you like to see 

a blue plaque? 

| lived in a former recording studio for 
about a year. | wanted to find a quiet 
place, and the first apartment that 

| looked at turned out to be 
Dishwalla’s studio/rehearsal space. 

| slept in the control room and cooked 
my meals on a hot plate, or on the 
BBQ outside. 

If you drove an ice cream van, 
what’d it play? 

The riff from a-ha’s Take On Me. 
Dying peacefully on your 
deathbed, what’d you like to hear? 
The Avett Brothers’ No Hard 
Feelings. 


Glen Phillips There Is 
So Much Here is on 
Compass, 4 November. 


demeaning and gross. He was 

much older than me and | was only 
interested in music. Prince was very 
respectful and insisted that my mum 
was always with me. He’d always pay 
for an extra business class ticket for 
her, and she was the only person 
that he allowed to sit in the 
recording booth with him. 
Sometimes, he’d throw everybody 
out, except my mum! 


“SOMETIMES 
PRINCE THREW 
EVERYONE OUT 
BAR MY MUM” 


With whom would you most 

like to record? 

D'Angelo, Tina Turner. 

What’s your favourite songwriter’s 
best lyric? 

Bonnie Raitt’s | Can’t Make You Love 
Me. Phenomenal. It makes me cry 
every time. 

What unfulfilled ambitions 

do you have? 

To help younger bands and artists. 
I've started booking concert series, 
curated festivals and package shows. 


Candy Dulfer We Never Stop is on 
The Funk Garage. 


Record Collector 53 


OPINION 


rom Manchester, Mike Joyce started 

out in punk bands, recording 

singles with The Hoax and Victim 

before joining The Smiths in 1982. 

When they split in 1987, he and 

Smiths bassist Andy Rourke 
provided the rhythm section for Sinead 
O’Connor and then with former Smiths 
guitarist Craig Gannon for Morrissey on his 
solo singles The Last Of The Famous 
International Playboys and Interesting 
Drug. He’s since drummed with a veritable 
who’s-who from Julian Cope, PiL, Pete 
Wylie and Suede to Buzzcocks and PP 
Arnold. “I like intense singers,” he says. He’s 
currently the patron for Manchester charity 
Back On Track and by the time this is 
printed he will have raffled off his original 
silver disc of The Smiths’ Strangeways, Here 
We Come to raise funds for them. 


Tell me about Back On Track. What do 
they do? 

They help adults get “back on track”, 
whether they are struggling with drug-related 
or alcohol-related problems or mental 
health issues, or unemployment, abuse, 
homelessness, and they are a base camp or 
hub for them. Listening to the testimonies 
of how this charity help people — and when 
I say help them, I mean literally save their 
lives — they are phenomenal. 


How hands-on are you? 

A lot of it is about raising awareness through 
social media and interviews but I also go 
down on open days and at summer and 
Christmas. I’ve got an allotment and I went 
there with some produce I'd grown, and we 
cooked up a load of food in the kitchens. 

I raffled off my platinum disc for The 

Queen Is Dead and now I’m doing the 

same with Strangeways. 


It’s 35 years since that album’s release. 
You've said in the past it’s your favourite 
Smiths album. Do you still think that? 

Yes, I always felt I was playing catch-up with 
Johnny [Marr] and Andy because their 
playing was always off the scale but with 
Strangeways, Ym really happy with my 
playing on that and then just in terms of the 
sounds that we made on the album that were 
so different to anything we'd done before, 
you know, when the Emulator came out. 
Johnny’s genius really shone through with 
that. I was flabbergasted at his proficiency. I 
mean, when did he learn to do that? When 
did he go away for a couple of years and learn 
how to play fantastic keyboards and string 
parts? And when we listened back to the 
playback and dimmed the lights in the studio 
and we were listening to the songs like Last 
Night I Dreamt That Somebody Loved Me, 
it was a moment. I'll never forget it. We were 
all on the same page. 


So, when Johnny Marr sat the band down 
soon after and said he was leaving, did you 
go into shock? 
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33'4 minutes 
with... 


Mike 
Joyce 


Interview: Lois Wilson 


“Il was 14 and went to 
see the Buzzcocks and 
I fell in love with them” 


Yeah, very much so. Because there hadn't been 
any disagreements, nothing had happened, 
and at the time I thought it was the wrong 
decision. With my nearly 60-year-old head on 
now I can see how ridiculous that was — it was 
Johnny’s decision and not mine to make but at 
the time, when you are young and in the 
middle of it, it feels very different. 


Where did your love of music begin? 

My older sister was a suedehead and when my 
mum and dad went out, she'd have parties. 
There'd be scooters lined up outside and she'd 
be playing Motown, 60s soul, and she'd let me 
sit downstairs if 1 didn’t tell our parents! I'd 
have been 10, 11 at this point. 


Buzzcocks were pivotal, weren’t they, in you 
playing the drums? 

I was 14 and went to see them and I fell in 
love. I was just absolutely blown away. I 
thought punk rock was fighting and spitting 
and angry and aggressive and nasty and ugly 
and ferocious. And all I got from Buzzcocks 
was joy. I was hearing these most beautiful 
sounds and they were smiling — well, 
[drummer] John Maher wasn’t smiling, he 
never smiled, and I was absolutely obsessed by 
John Maher, what he was doing. Straight after 
I begged my mum to buy me a kit. He had a 
red Premier one; I got a red Beverley one, 
which was cheaper. 


What was your first band? 

Amphetamine Sulphate. We tried to work 
out the chemical formula for it and scrawled 
AASL [it’s actually COH13N] on the drum 
kit in pen. It looked shit, of course, but we 
didn’t care. Then I saw an ad in the 
Manchester Evening News — “drummer 
required’ — and that was for The Hoax. Then 
I was in Victim and then a friend of mine, 
Pete, who I was living with, had a friend 
called Johnny Marr and he said Johnny was 
looking for a drummer and I went to Spirit 
Studios in Manchester. It was Morrissey, 
Johnny and Dale Hibbert on bass. I 
thought Morrissey was very odd; he was 
like a furtive caged animal prowling up and 
down and then looking over every now and 
again. Johnny was super, super cool — 
looking like a rock star. They asked me to 
join the band, but I didn’t say yes 
immediately because I felt an allegiance to 
Victim, but we went out to see The Church 
at The Gallery and Johnny said, “You've 
gotta do it.” And it was obvious it was 
going to be something special. 


You worked with Sinead O’Connor soon 
after The Smiths split. 

It came about because we had the same 
accountant and Andy and I did the tour for 
The Lion And The Cobra. Her voice was just 
incredible. She had everything I want from 
a front-person: she was on-the-edge, with 
that danger: really exciting to watch. There 
was one night, she hit this note in 
Jerusalem and I remember it made my eyes 
flicker from the sheer power of it. 
Everything was on 10 with Sinead. 


You were in an early incarnation of Suede 
and played on their debut single, Be My 
God, in 1989. 

I answered an ad — they wanted a drummer 
who sounded like Mike Joyce. I met them 
when Justine [Frischmann] was still in the 
band, and Bernard [Butler] played very 
much like Johnny and Mat [Osman] played 
very much like Andy, and Brett [Anderson] 
was a lot like Morrissey. They were and are 
lovely, lovely people. We did some recording 
with me in a bit of a parental role, but I 
didn’t think it would be good for either party 
for me to stay in the band. I just said, Go get 
any drummer, because they already had it. 


What's next for you? 

T’ve got some deejaying lined up in Italy, 
Mexico, and America. I play tunes that I 
want to hear in a loud gig situation: The 
Clash, Primal Scream, Rolling Stones, Arctic 
Monkeys, no ABBA, no Beatles. I’m also 
playing with a guitarist friend, Rick Hornby, 
in Love Tempo; it’s a bit of a homage to 
[Mike Pickering’s} Quando Quango and it’s 
one of those things where we just click and 
love doing it. Hopefully we'll have some 
recordings ready for next year. 


For more information, see 
www.backontrackmanchester.org.uk 
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V.A. / WIND OF CHANGE — PROGRESSIVE SOUNDS OF 1973 (4CD) Due in November. Cam 
Kevin Ayers, Nektar, Arthur Brown & more. UK P/P —see below..... 
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WHEN THEY GO 
WALKING 


King Crimson leader Robert Fripp is a man in flux. Following his band’s biggest global 


gigs and his centre-stage role in a feted rock doc about his group, Jn The Court Of The 
Crimson King, it’s time to celebrate his solo and alternative work, and his first book 


release. T'winkly-eyed beneath his now-signature mohawk, the musician-turned-mogul 

previously termed That Awful Man tells Mike Barnes and Jo Kendall about getting 

booed for playing Soundscapes, using divination to make decisions, and how some giddy 
videos made with his wife Toyah in their kitchen have changed his life forever. 


£4 J ll wave to you from the front doorstep,” 


Robert Fripp tells us on the phone, 
calling to see if the “brutal 
interrogationists”, as he puts it, are on 
their way. Minutes later we see a 
bespectacled gent, replete with white 
shirt, tie, waistcoat, suit trousers and that 
mohawk gesturing to us cheerfully as we 
approach his Georgian home in Pershore. 

RC has an audience with the third-person- 
referencing RF, best-known as the guitarist with 
King Crimson, one of the most original and 
longest-lived groups to emerge from the UK 
progressive rock scene. To the world plugged 
into social media, though, this is the 76-year-old 
chap who, beside his wife Toyah Willcox, gives 
a bonkers cosplay performance of a popular rock 
tune every week in their kitchen as part of their 
Sunday Lunch YouTube presentation. 

But things weren’t always so jolly in Fripp’s 
world. His relationship with Crimson has been 
ambivalent, partly due to the pressures of being 
its de facto leader and the draining periods 
of litigation in the 90s and 00s with former 
management EG and with Universal Music. 
This led him to set up his own record label, 
DGM, and, in 2012, to summarise his career 
with Crimson as “wretched” and his alternative 
career as “wonderful”. 

Crimson were active until 1974, rode a 
wild path from ’81 to 2008, re-formed in 2013 
and are currently “resting”. Fripp began his 
alternative recording career in late 1973 with (Vo 
Pussyfooting), an album with Brian Eno, and his 
acclaimed debut solo album, Exposure, emerged 
in 1979. Since ’71 he’s been involved in scores of 
sessions and collaborations, also production. 
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In 1974, fuelled by his dislike of the music 
business and the excesses of the prog scene, 
Fripp broke up Crimson just before the release 
of their masterpiece, Red. He then enrolled at 
the International Academy Of Continuous 
Learning at Sherborne House, Gloucestershire, 
run by JG Bennett, a follower of the Armenian 
mystic and philosopher George Gurdjieff. 

Rebranding himself a “small mobile 
intelligent unit”, he relocated to New York 
in 1977, where he played with Blondie and 
Talking Heads. This experience fed into 
his new wave dance band The League Of 
Gentlemen, which came together on his 
return to the UK. Fripp maintains that his 
best guitar playing occurred outside Crimson, 
particularly with David Bowie and Eno, 
and he’s worked with an extraordinarily 
diverse cast of musicians, from Daryl Hall to 
David Sylvian, The Damned to The Orb. 

His Eno-sparked spontaneous compositions 
with a guitar and a tape-delay system became 
Frippertronics, which led to the digital system, 
Soundscapes. Fripp is fascinated by practical 
and philosophical approaches to guitar playing 
and has run guitar classes since the 80s. His 
first book, The Guitar Circle, is out now, 
preceded by a 32-disc box set, Exposures, 

based on his debut, and by 2021’s Music For 
Quiet Moments, an eight-CD compilation 

of Soundscape pieces made available online 
during the Covid pandemic. 

Fripp’s request to RC for an interview with 
“a couple” was made “to shake things up”, 
he states. But who'll be shaking up who? 

As we take our seats in his study, we'll 
soon find out... 


First up: can you fill us in on the Exposures 
box set? 

Essentially, it’s Robert’s musical 
autobiography in the period in-between the 
two King Crimsons [1968-74 and 1981 
onwards]. It’s a complete presentation of 

the music in that period — and the current 
consensus that seems to be that it was a period 
in Fripp’s life that was pivotal in setting 
everything else up. 


Exposure has been called “the Sgt Pepper 
of avant-punk”, It includes songs, snippets 
of conversation, abstract sections of 
Frippertronics. Why did you just do one 
album like this? 
When we're trying to come to judgement 
on a particular topic, consider time, place, 
people, circumstance. It was a specific time 
and a specific place — New York, 1977. It 
could not have been made anywhere else, 
because I was in contact with all these various 
characters. I produced an album for Peter 
Gabriel [1978's Peter Gabriel aka “Scratch’] 
at the Hit Factory, where Exposure was 
recorded. Daryl Hall’s Sacred Songs [recorded 
in 1977, eventually issued in 1980] was 
produced at the same place. Tony Levin was 
in New York, Narada Michael Walden was 
there... it was the people on the scene. 

It could never be repeated because it was 
a unique situation. I had never done a solo 
album, so I'd spent 30 years getting ready to 
make that statement. How could you make 
the next record within a year? This is the 
same dilemma that every successful artist has. 
You spend your life getting ready for the first 
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ROBERT FRIPP 


Robert Fripp in 1979: 
“| was interested in 

being in a band quite 
unlike King Crimson” 
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Well red (this page clockwise from above): Fripp at Crimson’s breakthrough 
Hyde Park gig supporting the Stones in ’69; with erstwhile frontman Greg Lake 


in 1970; with Jamie Muir, Bill Bruford and David Cross in 1972 


album, and then the record company says, 
“We [immediately] want another one.” 


Given the tensions you had with King 
Crimson, it must have felt quite liberating. 
It was, but [some issues arose]. Tommy 
Mottola — then Daryl Hall’s manager — and 
RCA colluded to prevent Sacred Songs being 
released for another three years, because it 
might have damaged the commercial prospects 
of their artist. Sacred Songs was a stunning 
album and Daryl would have been seen in a 
significantly different light had it been released 
at the time. They also said Daryl could only do 
two songs on Exposure rather than the entire 
album. What else could I do? How about use 
Peter Hammill, Peter Gabriel, Terri Roche? 
Yeah, that’s a great idea. The next version of 
the album was probably better overall. Now 
we can use all the original versions on the 
Exposures box set. 


You've also just put out a box set of 
Soundscapes, Music For Quiet Moments, 
recordings you made available during 
lockdown. What was the thinking behind this? 


My Soundscapes were not popular at all until 
Music For Quiet Moments, and that seemed 
somehow to reposition them as — I’m not sure 
brand is the word, but there was a category 
under which they could be subsumed and 
presented. Considering time, place, person, 
and circumstance, in lockdown, it was gentle 
music for people having a hard time. 


Soundscapes developed out of the 
Frippertronics tape-delay system that you 
used on Fripp & Eno’s (No Pussyfooting). 
How did that collaboration come about? 

In July 1972 I went round to Eno’s for a 
social evening, for a glass of wine, a cup of tea, 
and for no reason I know, I took my guitar 


and pedal board. 


You had a little inkling? 

Not in my normal way of thinking. But I trust 
my feet when they go walking. When I start 
to move intuitively or instinctively towards 
something, I follow the impulse. 


(No Pussyfooting) is thought of as an 
epochal proto-ambient album but there was 


“MARIANNE FATTHFULL CAME 
UP TO ME. SHE THOUGHT I 
WAS BLONDIE’S MANAGER” 
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disappointment at the time as some people 
expected a cross between Virginia Plain and 
21st Century Schizoid Man. 

Which is why EG and Island Records colluded 
to prevent (Vo Pussyfooting) being released. 
And when it was, it was on the HELP label, 
with no publicity, no support, no attention. 
When I asked David Enthoven [of EG] about 
an American release he said, “No, just exports.” 
At the time, Eno was the successful mainstream 
artist and Fripp was leftfield. Our association 
would damage Eno’s commercial prospects, 

so the album wasn’t released for 18 months. 
But I was told that Iggy Pop could whistle all 
the main themes from (Vo Pussyfooting) and 

I believe it was Iggy who introduced David 
[Bowie] to the album. 


On the Fripp & Eno album, Live In Paris 
28.05.1975, you can hear the crowd booing. 
Why do you think it had this effect? 

You must ask the audiences — ’'d love some 
direct feedback from someone who actually 
saw or heard what was going on. 


It’s not the last time your work was met 
unfavourably, is it? 

I was asked to play Soundscapes at the 1997 
Bath Guitar Festival and I hadn’t realised that 
it was going to be an eight-hour performance 
from 12pm until eight. It was at a disused 
railway station, Green Park: Sainsbury’s 

over there; various market stalls over there. 
About an hour in, a little old man lent over 
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“Il went round to Eno’s for a social evening” (I-r): Fripp in 1972 
and (right) in 1973, when the pair’s delayed collaboration 
album was finally released by a reluctant label 
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the pedestrian rail and said, “Please stop.” 
Half an hour later, we were told, “One of the 
stallholders has thrown up.” So, the last six 
hours of the performance were curtailed and so 
I did some shopping. 


A number of your Soundscapes albums and 
collaborations, such as Between The Silence 
with winds ace Theo Travis, have been 
recorded in churches. What’s the appeal? 

I love playing in churches because there’s an 
energy there waiting for you to access. And 

if you're in place, it can act through you. If 
you go into a church, you feel they have been 
resonating away. St Paul’s Cathedral, and 
churches in Estonia, are wonderful places. 


Of course, churches were built with 
acoustics in mind. 

Yeah, that’s the beauty of Salisbury Cathedral, 
which has, I think, an 11- or 13-second 
reverberation which is great for Soundscapes. 
An energy is already available to support 

the event. There’s another thing in terms of 
audience behaviour: if you go into a church, 
you don’t expect to bang your head and 
shout, “Bruford!” or whatever it might be. Or, 
“Fuck, yeah!” Imagine that! It wouldn’t work 
for all musical events, like rock music, but for 
Soundscapes it’s ideal. You walk in and there is 
already a silence waiting for you. 

Music essentially moves from silence, and 
this is one of my big learning experiences as a 
professional player: July-ish in 1981, I’m in the 
Chelsea district of New York sleeping on the 
sofa bed of my pal Karen Durbin, then an editor 
at The Village Voice, who had two cats, Fripp 
and Eno. The sun was coming up and they got 
frisky and began running around the lounge. 
At about five past eight they ran over my head, 
and in that moment, I saw how it is that music 
comes into our lives. Yeah, in a flash, just like 
that. And it entirely changed how I approached 
my life as a working musician. But just as the 


door on that world was closing, I had a little 
glimpse of the other side. Where does music 
come from? From that space. 


Your work seems fairly male-centric from a 
general observer’s viewpoint. 
And how I have suffered for that! 


Yet you’ve collaborated with a number of 
women including Danielle Dax, The Roches, 
Sara Lee and Judy Dyble, to great effect. 
My professional world has been male-centric. 
So how do you break out of that? You don’t 
approach it by saying it can’t be a man, or 

it has to be a woman, because of the pool of 
musicians that you work in. In New York, 
John Rockwell — the music critic for The New 
York Times — said, “I think you might like to 
check out The Roches.” I went to a club, I 
think it was The Bottom Line, and I thought, 
“Yeah, this is stunning”, and I expressed an 
interest in producing them. The three sisters 
together were terrifying. They interviewed me 
for the job, and then they said nothing. But 

I got the job. 


How did you get in with Blondie? 

[In May 1978] Chris Stein phoned me and 
said, “We’re doing a benefit at CBGBs for 
Johnny Blitz of the Dead Boys, he’s been in a 
knife fight. Would you like to play with us?” 
I said, “Yes, great.” I think we rehearsed for 
45 minutes and went to CBGBs and did the 
gig. We were also in a trio: Debbie Harry on 
drums, Chris on guitar, octave divided, and 
me making guitar noises on top. It was 

for a Giorgio Gomelski Music festival at 
Irving Plaza [in December 1978]. That was 
another wild gig. 


Was Debbie a good drummer? 

She did a great job. In 1978, Chris called me 
again and said, “We've been touring Europe 
and listening to ‘Heroes’ in the van, would you 
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like to play it with us?” Again, I said, “Yeah, 
great.” It was the Academy Of Music on 

14th Street. One of the encores was ‘Heroes’. 
Bowie’s was in D, Blondie did it in E. When 
Blondie played Hammersmith Odeon, I 
turned up there and sat in on the encores. I was 
in a three-piece suit and Marianne Faithfull 
came up to me at the end of the soundcheck. 
She thought I was their manager. 


How did The League Of Gentlemen with 
(sometime Gang Of Four bassist) Sara Lee 
came about? 

Td just come back from New York at the 
beginning of 1980. I was interested in being in 
a group very unlike King Crimson; bopping 
little New York-type band. And Alec Byrn of 
EG said, “There’s this rhythm section, and 
the girl works at Polydor”, so I went to see 
them play. They had a great energy between 
them: Sara [Lee] on bass and John [Elichaoff, 
aka Johnny Toobad] on drums. It was not 
like I was looking for a female bass player, 

it’s that this rhythm section has a female bass 
player and, wow! That’s great. And then Barry 
Andrews is on keyboards and off we go! 


And then there’s your collaboration with 
Toyah on The Lady Or The Tiger’?, released 
in 1986. How did you meet? 

In 1985, on the way to the annual Nordoff- 
Robbins Music Therapy lunch. We were 
sharing a cab from the EG offices in King’s 
Road. All my professional and personal friends 
were in New York, and I knew nothing about 
Toyah except that she was a very successful 
singer. I was then President of a charity, the 
American Academy For Continuous Education 
in West Virginia, and I thought I would do a 
blag: “Will you help me raise money for the 
children’s school?” And Toyah said yes. So 

we began work on The Lady Or The Tiger? 
and a couple of other tracks. Working with 
her, her spark, her sheer professionalism, was 
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“Peter would say to Ezrin, ‘I’ve a suggestion to make on this...’ ‘Wrong!’”: Fripp comes in to 
produce Peter Gabriel’s second solo album in 1977, to conclude “only Peter can produce himself”; 
(above right) back in his comfort zone on his guitar, in the studio in New York, 1979 


astonishing. During the recording, she stole my 
heart. I proposed in a week. 


It’s interesting that Toyah came from the 
world of punk, and a lot of musicians from 
progressive rock were intimidated by it. You 
were prepared to get your hands dirty, and to 
perform with punk acts. What did it give you? 
Punk in England was nihilistic, political, it had 
an attitude. I liked it enormously. I loved the 
spirit, which, strangely, I was supposed not 

to because of my musical background. But it 
turned out that a lot of the punks were diehard 
prog fans. May I say that Captain Sensible is 

a really, really good guitar player? I got used 

to playing along with The Damned and [US 
punk band] The Screamers, too, doing the best 
I could playing guitar parts on songs that P’'d 
never heard before. Lots of fun. There you are: 
1-2-3-4 and off! 


Punk musicians were also thrilled to be 
playing with you. 

I think working with Bowie and Eno was 

also a factor in that. Steven Wilson said to me 
that Eno and Bowie are The Untouchables. It 
means whatever horseshit you would like to 
dump on an artist you can’t quite dump it on 
them. And I believe that Bowie was interested 
in working with Eno and Fripp, initially, 
because of (No Pussyfooting). 


With your collaborations, how do you 
decide who to work with? 

Do I sit down and draw up a list of people I 
like to work with? No. Generally they ask me. 


Sometimes I ask. For example, in about 2003, 
I got in touch with Eno and said, “Have you 
got anything for me?” But that’s rare. 


We were hoping you'd talk about being 

in the studio with slapstick comedian 
Charlie Drake on his 1975 single, 

You Never Know... 

That came from Peter Gabriel. He has 
wonderful, odd ideas and he’s got this 
incredible sense of humour. Charlie Drake 
was an entertainer that people had grown up 
with. Peter liked the challenge: “You know 
what, if I can work with anybody, ’m gonna 
cast around and see what amuses me.” So, 
I’m there, Phil Collins, Percy Jones on bass. 
Charlie turned up in double-denim. He was 
working with young characters, so he thought 
he should dress the part. 


And from the sublime to... David Sylvian 
and Scott Walker. 

David asked me to play on the album Gone 
To Earth [1986]. It was the second session 

I did with [a guitar technique that Fripp 
originated] the new standard tuning, which 
was difficult because I hadn’t really found 

my way around it. The other session with 

the tuning was with Scott Walker; Eno was 
producing, and Daniel Lanois engineered 
[sessions that were never released]. Scott came 
up with these absolutely hair-raising parts. So, 
I had to go back to the old standard tuning, 
so I could play them. I loved playing with 
David. He’s a lovely, lovely man and can sing 
over anything. 


“PUNK IN ENGLAND HAD AN 
ATTITUDE. [LOVED THE SPIRIT. 
I LIKED TT ENORMOUSLY” 
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Did you consider 
him for Crimson? 
Yes. And he thought, 
“Yes” initially. Then 
he gave it more 
thought and thought, 
“No”, which was 
probably the right 
choice. Because 
Crimson comes... 
with Crimson. So 
instead of that we 
went out as Sylvian 
& Fripp. 


You recorded I Advance Masked with 

Andy Summers in 1982. How did you know 
each other? 

In Bournemouth; we were just guitarists from 
the scene. He worked at Minns Music shop 
and was a little insouciant — he'd rather be a 
musician. Then he was off to London with 
Zoot Money’s Big Roll Band and Dantalian’s 
Chariot, leaving the Majestic Hotel in 
Bournemouth needing a guitarist, so I got 

the job. Then, in 1973, I bumped into him 

at Ronnie Scott’s. He’d just got back from 
working in Los Angeles and he said, “Can you 
put out the word for me [to get some work]?” 
And I did; he joined [ex-Crimson drummer] 
Mike Giles in Neil Sedaka’s band. A few years 
later I saw him play with The Police in London. 
They were superb musicians who just happened 
to be in a pop band. In’82 Andy was very 
successful and was looking to broaden out from 
his position there, and he said, “Would you like 
to do an album?” So, we did one, and then we 
did another [Bewitched, 1985]. 


Listening to the next Police album, 
Synchronicity, we can detect your influence. 
I have no idea about that. But Andy did tell me 
that the guitar part for Every Breath You Take, 
he originally wrote for Summers & Fripp. 


In 2001 you worked with John Paul Jones, 
contributing to his second solo album, The 
Thunderthief.: How was that? 

Wonderful. John Paul Jones became a DGM 
artist. He liked our approach to business, 
which is we didn’t really have contracts with 
the artist. We just put the understanding on 
two pages and the artist owns the copyrights. 
He supported Crimson on a tour, then he 
asked me if l’d play on a track on this album, 
which I was very happy to do. A lovely 
character and a really, really good musician. 

I first saw him in The New Yardbirds [who 
became Led Zeppelin] on their third gig at 
The Marquee. 


How did you get into production? 

Going back to 1970, there were all the young 
jazzers, but they didn’t really know about studios. 
All the producers that would have been lined up 
for them were kind of another generation. Keith 
‘Tippett was a very important part of Crimson in 
1970. He asked me to play in Centipede, which 
happily I did. And then he asked me to produce 
Septober Energy, which happily I did. 
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“She stole my heart. | proposed within a week”: Fripp in 1984 and (right) in ’86 with new wife Toyah 


Then you go to Matching Mole’s second 
album, Little Red Record. 

Yes, and my production on that has been 
widely criticised. The guitarist, Phil Miller, was 
very cross with me. My approach was to have 
people at the desk who could see the overall 
picture, so it was Robert Wyatt, the engineer, 
and me. Phil said, “Can I be at the mix?” And I 
said, “No.” If Phil had been present, he would 
always have been saying, “Why isn’t my guitar 
a little louder?” Eventually, I realised that that’s 
why I got the job as producer because Robert 
couldn’t say it to him. Robert's a good guy 
creature, but he couldn’t quite tell people what 
needed to be said, which is a role that usually 
fell to me in Crimson. 


So that was good cop, bad cop. And then 
you produce Peter Gabriel. 
I came in after Bob Ezrin. He was, in my 
view, the wrong producer for Gabriel. And 
so was I — because only Peter can produce 
himself. In terms of Scratch, I was personally 
friendly with Peter and had done the first solo 
album in Toronto in ’76, where I met Tony 
Levin. [For that session you had] Peter at the 
piano over there in the studio, Tony Levin 
here, drums over there. Peter would say to 
Ezrin, “I’ve a suggestion to make on this...” 
“Wrong!”, says producer to artist. “I have 
another suggestion...” “Wrong!” What you 
also have to factor in is the amount of cocaine 
this room was doing. We'd go into the studio 
at noon and work all through the day. It’s very 
natural for Ezrin to come in at 10 o’clock at 
night, coked out of his head, jumping up and 
down, directing the band. Everything we'd 
done was wrong. Wow. So, with Here Comes 
The Flood, listen to it on the first Gabriel 
solo album, then on Exposure. There’s the two 
approaches to producing Peter — you make 
your judgement. 

And the other thing I didn’t realise with 
Peter is: time. We had three months to do 
the album; three weeks is a long time for me. 
I came to realise that this could go on for six 
months, nine months, or maybe 10 years. 
Peter goes, “Let’s try it another way, or another 
way, and another way.” I incline more to “first 


thought, best thought”. 


Working on Gabriel IIT, you met Kate 
Bush when she recorded vocals for Games 
Without Frontiers. 

[Her vocal was] breathtaking, she pinned 

it the first take or two. And Peter and his 
engineer Steve Lillywhite kept getting her to 
record it again and again. As a producer you 
take the artists as far as they can go until they 
have it, which is generally in the first two or 
three takes. In an interview, Steve says this 
was a turning point in his life where Fripp 
says,” You don’t need to record anymore, 
Kate’s nailed it.” He says, “No, I'll keep 
recording it again.” He was affirming 
himself in his vision. Our positions were 
diametrically opposite. 


Why did you never play with, or 

produce, Kate? 

Well, she produces herself, her son Bertie is a 
superb guitarist... and she’s never asked. 


You said if you were a young buck now, 
you'd be a metal musician. 

That’s right, all spandex and leaping about. 
Crimson does metal pieces. Level Five, Larks 
Tongues In Aspic Part IV, FraKctured... I 
mean, that’s nouveau metal. That’s what I 
locked onto in around 2000. And I like 
Tool enormously. 


There’s YouTube footage of you on tour 
with metal guitar masters G3, playing Red, 
and one viewer states that it’s like seeing 
an uncle smiling down on the kids going 
mad onstage. 

I wouldn’t be looking down on the kids 
when the kids are Joe Satriani and Steve Vai 
[laughs]. Going back to 1997, I was G4 in 
the G3, and I was the play-on music. I came 
on when people were coming in and I would 
just Soundscape away, then join them for 

an encore. And I liked that a lot because the 
Soundscapes were in the right place, whereas 
on the G3 tours in 2004 they were as part of 
the performance with the other guitarists. I was 
not shredding, and it went down very badly. 
I felt I let Joe and Steve down. Both are 
exceptionally generous players and they’re 
very open to a wide palette of guitar playing, 
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ROBERT’S RARE RECORDS 


Silent Night 

(Praxis 102579XS, 

single-sided 7” flexi, US, 

1979) 

The classic carol was 

afforded an eerie 
Frippertronics treatment and given away with 
issue three of Chicago mag, Praxis. 


Redemption 


David Sylvian and Robert Fripp 


(Ea) 


Spoken-word by Fripp with effects and editing 
by Sylvian, from the duo’s sound installation at 
Tokyo’s Tochoji Zen temple. 


Redemption -— 
Approaching Silence 
(P3 Art And Environment, 
cassette, Japan, 1994) 


Septober Energy 

(RCA NEY, 2LP acetates, 

UK, 1971) 

Fripp produced and played 

with his friend Keith 

Tippett’s jazz-fusion 
machine, and these white labels come with 
typed notes and amendments. 


You Never Know 
(Charisma CB 270, 7”, 
UK, 1975) 

Led by Peter Gabriel, Fripp 
joins Sandy Denny and 
other heavy musos blowing 
off some steam with a comedy pop song. 


y [eo N 
f Ce % NY Reputation 
! s e =) (CBS 4190, 7”, UK, 
\ fF BBR) 
REPUTATION Scorching mod-psych from 


ne Be a pre-Crimson Greg Lake 
(vocals/bass) and Andy 
McCulloch (drums). A session gig, yes, but 
Fripp is distinctive on B-side, Love. 
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“I’m learning every day from a phenomenal band” (this page, clockwise from above): Fripp surveys his 
domain during the ‘An Evening With...’ show at London’s Royal Albert Hall, 2019; in his home studio 
the same year, with trusty guitar accompanied by laptop; the learned gentleman at home in 2013 


including bleeping and droning. The jam at 
the end was always lots of fun. Coming from 
[the second version of] King Crimson, working 
with G4 was the first time I'd felt encouraged 
and supported. 

But having said all of that, Tony Levin 
is a wonderful exception. Tony Levin is the 
continuing single greatest influence on me as 
a professional player. He is phenomenal. He’s 
constantly growing and constantly presenting 
himself with challenges. 


In conversation, you’re drawn to order and 
categorisation, but there are times when 
order doesn’t matter to you, such as when 
you've made decisions based on the flip of a 
coin. Do you still do that? 

I have done that, yes. I also have a dowsing 
pendulum [reaches for the instrument from 
the mantelpiece]. At the Majestic Hotel the 
pianist was called Don Hardman, who was 

a woodwork teacher at a school. He crafted 
superb pendula, and this is one of them. He 
moved into being a homoeopath and I would 
go in and consult with him whenever I was at 
DGM HQ, every month or two, and he would 


measure me up. 


Do you use this for musical decisions? 

No, but you can use it to measure the health 
of food. And if it’s really crap food, this is 
what’s likely to happen [makes the pendulum 
swing out wildly]. Don’t fucking go near it 
[laughs]. For other guidance I use oracle 
cards and tarot [directs our gaze to a 


nearby bookshelf]. 


Your practice of Guitar Craft seems a very 
holistic approach to playing an instrument. 
Can you explain it? 

For the students that come to Guitar Craft, 
I can tell you exactly and precisely what to 
do, because it is profoundly down to earth. 
There’s no cosmic horseshit there, in terms 
of the experience, and the practice is like, 
“How come music is in the ether? What do 
I do about it?” Well, you put your guitar 
around you, you have a left hand and the 
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right hand, and the right handles the pick. 
And I can show you exactly what you need to 
do, following very clear, simple instructions 
and exercises for several years. On a practical 
level, this is all entirely accessible. You hold 
the guitar in an appropriate fashion so no 
energy is wasted and being relaxed, engaged 
and present in the moment will allow the 
music to flow. 


Your first book, The Guitar Circle, is all 
about the Craft. If the learning process 
can take so long, what can a musician 

get from it? 

Everything you need to know is in this book. 
And the most important part of all of this 

is in the aphorisms. These are writings right 
from the early days of Guitar Craft, going 
back to 1986. 


In 1985, you said that you were “never a 
gifted musician... tone deaf and with no 
sense of rhythm”, but you seem to have 
managed okay. 

The importance of this in terms of The Guitar 
Circle, and Guitar Craft, is if a tone deaf, 
arrhythmic, untalented character can get 

to that standard on guitar and in a musical 
life, he might know how to help you do the 


same [laughs]. 


What’s coming across today, and also in 
the recent band documentary In The Court 
Of The Crimson King, is how you might be 
in a position to dispense wisdom after years 
of experience. 

No. Hey! No. I mean, come on. I’m learning 
from Tony Levin and Gavin Harrison every 
day, and from the rest of a phenomenal band. 

I don’t understand Mel Collins, but he walks 
onstage as, shall we say, an older man, he puts 
the horn in his mouth and he’s 21 again. The 
point is, you don’t carry history, you're in the 
moment. The future will have an unexpected 
quality, because if you can expect it, it’s not the 
future, it’s just more of the same. If you asked 
me in January 2020 if I was planning to put on 
a tutu, go down to the end of the garden and 


dance to Swan Lake, the answer would have 
been no, there is no conceivable way this will 
take place in my future life. 


Which brings us perfectly to Toyah’s 

And Robert’s Sunday Lunch, your weekly 
YouTube event that’s gone viral, and that 
yow re touring in 2023. What have Sunday 
Lunches meant to you? 

My wife’s creative vision. Toyah found a form 
of independent expression on YouTube and 
Facebook outside any form of conventional 
media control, and with no record company. 
She’s been self-managed for quite a while, 
which isn’t ideal, but her ideas have been 
allowed to run free, and with her husband’s 
support. And I think partly because Robert is 
viewed in a certain way, being placed in this 
context with his wife has generated a certain 
level of interest. So, the sum of the parts is 
greater than the individuals. 


Part of the appeal is it’s so accessible. 

That’s exactly the point. This is a man of 76 
and his wife of 64 working together in the 
kitchen doing what seems to be a fun thing, 
just with a smartphone. I’m getting to play 
wonderful rock riffs, which I could never when 
I was focusing on King Crimson. And the 
interest has been so significant that we'll be 
doing it live next year. 

In terms of the UK, there were two break- 
out lockdown phenomena, [Sophie Ellis- 
Bextor’s] Kitchen Disco, and Toyah And Robert’s 
Sunday Lunch. We got lots of messages from 
people who've been really isolated and fucked 
over during Covid, I mean nice little people, 
completely fucked... [becomes emotional, 
and pauses] To have cheered them up a bit has 
meant a huge amount to us. @ 


Exposures box set and The Guitar Circle 
book are out now via DGM. Photos courtesy 
of the DGM Archive. 
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UK STUDIO ALBUMS 

79 EGEGLP 101 EXPOSURE (LP, inner sleeve, postcard) 

83  EG/Virgin EGLP 41 EXPOSURE (LP, remixed 1983)....... 

87 EGEGCD 41 EXPOSURE (CD).... 

06 DMG DMG 0602 EXPOSURE (2CD, bonus tracks) 

22 DMGDMGLP4 EXPOSURE (LP, 200g, 4th Edition Steven Wilson Remix) 

22 DMGDMG SP 104 EXPOSURE (CD/DVD, 4th Edition Steven Wilson Remix) .... 

80 EGEGLP 105 GOD SAVE THE QUEEN/UNDER HEAVY MANNERS (LP, insert, postcard) 
22 DMGDMGLP5 GOD SAVE THE QUEEN/UNDER HEAVY MANNERS (LP, 2009)........... 
22 DMGDMG 5 025 GOD SAVE THE QUEEN/UNDER HEAVY MANNERS (CD, bonus tracks) 
81 EGEGED 10 LET THE POWER FALL (LP, with postcard, PRS Ltd pressing) ............. 
87 EGEGED 10 LET THE POWER FALL (LP, EMI pressing) 

89 EGEEGCD 10 LET THE POWER FALL (CD, remastered)....... 


22 DMG DMGLP6 LET THE POWER FALL (LP, 200g vinyl, reissue)... 
22 DMG DMG 5026 LET THE POWER FALL (CD, bonus tracks) 
98 DMG DMG 9608 THE GATES OF PARADISE (CD) 


SOLO LIVE ALBUMS 


94 DMG DMG 9402 1999 (SOUNDSCAPES: LIVE IN ARGENTINA) (CD) ......eeeeeei eee seeeeseeee nee eeenenees £10 
95 DMG DMG 9506 A BLESSING OF TEARS (1995 SOUNDSCAPES: VOLUME 2 LIVE IN CALIFORNIA) 
GD). ccsssoses casuneaisessssatanqnsuninceanesequnsaciasnsiaan quanssnedssnbansesaieisss iéangheasiaderse 


96 DMG DMG 9507 THE WHICH PASSES (1995 SOUNDSCAPES: LIVE VOLUME 3) (CD) 
96 DMG DMG 9505 RADIOPHONICS: 1995 SOUNDSCAPES VOLUME 1 - LIVE IN ARGENTINA (CD) 
97 DMG DMG 9701 NOVEMBER SUITE: 1996 SOUNDSCAPES - LIVE AT GREEN PARK STATION (CD) .... 
05 DMG DMG 0552 LOVE CANNOT BEAR (SOUNDSCAPES - LIVE IN THE USA) (CD)...........:c cece 
07 DMG DMG 0701 AT THE END OF TIME: CHURCHSCAPES LIVE IN ENGLAND & ESTONIA (CD)........... 


COMPILATIONS 

79 EGPRO 090 FOUR FROM EXPOSURE (12”, promo, [)/S)......c::cccccsseeeesesseeeesseeeseeeeeesesseaeesesaeeeees 
85 EGEDMLP 4 NETWORK (5-track mini LP) i 
21. Panegyric RFXP5010 MUSIC FOR QUIET MOMENTS (8CD).. 

22 DMGRFBX 101 EXPOSURES (25CD/3DVD/4BD box).... 

FRIPP & ENO 

73 Island HELP 16 (NO PUSSYFOOTING) (LP, black label, pink ‘i’ logo) 

77 Polydor 2343095 (NO PUSSYFOOTING) (LP, reiSSUe) ..........:eeeeeeeeeees 

82 EGEGED2 (NO PUSSYFOOTING) (LP, Polydor pressing, reissue) .. 

86 EGEGED2 (NO PUSSYFOOTING) (LP, Virgin pressing, reissue) .. 

87 EGEEGCD 2 (NO PUSSYFOOTING) (CD)...........:::eeeeeeeeeees 

08 DMG DMG 5007 (NO PUSSYFOOTING) (2CD, bonus tracks) 

14 DMGDMGLP1 (NO PUSSYFOOTING) (LP, 200g vinyl, gatefold sleeve) 

75 Island HELP 22 EVENING STAR (LP, black label with pink ‘i’ logo) .. 


78 Polydor 2343094 EVENING STAR (LP, reiSSUe) .........:cceeeeseeteeees 
82 EGEGED3 

86 EGEGED3 

87 EGEEGCD 3 

94 EGEEGCD3 

08 DMG DMG 0516 
94 Venture CDVE 920 THE ESSENTIAL FRIPP AND ENO (CD)... 
04 DMG DMG 0402 THE EQUATORIAL STARS (CD, printed in England) 
04 DMG DMG 0550 THE EQUATORIAL STARS (CD, printed in Holland) ... 
14 DMGDMGLP3 THE EQUATORIAL STARS (LP, 200g vinyl, reissue) 
07 DBGDMG0702 BEYOND EVEN (1992-2006) (2CD, disc 2 released as a download in 2006).. 
14 DMG DMG 3101 LIVE IN PARIS 28.05.1975 (3CD) 


GILES, GILES AND FRIPP 
68 Deram D188 One In A Million/Newly Weds (7”) 
68 Deram D210 Thursday Morning/Elephant Song (7”) 
68 Deram DML 1022 THE CHEERFUL INSANITY OF GILES, GILES AND FRIPP (LP, mono, 
brown/white labels with no album title ON laDel).........cceecseeeeeeseeeeeseseeesesseeeeseseeees 
68 Deram SML 1022 THE CHEERFUL INSANITY OF GILES, GILES AND FRIPP (LP, stereo, orange/white 
labels with no album title on label) .... 
75  Deram SPA 423 THE CHEERFUL INSANITY OF GILES, 
labels, reissue) 
92 Deram 820 965-2 THE CHEERFUL INSANITY OF GILES, GILES AND FRIPP (CD, bonus tracks) 
05 Eclectic ECLCD 1021 THE CHEERFUL INSANITY OF GILES, GILES AND FRIPP (CD, bonus tracks) 
08 Esoteric ECLEC 2049 THE CHEERFUL INSANITY OF GILES, GILES AND FRIPP (CD, bonus tracks) 
13 Cherry Red CRP 203. THE CHEERFUL INSANITY OF GILES, GILES AND FRIPP 
(LP, 180g, bonus tracks) ......eseeeeeee 
O01 Tenth PlanetTP 049 METAPHOROSIS (LP, numbered)..... 
01 Voiceprint VP 235CD THE BRONDESBURY TAPES (1968) (CD) 


THE LEAGUE OF GENTLEMEN DERAM 
80 EGEGEDS 1 Heptaparaparshinokh/Robert Fripp: Marriagemuzic (7”) 
81 EGEGEDO9 THE LEAGUE OF GENTLEMEN (LP, initially with postcard and A4 insert)... 
85 EGEGED9 GOD SAVE THE KING (LP, compilation of LEAGUE OF GENTLEMEN and 
GOD SAVE THE QUEEN/UNDER HEAVY MANNERS) .......::ceceeceeeeeeeeeeeeeetaeeeeeeaeseeeeaeeaees 
87 EGEEGCD9 GOD SAVE THE KING (LP, compilation of LEAGUE OF GENTLEMEN and 


UNDER HEAVY MANNERS) 
96 DMG DMG 9602 THRANG THRANG GOZINBULX (CD, recorded live in Detroit July 1980) ... 


ROBERT FRIPP & THE LEAGUE OF CRAFTY GUITARISTS 


86 EGEGED 43 LIVE! (LP) .... 
86 EGEEGCD 43 LIVE! (CD) ... 
86 EGEGED 44 THE LADY OR THE TIGER? (LP, as Toyah And Fripp Featuring The 
League Of Crafty Guitarists) .. 
88 Guitar Craft Services GET CRAFTY 11 (cassette) .... 
91 EGEEG 2102-1 SHOW OF HANDS (LP) ... 
91 EGEEG 2102-2 SHOW OF HANDS (CD)... 
91 Guitar Craft Services 
GC 002 LIVE II (cassette, sold at gigs) 
91 Guitar Craft Services 
CGCD 002 LIVE II (CD, sold at gigs) 
95 DMG DMG 9502 INTERGALACTIC BOOGIE EXPRESS - LIVE IN EUROPE 1991 (CD) 
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ROBERT FRIPP 


DAVID SYLVIAN & ROBERT FRIPP 
93 VirginVSCDG 1462 Jean The Birdman/Earthbound (Starblind)/Endgame (CD, digipak) 
93 Virgin VSCDT 1462 Jean The Birdman/Gone To Earth/Tallow Moon/Dark Water ae 
93 Virgin SYLLP 1 DARSHAN (12” EP)... ai 

93 Virgin SYLCD 1 DARSHAN (CD EP) 
93 Virgin V 2712 THE FIRST DAY (2LP, inner sleeves) 
93 Virgin CDV 2712 THE FIRST DAY (CD).............065 
94 Venture DAMAGE1L DAMAGE (CD, gold, slipcase) 
O01 Venture CDVE 958 DAMAGE (CD, remixed by David Sylvian, reissue) 
14 DMG DMG 0523 DAMAGE (CD, reissue) 


TRAVIS & FRIPP 

08  Panegyric GYRCD 001 THREAD (CD) 
10  Panegyric GYRCD 004 LIVE AT COVENTRY CATHEDRAL (CD).. 
12  Panegyric GYRSP 1 FOLLOW (CD/DVD)..........cccseeeesetteeeeesneeeeeeee 

14  Panegyric GYRSP 2 DISCRETION (CD/DVD, reissue of digital release) 
18  Panegyric GYRCD 301 BETWEEN THE SILENCE (3CD) 


COLLABORATIONS 


82 A&M AMS 8264 Andy SUMMERS/Robert FRIPP: | Advance Masked/Hardy Country (7”, p/s) .... 
82 A&M AMLH 64913 Andy SUMMERS/Robert FRIPP: | ADVANCE MASKED (LP) is 
84 A&M AMLX 68569 Andy SUMMERS/Robert FRIPP: BEWITCHED (LP, inner sleeve) ...........ecceeeeeeeeee teers 
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91 EGEEG2101-1 SUNDAY ALL OVER THE WORLD: KNEELING AT THE SHRINE 
(Ua ai tence la ee c=) C1 glo) leepreneerecersecrreceereerercerertcrecerrercr ner tre ecrert rr Perer eee pesertrre rer ecenerey £18 
91 EGEEG2101-2 SUNDAY ALL OVER THE WORLD: KNEELING AT THE SHRINE 


(CD. w/ Toyah, Trey Gunn) 
93 DMG DMG 9303 THE ROBERT FRIPP STRING QUINTET: THE BRIDGE BETWEEN (CD). 
94 Inter Modo INTAOO1LP ~=9 FFWD: FFWD (2LP, ft The Orb) waa 
94 Inter Modo INTAQO1CD ~=FFWD: FFWD (2CD, ft The Ofb)..........ccccecccesceeesseseeeseseeeeeseseeeeeseaeeseseeeeeeseaeeesseeneeen 
95 Absolute ABSOLCD 5 CHEIKHA ft Robert FRIPP & FLEA: CHEIKHA (UNRELEASED TRACKS 
FROM THE SIDI MANSOUR ALBUM) (CD, digipak, France Only) ........cceesceeeeeeeeeeeeeeeees £12 


99 First World Music 

FWD 9906 Bill RIEFLIN/Robert FRIPP/Trey GUNN: 
THE REPERCUSSIONSIIINGELICBEHAVIOUR (CD, USA)... 

OO Projekt PROJEKT 104 FAYMAN & FRIPP: A TEMPLE IN THE CLOUDS (CD)...... es 

01 Papa Bear PBCD 5 BPM&M: XTRAKCTS & ARTIFAKCTS (CD, USA, alSO Japan) ........ccieecctteeeeeeteeeeeeeeee 

11 Possible 740020 Robert FRIPP & THE ORCHESTRA OF CRAFTY GUITARISTS: CHIESA 

SANTA MARIA DELLA PACE SASSOFERRATO, ANCONA, ITALY 

(26 MARCH 2010) (DVD, Germany) 

15 loisy NOISY 007 David CROSS/Robert FRIPP: STARLESS ST. 

21 = Panegyric DGMLPX102 THE GRID/FRIPP: LEVIATHAN (2LP, 200g) 


SELECTED GUEST APPEARANCES 


70 Charisma CAS 1027 VAN DER GRAAF GENERATOR: H TO HE, WHO AM THE ONLY ONE 
(LP, pink scroll labels, gatefold sleeve, repressed mid 70s 
With: Mad Hatter IABeIS) sii ccisventuceeticsvesvavseisvicccaenetereeacivesdavavassdbcceyabiaasavadcesaeds 
71 RCANEQ CENTIPEDE: SEPTOBER ENERGY (2LP, foldout sleeve) .. 
71 =~ United Artists UAG 29154 Colin SCOT: COLIN SCOT (LP) 
71 Charisma CAS 1037 Peter HAMMILL: FOOL’S MATE (LP, pink scroll labels, textured gatefold sleeve, 
reissued with Mad Hatter labels) .. 
71 Charisma CAS 1051 VAN DER GRAAF GENERATOR: P: 
pink scroll labels, w/out insert, later with large Mad Hatter labels, 3rd pressing 


distributed by PROMOGPAMM) :.<::.cccsencsecc+sceccddacsstecasieasnteeseredscdcaseneasceses £100/£60/£20/£15 
72 RCA Victor SF 8290 Keith TIPPETT: BLUEPRINT (LP, orange labels) ..........ccceeceeeeeeeeeeeeeeeteeeeeaeeeneeeeaeees £80 
74 Island ILPS 9268 Brian ENO: HERE COME THE WARM JETS (LP, pink rim palm tree label, 

uncensored Cover, later CONSOLE) ........cccecceceessssessssseeeeeeeeeeeceeeessseeseeeeeeeeeeeeeeee £60/£40 
75 Island ILPS 9354 Brian ENO: ANOTHER GREEN WORLD (LP, blue/orange palm tree label)... £75 


77 Charisma CDS 4006 Peter GABRIEL: PETER GABRIEL (LP, matte sleeve, Mad Hatter labels, inner sleeve) ...... £15 
77 RCA Victor PL 12522 David BOWIE: HEROES (LP, insert, orange label, no quote marks on 
Heroes). JAtGr Wit) esssavcceciddtstvsvoassscadvevestaccacddctassvevecs¥ecisaveiiadsacs dee ieasbbinsivaslavaniaseeised £80 
77 Polydor 2302071 Brian ENO: BEFORE AND AFTER SCIENCE (LP, b/w rear, with portfolio, 
4 colour prints) 
77 Polydor 2302071 Brian ENO: BEFORE AND AFTER SCIENCE (LP, colour rear, without portfolio) . 
78 Charisma CDS 4013 Peter GABRIEL: PETER GABRIEL (LP, Mad Hatter label, 4 page insert) ta 
78 RCA Victor PL12804 Daryl HALL & John OATES: ALONG THE RED LEDGE (LP, insert) ...........::.ceeeeeeeeees 
78  ChrysalisCDL1192 BLONDIE: PARALLEL LINES (LP, blue/white label, initially with 
inner sleeve, reissues list ‘CHR 1192’ have Butterly labels) 
78 Polydor 2310 623 Brian ENO: MUSIC FOR FILMS (LP)..................c:csssceseereeeeeeeeeeesssssseeeeeeeeeee 
79 Sire SRK 6076 TALKING HEADS: FEAR OF MUSIC (LP, inner sleeve, bonus 

45 Psycho Killer (Live)/New Feeling) 
06 Sire 732992 TALKING HEADS: FEAR OF MUSIC (CD/DVD, bonus tracks) 
79 Warner Bros K 56683 THE ROCHES: THE ROCHES (LP) 


80 RCAPL13573 Daryl HALL: SACRED SONGS (LP, inner sleeve)... 

80 Charisma CDS 4019 Peter GABRIEL: PETER GABRIEL (LP, inner sleeve, picture label)... 

80 RCA BOWLP 2 David BOWIE: SCARY MONSTERS (LP, black labels/silver text, insert, 
also lists PL13647) 


81 Virgin V 2190 THE FLYING LIZARDS: FOURTH WALL (LP).... 
82 Warner Bros 23725-1 THE ROCHES: KEEP ON DOING (LP, USA, also Germany)... 
86 Virgin VDL 1 David SYLVIAN: GONE TO EARTH (2LP, gatefold sleeve, picture labels, 
repress has picture labels on disc 1 only) 
92 Virgin V 2696 THE GRID: FOUR FIVE SIX (LP)............+. 
94 Geffen GED24618 Toni CHILDS: THE WOMAN’S BOAT (CD) ... 
94 Virgin V 2722 THE FUTURE SOUND OF LONDON: LIFEFOR' 
sleeves, initially stickered with different barcode) .........::ccecceseceeeeeeeeeeeeeeeeeeeeseeeeteeeenees £75 
94 Cromwell Productions 
CPCD020 John WETTON: BATTLE LINES (CD) .....0......::cecceeceeceeeeeeeeeeeseeeeeeseeeeeesaeseaeseseaesaeeeeeeaees £8 
94 One Little Indian 
TPLP 67 NO-MAN: FLOWERMOUTH (2LP) 


96 EastWest 133116-1 THE BELOVED: X (LP, bonus 1-sided 12” 
99 First World FWD 99.03 Bill RIEFLIN: BIRTH OF A GIANT (CD)......... 
99 Venture CDVE 943 David SYLVIAN: APPROACHING SILENCE (CD).... 

01 DMG DMG 104 John Paul JONES: THE THUNDERTHIEF (CD, USA).. 
02 Epic EPC 5080762 Joe SATRIANI: STRANGE BEAUTIFUL MUSIC (CD) ..... 
O06 Sanctuary 84777-2 Adrian BELEW: SIDE THREE (HDCD, initially in digipak) .. 
O7 Roadrunner RR 8011-2 PORCUPINE TREE: FEAR OF A BLANK PLANET (CD/DVD 
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THE RECORD SHOP Ie BC Te heer 
37 Hill Ave. Amersham, Bucks. HP65BX 


a high street presence. So come on out to the 
‘Suburbs’ and check out the Sounds! 


LPs & 45s, CDs, Collectables & Memorabilia. 


10,000+ items in stock. Records bought & sold. 
Independent record shop © 
specialising in good quality ROCK, JAZZ, BLUES, FOLK, SOUL, 
used/brand new vinyl. COUNTRY & CLASSICAL 4 
From 60s, 70s, 80s, Rock, CDs, DVDs, Musical instruments, 
Disco, Soul, Funk, Punk, Sheet music & Accessories RECORDS WANTED 
Hip-Hop, Indie, Jazz, . 
japanees Gears and various es ee a real record store 58a High Street 
music memorabilia. Tel: 01895 679209 Mob: 07504 467188 Steyning 
Mon to Sat 9am-6pm 110 Victoria Road, Ruislip, HA4 OAL BN44 3RD 
Inquiries via Danny / Ton le 4333 Open: Wednesday, Thursday, Friday & Saturday - 10:00-18.00 
pene Number: Heid lt A ani 01494 "1 2 minutes from Ruislip Manor Underground Station @ © 
i ; www! erecordshopltd.com soundsofthesuburbs@yahoo.co.uk 
Email: jim.no1@gmail.com \ } Sounds of the Suburbs Record Store Slippeddiscssteyning@amail.com 


» Across The Tracks, wap FIND US ON-LINE AT 


WWW.LIFEOFVINYL.COM 
110,Gloucester Road, 


01273677906 ant 4ar 


BNi 4AF 
email edfrombrighton@tiscali.co.uk 


ONLINE SHOP 


Rarities and Bargains... 
Large stock of Rock, Pop, Jazz, Soul, 
Funk, Dance, Classical, Reggae... 


Open Mon-Sat 10 until 6 


WWW.VINYLTAP.CO.UK 


42 John William Street Huddersfield, HD1 IER 


Vinyl, CDs, Boxsets 


Mail Order: 01484 845999 
Shop: 01484 517720 
peeeee racy email: salesevinyltap.co.uk 
7 unk, Reggae, indie 
Sundays 12 until 4 Folk, Country, Dance MON - SAT | 09:00 - 17:30 
RECORD Collections wanted spe dleekedt ns Fh sphieneed Waclybnie 
aoe ae dere v Tel: 01642 763322 cruisedigital.co.uk 
ravel no trouble INFO@LIFEOFVINYL.COM 


07970 -182621 RECORDS WANTED 


[Lame 
Record & CD FLASHBACK RECORDS 
Collections Wanted 
VINYL RECORDS BOUGHT AND SOLD 


Rock, Punk, Soul, Reggae, 20, 000+ 
Cardiff's new record shop 


Blues, Jazz, 50s, 60s... VINYL RECORDS 
Oty Albums 7 & 12° singles... & CDs AT THREE 
THOUSANDS OF QUALITY 
SECOND-HAND RECORDS IN STOCK. 24 Trafalgar Street —— 
RECORD COLLECTIONS SOUGHT. 


Brighton BN1 4EQ LOCATIONS. 
TEL: 02922801490 MOB: 07833053631 t. 01273673744 SHIPPING 
CARDIFFRECORDEXCHANGE@GMAIL.COM m. 07710777009 


: WORLDWIDE 
e. alwax@hotmail.com. www.flashback.co.uk 
w. www.thewaxfactor.com Tel: +44 20 7354 9356 


WEDNESDAY - SATURDAY 10:30 - 17:30 
67 WHITCHURCH ROAD, CF143JP 


lest SELL US YOUR VINYL & CDs 


Peterborough, PE1 2PB ANY QUANTITY! 
CLOCKTOWER 


Bens) RECKLESS RECORDS 
BRIDPORT 


DORSET Open: Tues to Sat 10am - 5pm 


Sun 10am - 3pm Tel: 020 7437 4271 
Record Collections Purchased www.reckless.co.uk 
013 08 458077 herd niet recklessrecordsuk@gmail.com 
Phone: 07896 314 301 / 01733 687451 30 Berwick St, Soho, London W1 
Email: mick2105@hotmail.co.uk 


clocktowermusic.co.uk 


Bob Dylan described Jimmy Cliff's Vietnam as the best protest song he'd ever 
heard. Here, the cool ruler behind Many Rivers To Cross and The Harder 
They Come — the film that helped 
popularise reggae around the world — 
M tells Terry Staunton about living 
in racist 60s Britain and his 
continued commitment, on 
his latest aloum Refugees, 

to civil righteousness. 
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Soul survivor: Jimmy 
Cliff at the height of his 
early 70s fame and 

(inset top) in 2021 


Photo: Pictorial Press Ltd / Alamy Stock Photo 


reggae superstar for more than 
half a century, Jimmy Cliff 
might have pursued a different 
path had he been able to parlay 
the passions of his youth into a 
career. Encouraged by his father 
in the St James colony of north-west 
Jamaica, the teenager born James 
Chambers entered local talent contests 
and caught the attention of the country’s 
famed reggae producer, Leslie Kong. 

But his heart was set on being a sweet 
soul crooner. 

“I was obsessed with Sam Cooke from 
before I was in long trousers, he was the 
singer I most aspired to emulate,” he says 
today. “He was a beautiful man in every 
sense of the word, he looked like a 
Hollywood movie star, and he had the 
most beautiful voice I’d ever heard. 
Everything about him spelled dignity. He 
led the way to show black men how to be 
proud and strong. 

“His romantic ballads and party songs 
affected me at first,” he continues, “but you 
only have to listen to him sing A Change Is 
Gonna Come, a song that he also wrote, to 
realise how important he was to us. Its 
message has lost none of its power; it is just 
as relevant today as it ever was.” 

Cooke’s eloquent protest, first heard as 
an album track before becoming a 
posthumous single release after the singer’s 
death in December 1964, secured his place 
in a civil rights musical timeline that also 
includes Paul Robeson, Billie Holiday and 
Nina Simone, and which Cliff himself 
would join before the end of the decade. 
His classic Many Rivers To Cross is, he 
concedes, an echo of A Change Is Gonna 
Come, although his initial intention when 
writing it was to chronicle the struggle of 
his career on constant trips back and forth 
across the English channel when trying to 
break Europe, hence the lyrical reference to 
“white cliffs of Dover”. 

It set the tone for a succession of 
politically or socially engaged releases in 
the ensuing decade, most notably The 
Harder They Come, written and recorded 
for the landmark film of the same name in 
which Cliff also starred, and the likes of 
Vietnam (a track Bob Dylan once called 
the greatest protest song of all time), 
Sufferin’ In The Land and Struggling 
Man. Cliff the activist is still kicking 
against the pricks on 2022’s Refugees, his 
first album of new material for 10 years. 

Such sober fare is a far cry from the 


singles Cliff made 

as a teenager, gs fa Fes 
lightweight o£ 5 ind 
bluebeat numbers £ - 

like Hurricane = 452 


Hattie and Miss 
Jamaica geared 
towards the 
nation’s 
dancehalls and 
designed to take 


HUMRICANE HATTY 
Jienmy Clif 


patrons’ minds off their troubles. “I guess 
you might say they were novelty records,” 
Cliff admits, talking to RC from his home 
in Miami. “So many people in Jamaica were 
living on or close to the poverty line; money 
was tight, there were very few jobs to be 
had, and music was mostly there to provide 
an escape from hard times, if only a 
temporary one. 

“We were still political people, and I 
took an interest in current affairs and what 
was in the newspapers from a very early age, 
but the nature of the music industry on the 
island didn’t really provide a platform to 
sing about those things. Something I 
noticed when I first came to England was 
how so many people had bought into the 
notion of the smiling, happy black man, 
singing his pretty little songs without a care 
in the world. I don’t think we were 
necessarily trying to Aide the truth, but it 
struck me that white audiences were digging 
what was almost a caricature.” 


“IT STRUCK ME 
THAT WHITE 
AUDIENCES 
WERE DIGGING 
A CARICATURE” 


Cliffs passage to the UK came about 
when Island Records boss Chris Blackwell 
saw the twentysomething on his first 
professional engagement outside of his 
homeland in 1964, a showcase at the 
World’s Fair in New York, sponsored by the 
Jamaican government. Blackwell was in 
attendance chiefly to woo ska figurehead 
Prince Buster, and to support his earlier 
Jamaican discovery, Millie Small, who’d 
scored a big hit in Britain with My 
Boy Lollipop. 

He took some persuading, but Cliff 
relocated to London where his new 
benefactor secured him club gigs as part of a 
band called Shakedown Sound (including 
future members of Mott The Hoople), and 
backing vocal session work; that’s him you 
can hear shouting, “Hey! Hey! Hey!” on the 
Spencer Davis Group’s Keep On Running. 
“T thought I could broaden his appeal,” 
Blackwell wrote in his 2022 autobiography 
The Islander. “He played as an opening act 
for Jimi Hendrix and The Who, mixing ska 
and soul with some funky James Brown 


JIMMY CLIFF 


moves. [But] Jimmy was never really sold on 
England. He found London cold, lonely, and 
much more racist than he’d imagined.” 

“My God, it was the coldest I’ve ever felt!” 
Cliff says with a laugh today. “London was 
incredibly busy, too, people everywhere you 
looked but nowhere that you felt you could fit 
in. Chris Blackwell did a lot for me, though, 
and I’m still very grateful to him, even if there 
wasn’t a strong plan for what I should do. I 
met some great people, I’m happy to say, and 
I loved working with Steve Winwood — who 
would have thought a white man, and such a 
young one, could have a voice like that? 

“But yes, the level of racism surprised 
me,” he adds. “At the first digs Chris found 
for me there was a sign in the window saying 
‘no coloureds’ — just seeing the word written 
like that was a shock. It was very tough to 
begin with, but I kept busy, and my new 
surroundings inspired me. I don’t think I 
would have written Many Rivers To Cross if I 
hadn’t left Jamaica. It speaks to where I come 
from, to the history of not just my own family 
but of black people everywhere, but it’s not a 
song about looking back. It’s about where we 
are going, and how we're going to get there.” 

Cliff wrote the song during the sessions 
for his 1967 debut album Hard Road To 
Travel, but a decision was made to shelve it 
because its hymnal quality was deemed too 
similar to another track recorded at 
Blackwell’s suggestion, a relatively faithful 
cover of Procol Harum’s A Whiter Shade Of 
Pale. It eventually surfaced on his eponymous 
second LP two years later, alongside his 
breakthrough hit Wonderful World, Beautiful 
People, which reached No 6 in the UK and 
made the Top 30 in the US. 

“That’s a song that gets its message across 
more easily than Many Rivers To Cross, 
because it’s upbeat, it’s a dance number,” he 
suggests. “Protest songs always make a bigger 
impact if you can sing along to them, and we 
did that with Wonderful World. We got 
people of all ages singing about bringing an 
end to ‘fussing and fighting, cheating and 
biting, scandalising and hating’. I still feel 
very proud every time I sing it.” 

The “world” theme continued on Cliffs 
next entry in the UK Top 10, a cover of Cat 
Stevens’ Wild World (“he was a very serious 
young man when Chris [Blackwell] 
introduced us, but we found some common 
ground”), and there were more positive 
protest vibes on the anthemic You Can Get It 
If You Really Want, although Jimmy’s 
original recording of the latter was eclipsed by 
Desmond Dekker’s hit version, which 
narrowly missed out on 


TO TRAVEL 
JIMMY CLIFF 


topping the UK charts. 
Cliff returned to 
Jamaica an all- 
conquering hero in 
1972, and perfectly 
positioned for a starring 
role in what would be 
the country’s first feature 
film made entirely on 
home soil. The Harder 
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They Come was loosely based on the short life 
of Vincent “Ivanhoe” Martin, a post-war 
Jamaican outlaw and folk hero known to his 
followers as “Rhyging”, a bank robber who 
taunted police by sending them letters via 
newspapers after escaping from prison. 

Updated to modern times, ClifPs Ivan 
“Ivanhoe” Martin was a smalltime drug dealer 
and, most significantly, an aspiring musician, 
facilitating a seminal soundtrack which, as well 
as a string of Jimmy’s best-known songs, also 
featured reggae stalwarts The Mellotrons, The 
Maytals and Desmond Dekker. Long afforded 
cult status (a remastered print was released to 
UK cinemas in 2022), director Perry Henzell 
took classic Hollywood gangster movies as his 
inspiration but framed them to reflect the 
grittiness of blue-collar Jamaica, with a cast of 
amateurs including minor roles for music 
figures Leslie Kong and Prince Buster, and 
model Beverly Anderson, the future wife of the 
country’s Prime Minister Michael Manley. 

“Tt was an adventure for all of us, even 
though most of us didn’t really know what we 
were doing!” Cliff recalls. “But I think 
everybody felt they were part of something 
important, because we were trying to give an 
accurate depiction of what Jamaica was like. 
We made it for our own people, but the 
success that I had had in England and America 
especially meant there was a very strong 
possibility it would be shown in other parts of 
the world. Perry had to convince me to be part 
of it because I honestly had never considered 
being an actor. I was a singer and very few 
black singers had ever crossed over into movies, 
but he told me he thought I was a better actor 
than singer. He probably would have said 
anything to get me involved, though!” 

Cliff acknowledges the parallels between 
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Shooting from the hip: Cliff as Ivan 
Martin in 1972’s The Harder They Come 
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his own life and that of Ivan’s, suggesting the 
outlaw route held temptations for most young 
men of his generation. “In the movie Ivan just 
wants to make an honest living and he dreams 
of becoming a singer, but when the 
opportunities are few, a life of crime can seem 
like an attractive alternative. 


“My own youth was one surrounded by 
gang culture, where you would see your friends 
wearing rags one day and then the next, they’re 
decked out in fancy clothes and jewelry,” he 
elaborates. “Crime was often the only way to 
get money or respect. Desperate times make a 
man do desperate things, and that’s what the 
film puts across.” 

Cliff says he last watched the film about 10 
years ago and was struck by how little things 


have changed. “I haven’t lived in Jamaica for a 
long time, but it’s still a very, very violent 
place,” he remarks. “It’s still a place of struggle 
for many people, even if from the outside it 
looks more like a paradise. 

“Every so often I hear stories about 
someone or other wanting to do a remake of 
The Harder They Come, and if it ever happens 
it will be telling the same story, because so 
many people are still going through those 
experiences. I’m not sure if there’s much point 
in filming a new version, though. We now live 
in a world of 24-hour news on television. We 
don’t need to dramatise something that’s still 
in the headlines.” 

The film’s success had the knock-on effect 
of opening up new territories for Cliff the 
singer (he remembers “getting a phone call 
telling me On My Life was No 1 in 
Singapore!”), although the hits dried up in 
major markets such as the UK and US. 

He averaged an album a year for the rest 
of the decade, but it was the patronage of 
other musicians that helped return him 
to the spotlight. 

London Calling, The Clash’s seminal 1979 
album, included the Paul Simonon-penned 
The Guns Of Brixton, its central character 
taking its inspiration from Cliffs iconic movie 
role (“He feels like Ivan/Born under the 
Brixton sun/His game is called survivin’/At 
the end of The Harder They Come”). Cliff 
would go on to cover the track on his 2012 
album, Rebirth. 

His profile was given another boost the 
following year when Bruce Springsteen 
performed Cliffs 1972 single Trapped during 
almost every show on his world tour to 
promote The River (The Boss’ version also 
featured on his multi-platinum Live 1975-85 
collection). The E Street Band links were 


TNA 
wir 2 


Photo: Pictorial Press Ltd / Alamy Stock Photo 


Many rivers crossed: 
Cliff today, 78 and 
“still inspired by 
what I do”; (inset) 

a UK tour advert 
from 1974 


strengthened further when guitarist Steve Van 
Zandt invited the reggae star to join the all-star 
vocalists on the Artists United Against 
Apartheid protest, Sun City. 

Later in the 80s he contributed backing 
vocals on The Rolling Stones’ album Dirty 
Work, at the behest of longtime fan Keith 
Richards who'd previously released a solo 
version of The Harder They Come. The same 
year he earned a Best Reggae Recording 
Grammy for the album Cliff Hanger, made 
with significant input from Kool & The Gang 
and the A-list rhythm section of Sly Dunbar 
and Robbie Shakespeare. 

Following on from live shows opening for 
his old friend Steve Winwood, Cliff was back 
in front of the camera for a minor role in the 
1988 Robin Williams comedy Club Paradise, 
and while the film wasn’t a commercial success 
it’s best remembered for its main titles theme 
song Seven Day Weekend, a raucous duet 
between Cliff and Elvis Costello. 

“Tve been very lucky in those respects, that 
good and important people have kept my 
name alive at a time when my own records 
weren’t attracting a great deal of interest,” he 
reflects. “I have always strived to do good 
work, and I’m always energised when I go to 
the studio, but sometimes what you do just 
doesn’t click with people. That’s just the way 
it goes. My hunger has never changed, my 
desire to be the best that I can is always there, 
and I just hope there’s enough people to 
recognise that and continue to believe in me.” 

Album releases have been few and far 
between in the 21st century, but 2002’s 
Fantastic Plastic People included guest 
appearances from Joe Strummer, Sting and the 
Eurythmics. Rebirth earned him a second 
Grammy in 2012, not long after he was 
inducted into the Rock and Roll Hall of Fame 
by Wyclef Jean, a key presence on his latest 
long player, Refugees. 

“When I first saw him on TV, I saw myself 
and what I could become,” Jean told reporters 
following the induction ceremony. “He was an 
inspiration to all of us who lived on the raw 
edges of life. There are two people that every 
Caribbean musician of the last 50 years looks 


up to and thanks God for: one of them is Bob 
Marley, and the other is Jimmy Cliff.” 

For his part, Cliff says working with his 
famous fan was long overdue. “I don’t know 
why it’s taken us so long to do this. We’ve 
talked about it for years, from way back 
when I stayed with him and his wife at their 
home in New Jersey. Once we started 
making the new record, he helped me find 
my voice again, and the many voices I’ve had 
throughout my career.” 

Indeed, if the light and frothy Punus is a 
playful throwback to his early 60s dancehall 
recordings, the likes of Security and We Want 
Justice revisit the sonic template of his late 60s 
and early 70s hits, awash with stick-in-the- 
brain organ riffs and uptempo optimism. 
Meanwhile, both Bridges and Moving On 
could be read as fresh chapters to Many Rivers 
To Cross, the latter going as far as quoting the 
earlier hit in its lyrics. 

“Moving On is certainly a song about 
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someone taking stock, whether you think it 
refers directly to me or not,” he avers. “It’s 
about someone who’s been battered and 
bruised, but somehow finds the determination 
to keep going forward, to find something 
better. I see how that can apply to me because 
I have had my struggles. But I’ve never lost the 
sense that those struggles are only temporary. 
It was how I felt growing up in Jamaica, it was 
how I felt when I first left my homeland and 
was trying to make it as a professional 
musician in England, and it’s also how I felt 
later on in my life when my records weren’t 
selling in big numbers. 

“Bad times have never deterred me from 
my goals,” he furthers, “even though there 
have been times when it looked like my career 
had run its course. The support of family and 
good friends has always been there, and even 
the few instances where I might have felt like a 
failure there was always a part of me that 
realised I was still a very lucky man.” 

Among the touchstones to the past that 
inform much of Refugees, are there any 
particular songs he feels point to the future 
and what the 73-year-old might do next? 
“Moving On checks in on the past, but it’s 
also a song about what’s to come, what might 
be waiting for me on the path ahead,” he says. 
“T also think Happy Day is a good indication 
to my current state of mind, and I guess it’s my 
attempt to add to the catalogue of positive 
songs I’ve written and to salute the positivity of 
others. One of my favourite ever songs, one 
which I wish I had written myself, is Everyday 
People by Sly And The Family Stone. It’s one 
of the most inspirational things I’ve ever heard. 

“Tm happy,” he says, finally, “to still be 
inspired by what I do and by listening to what 
others do. I hope people will continue to be 
inspired when they listen to me.” @ 
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62 Blue Beat BB 78 
62 Island WI 012 

62 Island WI 016 

62 Island WI 025 

63 Island WI 062 

63 Island WI 070 

63 Island WI 112 

63 Black Swan WI 403 
63 Black Swan WI 403 
64 Stateside SS 342 
66 Fontana TF 641 

67 Island WIP 6004 
67 Island WIP 6011 
67 Island WIP 6024 
68 Island WIP 6039 
69 Trojan TR 690 


ALBUMS 

68 Island ILP 962 
69 Trojan TRLS 16 
71 Island ILPS 9159 
72 Island ILPS 9202 


JACKIE EDWARDS & JIMMY CLIFF 
68 Island WIP 6036 
68 Island WIP 6042 
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HARD ROAD TO TRAVEL 
JIMMY CLIFF.............. 


ANOTHER CYCLE ............... 
THE HARDER THEY COME (pink rim palm tree label) 


Set Me Free/Here | Come 
You’re My Girl/Heaven Only Knows 


I’m Sorry (with Cavaliers Combo)/BLUE BEATS: Roarin’ (with Red Price)............. £30 
Dearest Beverley/Hurricane Hatty ............... cc ccceecsseeceeceeceeeeeeeeeeeeeeeeeeeeeeeeeeeeeee £18 
Miss Jamaica/Gold Digger 
Since Lately/I’m Free ............ 

My Lucky Day/One-Eyed Jacks .... 
King Of Kings/SIR PERCY: Oh Yeah.. 
Miss Universe/The Prodigal 
The Man (Vocal Version)/You Are Never Too Old......... 
The Man (Instrumental Version)/You Are Never Too Old. 
One Eyed Jacks/King Of Kings 
Call On Me/Pride And Passion.. 
Aim And Ambition/Give And Take. 
| Got A Feeling/Hard Road To Travel 
That’s The Way Life Goes/Thank You .. 
Waterfall/Reward .............. 
Wonderful World, Beautiful People, 


Road To Travel (p, 


Bongo Man/KEN BOOTHE: Now I| Know................::::eccccceeeeeseecseeeeeesaesaeeeeeeeenaas £10 
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THE GREATEST 


HITS OF 1992 


(WERE A BUNCH OF GREATEST HITS) 


In 1992, there was a proliferation of in the charts that pushed 
new albums by new artists into the shade. Sales of the new medium expanded 
exponentially, displacing both vinyl and cassette tapes as the only relevant musical 
format. Forty years since the launch of the compact disc and 30 since its commercial 
zenith, looks back at a year in which the CD was king, and shiny new 
technology took over as the primary showcase for vintage music. 
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Ithough the compact disc was 
launched way back in 1982, it 
took the best part of a decade for 
the new format to really take off. 
Premium-brand heritage products 
from the outset, classic albums, 
and greatest hits CDs in particular, 
captured perfectly the retrospective 
sensibility of the 90s. They blended a heady 
mix of cultural nostalgia and technological 
anxiety as we approached the unknown 
digital landscape of the new Millennium. 

On the surface, 1992 is not the most 
interesting year in chart history, 
characterised by soulless soul-pop and 
vacuum-sealed sentimentalism. Wet Wet 
Wet, Curtis Stigers, and Simply Red 
dominated both the album chart and the 
airwaves. However, it was a liminal moment. 
A year in which the technological 
innovation that followed punk and disco 
into the 80s, was replaced with pre- 
Millennial nostalgia, and its longing for 
an imagined past. 

The success of the greatest hits package 
was, in part, a barometer of this. However, it 
was also a function of the proliferation of 
the compact disc, a technology that had 
been launched on the market a decade 
before. Indeed, it was not until 1990 that 
compact disc sales surpassed those of the 
cassette, with the new format reaching a 
sales peak in 2001. 


With nearly 50 per cent of 1992’s album 
chart made up of re-releases, the year 
represents a watershed moment for the 
optical data storage format developed by 
Sony and Philips at the end of the 70s. In 
the subsequent years, sales of the CD 
skyrocketed. However, it wasn’t always thus. 
When the compact disc was first launched 
in October 1982, the only pop title available 
was ABBA’s The Visitors. While this was 
soon joined by releases from Billy Joel (52nd 
Street) and Bruce Springsteen (Born in the 
USA), it took a long while for the new 
format to get a foothold in the mainstream 
market. By contrast, the classical music 
community was far more receptive to the 
CD’s promise of superior sound fidelity. 

As the 80s progressed, and the Swedish 
quartet slipped from view, the new medium 
gained momentum with rock fans. Dire 
Straits’ Brothers In Arms was the first 


million-selling CD, and in the aftermath of 
Live Aid, a nostalgic sensibility began to 
permeate the mainstream. When The 
Beatles’ back catalogue was released on CD 
in 1987 the concept of the classic album 
was cemented in the public’s imagination, 
conferring authenticity on the new format 
as the ultimate heritage product. Eighties 
re-releases from The Rolling Stones (Exile 
On Main St.), Bob Dylan (Blood On The 
Tracks), The Who (Who’s Next) and 

others conspired to create a refreshed 
account of the rock canon, which had been 
around since the 70s, one that was 
coincidentally very white, very male, and 


decidedly middle-aged. 
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As popular as the classic album was, The 
Beatles’ Sgt Pepper was the only re-release to 
make the Top 10, peaking at No 3, 20 years 
after its release. In part, this relatively 
modest chart showing can be attributed to 
the higher retail price. With CDs costing 
around a third more than vinyl or cassettes, 
buyers were understandably selective about 
what to buy in the new format. 

In this two-tier economic framework, the 
proposition that had the most appeal for 
consumers was the sure-fire return of the 
greatest hits album. It was a formula that had 
been around since the late 50s, with Johnny 
Mathis’s 1958 anthology pioneering the 
concept. A halcyon period in the 70s saw the 
release of classic vinyl greatest hits from 
Eagles (Their Greatest Hits), Elton John 
(Elton John’s Greatest Hits), and The Rolling 
Stones (Hot Rocks 1964-1971). However, the 
digital collections that dominated this second 
era in the early 90s were far more 
contemporary, orientated towards 80s artists 
that included greatest hits from Eurythmics 
(Greatest Hits), Queen (Greatest Hits I & Il), 
Tina Turner (Simply The Best), Madonna 
(The Immaculate Collection), Paul Young 
(From Time to Time — The Singles Collection), 
Cher (Greatest Hits 1965-1992), and Simple 
Minds (Glittering Prize 81/92). 

In this respect, 1992 was the perfect 
coda to the 80s. Of the 47% of the end-of- 
year chart made up of compilation 
recordings, the majority had a footprint in 
the preceding decade. These 1992 releases 
included new anthologies from Lionel 
Richie (Back To Front), Madness (Divine 
Madness), Erasure (Pop! The First 20 Hits), 
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Gloria Estefan (Greatest Hits), Tears for Fears 
(Tears Roll Down), Belinda Carlisle (The Best 
Of Belinda, Volume 1), and Freddie Mercury 
(The Freddie Mercury Album). Other notably 
retrospective-themed Top 30 listings 
included Michael Bolton’s album of soul 
covers, Timeless: The Classics, Mike Oldfield’s 
Tubular Bells II, as well The Commitments 
Original Soundtrack, also featuring soul 
classics from the 60s and 70s. 
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Capturing the mood music of the time, 
non-greatest hits packages in the Top 10 
showed a predilection for white soul with 
antiseptic production. The biggest-selling 
albums of new material in 1992 included 
Simply Red’s Stars, Annie Lennox’s Diva, 
Shakespeare Sister's Hormonally Yours, Wet 
Wet Wet’s High On The Happy Side, Lisa 
Stansfield’s Real Love, Curtis Stigers’ Curtis 
Stigers, and Madonna’s Erotica. 

Standing out from this saccharine beige 
soul were the dad-prog of Genesis’ We Cant 
Dance and the camp frippery of Right Said 
Fred’s Up. Portents of the polarised direction 
of rock and dance came in the form of 
Nirvana’s Nevermind and The Shamen’s Boss 
Drum. R.E.M.’s Automatic For The People sat 
somewhere in the middle, an AOR 
blockbuster of an album. Away from the end 
of year Top 30, 1992 saw a record 25 
re-releases make the Top 10. 


In addition to those previously listed, 
significant acts anthologised for perpetuity 
included ZZ Top (Greatest Hits), Sisters Of 
Mercy (Some Girls Wander By Mistake), 
Squeeze (Greatest Hits), Prefab Sprout (A Life 
Of Surprises: The Best Of Prefab Sprout), The 
Smiths (Best.../), Kylie Minogue (Greatest 
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Hits), Bob Marley (Songs Of Freedom), The 
Police (Greatest Hits), The Sex Pistols (Kiss 
This), and Talking Heads (Once In A 
Lifetime: The Best Of Talking Heads). Other 
heritage acts less connected with the post- 
punk/80s era appearing in the Top 10 also 
included Scott Walker (Vo Regrets — The 
Best Of Scott Walker And The Walker 


Brothers), Frankie Valli and the Four 
Seasons (The Very Best Of Frankie Valli and 
the Four Seasons), Josef Locke (Hear My 
Song), The Temptations (Motown ’s Greatest 
Hits), Dr. Hook (Completely Hooked — The 
Best Of Dr. Hook), Joe Cocker (The Best Of 
Joe Cocker), The Beatles (Sgt. Pepper's Lonely 
Hearts Club Band), Tom Jones (The 
Complete Tom Jones), Neil Diamond (The 
Greatest Hits: 1966-1992), and Jim Reeves 
(The Definitive Jim Reeves 1923-1964). 
Likewise, new recordings by Eric Clapton 
and Neil Young reprising earlier successes 
(respectively, MTV Unplugged and Harvest 
Moon) were also strong sellers. 


Looking at the singles chart, this hyper- 
retrospective sensibility threw up some 
interesting anomalies. Whitney Houston’s 
cover of Dolly Parton’s I Will Always Love 
You topped the charts for 10 weeks; 
likewise, Erasure’s Abba-esque EP enjoyed a 


five-week tenure at the top. Also topping the 


chart for five weeks was KWS’ danced-up 
cover of KC & The Sunshine Band’s 1979 
ballad, Please Don’t Go. Perhaps the most 
implausible cover version of 1992 was 
Undercover’s re-interpretation of Gerry 
Rafferty’s 1978 hit, Baker Street. 
Meanwhile, sales of Bohemian 
Rhapsody, prompted by the November 
1991 death of Freddie Mercury, remained 
strong, followed up by a re-release of 
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Freddie Mercury & Montserrat Caballé’s 
1987 recording, Barcelona. However, the 
re-release of The Temptations’ My Girl from 
1965 (on the back of the film of the same 
name) was a surprise hit, eventually reaching 
No 2. Echoing this timbre, UK R&B soul 
troupe The Pasadenas’ cover of New York 
City’s 1973 hit, Pm Doing Fine Now, 
peaked at No 4. 

Elsewhere, this brand of US pastiche-soul 
could be heard on Charles and Eddie’s Would 
I Lie To You?, Boyz II Men’s End Of The 
Road, Jon Secada’s Just Another Day, 
Shanice’s I Love Your Smile, Lionel Richie’s 
My Destiny and Curtis Stigers’ 1 Wonder 
Why. Other notable cover versions included 
Guns ’N Roses’ reworking of Bob Dylan’s 
Knockin’ On Heaven’s Door, Nick Berry’s 
Buddy Holly tribute, Heartbeat, the Utah 
Saints’ Something Good (a dance retooling 
of Kate Bush’s Cloudbusting), Take That’s 
Moroder-inspired interpretation of Could It 
Be Magic, and Mariah Carey’s Jackson 5 
cover, I'll Be There. In short, 33 per cent of 
the end of year Top 40 was borrowed, 
reworked, re-released, or re-imagined. 
Further down the chart, a remix of Heaven 
17’s Temptation, Undercover’s Never Let 
Her Slip Away, and Kylie Minogue’s Give 
Me Just A Little More Time repeated the 
formula ad infinitum. 

Nineteen Ninety-Two was a weak year 
for pop, characterised by a surfeit of pop 
nostalgia, anaemic soul, and bland adult- 
orientated rock. But it was deceptive: 
beneath the anodyne exterior, significant 
changes were taking place in the way in 
which popular music history was 
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understood. In part, this can be attributed to 
the rise of the CD and the fragmentation of 
audiences into defined communities of 
consumers. This was reflected most 
obviously in the music press. From the pre- 
teen community of Smash Hits to the 
middle-aged baby boomers of Q, by 1992 
the record-buying public was much more 
neatly stratified than at the beginning of the 
preceding decade. 

As for the traditional “inkies” like 
Melody Maker and NME (Sounds had folded 
the year before), they were naturally pre- 
occupied with indie-rock, and bands like 
Suede and Blur, which, in turn, was 
manifest in the appropriation of some very 
70s cultural motifs. This was in part a 
rebellion against 80s popular tastes. While 
Thatcher’s Britain mocked the preceding era 
as tawdry and kitsch, by 1992 the 70s were 
back in vogue. By contrast, the glitz of 
Duran Duran and New Pop now seemed 
gaudy and brash. However, it was also a 
continuation of the nostalgia inaugurated by 
Bartle Bogle Hegarty’s infamous TV adverts 
for Levi Strauss. The campaign put eight 
reissues back in the Top 20 during this 
period, including No 1s for Ben E King 
(Stand By Me), The Steve Miller Band (The 
Joker), and The Clash (Should I Stay Or 
Should I Go). 

More significant, however, was the 
repositioning of ABBA. Erasure’s Abba-esque 
EP was arguably the defining moment: 
ushering ABBA back in after 10 years in the 
cultural wilderness. It was, in effect, like the 
80s had never happened. The ensuing ABBA 
Gold: Greatest Hits, released in the run-up to 
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THESE ARE THE DAYS OF OUR LIVES 


TEARS FOR FEARS 


TEARS ROLL DOWN (GREATEST HITS 82-92) 


Christmas, went on to become the 12th 
best-selling album of 1992. It was a moment 
of departure more significant than Nirvana’s 
Nevermind or The Shamen’s ecstasy-themed 
playground anthem, Ebeneezer Goode. 

On the surface, the success of ABBA 
Gold symbolised ABBA’s inauguration into 
the rock canon, alongside other 70s artists 
already historicised by the compact disc: 
Queen, Elton John, Fleetwood Mac, Roxy 
Music, David Bowie, etc. This, however, is 
misleading. The wraparound narrative 
attached to the ABBA revival was still very 
much that of kitsch revelry and post-modern 
irony. This is epitomised by U2’s reprise of 
Dancing Queen as part of the bricolage 
aesthetic of the band’s Zoo TV Tour: 
assembled from fragments of 20th-century 
cultural waste matter, the track fitted in 
perfectly. Arguably, it would not be until 
the 21st century that ABBA’s innovation 
and musicianship would be fully recognised. 

The success of ABBA Gold, however, was 
a portent of two significant things. It 
reflected fin-de-siecle anxiety as we 
approached the end of not just the century 
but the millennium. ABBA Gold bathed us 
in the warm glow of nostalgia. As for ABBA, 
they introduced a new way of thinking 
about rock history: music as franchise; as 
film, theatre, musical, digital avatar 
performance. 

As we approached the 21st Century, 
sales of ABBA Gold skyrocketed. It became 
the fourth best-selling album of 1999 and 
the 9th best-selling of the decade, thanks in 
no small part to the success of the stage 
musical Mamma Mia! It is now the longest- 


running Top 100 album ever, with over 
900 weeks on the chart, multiple Top 10 
re-entries, and a second tenure at the top in 
2008. The jukebox musical Mamma Mia! 
films have pioneered the format for how 
pop history is now consumed by 
mainstream audiences. From Elton John to 
Queen, George Michael to Bruce 
Springsteen, cinema cohered around the 
pulling power of a back catalogue has 
become a recipe for box-office success. 
Question is, what would have filled 
the space in 1992 had the charts not 
been saturated with greatest hits, cover 
versions and reissues? Either way, the CD 
compilation never again enjoyed quite the 
same level of domination. @ 
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Stephen’s blog is plasticletters.org/ 
endofthe80s. His Media And Cultural 
Theory is published by Bookboon. See page 
134 to win copies of ABBA Gold. 
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THESE ARE THE DAYS OF OUR LIVES 


FRESH 


In 1969, — "America’s Only Rock'n'Roll Magazine” — was launched. The 

renegade kid brother to the more grown-up Rolling Stone, it established the Detroit- 

born publication as the bible of all things playful and subversive. The launchpad for 

firebrand writers including Lester Bangs and Dave Marsh, Nick Tosches and Richard 

Meltzer, it helped pave the way for punk. With its relaunch this month, editor 
picks nearly 20 of the mag’s most memorable front covers. 
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CREEM MAGAZINE 


NOVEMBER 1969 PAUL MCCARTNEY 
Jaan Uhelszki: You say Detroit and you think cars, 
but in 1969 there was much more than 427 cubic 
inches going on under this city’s hood. Not only the 
birthplace of heavy metal, loose burgers, and square 


*TYRANNOSAURUS REX pizza, but the origin of one of rock’s most infamous 


The Paul McCartney death hoax and how it grew. 


MAY 1970 

THE STOOGES 

One thing you can say 
about Creem magazine, it 
never did the expected. 
Like putting a hoary, 
beringed photo of 
Mountain bassist, 
producer, and co-vocalist 
Felix Pappalardi [who 
would later be murdered in 
a drug and infidelity-fuelled 
argument with his wife 13 
years later, in one of rock’s 
tawdriest and most 
mysterious sex scandals] next 
to a Stooges cover story [see 
inset, right] and not have 
him appear anywhere else 
in the issue. The feature 
was The Stooges’ origin 
story written by Dave Marsh, the first-ever 
major length story about the punk 
progenitors long before the peanut butter 
and sex yodels. It was a piece that was 
extracted with great hazard after Marsh was 
holed up in the Funhouse for six hours 


with the excitable [Iggy] Pop, who refused 
to let him leave. 


conspiracy theories that people still debate today. In 
fact, if there was ever any doubt that Detroit wasn’t 
the right place to give birth to this rebel-hearted, 
attitude-atrocious rock magazine, this early issue of 
Creem dispels all that with the November 1969 
cover story: The Paul Death Hoax and How It Grew, 
meticulously reporting on how the “Paul is Dead” 
conspiracy story originated one Sunday night in 
Detroit — and grew to global proportions — after 
local DJ Russ Gibb took a listener’s request to play 
Revolution 9 backwards, revealing that those 
supposedly prophetic words (“Turn me on, dead 
man”) led listeners to conclude that McCartney was 
dead. That, and the lack of footwear on McCartney 
on the cover of Abbey Road. We didn’t say that 
Detroiters were intellectually gifted. 


SEPTEMBER 1971 THE JACKSON 5 

Detroit owes a massive debt to Motown, a much bigger 
touchstone for AM-radio listeners than the MC5, Bob 
Seger, Eminem, Alice Cooper and the White Stripes 
combined. The J5 cover — which both announced that 
they were about to release an album called Jackson Five 
Rapping (meaning something entirely different than it 
would in 1979: it was an interview disc) and Jackson 5 
hairspray — was a look back and a prophetic view of what 
might (and did) happen when Berry Gordy moved this 
Hitsville operations out of the Motor City to LA, where 
it never enjoyed the same influence. Proving that you 
might be able to take the Detroit out of the artist, but 
you shouldn’t try to take them out of Detroit. 
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MAY 1972 
A huge favourite in this car town, Marc Bolan and T. 
Rex made regular runs to the city, sharing stages with 
the likes of The Turtles, The Paul Butterfield Blues 
Band, Three Dog Night, and ZZ Top among others. 
But this story, by Dave Marsh again, occurred after Ike 
and Tina Turner opened up for T.Rex at an afternoon 
show at a small Catholic University in Detroit. The 
night after, at a Creem staff (!) dinner with Marc Bolan 
at a Howard Johnson’s restaurant in seedy Highland 
Park, Michigan, Marsh concluded that Bolan wasn’t as 
innocent as he seemed, but certainly as beautiful. That 
was after Bolan told Marsh that Jeepster was his Mystery 
Train (“In my mind, I’m signing a Howlin’ Wolf song,” 
he declared) but before Bolan kissed both Marsh and 


Creem’s movie editor. 
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MEET ROCK'S DECA-SEXUAL ELITE! 
a 


AUGUST 1973 

This issue invited readers to Meet Rock's Deca-Sexual Elite, 
touting Jagger, Iggy, Rod Stewart, Elvis Presley, Alice 
Cooper, and Marc Bolan on the cover, with David Bowie as 
the fairest of them all, his Ziggy-era photo smack in the 
center of this mandala of mostly beautiful men. But the Nick 
Kent-penned piece didn’t support the theory — something 
that he has since recanted in the current issue of Creem. 
But back in 1973, Kent wasn’t much impressed about 
anything about the then-called Thin White Duke, 
insisting the character was pure artistry, a concoction of 
Bowie and his manager Tony DeFries. “There is no real 
mystery to David Bowie,” wrote the legendary NME 
scribe. “He is no phenomenon, simply because, by 
definition, a phenomenon is something that one is 
instinctively drawn to or repulsed by.” 
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Can the Electric Warrior 
conquer America? 
T. Rex in the USA 


Berkeley Barefootin’ 
with Joy of Cooking 


Getting next to 
Al Green 


Uh 


Aretha Franklin 
and Ladies’ Soul , 
Doncha ever listen 

to the Radio? 

Bob Seger, 

the Midwest’s Best 


MAY 1974 

There was never any better barometer than the annual Rock & Roll Poll for 
where the world was at. This year’s began with the observation: “You say 
you didn’t like anything. What we’re wondering is how you came to send 
in twice as many ballots last year just to let us know that 1973 was NOT 
worth remembering?” And just to express more reader ambivalence, the 
New York Dolls was voted Best New Group and Worst Group; Iggy Pop, 
Hero and Most Pathetic! 


Bachman-Turner: Overweight Overdrive eThree Dog Night Banned 
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Stevie Wonder @ Roxy &Eno @ Tina Turner's Rod @ Alex Harvey 


America’s Only Rock ‘n’ Roll Magazine 


MARCH 1975 

This issue marks the second, and most famous, of Lester Bangs’ three journalistic 
skirmishes with Lou Reed, occurring during the tour for Sally Cant Dance. In Praise 
Of The Death Dwarves or How I Slugged It Out With Lou Reed And Stayed Awake was 0b 
the result of an hours-long encounter which was only broken up by Reed’s show | BAD COMPANY 
(where he dedicated a song to “Lester Bangs and all the little squirts of shit at asa ae 
Creem”). The “Stayed Awake” part was important since the verbal and psychic slugfest 
went on until 3.30am, ending only after Reed’s then-PR kicked Bangs out of Reed’s 

suite at the Hilton. Who won this round? I always assumed Bangs did: he got in digs WHO 
about Reed’s inamorato/inamorata Rachel, who was of indeterminate gender. “If the 4 
album Berlin was melted in a vat and reshaped into human form it would be this 
creature,” mused Bangs in the piece. Reed baited Bangs by insisting on calling him 
“More Bangs” instead of “Les”, then told him: “You really are an asshole. You went 


Exclusive Interview 
TOWNSHEND 


MICK TAYLOR 
STONES 


| SPACE ROCK 
past assholism into some kind of urinary tract.” 
LOU 

REED 


KING OF THE 
SLAG HEAP 


Chaka Khan e Frampton e Bay City Rollers «Ted N@gént —,, 
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JANUARY 1977 

This is the issue in which Creem Managing Editor Robert Duncan declared 
himself the World’s Foremost Authority on KISS (something I, Jaan “Kissette” 
Uhelszki, refute to this day) after penning the cleverly titled The Day The Earth 
Stood KISS, a sci-fi gothic tale of dominance, submission and smelly black leather 
that captured Paul Stanley holding onto his last vestiges of showbiz innocence — 
meaning he actually said what he meant! Part-fan-fiction, part-prequel to Game of 
Thrones, if the May ’76 issue found Robert Plant descending from Mt. Olympus, 
KISS was on the up elevator, having just released Alive! and been voted The Most 
Popular Band In America by a Gallup Poll. 


QUEEN © RINGO STARZ « PATTISMITH © CLAPTON — 5. 
America’s Only Rock ‘n’ Roll Magazine 


FRAMPTON 


The Inside Story 


MAY 1976 NUGENT 


Noted British journalist Chris Charlesworth’s cover profile Madman Backs Downl 
revealed a kinder, gentler Led Zeppelin in Should Ralph INTERVIEW: 

Nader Join Led Zeppelin? They were perhaps the most HALL & OATES 
press-adverse rock band of all time, with a notoriously 
nasty road crew and management who aggressively and 
sometimes painfully kept journalists at bay, but 
Charlesworth met with Robert Plant, and found the singer 
suddenly humanised and loquacious after the near-tragic ; 
car ee that almost oe the life of Plant’s honor & eine ere venies: at 2 
Maureen, and landed him in a Greek hospital with a Sr = : j 
broken ankle and elbow. The interview chronicles the SOSE M y 
tousle-headed sex god’s descent down from rock’s Mt. Thin Lizzy e Seger 
Olympus with his wobbly cane: here, he recounted his LouReed @ More! 


own mortality and how he and Jimmy Page introduced "4 S S 
TALKS! 


> 


Expose Themselves! 


ZEP MOVIE 


Worth The Wait? 


FASHION WRAP-UP: 


Bob Marley and the Wailers to the locals in Morocco 
during their two-month long undercover trip in a rented | Bat Lizard & Pirate Dog 
Range Rover, before admitting that he never really wrote Reveal Unearthly 

: . ; : Utterances! 
any worthwhile Zep lyrics until their second album. 
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APRIL 1978 

Jaan Uhelszki: Patrick Goldstein 
accompanied the Sex Pistols, whom he 
affectionally called “the four little princes 
of darkness”, on their 10-day, seven-date 
tour through America, which drummed up 
the kind of morbid fanfare you'd normally Pa SY SRE 
associate with the capture of a Nazi war TRE BLUES BRAND 
criminal. Along the way, he noticed the ne F : 
then-called Johnny Rotten’s admiration for 
American plumbing and Dee Dee Ramone 
(“He’s just like us!”) but loathing of 
everything else in the US. “It’s not the 
fucking promised land,” he decided. We 


know, we know. 


Aou ING | 


DECEMBER 1979 

Jaan Uhelszki: Longtime Creem contributor Richard Riegel goes into deep cover to 
find out what was really underneath Rick Nielsen’s baseball cap and cardigans — 
even considering waking Nielsen up in the middle of the night to see if he'll break 
character. He finds these not-as-nice-as-they-seem Midwestern Beatles poised to 
release their massive breakthrough album Dream Police, signing the jeans of teenage 
nymphets, switching vocal parts onstage to confound, and discussing historical 
homes in American just as everything changed for them in Cheap Tricksters Deny 
Plans For Global Conquest. Except, of course, for those ugly cardigans. 
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Jaan Uhelszki: Heavy Metal’s New Wave is maybe one of the sickest surveys that has ever 
made it onto the pages of this magazine. Creem crack(ed) writer Rick Johnson — who self 
identifies as Stupid Rick in this oral history/two-act play analysis of the burgeoning metal 
scene — will have you rethinking everything you thought you liked about Bruce Dickinson in 
Iron Maiden’s infancy. “Like salt, snowflakes and succotash, these new bands are pretty much 
alike unless you put em under the microscope,” he wrote. “ 
a sewer grate. The message being: It’s Still OK To Sit Inside A Bottle And Pretend You're In 
A Can.” Something that wouldn’t be out of place in a fortune cookie. 
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You can tell a lot about 
someone from their records. 
In fact, in the absence of a 
Paul Weller autobiography 
(“No fucking way, mate”), 
his work is the best possible 
way of finding out about 
him. And Will Of The 
People, a new three-disc 
retrospective of extra tracks, 
rarities and remixes 
spanning the last 20 years, 
is as revealing as any of his 
solo output to date of Weller 
the free-ranging, impatient 
and experimental character. 
Over the next 14 pages, he 
discusses the creative 
freedom afforded by B-sides 
and cites some of his finest 
digressions from The Jam to 
The Style Council and 
beyond. We also join the 
Modfather as he goes crate- 
digging in one of his regular 
vinyl haunts, then he 
compiles, especially for RC, 
a playlist of his top “deep 
cuts”. Spoiler alert: it contains 
zero music by The Cure. 
His favourite shop assistant: 
Chris Catchpole 


PAUL WELLER 


Record Collector 81 


Photo: Sandra Vijandi 


aul Weller is on a mission. He 

needs to get his hands on a copy of 

Rudeboy Prayer by Alton Ellis and 

Zoot Simms. An ultra-rare 

rocksteady single from the 60s with 

The Wailers on backing vocals, 
Weller heard it recently and won’t rest until 
he’s got it on vinyl. The man behind the 
counter at Notting Hill’s long-serving reggae 
specialists, People’s Sound, checks their 
catalogue as a lover’s rock version of In The 
Mood by 80s soul/disco smoothies The 
Whispers tumbles from the speakers. 
Hmmn,, not there. OK, what about Always 
Together by Stephen Cheng, another 
rocksteady obscurity from ’67, its desirability 
for collectors upped by the fact it’s sung 
entirely in Mandarin. A second scroll through 
the vaults brings up nothing. Alternative 
spellings are tried, searching by label, 
producer, but still no joy. Maybe try again 
next week when they get new stock in? 

“T will, mate,” Weller promises as he 
bounds out of the shop. “See you later!” 

At 64, Paul Weller’s hunger and 
enthusiasm for discovering new music is 
something to behold. Silvery hair falling just 
above the collar of a blue tartan Harrington, he 
marches briskly between record shops through 
West London’s airy streets. Shoulders back 
and head darting from side to side, it’s as if he’s 
trying to literally sniff out something new to 
vibe off. 

Just around the corner at Rough Trade, he 
does a quick circuit of the shop, nodding in 
friendly recognition at the people working 
there and pointing out some recent albums he’s 
been into — Wet Leg, Fontaines D.C., Jane 
Weaver (“not so much that one, but the two 
before that, definitely”) — and enthusiastically 
recommending Bobby Gillespie's recent 
autobiography, Tenement Kid. Given the 
rock’n’roll memoir seems something of a boom 
mini-industry at the moment, would he ever 
consider writing his own? 

“Naaaaah,” he shoots back as if the 
very concept is preposterous. “No fucking 
way, mate.” 

As anyone who has spent time with Paul 
Weller trying to pin down the details of his 
45-years-and-counting career can attest, 
looking back with misty eyes over his past 
never came naturally. Far more interesting for 
him is what’s happening right now: what’s 
good out there at the moment? What are you 
listening to? Did you hear so-and-so’s new 
album? What did you reckon? And to bring it 
back to Weller himself, why would you want 
to talk about an album he made 40 years ago 
when he could excitedly play you some of the 
new tunes he’s been working on? 

Perhaps it’s a modernist thing, perhaps it’s 
simply a desire to always move forwards and 
not look back, but if the past is a foreign 
country, it’s not one Weller regularly visits to 
top up his tan. 

At the end of last month, however, Weller 
released Will Of The People, a three-disc 
retrospective of B-sides, rarities and remixes 
that spans the last 20 years. Even considering 
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some of the artistic punts he’s taken on his 
albums over that time, the breadth of musical 
exploration covered over its 31 tracks is 
remarkable. Weller takes detours through 
everything from spacey dub and narco stoner 
rock to olde-worlde folk, Ethiopian jazz, 
spidery trip hop and — on the Pet Shop Boys’ 
retooling of last year’s Cosmic Fringes — 

a 12-minute-long acid disco banger. 

It’s a fascinating document of, and 
testament to, the creative purple patch that 
started with the astonishing creative rebirth of 
22 Dreams in 2008 and, seven albums and 
three No 1s later, shows no sign of stopping. 

“We had a compilation of B-sides out in 
the early 2000s called Fly On The Wall and 1 
just thought there’s been so much material 
since then,” he explains matter-of-factly. “It’s 
not a completist thing, that would be silly. It’s 
just my pick of the best.” 


GGit’s nota 
completist 
thing, that 

would be silly. 
It’s just my pick 
of the best” 


Earlier in the day, we joined Weller 
outside The Tabernacle theatre in West 
London, a short walk from his home in 
Maida Vale. He used to do martial arts 
lessons in one of the side rooms here years 
ago and, as he sits outside with a coffee and 
a pack of Camels, he’s routinely stopped by 
local friends and acquaintances who want to 
say a quick hello. 

It’s a sunny Wednesday afternoon the 
week before The Queen’s funeral and Weller is 
bamboozled by the period of enforced national 
grieving bringing the country to a standstill. 

“It’s fucking bizarre,” he frowns. “Ninety- 
six is old enough. Jesus Christ. People are like, 
‘Isn't it sad?? What, do you want her to come 
into work at a hundred and fucking fifty or 
something? It’s mental.” 

Age, fatherhood and14 years of sobriety 
have made Weller a more amiable, Zen-like 
character than the bristly young punk you 
might have encountered in years gone by. 

But it appears the anti-establishment fire that 
forged Eton Rifles and Walls Come Tumbling 
Down has yet to fizzle out. 

“People have said they’ve seen people 
kissing Prince Charles’ hand and all that. 
What’s all that about?” he scoffs. “It’s 2022. 
It’s the 21st century and people are doing all 
that Cinderella bollocks. Can you imagine how 
much the funeral is costing? It’s a fucking joke, 
man. It’s obscene, it really is.” 

He shakes his head and takes a puff 
on a cigarette. 

“Anyway, mate,” he nods. “Shall we 
crack on?” 


Will Of The People really shows the creative 
freedom you can have on a B-side. Do you 
feel it’s become a bit of a dying art form in 
recent years? 

Totally. Because whatever you take to radio 
doesn’t even come out as a 7” vinyl anymore. 
You just talk about one track, normally. That 
thing where you put out three or four singles 
a year, each with a different B-side, those days 
are long gone. 


Some of your best stuff has often been 
tucked away on the other side... 

Yeah, even going back to The Jam. Butterfly 
Collector, Tales From The Riverbank, stuff like 
that. I suppose it’s that thing of not caring too 
much when you go in to record a B-side. Just 
being like, “Well, I've got this little rough idea 
so let’s just go and try that...” Often because of 
that spontaneity you come up with the best 
stuff, There’s a certain amount of freedom 
because you're not focusing on it having to be 
on an album or fitting into anything. You take 
more chances. It doesn’t seem to have that 
much importance, but often they turn out to be 
some of the best things. 


The choice of covers you had on some of The 
Jam B-sides — Sweet Soul Music, Disguises 
by The Who, War by Edwin Starr... It felt 
like you were signposting your influences for 
your fans to go and explore... 

I don’t know if it was conscious. They were 
things I'd always wanted to cover, and it 

gave me the freedom to do that. There were 
situations, too, where I knew I’d have a session 
the next day and I only had this little, half- 
written idea that I'd quickly finish that night. 
Which I wouldn’t normally do. I normally take 
my time, but there’s something really liberating 
in that because you're not fussing so much. 
You're not thinking, Should I say this? or, 
Should it be this? You've just got to get it done. 
T’ve done some of my best stuff because of that. 


You've said that, in those days, The Beatles 
were what you measured yourself against in 
terms of quality control ... 

Yeah, and they always had great B-sides, with 
Rain and things like that. Baby You're A Rich 
Man, which was the B-side to All You Need Is 
Love. I fucking love that tune. The Kinks, too. 
Big Black Smoke, the B-side to Sunny Afternoon. 
Most of the 60s bands had great B-sides. 


Was it hard to get your hands on some of 
those lesser-known tracks in the 70s? 

Yeah, because a lot of those records were 
discontinued here. In the States, you could still 
buy them. When The Jam first went to America 
in ’77, I bought all The Kinks’ 60s releases. 

I came back with shitloads of albums from 

that time because there was loads of stuff you 
couldn’t buy here anymore. All this stuff T'd 
never heard: Something Ele By The Kinks, Face 
To Face... you couldn’t get that in England, 

I never saw it anyway. I remember going to 
Rock On, they used to have a little shop in Scho 
market at that time, and you could still get some 
of the singles on catalogue, you could still get > 
Interview continued page 86 


His ever changing 
grooves: Weller digs 
the crates at People’s 
Sound, West London, 
14 September 2022 
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His 
favourite 
shop... 


... IS One that would sell these vinyl desirables. 
Paul Weller hand-picks, and annotates (see the 


Modfather’s actual script, below-right), some of his 


favourite B-sides and deep cuts. 


The Beatles — Baby You’re A Rich Man 
(B-side of All You Need Is Love, 1967) 

“It’s a tune that was knocked out quickly but is 
an absolute gem, like Hey Bulldog. Macca’s 
bass-playing is fantastic and John on the 
Univox keyboard gives it a psychedelic edge.” 


Ten City — One Kiss Will Make It Better (B-side of Suspicious, 1988) 
“Great lil’ soul tune and love the horns on it. Ten City’s early tunes 
were just great.” 


Leroy Hutson — Cool Out (From Hutson, 1975) 
“Lifted from the album on Curtom. This is a beautiful bit of music. Leroy 
was an arranger, too, so that figures. Love the high trumpet note!” 


Brother To Brother — Every Nigger Is A Star 
(Single, 1974) 

“1 don’t know the vocalist’s name in this band 
[Michael Burton], but | love his voice. Sounds 
old and wise — he was probably very young 
when he did this. Great lyric, too. They also did 
a version of The Bottle, Gil Scott Heron’s tune, 
fab version. | think it was either on Turbo or the Strong label? I’m 
guessing mid-70s.” 


The Kinks — Big Black Smoke (B-Side of Dead End Street, 1966) 
“Ray’s wonderful tale of a young rich girl runaway to the dark streets of 
London. Dave as the town crier! Beautiful melodrama.” 


The Small Faces — | Feel Much Better 
(B-side of Tin Soldier, 1967) 
“Caught at their peak, | think: the whole output 
of 1967 was incredible. This is mainly Ronnie 
[Lane] singing and the brilliant bass intro! Ask 
Glen Matlock about this tune! Beautiful, fluid 
{bose playing. The A-side is a stone classic we know, 
but this is amongst their finest.” 


Bill Withers — Let Me In Your Life (B-side to Use Me, 1972) 
“I love this song so much — beautiful melody and lyric. What a master 
writer who moves us. Great arrangement, too.” 


Noel Gallagher’s High Flying Birds — 

A Dream Is All | Need To Get By 

(B-side to This Is The Place, 2019) 

“One of his greatest songs for me. The melody 
is amazing and [it’s] a great lyric, too. It’s got 
a very French vibe about it; something 
continental, anyway. | love all of his solo 
output. There’s a real joy in it.” 
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People power: the.search for 
Rudeboy Prayer continues 


Kool & The Gang - Summer Madness 
(“Unofficial” promo reissue, 2001) 

“This track [from 1974 originally; later the B-side 
to a 12” version of 1981’s Get Down On It 
pictured left — soul-disco Ed] has been sampled 
a few times, but | managed to get a 7” of it 
years ago at a record fair. This is transcendental 
music. | put it on and drift away. Total musical bliss.” 


The Beatles — Rain (B-side of Paperback Writer, 1966) 

“How is it possible that a B-side can alter the course of music? It’s fucking 
incredible. This was just before Revolver, which totally changed everything. 
But this one tune did so much, too, | believe. That guitar sound, Ringo’s 
revolutionary drumming and the backwards vocals. Is it the first UK acid 


record? Fucking geniuses, all of ’em!” 
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some Who singles on Brunswick, but a lot of 
the albums were discontinued. 


Other than getting this collection together, 
what else have you been up to? 

Dve been recording new stuff. I just finished 
yesterday down in the studio. I’m just working 
on new material, and I’ve been doing a bit of 
writing and working with other artists. 


Anyone in particular? 

I did a couple of things with [UK rapper] 
Slowthai. That was really good. And James 
Morrison, we did a couple of things together. 
He’s got a voice, mate. I don’t know what he’s 
like with material, but his voice is fucking great. 


What’s your new material sounding like? 
It’s quite eclectic at the moment, so I don’t 
know. I’ve done about 12 tunes, but I don’t feel 
there’s an album there. I’m just going to write 
and record everything and then, when I think 
the time is right, I'll try and put an album 
together. It could be next year, it might be the 
year after. I’m not going to rush it. I’ve done so 
much in recent years... I need to cool it a bit. 


Listening back to all these ideas you tried 
out on Will Of The People, do you hear 
little avenues that you'd perhaps want to 
explore further? 

I don’t know, because I cover so much 
ground on the albums now. Especially the 
nature of my albums over the last 10 or 12 
years, there isn’t anything I would have not 
tried. That would have been true back in The 
Jam days, but not now. I feel at liberty to try 
whatever I want. 


At the start of the new millennium, Weller 
was on solid, if not particularly fertile, ground. 
The success of Wild Wood and Stanley Road 
had firmly established him as a solo star the 
previous decade. His albums tended to go to 
No 1, tours were packed out, and in 2006 he 
was given an Outstanding Contribution To 
Music award at that year’s Brits. There was a 
sense that you knew what you were going to 
get from Britrock’s well-turned-out elder 
statesman. As one — favourable — review noted 
of 2000’s Heliocentric, Weller now made 
sturdy, musicianly albums that tended to do 
exactly what they said on the tin. 

Not for the first time, Weller decided that 
it was time to hit the reset button. 


The oldest track on Will Of The People 
dates back to 2005, when As Is Now 

came out. How did you feel creatively 

at that point? 

I thought As Zs Now was the culmination, and 
the end, of our band sound. We'd done shit- 
loads of tours and gigs prior to that which all 
fed into that record. But I didn’t feel we could 
get any further with that. After that record, I 
knew it was time to either turn it in or go off 
and do something really different. I knew I 
needed to move on. 


Did you feel boxed in creatively? 

I probably did feel boxed in, but that was my 
own doing. There wasn’t any other external 
influences. I knew that, for the next record, I 
would have to approach it differently. To not 
have my band doing it and to try and write in 
different ways. Prior to As Zs Now, I hadn’t 
written anything for 18 months. I didn’t have 
any interest in writing. That’s why I did the 
covers album before that [2004’s Studio 150]. I 
didn’t want to write; I just wanted to make a 
record and have a laugh. Coming out of that 
18-month period of not writing, I ended up 
writing 19 or 20 songs for As /s Now, but they 
were all written in a kind of old-fashioned way, 
with me bashing it out on the acoustic and 
having an arrangement as I’m writing and then 
taking that into the studio for the band to 
learn. I didn’t want to do that ever again, and I 
haven’t really done that since. A lot of things I 
do now are just half an idea that I take into the 
studio and build it up and see where it goes to. 
Which was the spirit on 22 Dreams. And that 
spirit has been there ever since, really. 


Was there a lot of music you were listening 
to during that period that you’d previously 
never have thought you'd be into? 


There was a lot more electronic music, more 
avant-garde music. How much bearing that 


66 To move 
forward in 
music you have 
to be prepared 
to lose people 
on the way” 


had on my music, I have no idea, but there was 
a lot of stuff like that. There would have been 
more classical music, too. Lots of things I 
wouldn’t have heard before or couldn’t be 
bothered listening to or just had no interest in. 
That would have been an influence in terms of 
liberation, of feeling free to just do things and 
see how they could feed into what I do, “pop 
music” or whatever you want to call it. 


Did you feel like “nothing is off the table 
now’? 

Yeah. I don’t know what the exact moment 
was, but around the time of 22 Dreams a lot of 
ideas changed for me about how to how to 
make music and how to approach it. Trying 
different things and then moving on from that. 
When we did [2010's] Wake Up The Nation, 
Simon Dine — who co-produced the record — 
would come up with these backing tracks and 
I would have nothing written at all. I would go 
in the studio and just sing whatever the first 
thing was off the top of my head. I would never 
have done that before. I always wanted a 
definite idea of what we were going to go in 
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and do. To just go in with nothing at all was 
really liberating. 


Was there a worry that a lot of your 
audience might not come along with you? 

I didn’t think about it. With 22 Dreams, I was 
completely committed to making the most 
indulgent record and to just indulge myself. I 
didn’t know whether people would like it or 
dislike it or whatever. I didn’t really fucking 
care. Funnily enough, people really liked it. 


It went to No 1. 

It’s weird, innit? You just can’t tell. You can 
never cater for anything. You just have to do 
what you believe in at the time and hope for 
the best. But people really connected with it. It 
was a double album, 21 tracks, and was this 
quite sprawling thing, but people really got it. 
Loads of people who weren’t even fans of mine 
would come up and say, “Oh, I really like your 
new record.” That was a lesson in itself. 


Did the success of 22 Dreams spur you on to 
keep pushing down that route and 
experiment with new things? 

Yeah. There’s no guarantee of any success with 
anything, especially not these days, so you’ve just 
got to be committed to what you're doing at the 
time and believe in it. That’s all you can do. 


It’s not the first time you’ve followed that 
instinct and not necessarily minded if you 
lose fans along the way. 

But that’s alright. Sometimes you have to. To 
continue in music, you have to be prepared to 
move forward and you have to be prepared to 
lose people on the way. I don’t mean that in a 
ruthless way, it’s just the way it is. If you don’t 
do that, youre just stagnant and you stay 
where you are forever. What do you prove by 
doing that? You'd just make the same record 
every time. It would be fucking unbearable. 


Do you now feel you can do anything you 
want as an artist? 

Not in terms of putting any old shit out, but 
there isn’t anything I wouldn’t try. 


Is there a genre you wouldn’t attempt? 
Maybe I'd draw the line at metal, but who 
knows? Never say never. You've just got to 
make what you want to make, really. You can 
never second-guess the public or the critics or 
any of that stuff. I love my audience and I love 
our fans. But if I had only listened to my fans 
in my time, we probably wouldn’t be sitting 
here having this conversation. I’d be doing the 
cabaret circuit and playing the hits. 


You'd still be in The Jam. 
Probably, yeah. 


Ever since your teens, the music you’ve 
listened to, the clothes you’ve worn and the 
records you’ve made, have been defined in 
large part by you being a mod. It’s clearly 
been a massive well of inspiration, but did it 
also close you off to stuff? 

Definitely when I was younger, because I was 


Record Collector 87 


much more narrow-minded and much more 
selective in what I listened to. There were 
certain things where I was just like: 
[emphatically] NO. 


What would have been off-limits that you’d 
now listen to? 
There were times when I didn’t like jazz, 
I didn’t like classical music, I didn’t like folk 
music, all of which I fucking love now. Once 
you drop that, once you get past the fact that 
it’s made by people with long hair and beards 
and all that... But that’s how I was when I was 
younger. It’s probably just getting older. 
Having said that, there’s a lot of people, 
once they get into their 40s, who'll stop 
listening to new music and only listen to what 
they used to when they were a kid. I meet 
people my age or a little bit younger who tell 
me, “Oh, it’s not as good as it used to be...” 
There’s loads of great music out there, you just 
don’t get to hear it, that’s all. There’s always 
great stuff coming out. But it’s wanting to hear 
it as well. It depends whether you're still a fan 
of music, which I am, so I’m hearing old stuff 
I’ve never heard before, but I’m also hearing 
new stuff and it’s all the same to me. It’s all part 
of the same thing. It’s a state of mind. It 
depends if you're still open to it or not. 


The Young Fathers’ remix of Saturn’s 
Pattern on the new record is fantastic. Do 
you have an ear open to new artists and 
think, ‘Td like to see what they could do 
with one of my songs’, or, ‘Td like to work 
with this person’? 

I really love Young Fathers. I thought they 
were doing some of the most exciting and 
challenging music when they came out. I’m 
surprised they’re not bigger than what they are. 
They were really redefining the sound of that 
time. It’s almost like pop music, but it’s this 
abstracted thing. It’s fucking clever, I thought. 


Do you get excited when someone sends back 
what they’ve done to one of your tracks? 

If it’s good! Not if it’s shit. I love the Pet Shop 
Boys’ remix of Cosmic Fringes. 


That’s probably one of the most out-there 
things you ve ever done. How did it 

come about? 

I just thought it would be a good fit. I could 
hear it. It was even better than what I was 
imagining, but I kind of knew it was gonna 
work. I didn’t have any doubts that it wouldn’t 
be really, really good. The fact that Neil 
[Tennant] sang on it as well... ’'ve known Neil 
from way back, from when he was at Smash 
Hits, but we were lucky they agreed to do it. 

I thought that was great, man, it’s a 12-minute 
fucking monster. 


One of the songs on Will Of The People, Let 
Me In, was originally written for Olly Murs. 
That’s not someone you'd necessarily have 
down as a natural fit for you. 

I saw him at the Albert Hall at some charity 
thing and got chatting to him. He’s a nice lad 
and I said, “I’m going to write a proper grown- 
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ups’ tune for you...” I went back that night and 
wrote that song. The version on the record is 

a little bit different to the version we eventually 
did for him. His version is probably better, 
actually. That was interesting. I thought it might 
have raised a few more eyebrows than it did. 


Is there anyone you wouldn’t write for? 
There’s quite a few, but I don’t like to name 
names these days. I’m really up for co-writing 
with people. I did a thing with Kathryn 
Williams that’s probably going to be on the 
album that we did during lockdown, just 
sending things over the phone. I quite like 
that. I’ve tried to write with other people 
where we're in the room face to face and I 
find that that difficult because you're so self 
conscious. Although for the thing I just did 
with Slowthai we went in the studio, sat 
down, plugged in, and jammed. 


Again, that’s quite an unexpected pairing 
on paper. 

He [Tyron Frampton] just wanted to do some 
writing with me. He’s a bit of a fan, probably 
through his old man or whatever, so we had a 
couple of days just jamming. It’s really good. 
He’s funny as well. I don’t know what’s going 
to come of it. 


GG Perhaps I’m 
softening, but 
it’s sweet that 

those songs 
mean so much 
to people” 


Are younger artists more open-minded than 
you would have been in your early 20s? 
Yeah, totally. It’s different with the younger 
generation, they can’t compartmentalise like 
we did. Because of the punk thing, we were 
very much like: it’s this or this. P've noticed 
with my kids and with younger people that 
they listen to anything. 


You've been playing a lot of The Style 
Council songs in your live sets recently. 
Did The Style Council documentary 
[2020’s Long Hot Summers] make you 
reassess those records? 

I really loved that documentary. I thought it 
really put us in a certain place and time, that 
whole 80s period with Thatcherism and all the 
rest of it. It was lovely to see that, after all the 
years of being vilified and hated and all that 
bollocks, there’s actually a lot of people who 
really love that band. It’s interesting, you don’t 
always know how your music affects people. 
You sometimes buy into the popular opinion 
that The Style Council were never liked, but 
it’s just not true. It was nice that history was 
corrected a little bit in that documentary. It 
showed us in a different light. 


The final scene where you, Mick Talbot, 
Steve White and Dee C Lee sit down 
together for the first time in years and play 
It’s A Very Deep Sea was a beautiful way to 
end. Whose idea was that? 

That was my idea. I thought that would be 
such a nice little thing to add. Not us getting 
back together because we're doing a tour and 
all that shite. Just this pure, little one-off thing. 
I thought it would be a nice little closer, which 
it was. I thought it was great. 


Was that quite emotional for you? 
Not really. I wasn’t getting teary and all that 
bollocks. It was just nice to do it. 


Yow’re not one for looking back. 

No. But also with lockdown, because we 
couldn’t play for a couple of years, I was 
thinking to myself, What songs do I really 
miss playing? I really like playing My Ever 
Changing Moods and Shout To The Top. 

A lot of times I just get off on how those songs 
affect the crowd. You can see that people love 
those tunes. Perhaps it’s me softening with age, 
but it’s really sweet that those songs still mean 
that much to people. I guess I’ve come around 
to it a bit more. There’s a good balance now. 
There’s enough lifelines to throw people with 
older songs and stuff they connect with, but 
then we get a chance to play the new stuff and 
they’re into that as well. It’s not people 
shouting out for the old songs all the time. 
We've lost a bit of that crowd over the last few 
years. I’m not happy to lose an audience, that 
sounds wrong, but I don’t mind the fact that 
you're going to lose people on the way. Like 

I said before, if you push forward, you're gonna 
lose people, but it’s actually not a bad thing. 


When you started out as a solo artist you 
were adamant for years that you wouldn’t 
play Jam songs and you wouldn’t play The 
Style Council songs. Has that delineation 
gone for you now? Do you just see it all as 
part of the same body of work? 

I do, yeah. And I think that again, that is 
something I’ve learned, or come to, through 
age, just to see this whole body of work. Even 
though we go, “This is a Jam song,” or, “This 
is a Style Council song.” But really, they’re 
essentially all my songs. 


Weller is the first to admit that he hasn’t 
always been as sensitive towards the 
expectations of his audience. There are fans 
who have never forgiven him for splitting up 
The Jam to go galivanting down new musical 
boulevards in The Style Council. While The 
Style Council’s anything-goes impulse 
frequently popped out some of the most 
joyous, free-flowing music of Weller’s career, 
his embracing of house music at the end of the 
80s proved to be a step too far for even the 
most diehard of the faithful. When the band 
unveiled their new 808s and bass-inspired 
direction at the Royal Albert Hall, some tore 
up their programmes in disgust. Polydor 
refused to release their next album (Modernism: 
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A New Decade) and he found himself at home 
with a newborn baby, without a band, without 
a record deal and seriously contemplating what 
he was supposed to do with the rest of his life. 


You mentioned that, prior to As Is Now, you 
hadn’t written a song in nearly two years. Was 
that the longest dry spell you had as a writer? 
It probably was. But you know what, it was the 
only time I wasn’t really fucking bothered 
about it, either. I didn’t feel I had writer’s block 
or anything, I just didn’t feel the motivation to 
do it at all. Not in a sad way or anything. 


Was that a worry? 

If you're a creative person, then that always 
comes back to you at some point. Sometimes 
you have to sit and wait it out, that’s all. Which 
Pve learned to do in my old age. When I was 
younger, if I didn’t write for a month or a few 
months I'd be like, It’s all over! It’s all over! But 
if you’re interested, and you re always on the 
lookout for it, it'll come back to you. If you still 
believe in it and still love it, then it will come 
back to you at some point. 


Has the memory of the period after The Style 
Council split up, where you’d stopped making 
music entirely, haunted you over the years? 
That at some point this could all be over? 

At that time, post-The Style Council, I thought 
it was all over, definitely. I didn’t even know 
how to write a song anymore. It was fucking 
bizarre. But the second time, before As Js Now, 
it didn’t worry me. I knew that it would return 
if it was going to return, and if it didn’t then it 
didn’t. And I accepted that. If I don’t write for 
a period of time, it doesn’t worry me now 
because I know that at some point it will come 
back. And if it doesn’t, then that’s the way it’s 
supposed to be. 


Do you feel that time is finite now and you 
need to keep creating and making as much as 
possible while you can? 

I do, yeah. I often think, Is this the last album? 
Will I make another one? And then I'll get to 
the next one and I think, Is sis the last album, 
will I make another one after this? It’s normally 
like that for me. I think, Should I carry on 
doing it or is there a time when I should stop? 
But the longer I live, the more I realise it’s not 
like that. You just carry on until you can’t do it 
anymore or you fucking die. Whatever it might 
be. I can’t ever imagine not doing it. I still love 
it and still want to do it. It’s like with this new 
record that I’m doing now, I haven’t got any 
definite plan, but I’m just enjoying the whole 
creative process of starting with very little in the 
studio and then seeing where this little germ of 
an idea goes to. I love that. It’s probably my 
favourite part of all of it. To have nothing in 
the morning and then by the evening, all of a 
sudden, this thing has appeared. I still find that 


fascinating. To me, it’s still magical. 


There are a few songs on the record — The 
Olde Original, I Spy — that touch on a belief 
in some sort of higher power. 

That’s in lots of my songs, so it’s obviously 


something I think an awful lot about. I haven’t 
got any sort of definite, religious feeling at all. 
It’s more of a spiritual feeling. 


What does that mean for you? 

For me, God is just a word we put on a higher 
consciousness or a higher plane. God is the 
universe, for me. That’s all we’re part of. We're 
just little bits of stardust strung together. The 
whole thing of like, “What am I doing here and 
what is my purpose?’ The more I look at it, I 
don’t know if it’s our place to ask those 
questions. We should be more concerned with 
just looking at what we've got and appreciating 
it and enjoying it instead of fucking 
slaughtering each other or ripping each other 
off. We've been given this paradise, I’m not 
really one for heaven and hell in religious terms, 
but both those things are here now. You can 
live in hell, or you can live in heaven. Why are 
we here? I dunno. Why do you need to ask? 
Isn’t it enough just to be here? 


And we’re not here for very long. 

No. Apart from the Queen. Unless you’ve got 
blue blood then you can live for fucking ever. I 
dunno, it’s been 64 years for me already and it’s 


gone quickly, but when you think about it, it is 
quite a long time. 


661 don’t think 
I’m naturally 
gifted. It’s 
something I’ve 
had to learn 

to do” 


Has making music given your life meaning? 
I’m lucky to have an outlet and to try and make 
sense of my world through my music and 
through my lyrics. It’s a gift, but I think it’s a 
gift that I’ve had to work at. I don’t think I’m 
naturally gifted. I was lucky that I got into 
music. My Dad bought me a guitar when I was 
12 and I always wanted to do it, but I think it’s 
something I’ve had to learn to do. It’s not like I 
was born with a massive talent. I’ve had to 
really work and chip away to get any good. I 
think I’m a lot better now than I was years ago. 
I make better music now. The last few records 
are some of my best records ever for me. Forget 
about public opinion or whatever, just for me 
personally. They’re what I’m into and what I 
feel really proud of. But it’s taken me a long 
time to get to that. I don’t feel I was naturally 
gifted or that I was making these incredible 
records at 18 or whatever. Those records are 
alright, but they’re not great. I just keep doing 
it. That’s the only way you get better. 


Would you say that what sets you apart at 
this point, and what keeps your records 
interesting, is a love of other people’s music, 
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of discovering new things to listen to and be 
inspired by? 

Totally. First and foremost, I’m a fan of music. 
I'm always thinking about it. It’s constant, 
especially when I’m on my own. You can go one 
of two ways in this business. You can either get 
really jaded and cynical and just think it’s all 
bollocks. Or you can remain open and a fan of it. 
The business is the business, but the music, the 
creative thing, is always fascinating to me. No 
matter how many pieces of music you hear over 
the years, suddenly someone puts something out 
and it’s like, Wow! Fucking hell! It just blows 
your mind. Every now and again you'll hear 
something that will make you fall in love again. 


At that moment we're interrupted by a 
group of tourists over from Hong Kong. They 
don’t want to stop and say hello, they don’t 
want a selfie, or even to say how much they 
liked the last album. They’re filming some 
content for their YouTube channel and politely 
ask if we could move out the way. 

If there’s any graze to Weller’s ego, he 
certainly doesn’t show it. He happily obliges 
and engages one of them in conversation about 
life back home. How’s the Covid situation out 
there currently? Were their flights disrupted by 
what’s going on in Ukraine? What about 
Taiwan, might there be a war? 

Resettled on another table, Weller borrows a 
pen and a sheet of A4 and starts to scribble down 
some of his own favourite B-sides and lesser- 
known tracks especially for Record Collector (see 
panel): Brenton Wood’s I Think You’ve Got 
Your Fools Mixed Up, originally the flipside to 
60s soul hit Gimme Little Sign, Summer 
Madness by Kool And The Gang. He sings a bit 
of Leroy Hutson’s silky Cool Out from 1975 in 
case we’re not familiar with that one. 

As he scrunches up his face trying to 
remember the list he came up with the night 
before, conversation turns to his long-time 
brother in arms Noel Gallagher’s next record. 
Weeller’s heard it; he’s pretty sure it’s done and 
ready to go. Last year Gallagher played RC a 
few tracks he was working on (see RC'519), one 
of which, we venture, sounded quite a lot like A 
Forest by The Cure. 

“Really?!?” Weller splutters with a mix of 
incredulity and revulsion. “I dunno about that. 
I can’t fucking stand them. Fucking fat cunt, 
with his lipstick on still and all that bollocks. 
He’s my age as well, isn’t he?” he continues, 
shaking his head at Robert Smith’s continued 
commitment to the kohl-eyed goth aesthetic. 
“He’s a fucking knob-end, man. I don’t like 
him. I wouldn’t work with him. There you go, 
there’s someone I wouldn’t work with. P’'d 
fucking slap him or something.” 

It’s perhaps reassuring that even for the new 
open-minded, anything-goes Paul Weller, some 
things remain off-limits. He hands back the 
pen and promises to finish his list that evening 
and send it over. Right now, though, there are 
records to track down, music to discover and 
music to be made. @ 
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SELECT DISCOGRAPHY trom rare record price Guide 2024 


SINGLES 
92 Go! Discs GOD 86 
92 Go! Discs GOD 91 


93 Go! Discs GOD 102 

93 Go! Discs GOD 104 

93 Go! Discs GODT 104 
93 Matrix: WELLER+F1 
05 V2 VVR 5030597 


09 Universal (no cat no) 


10 Island 2738467 


13 Virgin VFW 1 
14 Virgin RSD 14 PW 


ALBUMS 

92 Go! Discs 828 343 1 
93 Go! Discs 828 435 1 
94 Go! Discs 828 513 1 


Uh Huh Oh Yeh/Fly On The Wall (7”, paper or plastic labels) .........:::seeeee £6 
Above The Clouds/Everything Has A Price To Pay 

(7”, paper or plastic labels) ..........cceceeeeeeeeeeeeeeeeaee 
Sunflower/Bull-Rush-Magic Bus (Live At RAH 10. ‘ 
Wild Wood/Ends Of The Earth (7”) ............:::cccceeeeteeeeeeees 
Wild Wood/Ends Of The Earth (10”, numbered with poster) ... : 
The Loved (blank clear flexi with The Big ISSUC MAQ) .......cccceceeteeeeeeeeeeeeeees 
Early Morning Rain/Come Together 


(7”, red vinyl, die-cut sleeve, 4,000 Only) .......:cccccscccseeeeeeeeeeeeeeeeeeeeeeeeteeseees £6 
7 & 3 Is The Striker’s Name (one-sided 7”, 
screen printed sleeve, LOOO-only)........ccccccccceeeceeeeeeeseteeeteeeeeetseeteeeeeeestees £50 


Aim High (Aim Higher)/Pieces Of A Dream (Dreams In Pieces)/ 

Aim High (The Higher Aim)/Aim High (Like Water Needs A Flower) — 
[All the Amorphous Androgynous remixes] 

(10”, p/s, 500 only for 2010 Record Store Day) 
Flame-Out!/The Olde Original (‘twin Virgins’ label).. 
Brand New Toy/Landslide (‘two Virgins’ label, white vinyl, 

Stickered Gie-CUt SICCVE) .........cccccssecccsseeeceeeeeceeeceeeneeeeaeeesaueeesseeesaeeeeeeees £20 


PAUL WELLER (LP, gatefold sleeve, stapled-in lyric booklet) 
WILD WOOD (LP, gatefold sleeve with ‘obi’ band inner, poster) ... 
WILD WOOD (LP, gatefold sleeve with ‘obi’ band, poster; 

reissue with bonus track, Hung Up, ‘second edition’ on label of Side 2) ...... £75 


94 Go! Discs 828 561 1 
95 Go! Discs 828 619 1 
95 Go! Discs 850 070 7 
97 Island ILPS 8058 
97 Island CID 8058 


98 Island ILPSD 8080 
98 Island IBX 8080 


00 Island ILPS 8093 
01 Independiente ISOM 26 LP 
02 Independiente ISOM 33 LP 


03 Universal 0635271 

04 V2 VWWR 1026902 

04 V2 VWWR 1026901 

05 V2 WR 1033201 

06 V2 VVR 1039391 

08 Island 176935 

08 Universal 5313274 

10 Island 2732868 

14 Virgin V 3127 

15 Vinyl Factory VVR 798608 

15 Parlophone 0825646030354 
17 Parlophone 0190295866020 
17 Parlophone 0190295845261 
17 Parlophone 0190295830588 
18 Parlophone 0190295635947 
19 Parlophone 0190295494018 
19 Parlophone 0190295845261 


20 Polydor 00602508598579 
20 Polydor 0880415 
21 Polydor 3556636 
21 Polydor 3554122 


PROMOS 
91 Freedom High FHP 1 
91 Freedom High FHPT 1 


92 Echantillon (no cat no) 


92 Go! Discs KOSX 1 

92 Go! Discs GOXDJ 102 
93 Go! Discs GOPRO 102 
93 Go! Discs GOTDJ 104 
93 Go! Discs GOXDJ 111 


94 Go! Discs PNME 1 


95 Go! Discs LYNCH 1 
95 Go! Discs SPLINT 1 


95 Go! Discs (no cat no) 

95 Disctronics matrix: 
WELLERSPEC 01 

96 Go! Discs PWRT 1 

97 Island HEAVY 1 

97 Island PWICD 1 

97 Southern Songs (no cat no) 


97 Island KINGS 1 
98 Island 12 IS 711 DJ 
99 Island 12 IS 734 DJ 


99 Island INTCD 3 
00 Island HELIO 1 


01 Independiente DOSB 1 
03 Universal CUFF 1 

05 V2 VWWR 5033488 P 
05 V2 VWR 1033202 P 


05 Universal STAN 1 


LIVE WOOD (2LP, single sleeve with picture inners)... ceeeeseeeeeeeeeeeeees £150 
STANLEY ROAD (LP, gatefold sleeve with Excerpts booklet)...........:0:0008 £80 
STANLEY ROAD '(6:X:°7",, 1 7” DOX) ccccevecccessessaseacetetistaeasanssnéveseceusandaae cand £90 
HEAVY SOUL (LP, gatefold sleeve with picture inner, insert) 0.0.0... eee £80 


HEAVY SOUL (“unofficial” wooden box set, 1,000-only, 

including hinged wooden box, numbered certificate, promo CD, 

five postcards, CD booklet, promo 7”, five guitar plectrums, polo shirt) ..... £175 
MODERN CLASSICS —- THE GREATEST HITS 

(2LP, gatefold sleeve with picture inners, INSEMt) .......eeeeeeeeeeeeeeeeeeeeeeeeeeeeee £50 
MODERN CLASSICS (box set, numbered 4 x 7” 

with 16-page photo book, COIOUL Pint) 0.0... eesseeseeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeees 
HELIOCENTRIC (LP, with foldout poster) 


DAYS OF SPEED (2LP, gatefold sleeve with picture inners) ........::eseeeee £250 
ILLUMINATION (LP, rounded corners, 


gatefold sleeve with picture inner, boOkKlet)........... eee eee £200 
FLY ON THE WALL (3 LP, stickered sleeve) ... | 

STUDIO 150 (CD, autographed for competition).. 
STUDIO 150 (LP, 2,000-only, with inner sleeve) . 


AS IS NOW (2LP, gatefold, inners, print) ............ . £150 
CATCH FLAME (2LP, gatefold, two inners, free 7”) .........eeeeeeeeeeeeeeeeeeeeeeee £150 


22 DREAMS (2LP, gatefold, booklet, with Island ‘pink eye’ logo) ..........++ £150 
AT THE BBG (SUP) -ccccasassavacssssccsavacssatecsasstesaveeswestesanersmitenerss a 

WAKE UP THE NATION (LP, flipback sleeve, inserts) . 
MORE MODERN CLASSICS (2LP) 


SONIK KICKS (LP) ...........:2:c:eeeeeeeee 2 £35 
SATURNS PATTERN (LP, clear vinyl)...... ... £30 
MUSIC FROM THE FILM JAWBONE (LP) ............0:::cceceeeeeeeeeeeeteeeeeeeeeeeee £20 
A KIND REVOLUTION (UP) cscsccsccovsssssasdcoteasesasacsecacesnsucsecarvanszetecsavensaconesd £25 
A KIND REVOLUTION (LP as 5 x 10”). .... £30 
TRUE MEANINGS (2LP) ..............4+ .... £30 
OTHER ASPECTS (SLP, DVD) ncsicsecscsscsecsavasecestesnvacesestesavesenceranaveceanezenecie £40 
A KIND REVOLUTION (LP, reissue, blue vinyl, numbered, 

HO=Onily; StICKErEd SISCVE) esse cececccticscaverasniseddesecsedscbsteaddvascksueeccasseiseaccced £400 
ON SUNSER (2UP) oi csicaccsanscsavas seasacanseetnavscaaaiecanvexsuaittnevgsesatdtaareasasnenaras £20 
ON SUNSET (LP, picture GiSC) ...........cceecesseeeeeeeeeeeeeseeeeeeeeeeeaaeeaeeeeeeenenanees £25 
FAT POP (3LP, box set) ............:s000000 .. £100 
FAT POP (LP, red, yellow or orange ViNYl).........:::ccseeeeeeeeeeteeneeaaeeeeeeeeeeeeeee £20 


Into Tomorrow/Here’s A New Thing (7”, white label promo) ............:::0008 £25 
Into Tomorrow/Here’s A New Thing/That Spiritual Feeling/ 
Into Tomorrow (8-Track Demo) (12”, white label promo) ........ te eeeeeeeeeeeeee £35 
Uh Huh Oh Yeh/Arrival Time/Fly On The Wall/ Always There 
To Fool You (12”, yellow label test-PreSSiNg) ......:cccccccceeceeeeeeeeeeeeeeeeeeeeees £50 


Kosmos:(112” : On6=SIdOG) sasscsscccasndaccvviccevasacsedaccassaacadsacadasdaasesabaawadnaceaadé 
Kosmos (12”, printed label) .. 
Sunflower (12”, one-sided)... oes 
Wild Wood/Ends Of The Earth (10”) ........ ccc ccccsesssceceeeeeeeeeeeeeeeeeeeeeeeeeeees £20 
Hung Up/Foot Of The Mountain (Live Royal Albert Hall 23.11.93)/ 

The Loved/ Kosmos (Lynch Mob Bonus Beats) 

(LD (MINTS! WHILE TADEIS) sas ccceseessaveteceeezoeedydeesttzessesuaecacesewseeenadeateaeeereteee £10 
Shadow Of The Sun (Live At Wolverhampton Civic Hall 9.3.94)/ 

Sunflower (Lynch Mob Dub Edit)/Wild Wood 

(Sheared Wood - Remixed by Portishead with A Utley) 

(white label promo for NME Cover-MOUNt) ........:cseeeeeeeeeeeseteeeeeeeeeeeaeneeeeeeens 
Lynch Mob Beats (12”, stamped one-sided white label, 500-only) 
Walk On Gilded Splinters 

(12”, white label test-pressing, ONC-SIdEC) .........csseeeceeceeeceeeeeeeteceeeeeeeeeeees £70 
CD SAMPLER (CD, given to queue for London 100 Club gig, 200-only)...... £45 
OUR PRICE PAUL WELLER SPECIAL 

(CD, in-store album, no inlay, PVC OUTED)... eeseesseeeeeeeeeeeeeeeeeeeeeeeeeeeeees 
PEACOCK SUIT (CD, picture disc, in cloth bag, seven-track) 
Heavy Soul (Pt 1)/Heavy Soul (Pt 2) (7”, Island sleeve) ... 
HEAVY SOUL (box set: interview CD, EPK, five cards, insert) 
WELLER 1 LIVE... FROM THE ROOF OF THE HAYWARD GALLERY 

(LP, finished sleeve, white labels)...............ccccssececssececesececeeceeseeeeesaeeeeeeeees £30 
KINGS ROAD (CD sampler, 350-only)....... . £45 
Brand New Start/Right Underneath It (12”)...........cccccceccseeseeeeeeeeeeeeaeees £12 
Wild Wood (The Sheared Wood Remix)/Science 

(Lynch Mob Remix with Psychonauts) 

(12”, white label, 130-only, mailed OUt) ..........:.:c:ceeeeeeseeeeeeeeeeneeeseeeeeeeeeee £18 
IN CONVERSATION (interview CD, gatefold Card P/S)......sseesseeeeeeeeeeeeeeeee £30 
Heliocentric (Two Lone Swordsmen 4UR Mix)/Heliocentric 

(Original Version)/There’s No Drinking After You’re Dead 


(Noonday Underground Mix) (12”, white label) ........ ccc eteeeeeeeeeeeeeeeeeeeeeeee £30 
DAYS OF SPEED SELECTIONS (3CD, card outer sleeve 

with CDs:in individual Card INNIS) wwcccseveeessevccaees dete ctsevedcavecccavensctinccevenaenen £50 
BUTTON DOWNS (LP, promo-only vinyl edition of third disc of cover 

versions: fromFly On The! Wall) scicssieceddsedevadededieeteccesevicceseccecstdiiestevavideaves £35 


From The Floorboards Up (7”, white label test-pressing, 
stamped white sleeve) .. 
SINGLES BOX (box set, mail order-only, houses all As Is Now 7”s 
PRICEC WITOUE'SINGIOS)! sisccvesncccvsnceesstuenscacrcitievedetecds tenudectue uanceedtinererdean 
STANLEY ROAD - 10TH ANNIVERSARY EP (7”) .............000:::eeeeeeeeeeeeeeee 


PAUL WELLER MOVEMENT 


91 Freedom High FHP 1 


91 Freedom High FHPT 1 


Into Tomorrow/Here’s A New Thing 


(7”, with or without ‘Paul Weller Movement’ printed on label)..........::cccceee £8 
Into Tomorrow/Here’s A New Thing/That Spiritual Feeling/ 
Into Tomorrow (8-Track Demo) (12”) ........:cceeccceceeeeeteeeeeeeeeeeeeneeeeeeeeenaes £12 


PAUL WELLER & THE RAKES 


05 V2 FP O01 


Shine On/Ausland Mission (promo, given out at Fred Perry party) ............ £45 


PAUL WELLER 


oie. 
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From The Vaults 


Reissues, remasters and compilations 


Finding Hunky Dory 


Demos and live recordings mark the point where The Dame's early scramble 


for an identity coheres into a singular vision. By Jason Draper 


David Bowie 


Divine Symmetry 
totkotok 


Parlophone 190296268250 (4CD/Blu-Ray, LP) 


David Bowie was a good six years into his career when 
he recorded Hunky Dory. It had been two years since 
he’d scored a hit with Space Oddity. He’d released 
three albums, rocked with the mods, struck poses as 
a mime, stared wide-eyed from behind locks of curly 
shoulder-length hair as he pondered the fading hippie 
dream. The man who sold the world? As 1971 came 
around, he struggled to shift his own wax discs. 

Released that December, Hunky Dory initially did 
little to change Bowie’s commercial standing, though 
critics largely agreed — and are still rightly unanimous 
in their opinion — that it marked the arrival of a 
visionary songwriter. Charting that journey, the 
contemporaneous demos and live recordings that 
make up the bulk of Divine Symmetry show the man 
whose co-production credit reads “The Actor” 
graduating from effortful ventriloquism to find his voice 
as a leading man. 

An acoustic ramble through The Velvet 
Underground’s Waiting For The Man, recorded in a 
San Francisco hotel room during Bowie’s first trip to 
the US — around the same time that he believed he’d 
first met Lou Reed, only to subsequently find out that 
Reed had left the band, and he’d actually been 
introduced to Doug Yule instead — is found via a 
detour through some distinctively off-kilter chord 
progressions the likes of which would soon underpin 
songs such as Hunky Dory's closing track, The Bewlay 
Brothers. But if an original number, Right On Mother, 
is a vaudeville knees-up of the old mould, replete with 


we) Q&A 
y 


Prior to working with Bowie, you’d engineered 
Beatles records. Did the Hunky Dory material 
give you a sense of Bowie as an emerging 
songwriter for a post-Beatles generation? 

| don’t know that | would have put it quite that way. 

| saw an incredible talent that | hadn’t seen working 
on the first two albums that | worked on with him 
[Scott engineered 1969’s David Bowie and 1970’s 
The Man Who Sold The World]. The first two, it was 
very much, “Yeah, nice guy. Has a certain amount of 
talent. He’s going to do okay, but he’s never going to 


Co-producer Ken Scott 
revisits Hunky Dory, over 50 
years later... 


Dory, suddenly it was, “Hang on. This guy has more 
than | ever thought he had.” 


He’d tried to break through in many different 
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be a superstar.” Then going through demos for Hunky 


“pah-pah” vocal horn parts and Bowie cheerfully 
praising his mum for letting him live in sin with his 
girlfriend (more daring sexual taboos were on their 
way), a less benign curio, How Lucky You Are (aka 
Miss Peculiar), shows a more mature understanding of 
musical theatre, its Weimar-era stomp and “ti-li-li” 
outro resurfacing just two years later in the Aladdin 
Sane standout Time. 

Bowie could hear the clock ticking. On a previously 
unreleased demo, Tired Of My Life, the resigned 
24-year-old wonders where his career is going, while, 
seemingly floating up out of nowhere, multitracked 
voices find a melody that would resurface in the 
chorus of It’s No Game (No 1), the opening cut to his 
1980 album, Scary Monsters (And Super Creeps). 
And then he sings, “Throw a rock upon a road, and it 
breaks into pieces/Shake a branch upon the snow, 
and the sun is defeated/Pull the curtains on yesterday, 
and it seems so much later/Put a bullet in my brain, 
and | make all the papers.” 

Luckily for everyone, Bowie hung fire on that idea. 
But those lyrics, slightly tweaked, would also make the 
final It's No Game; that they date to this period of 
self-doubt and self-discovery and ended up 
bookending one of the greatest decade-long streaks 
in music is revelatory. 

Demos of Hunky Dory standouts have fewer 
surprises: written during a spate of fevered creativity in 
Haddon Hall, his boho Beckenham pile, everything is 
all but there, a few lyrical improvements aside. Even a 
short home recording of Life On Mars?, Bowie alone 
at his piano, the song awaiting Mick Ronson’s 
widescreen string arrangement, has a dramatic sweep 
courtesy of the room’s natural echo. (A selection of 
new 2021 song mixes, by co-producer Ken Scott, 
highlights details not used on the album, effectively 
suggesting how the final elements of songs such as 


ways. Did he feel any pressure that he might 
never make it? 

| didn’t see it in the studio at all. | think he needed 
to put his money where his mouth was. There 

was some trepidation to start with — not so much 
pressure on the album, just the fact that neither of 
us had produced a record 
before. | know there was 
fear for me, and | think 
there was with him as 
well: are we doing the 
right thing? And, as we 
moved along, it became 
more and more obvious 
we were doing the right 
thing, and it gave us more and more confidence. 


What did he bring to the sessions as 

a co-producer? 

What David brought to the fold several times during 
his career was putting a great team together to give 
him exactly what he wanted. He had asked for the, 
quote unquote, “glam-rock sound”. Then he had an 
incredible American team for that plastic soul phase; 


“He needed to put 
his money where his 
mouth was” 


Quicksand and Changes fell into place in the studio, 
and revealing just how an inopportune phone call 
gifted Life On Mars? its perfect ending — see Q&A.) 

Clearly, Bowie was developing his flair for theatrics 
— albeit in the recorded songs, rather than his stage 
performances. His June 1971 John Peel session, 
billed as “David Bowie & Friends” and previously 
excerpted on Bowie At The Beeb, is dishevelled, 
Bowie surrounded by the formative Spiders From 
Mars, plus George Underwood and Dana Gillespie, 
part of a coterie of which Bowie briefly saw himself the 
creative figurehead. However, it was becoming 
increasingly obvious that, whatever persona Bowie 
took on, his off-kilter pop would be best served by no 
one other than himself. 

There could be no denying that, four months later, 
during a landmark gig at Friars Aylesbury, a club venue 
in Buckinghamshire. Palpably nervous and almost pre- 
emptively apologising for his booking during an 
acoustic start with just Mick Ronson onstage for 
support, Bowie chatters unguardedly through a short 
acoustic set, as if trying to detract from his insecurity 
before an audience. After bassist Trevor Bolder and 
drummer Woody Woodmansey join, along with pianist 
Tom Parker, Bowie settles more comfortably into the 
role of frontman, premiering half of Hunky Dory before 
propelling the set to its finale with a full-bore Waiting 
For The Man. The recording offers a fascinating last 
glimpse of David Bowie the human as the first stirrings 
of obsessive fandom roil before him. “We really 
haven't got any more numbers. We only rehearsed for 
today! And | killed myself singing,” he pleads, 
overwhelmed yet triumphant, and promising to return 
with a more expanded repertoire. 

He would, indeed, return, touching down at Friars 
the following January with the first public unveiling of 
Ziggy. Everything was going to be hunky-dory... 


then, later on, with the avant-garde side of things. 

He was amazing at putting teams together — he knew 
what they could give. He showed them the songs 
and then let people get on with what they did best. 

| think we were all in each other's brains, really. 
Because a lot of the time we didn’t have to tell 

each other what to 

do. It just happened 
automatically. And 
then David hated being 
around for mixes, so 
he left me to do it 
entirely. And | never got 
any complaints from 
him, so | guess | was 
doing what he wanted me to do. | always worked 

on the principle that if | got to do the next album, 
then he liked what | did. And that worked all the way 
through Pin Ups. 


Mick Ronson, in particular, seems to have 
been the not-so-secret weapon of the group — 
particularly for his string arrangement on Life 
On Mars?. 


Photo: Brian Ward 


David Bowie: an 

early adopter of the 
“have I left the oven 
on?” pose 


Absolutely. As far as I’m concerned, he never got 
the credit he should have. | think David would 
probably have found it a lot harder to break 

out if Ronno wasn’t a part of it. But | feel that 
way about the whole team — the use of Rick 
Wakeman [on piano] was absolutely perfect. | 
don’t think anyone could have played Life On 
Mars? better than Rick did. 


Divine Symmetry has an insightful “original 
ending version” of Life On Mars? What’s the 
story behind that? 
The way we used to work, we wanted to keep 
budgets down. If we didn’t get good takes, we’d 
go back to the beginning of the tape and record 
again. So we’d be erasing what we’d done before, 
until we got the master take. We were trying to 
get Life On Mars?, and we went through quite a 
few takes because Rick was having a ball that day, 
just being his ultra-humorous self. And because 
of that, we were going through lots of false starts 
and breakdowns. 

We eventually got into an incredible take, 
and about halfway through, the phone in the 


bathroom adjacent to the studio started to ring. It 
was a public phone, there for session musicians 
who could call up their fixer and find out what 
their next session was. And no one knew the 
number. It was primarily for calling out. Someone 
had got a wrong number and happened to call in, 
and it was picked up on the piano mics. So | had 
to stop the tape. 

| went back to the beginning of the reel, and 
we started recording again. And we finally got the 
master take. We started to do all the overdubs 
and everything, and it wasn’t until the final thing, 
which was the orchestra — Ronno had written it so 
that the final string part was just them sustaining 
a chord, which | was going to fade out. As they're 
sustaining this chord, we suddenly hear this piano 
come back in, the phone ringing, and me saying 
we had to stop recording because of the phone 
ringing and all of that. And then Ronno just cursing 
like a good old sailor. So once we heard that, we 
knew we had to use it, but we couldn’t leave in all 
the swearing because the BBC would never play 
that. So we faded out before that... People know 
a certain amount about this ending, but they’re 
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always puzzled by what it was. So we thought, 
Let’s just give them the full thing. 


What did you want to achieve with the 

2021 mixes? 

There were a couple of things. Between 

finishing Hunky Dory and doing Ziggy..., Woody 
[Woodmansey, drummer] told me he didn’t 
particularly like the drum sound on Hunky Dory. 
He said it sounded like comflakes boxes. So | 
was interested to see if | could make the drum 
sound a bit more modern, which, with technology 
the way it is these days, | could do fairly easily. 
And with the drum sound being different, | got a 
different feel for the songs and wanted to have a 
go at mixing them. On Changes, the new mix has 
some Sax parts that we didn’t use. Now I’ve no 
idea why | chose not to — especially the end solo. 
| had no idea until | heard the multitracks that we 
had two different solos at the end, so | just used 
the other one. And there were bits and pieces 
like that. | brought in other elements from earlier 
takes, just to make things slightly different. 

As told to Jason Draper 
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By Charles Waring 


ROLAND KIRK was one of jazz's 
most colourful and controversial 
figures. A blind genius whose piéce 
de résistance was morphing into a 
one-man brass section by playing 
three horns simultaneously, Kirk 
could be outrageously anarchic 

on stage, blending jaw-dropping 
instrumental virtuosity with searing 
political invective and a performance 
element reminiscent of a standup 
comedy routine. Perhaps that’s why 
he wasn’t taken seriously by the jazz 
establishment, who derided his triple 
horn “gimmickry” and onstage antics, 
but there’s no denying that he was 

a phenomenal musician. Live At 
Ronnie Scott’s,1963 (wk 
Gearbox), first issued last year as a 
limited-edition Record Store Day vinyl 
exclusive, is now on general release in 
several other formats and offers a vivid 
snapshot of Kirk in concert. Though 
he’s more subdued than on some 

of his other, later, more flamboyant, 
live recordings, he’s in great form 
musically, benefiting from a solidly 
swinging accompaniment by a British 
pickup band that includes pianist 
Stan Tracey. 

JIMMY SCOTT and OSCAR 
BROWN JR were contemporaneous 
American jazz singers with very distinct 
and contrasting styles. Scott had an 
ethereal, otherworldly vocal timbre 
because of a rare genetic syndrome 
while Brown, who possessed an 


3’) ROLAND 
oa KIRK 


earthier delivery, was an accomplished 
multi-tasker who juggled his singer/ 
songwriter activities with being a poet, 
playwright, actor and political activist. 
Five Classic Albums (tx oe 
Avid) presents three Scott long- 
players (Very Truly Yours, If Only You 
Knew and The Fabulous Songs Of, 
originally released on the Savoy 

label between 1955 and 1960) 
alongside the Brown LPs Sin & Soul 
and Between Heaven And Earth. 
Sonically, it’s an odd, chalk and 
cheese, juxtaposition of styles but 
results in a surprisingly enjoyable 
listening experience. 

With their radical deconstructions 
of Nirvana and Black Sabbath songs, 
Minnesota’s THE BAD PLUS shook 
up the music world in the early 2000s 
with an iconoclastic, rock-influenced 
approach to jazz but since the 
departure of pianist Ethan Iverson, 
who was replaced by Orrin Evans 
in 2017, they've taken a different 
road. With their seventeenth album 
The Bad Plus (79% %& Edition), 
they've morphed into a quartet; Evans 
has gone, giving way to guitarist Ben 
Monder and saxophonist Chris Speed 
who join original members, bassist 
Reid Anderson and drummer Dave 
King. The new album evinces more 
subtlety, finesse, variety and nuance 
than previous TBP offerings though 
crucially, as the febrile Sick Fire 
shows, they haven’t lost the visceral 
oomph that made their music so 
compelling in the first place. 

Nomegian pianist BUGGE 
WESSELTOFT and the German deep 
house producer HENRIK SCHWARZ 
— who's remixed records for Coldplay 
and Foals — reconvene for a second 
collaborative studio venture, Duo II 
(te oe 9 Jazzland), a collection of 
filmic compositions that range from 
mesmerising ambient soundscapes to 
throbbing EDM grooves. 

The UK-based Japanese composer 
and synth boffin DAI FUJIKURA 
together with the Scandinavian 
electronics wizard JAN BANG have 
created a work of bleak but startling 
beauty called The Bow Maker 
(te took he Punkt Editions/ 
Jazzland). |t features the desolate 
trumpet of Arve Henriksen on several 


tracks as well as Eivind Aarset’s 
atmospheric guitar effects, who 
assist in making the album haunting, 
mystical and otherworldly. The 
glistening Seven Inches Of Rain is 
the standout cut, brought to life by 
Nils Petter Molvaer’s spellbinding 
horn melodies. 

An ECM stalwart since 2008, 
the German pianist/composer JULIA 
HULSMANN returns with her ninth 
album for producer Manfred Eicher’s 
iconic Munich-based label. Leading 
the same quartet that featured 
on her last offering, 2019's Not 
Far From Here, The Next Door 
(he hehehe ECM) offers an example 
of contemporary European chamber 
jazz at its very best. Throughout, 
Hulsmann’s limpid piano glistens 
with a delicate, fine-spun lyricism, 
contrasting with Uli Kempendorff’s 
brawny saxophone lines on cleverly 
conceived compositions that achieve 
an almost poetical beauty. 

Also from the same label, the 
octogenarian Italian saxophonist 
ENRICO RAVA — who's been 
recording for ECM since 1975 — 
teams up with the Grammy-nominated 
American pianist FRED HERSCH for 
The Song Is You (> % ECM), an 
engaging series of duos that features 
original material but also finds the 
two musicians exploring some jazz 
standards and a couple of Thelonious 
Monk tunes, including Hersch’s 
sumptuous impressionistic solo 
reading of Round Midnight. 

From the Netherlands, WOLFERT 
BREDERODE composed the evocative 
and thought-provoking Ruins And 
Remains (x %& ECM) - a 14- 
part suite for piano, string quartet 
and percussion — in 2018 to mark 
the centenary of the armistice that 
brought World War | to an end. Given 
the gravitas of its subject matter, the 
Dutchman’s music is understandably 
sombre and mournful but is also 
flecked here and there with a 
cautious, hopeful optimism. 

The American trumpeter THEO 
CROKER is renowned for his 
enterprising fusion of jazz with R&B 
and hip-hop but on the excellent 
Sketches Of Miles (A ee 
ACT), a 2CD homage to Miles Davis 


recorded live in Berlin, we get to hear 
him in a straight ahead setting. On the 
first disc, he and his quartet rework 
classic Miles material while on the 
second disc, where he’s joined by the 
Berlin Philharmonic for, he presents 
superb interpretations of the great 
man’s orchestral collaborations with 
arranger Gil Evans. 

Japan’s Brooklyn-based 
hornblower TAKUYA KURODA, who 
first made his mark at Blue Note 
Records in 2014, is back with his 
seventh album, Midnight Crisp 
(tk & He First Word), which features 
Corey King singing on the soulful 
Steely Dan-esque Choy Soda and 
is a. cool and adroit mélange of jazz, 
funk, R&B and hip-hop flavours. The 
relentlessly driving Time Coil — think 
Brass Construction meets the Brecker 
Brothers — is the killer cut. 

CHARLES LLOYD has just 
released Sacred Thread (te ke 
Blue Note), the third and final 
album in his Trio Of Trios triptych. The 
84-year-old saxophonist/flautist is 
joined by guitarist Julian Lage and the 
veteran Bombay-born percussionist- 
cum-vocalist Zakir Hussain, whose 
presence infuses the proceedings with 
a pronounced Hindustani vibe. 

Another revered and prolific 
jazz elder, the Big Apple bassist/ 
composer WILLIAM PARKER, now 
70, unleashes a remarkable and 
hitherto unreleased live performance 
in the shape of Universal Tonality 
(te ke Centering/AUM Fidelity), 
recorded in 2002 at Roulette, a 
legendary TriBeCa performance 
space. He’s joined on stage by 16 
musicians, including the late Grachan 
Moncur Ill on trombone, pianist 
Dave Burrell, guitarist Joe Morris and 
drummer Gerald Cleaver, who helped 
to create an incredibly powerful and 
cohesive sound. 

Finally, the prolific Mississippi- 
born WADADA LEO SMITH, now 80, 
who has already released several 
multi-disc recording projects this year, 
contributes haunting trumpet to the 
dream-like sonics of Two Centuries 
(tk eo Red Hook), an intriguing 
project with electronics specialist 
QASIM NAQVI and drummer 
extraordinaire ANDREW CYRILLE. 


David Bowie 


Moonage Daydream 
toto te 


Parlophone 5054197283970 (2CD) 
Superior soundtrack really 
makes the grade 

Any fool can 
bung together 
a Bowie best 
of. Director 
Brett Morgen 
does something cleverer 

for his kaleidoscopic docu- 
tribute: an unconventional 
soundtrack-as-bricolage 

that channels something of 
Bowie’s exploratory spirit with 
expansive and cohesive clout. 
After snippets of spoken-word 
reflection, Space Oddity and 
Life On Mars?, the album 
erupts with a Hallo Spaceboy 
remix, juxtaposing eras and 


themes like a Bowie tesseract. 
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Elsewhere, Bowie’s energy, 
influence and live vocal power 
emerge through lovingly 
sequenced remixes, symphonic 
tributes (from Philip Glass), 
harmonium edits and live cuts 
— even hardcore Bowie-heads 
who've heard it all before will 
thrill to Rock’n’Roll With Me 
and the Jeff Beck-enhanced 
medley of The Jean Genie/ 
Love Me Do/The Jean Genie, a 
semi-mythical recording made 
forcefully manifest. Crash 
courses for the ravers don’t 
come much better. 

Kevin Harley 


Alex Chilton 


Feudalist Tarts 
toktkok 


Bar None BRN 255 LP (LP) 
Soulful triumph from 
twisted genius 


Chilton’s 
louche, offhand 
yet beautiful 
rock’n'roll never 
failed to amaze 
and this 1985 mini-album was 
a revelation, a short, sharp 
R&B party. Of six tracks, three 
are covers, including Slim 
Harpo’s Tee Ni Nee Ni Noo 
and Isaac Hayes’ B-A-B-Y. 

This, though, is far from a jolly 
time-filler. Chilton’s cool, clear 
vocals — the ones that 18 
years previously graced the Box 
Tops’ The Letter — soar over his 
nonchalant guitar, cosseted 

by a super-tight band, all 
rumbling bass and rich horns, 
not least Stax/Sun veteran Fred 
Ford’s baritone sax. A second 
disc features five rare tracks 
including the chugging No Sex 
from a 1986 12-incher, and 


the twisted angst of Rubber 
Room, a Porter Wagoner cover. 
Nick Dalton 


Clark 

Body Riddle 

totototok 

Warp WARPLP 149 R (2LP) 

Sonic adventurer’s 

unimpeachable debut 
Chris Clark 
might not be 
as well-known 
as labelmates 
Aphex Twin 

or Autechre, but he’s still 

regarded as a Warp asset. 

That much is clear with this 

re-pressing of Body Riddle 

from 2006, a staggering 

debut that hinted even then 

that he'd slip smoothly into 

soundtracking in later years, 

such is its cinematic scope. 


There are several layers here 
with textures working in tandem, 
often with the enigmatic tinkling 
of xylophones juxtaposed 
against complex dance rhythms 
that veer towards jazz; those 
beats are then re-sampled and 
looped to add an otherworldly 
ambience in keeping with the 
inscrutability of the title. Clark 
has never bettered his debut, 
and the moral of this cautionary 
tale is: never start with a 
masterpiece. Jeremy Allen 


Exciter 
Kill After Kill 


Cherry Red / Dissonance DISS 0198 
CDD (CD, LP) 

Reissue of speed metallers’ 
comeback album 

Although Exciter’s glory days 
were behind them by the time 
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they recorded 
their sixth 
album Kill After 
Kill in 1992, 
they still lacked 
none of their bite. Rightly féted 
as one of the pioneers of the 
speed metal movement, the 
Canadian trio hit the buffers in 
1989, re-appearing in 1991 
with founder members Dan 
Beehler (drums/vocals) and 
guitarist John Ricci joined by 
new bassist David Ledden. 
Born To Kill, a track ona 
sampler, announced their 
retum, after which came Kill 
After Kill, another delightfully 
frenzied speed metal attack. 
The occasional slower number 
(Shadow Of The Cross, for 
example) adds a degree of 
lignt and shade, while the 
Motérhead-esque The Second 
Coming and a live version of 
Born To Kill round things off. 
Available on CD or as a rather 
luscious silver vinyl LR 

John Tucker 


The Fall 
1970s 
kkk 


Cherry Red CRCDBOX 121 (12CD) 
The early days of Mark E 
Smith and gang 
The Fall made 
only two studio 
as = albums te 
Sae°jee two singles 
RIP a | during the 70s, 
so this 12-disc set is largely 
made up of live recordings, 
eight in all, beginning with the 
North West Arts Manchester 
show of March 1977, and 
ending with a performance at 
JB’s in Dudley two years later. 
The sound quality is typically 
rough, but then Fall heads 
are accustomed to scuzz 
and grime. The band virtually 
invented lo-fi on their second 
studio LP 1979’s Dragnet, 
which (Spectre vs. Rector et al) 
remains a magnificent mess. 
Two further discs cover the 
45s and assorted out-takes, 
while press archives have been 
raided for a 60-page booklet 
featuring interview snippets, 
contemporary reviews, gig 
adverts and flyers, but sadly 
few photos from the time. 
Johnnie Johnstone 


Frijid Pink 

Frijid Pink 
tokotok 

Repertoire REP 2458 (LP) 
Loud, proud and on 
pink plastic 


Frijid Pink 

were one-hit 

wonders who 

blitzed the UK 

and US singles 
Top 10 in 1970 with their fuzz- 
guitar update of the traditional 
blues House Of The Rising 
Sun. Previously associated 
with the Animals, this number 
shows up six songs in, by 
which time the Detroit quartet 
have more than established 
their blues-rock credentials. 
Nestling between Steppenwolf, 
the Stooges and Bob Seger, 
they were big enough for Led 
Zeppelin to open for them in 
their breakthrough year. The 
bulldozing End Of The Line 
proves they had much in 
common but, unlike Plant and 
Page, Frijid Pink crashed and 
burned after a swiftly issued 
follow-up album flopped. Now 
available on pink vinyl, this 
debut is unapologetically of its 
time but endearingly enjoyable. 
Michael Heatley 


Ron Geesin 


Sunday Bloody Sunday 
toktok 


Trunk JBH 097 LP 

Three different scores, one 
maverick brain 

Best known 

for bringing 
Atom Heart 
Mother's title 
track in to land, 
this release of three short 
soundtracks reclaims Ron 
Geesin’s legacy from the Pink 
Floyd history books and lets his 
own work speak for itself. His 
1971 score for Sunday Bloody 
Sunday, a landmark in queer 
cinema, is bookended by the 
cues Sky High Balloons and 
Wayward Balloons - fitting titles 
for some deceptively weightless 
interplay between sequencers 
and plucked guitar — while a 
guesting Bridget St John adds 
ethereal vocals to the light 
acoustics of Chemical Dreams. 
Four cues from a 1985 Channel 
4 documentary on Antiguan 
cricketer Viv Richards eschew 
the steel drums of Soul Limbo 
for an altogether more metallic 
clash between period keyboards 
and brittle percussion, and a 
final nine-minute commission, 
for the 1970 BBC Omnibus 
film Shapes In The Wilderness, 
befits the project’s exploration 
of art therapy’s benefits in 
treating mental illness. Talking 
in tongues, ghostly vocal 

loops and almost hymnal 


Clark: Warped 
sounds on his 
reissued debut 


synth washes pan across the 
speakers, getting into the heads 
of the documentary’s subjects, 
and lodging firmly in ours, too. 
Jason Draper 


Vince Guaraldi Trio 
A Charlie Brown 


Christmas 
tok 


Craft 7242913 (CD/4CD/Blu-Ray, 
LP/2LP) 
Holiday classic resurfaces 
in various configurations 
A much- 
cherished 1965 
soundtrack 
to the first TV 

. special devoted 
to Charles M Schultz’s 
Peanuts cartoon, A Charlie 
Brown Christmas is probably 
near the top of the tree in 
many people’s list of the 
greatest Yuletide albums ever 
made. Now, the album, which 
introduced the world to the 
winter evergreen Christmas 
Time Is Here, is revived in 
a host of formats, including 
audiophile vinyl. Collectors 
with deeper pockets should 
check out a comprehensive, 
80-track, book-style Super 
Deluxe Edition, which contains 
4 CDs (including a whopping 
50 previously unreleased 
outtakes) plus a Blu-ray of hi- 
res mixes. Discs 2 to 4 in the 
box set allow the listener to 
be a fly on the wall as pianist 
Guaraldi and his trio finesse 
their material with multiple 
takes in the recording session. 
A timeless Christmas cracker. 
Charles Waring 


Hall & Oates 
Do It For Love 
tohkok 


BMG CAT 729 CD (CD, 2LP) 
Return to soul roots reaps 
rewards for duo 
When Daryl 
and John 
reconvened in 
2003 to release 
their 16th 
album, it was on the back of 
a six-year break. Could the 
80s giants still be relevant in 
a new century? Reassessment 
is now possible with Do It For 
Love's first appearance on 
(double) vinyl. 

The unmistakeable 
participation of producer Todd 
Rundgren on their cover of 
New Radicals' 1999 single 
Someday We'll Know was a 
nod to headier times. But 
the standouts, Man On A 
Mission and the title track, 
hark back even further to 
Philly soul, a constant source 
of inspiration. Moreover, these 
are songs the duo composed 
together, suggesting the 
reunion could have been 
even more fruitful had further 
such collaborations replaced 
outside contributions. 
Fourteem tracks is arguably 
four too many, but the best is 
pretty good. Michael Heatley 
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DEL 
SHANNON 
HANDY MAN - THE BEST OF 


2CD set 


HANDY MAN 
@e 


THE NEST 


HANDY MAN 
e 


Del Shannon was, without doubt, one of the most gifted and distinctive of 
musical talents to emerge in the immediate pre-‘British Invasion’ era 
of American Pop. His was a talent that travelled well - indeed, his UK and 
European fanbase proved far more loyal and his success in those 
territories of greater longevity than in his native USA. Moreover, he was also 
much admired by successive generations of musicians, including the likes of 
George Harrison, Bob Dylan, Jeff Lynne, Tom Petty, Bruce Springsteen 
and Neil Young. His songs, more often than not, were about a bleak world 
of doomed romance, lovelorn disenchantment and existential gloom. 
Paradoxically, of course, those themes were frequently juxtaposed to 
surprisingly upbeat and bright-sounding melodies. 


This 61 track 2CD set contains an overview of the entirety of 
Del Shannon’s career, from his hits in the early 60s, via his mid-60s 
recordings with Andrew Loog Oldham and Jimmy Page, to his 
80s recordings with Tom Petty and Mike Campbell, and Jeff Lynne. 


This set features all of Del’s UK hits, eight of which reached the Top Ten, 
including the #1 hit “Runaway”, “Hey! Little Girl” and “The Swiss Maid” 
(both #2 hits), and “Keep Searchin’ (We'll Follow the Sun)”, which reached 
#3. Also included are Del’s recordings of two Lennon/McCartney songs 
(“From Me To You” and “A World Without Love”). Del was the first US act to 
record a Beatles cover version, and later covered the Rolling Stones’ 
“Under My Thumb”. Also included is his song “Sister Isabelle”, later 
covered by Frank Black & Teenage Fanclub for a John Peel session. 


The booklet features photos and extensive annotation by Alan Robinson. 


ALSO AVAILABLE: 16 TRACK LP EDITION ON BLACK VINYL 


AVAILABLE FROM 
amazon.co.uk 
———T 
Demon Records and Edsel are divisions of the 


Demon Music Group Ltd, London W12 7FA 
www.demonmusicgroup.co.uk 


From The Vaults 
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By Lois Wilson 


The Skippy White Story: Boston 
Soul 1961-1967 (A tek & Yep 
Roc) pays tribute to the titular White, 
the record shop owner, radio deejay, 
label boss and producer born Fred 
LeBlanc in 1936 in Walton, MA. A 
15-track introduction to his Boston 
imprints Wild, Stop, Bluestown and 
Silver Cross, it is expertly curated by 
Eli Reed (with sleeve notes by Peter 
Guralnick) and bookended by Junior 
Washington's Skippy White Theme 
(Part 1) and | Was Standing by Lynn 
Harmonizers. The self-explanatory first 
named track featuring Washington’s 
vocal group the Precisions (the comp 
features a further four tracks by them 
under their own name) is an R&B 
stomper from 1966 and was used 
by White as his radio show intro; 

the second named is a take-me-to- 
the-river heavenly call and response 
from 1964. Other highs include the 
doo-wop-y Sleepwalk by Sammy And 
The Del-lards from 1961 and 1967’s 
Do The Thing, a bluesy stroller with 


grit by future Ike and Tina Turner saxist 


Earl Lett and his quartet, which was 
banned by overzealous radio station 
owners who thought the use of 

the word “thing” to denote sex was 
too provocative. 

Portland, Oregon jazz vocalist 
SHIRLEY NANETTE sang in church 
from an early age then honed her 
secular craft in her teens singing 
Etta James and Ike and Tina songs 
at talent contests and to late night 
audiences on the local club circuit. 
Aged 20 she recorded 1972’s Never 
Coming Back (tk * ok Big 
Crown), her soulful debut. Issued 
on the local Satara label, it sank 
without trace. It shouldn’t have: the 
10 tracks, recorded in Ripcord studios 
in Vancouver, Washington with her 
musical director guitarist/songwriter 
pal Hank Swarn, fresh from a five-year 
stint on the road with Earl Grant, 
represent buried treasure. Nanette’s 
ringing, expressive vocals, part 
Marlena Shaw, part her own, stamp 
authority on deep ballads and beaty 
dancers framed in sax and organ 
alike. Nanette was inducted into the 
Oregon Music Hall of Fame in 2007 
and the Jazz Society of Oregon’s Hall 
of Fame in 2013. 

LADY WRAY’s 2016 album 
Queen Alone (« % %& %* Big 
Crown), reissued this month on clear 
pink vinyl, repositioned the former 
Missy Elliott protege as classic soul 
singer. Written and recorded in 10 
days at Diamond Mine Studios in 
Queens, New York with Leon Michels 
and Tom Brenneck producing, Wray 
went back to her church upbringing 
and sang from the heart. It’s Been A 
Long Time could be a lost Honey Cone 
45 on Hot Wax; Do It Again recalls 
Amy Winehouse; Guilty, meanwhile, 
about her brother’s incarceration is 
pure emotion. She really deserves to 
be much better known. 


It’s 40 years since deejay Ady 
Croasdell launched the classic Kent 
label with 1982’s For Dancers Only, 
a compilation of rare tunes lifted 
from the Bihari brothers’ original US 
Kent Modern catalogue (Ace had 
just acquired the European rights 
to the label). Since then Kent has 
issued some 100 plus LPs and 400 
plus CDs and provided the blueprint 
for every soul reissue label since. 

For Dancers Forty: Kent Records 
1982-2022 (te We He ok & Kent) 
celebrates the anniversary in style 
with a 14-track vinyl compilation (an 
expanded CD version will also be 
issued) culled from the LA labels. 
The previously unissued Walk The 
Chalk Line by Aaron Collins And The 
Teen Queens recorded in 1966 for 
Modern is the coup here. One of 
four tracks recorded that year by the 
founding member of the Cadets/ 
Jacks, best known for Stranded In The 
Jungle, and his sisters, it’s new breed 
R&B and gorgeous. But then every 
track’s a winner here, from the same 
year’s This Couldn't Be Me, a slice 

of Motown-y girl group exuberance 
by the album cover stars The 
Sweethearts, formerly The Tonettes, 
and the sophisticated sass of Jackie 
Day’s Long As | Got My Baby, a 
1967 co-pen with her producer and 
manager Maxwell Davis, to Jackie 
Shane’s equal parts Otis, Pickett and 
JB screamed LGBT anthem Stand Up 
Straight And Tall, also from 1967. 

THE ISLEY BROTHERS‘ 
self-produced Go For Your Guns 
(te te he We Music On Vinyl) is the 
group’s 15th album and was originally 
issued in 1977 on their own T Neck 
label. The follow-up to the previous 
year’s Harvest For The World, it 
was recorded in Bearsville studios, 
Bearsville, New York and captures 
the six-piece — Ronald, Rudolph, 


O'Kelly, Ernie and Marvin Isley and 
Chris Jasper — firing on all cylinders. 
Highlights include the rock’n’funk 
of Livin’ In The Life, the slick soul 
balladry of Footsteps In The Dark (Part 
1 & 2) and the blistering instrumental 
jam title track. A US Billboard soul No 
1 and pop No 6, it remained on the 
chart for 40 weeks and is ripe 
for rediscovery. 

From South Carolina, THE 
FLIRTATIONS began life in 1962 
as The Gypsies, recording for Old 
Town, before changing their moniker 
and signing to Josie. In 1968, the 
trio moved to the UK and issued 
the gob smacking Nothing But A 
Heartache 45, written by Wayne 
Bickerton and Tony Waddington and 
produced by the former on Deram. 
1969's Sounds Like The Flirtations 
(Ae ke kee Decca) followed and 
with tracks such as the aforesaid 
Nothing But A Heartache, This Must 
Be The End Of The Line, Once | 
Had A Love and Love Is A Sad Song 
all sounding very much like The 
Supremes — they had won a contest 
in early 1968 in the US as the group 
who sung most like the Motown act — 
the album proved if need be that the 
UK was capable of making soul music 
every bit as good as the States. 

The Winston Brothers are 
the brainchild of Hamburg-based 
multi-instrumentalist and producer 
Sebastian Nagel and drummer/ 
percussionist Lucas Kochbeck. The 
pair are also behind the BACAO 
RHYTHM AND STEEL BAND. A 
studio project, they make 7Os-styled 
funk, their debut aloum Drift 
(hk kk ook Colemine) 
characterised by heavy drums, 
chicken scratch guitars and 
syncopated bass. The touchstones 
are the Meters and Clyde 
Stubblefield-era James Brown. 


The Joe Harriott 
Quintet 
Swings High 
totkok 
Cadillac SGC/MELCD 203 (CD) 
Forgotten UK jazz gem 
shines again 
After extending 
the frontiers 
of British jazz 
with his early 

i 60s avant- 
garde albums Free Form and 
Abstract, the London-based 
Jamaican alto saxophonist 
Joe Harriott experimented with 
cultural cross-pollination on his 
progressive LPs Indo-Jazz Suite 
and Indo-Jazz Fusions in the 
mid-60s. But in a surprising 
move, Harriott reverted to a 
retro-style hard bop sound on 
the overlooked 1967 album 
Swings High, now remastered 
and reissued. With sterling 
support from trumpeter Stu 
Hamer, pianist Pat Smythe, 
bassist Coleridge Goode and 
drummer Phil Seamen, Harriott, 
renowned for an acidic tone, 
serves up a mixture of hard- 
swinging bebop and desolate, 
nocturnal balladry. The crucial 
tracks are his blistering revamp 
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of Dizzy Reece’s Shepherd’s 
Serenade and an affecting 
lyrical interpretation of Polka 
Dots And Moonbeams. 
Charles Waring 


Bert Jansch 
Bert At The Beeb 
totkotkok 


Earth EARTH 042 (8CD, 4LP) 

The Beeb runs the game 
Bert At The BBC 
collects 147 
tracks recorded 
by the beloved 
guitarist Bert 
Jansch, for the BBC between 
1966-2009 - live spots, 
interviews, sessions and full 
concerts that showcase his 
extraordinary talents, modesty 
and impact on modern 

music. The earliest material 
here — a session for the 

Light Programme in 1966 — 
emphasises his unique playing, 
as identifiable as handwriting 
even then, and unflappable 
cool. A pair of early 80s In 
Concert performances shine a 
light on a neglected period of 
his career. Most of all, though, 
Bert At The Beeb is the story 
of his late-career renaissance. 


Most of the box set is devoted 
to cracking performances from 
the mid-90s onwards, sets 
featuring an equal smattering of 
new material and old favourites. 
“I don’t think it’s been as good 
as this ever,” Jansch marvels in 
a 2006 interview with DJ Mark 
Radcliffe — how wonderful that 
he was around to enjoy the 
recognition. Jamie Atkins 


The Kinks 
Muswell Hillbillies/ 


Everybody’s In Show-biz 
tottkok 


BMG 4050538796926 
(2CD, 6LP/4CD/Blu-ray) 
Early 70s gems revisited 

" The latest in 
BMG’s Kinks 
catalogue 
overhaul 

. bundles 

remasters of 1971's Muswell 
Hillbillies and the following 
year’s Everybody’s In Show- 
Biz — Everybody’s A Star, 
along with 11 new Ray 
Davies remixes, a Blu-Ray 
featuring a 1971 Ray home 
movie, a 52-page book and 
assorted paraphernalia. 
Muswell Hillbillies is a bleak 


pub-rock classic, Ray’s songs @& 


railing against technology, 
diets and gentrification 

while laying his anxieties 
bare. Oklahoma USA offers 
beauty and escapism; the 
wonderful near-title track 
draws on the effects of urban 
renewal and the scattering of 
communities. The underrated 
Show-biz... is the post-US 
success album, a jaded 

and roadsick travelogue 
preoccupied with bad food 
and the alienating effects of 
stardom. They’re subjects 
that would become clichéd 
but, as with most things, Ray 
got there first. The standouts 
are Sitting In My Hotel and 
the sublime Celluloid Heroes 
— if Bowie had sung the latter 
we’d never hear the end of 
it. Jamie Atkins 


L7 

Hungry For Stink 
tok k 

Real Gone RLGM 14461 PMI (LP) 
The Beauty Process — 


Triple Platinum 
toto 


Real Gone RLGM 14471 PMI (LP) 
Two 90s gems 


Thanks to a 
poppy single 

in Pretend 
We're Dead 
and production 
from Nirvana and Smashing 
Pumpkins collaborator Butch 
Vig, 1992's Bricks Are Heavy 
was L7’s biggest album. 

Fact is, they made better 
ones either side. 1994’s 
suitably titled Hungry For 
Stink revived and ripened the 
dirtier sound of their earlier 
work. Unfortunately, grunge 
was waning by then and the 
likes of Blur’s Alex James felt 
emboldened to crack jokes 
in the press regarding how 
many riot grrris it'd take to 
change a lightbulb. 

Although Jennifer Finch 
quit as work began on 
1997’s The Beauty Process 
— Triple Platinum (ironic title 
this time), L7’s punk-metal 
fusion was cleverly expanded 
without sacrificing much in 
the way of its sneering heft. 
Alas, public indifference 
prevailed. Well, as L7 sang 
themselves, “The masses 
are asses...” 

JR Moores 


Photos: Wilko Wilkinson 


Back To The Future 


The UK's former “youngest DJ” plots the 
seismic changes of the 90s... By Kevin Harley 


Various Artists 


Gary Crowley’s Indie 90s 
Playback: Classics, Curveballs 


And Bangers 
kkk 


Wienerworld / WNRCD5118 


After compilations devoted to punk, new wave 
and 80s deep cuts, the former GLR DJ travels 
ever-onwards into the next decade. As ever 
with Gary Crowley, the result mixes curatorial 
connoisseurship with enthusiastically expansive 
inclusivity, sequenced to illuminate the era’s 
changes and packaged with a fanzine-ish book 
featuring affectionate quotes from notable 
decade veterans. 

From his home on GLR’s Sunday afternoon 
show, Crowley was well positioned to plot how 
the 90s unfolded. What he presents across three 
discs — split into Classics, Curveballs and Bangers 
— is a picture of a Britcentric indie-rock puritanism 
becoming hybridised, as contrasting mindsets 
cross-pollinate. 

With cheeky timeline licence, The Wonder 
Stuff’s A Wish Away (1988) kicks things off, 
beholden to 80s indie-jangle orthodoxy yet also 
a spiky jab in the arm to mid-80s torpor. The 
Sundays serve a sweeter take on matters jangly, 
before Paris Angels point towards dance music’s 
tightening bonds with indie music. Between the 
three, the decade’s story begins to unfold. 

With Electronic among the standard-bearers, 
one 90s beats-based seedbed here is Manchester, 
discernible from the riff-galvanised baggy of 
Thousand Yard Stare to even early Ocean Colour 


Q&A 


Gary Crowley talks 
Capital, mayhem and 
cross-pollination... 


How did it feel diving back into the 90s? 

Well, it’s funny, I’ve got a selfish relationship with 
nostalgia because when it suits me | like it. And | can 
find it depressing, that reminder that we’re getting 
older. But as far as this compilation goes, it’s the 


obvious follow-up to the punk, new wave and 80s 
ones. It’s the GLR, XFM years, and also The Beat, a 
music programme | used to do. It’s a nice walk down 
memory lane with some personal memories, and 
hopefully there’s a bit of thought to it. 


In Moonage Daydream Bowie talks about the 
late 20th century in terms of “fragmentation” 
and “chaos”. Does that fit your idea of 

the 90s? 

That sounds spot-on. We've got indie, dance, 
grunge, trip-hop... all these strands in the melting 
pot. That sort of genre-hopping is as | remember 


Scene, whose 
Sway attempts 

a galumphing 
take on baggy 
basics. Reaching 
outside the 
London-centric 
sensibilities of 
‘Cool Britannia’, 
Crowley also 
stretches grunge- 
vs-Britpop 
dichotomies to highlight transatlantic 
crossovers: Boston’s Drop Nineteens 
fuse shoegaze with US college rock, while 
Fountains Of Wayne bridge British-invasion 
sensibilities with power pop. 

Past and present are likewise bridged 
by retro-modernists including Saint Etienne 
and Big Audio Dynamite II, transforming 
nostalgia into something fresh. Primal 
Scream, World Of Twist and Supergrass 
— channelling Syd Barrett — also show the decade 
mining the past to shape the present. Meanwhile, 
RC’s Chris Roberts fronts Catwalk, merging baggy 
with T.Rex down to Roberts’ Bolan-indebted quiver. 

Elsewhere, illustrative deep cuts come from 
garage-rockers The Stairs and soul-funk outfit 
Soul Family Sensation. Standalones unbeholden 
to trends include Tindersticks, while the could- 
have-beens frontline includes bands ranging from 
The Railway Children to Renegade Soundwave. 

But the comp’s indie-dance fusions do make a 
strong case for a certain emphasis. The Chemical 
Brothers’ remix of Manic Street Preachers’ La 
Tristesse Durera is a blitzkrieg of noise; Andy 
Weatherall makes his presence felt on a 12” mix of 
The Impossibles’ The Drum; and Brendan Lynch’s 


it, that cross-pollination. At clubs, whoever was 
DJing, Danny Rampling or the Coldcut boys, they 
would play something Balearic then The Waterboys 
then John Lennon and it seemed to work. | don’t 
remember anybody walking off the dancefloor. To 

be fair, everybody was on ecstasy at the time, which 
probably helped, but it was an exciting period. 

The indie-dance 
crossover is oe Andy 
upfront... 

Andy Weatherall’s 
influence is big 

on this. | always 
loved Andy’s remix 
of The Drum by 
The Impossibles, | had to get that. Mr Weller gave us 
a lovely memory [for the book] of Andy closing his set 
with Kosmos, | think it was a big favourite of Andy’s. 
He was a lovely fella. Stating the obvious but he had 
such an influence on the decade. 


It’s not entirely a ‘Lost 90s’ comp but there are 
some great rediscoveries on there. 

At the Sunday afternoon show, one of the people 
who helped me was a lovely guy called Tony Smith. 


Weatherall's 
influence is big” 
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Gary Crowley: mapping 
out the,music of his 


90s in a new set 


head-trip mix of Paul Weller’s Kosmos features, 
beloved by Weatherall. Elsewhere, Fluke’s Groovy 
Feeling (Make Mine A 99) blurs house and techno, 
Beth Orton and One Dove assume comedown 
duties, and Tricky and Fatboy Slim gatecrash the 
mid-decade. 

It’s a collection that navigates the upheavals 
of the 90s nicely, even if it ignores some of the 
obvious draws for off-road milestones. Luscious 
Jackson, Poppy Factory, Mono and Adorable stir 
the “Crikey, | remember this one” tingles, while 
Pulp evoke a sure sense of the era’s sap rising, 
coaxed to the surface by Jarvis Cocker’s insinuating 
vocal on My Legendary Girlfriend. “I wonder what 
it means,” he whispers. If you want to hear one 
angle on what that choppy decade may have 
signified, Crowley’s got you covered. 


He was responsible for Demo Clash, where we 
played bands’ demos and people voted for them. 
Dodgy, who are on the compilation, won once. 
Suede won. Bernard [Butler], bless his cotton socks, 
| saw him at the Altered Images gig last week and 
even to this day he mentions that, which always puts 
a big dopey smile on my face. 


Do you have a Volume 2 in mind? 

If somebody asked, | could come up with 
something pretty quickly. | have fond 
memories of the early 80s, at Capital. It 

got a bit naff around the middle of the 80s 
where the bands that had a bit of edge 
started hanging out with Princess Diana and 
looking like her. But | remember seeing The 
Wonder Stuff at Dingwalls in 1987 and it was so 
exciting. It reminded me of seeing the punk and new 
wave bands in 1977. And one of the lovely things 
about compiling these is that you get a chance to go 
back. With what we do, we’re always listening to the 
next thing. Sometimes it’s nice to have the time to 
go back without the pressure of “am | going to play it 
or not” and just say, you know what? That’s a fucking 
great-sounding record. 

As told to Kevin Harley 


The Liminanas Art rockers 


‘Riectified, 


Electrified (Best Of The Limifanas 
2009-2022) RAE have always 
tokk followed 
Because Music BEC 5610534 a similar 

(2CD, 2LP) philosophy — it’s driving 


music in every sense of the 
word, as much beholden to 


Fiery and formulaic hits 
and other bits 


the shibboleths of motorik 
as it is to psych. Electrified 
(Best Of 2009-2022) rarely 
deviates from the requisite 
pace or key as they burn 
rubber on the open road. 
It’s a magical sound they 
make, though over long 


distances (there’s more 
than two hours of music 
here) your buns can start 
to become uncomfortable. 
The Perpignon pair have 
invited some stylish names 
along for the ride over the 
years, including Etienne 


Daho, Emmanuelle Seigner, 
Laurent Garnier and Peter 
Hook, and the extras here 
include new songs and 
rarely heard tracks from a 
former incarnation as the 
yé-yé-adjacent The Bellas. 
Jeremy Allen 
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Current Affairs 


With Bruce Johnston's departure and Brian 
Wilson's continued withdrawal, here they 


remembered they were a band. 
By Jason Draper 


The Beach 
Boys 


Sail On Sailor: 1972 
 @. 6.0.6. 4 


Capitol/Ume 4585914 
(2CD/6CD, 2LP/5LP)) 


If, as their 1971 album title had 
it, surf was up for The Beach Boys 
in the early 70s, California was 
soon to become a dead-end, too. 
While finishing 1972’s Carl And 
The Passions — “So Tough” album, 
the group spent hundreds of 
thousands of dollars building and 
then dismantling, shipping to Holland and rebuilding 
recording equipment with which — after also entirely 
resettling themselves, their families and their wider 
entourage — they would record another new album 
by the end of the year, named after the country in 
which they seriously considered settling for good. 

This wholesale relocation outwardly reflected 
the internal reconfiguration The Beach Boys 
underwent in the period covered by Sail On Sailor: 
1972. With Brian Wilson largely absent even from 
studio activities, and his mid-60s live replacement 
— and, eventually, full-time band member — Bruce 
Johnston leaving the group altogether at the start 
of the Carl And The Passions sessions, new blood 
came courtesy of drummer Ricky Fataar and 
guitarist Blondie Chaplin, latterly of South African 
R&B act The Flame, whose self-titled 1970 album 
Carl Wilson had produced for The Beach Boys’ 
Brother Records. 

As was so well documented on last year’s 
Feel Flows: The Sunflower & Surf’s Up Sessions 
1969-1971 box set, The Beach Boys had become 
a collective of fledgling individual songwriters 
spreading their wings in the absence of their long- 
term figurehead. Now, Sail On Sailor captures the 
re-emergence of The Beach Boys as a band —a 
formidable live act which had the confidence to 


Q&A 


Blondie Chaplin on how “the 
young Africans with good 
energy” changed things for 


The Beach Boys. 


How did you and Ricky go from The Flame to 
being part of The Beach Boys? 

We did The Flame’s [self-titled 1970] album 

with Carl at Brian’s house. And so we knew one 
another quite a bit. We’d gone from South Africa to 
England, stayed there for a couple of years, a year 
and a half, and then came to LA... We were green. 
It completely opened our eyes... We melted into 
the music pretty easy, and Carl encouraged us to 
get going. 

When the first Flame album came, The Beach 
Boys were struggling. There wasn’t that much going 
on. Carl took us on the road in a station wagon, 
and we went to different radio stations... When The 
Flame broke up, Ricky was still living in LA — he had 
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reclaim their 
material, old 
and new, 
onstage before a countercultural audience which 
had written them off. With Fataar, Chaplin and 
an expanded line-up of auxiliary percussionists, 
keyboardists and guitarists in tow, The Beach 
Boys ended a career-renewing tour with two 
shows at New York City’s Carnegie Hall on 23 
November 1972. Making for the centrepiece of 
his collection, they capture a ferocious ensemble 
demanding to be heard. 
In this setting, the R&B-leaning material from 
Carl And The Passions is delivered with all the heft 
he studio versions lacked, You Need A Mess Of 
Help To Stand Alone flying on the extra percussion 
work of Mike Kowalski. Previews of upcoming 
Holland material, including a stately Leaving This 
Town, see Fataar and Chaplin proving they had the 
soul as well as the chops to give The Beach Boys 
ballast in this era. When the group do turn to their 
60s hits, they play the shit out of them: Fataar’s 
drum fills send | Get Around into overdrive; Wild 
Honey was never delivered with more abandon. 
Not that The Beach Boys had traded their vocal 
precision for raw power. Though they pummel a 
closing Jumpin’ Jack Flash as if anticipating Mike 
Love’s surprise public challenge to Mick Jagger 15 
years later, during the group’s Rock And Rock Hall 
Of Fame induction speech, most electrifying is the 


recently married — and 
Jack Rieley, who was 
managing The Beach 
Boys at the time, 
thought it was a good 
idea for him to get 
involved. The rest of 
us all went back to South Africa, because things 
weren't working out so good. | was there through 
Apartheid, going, Oh, man, | just want to get out 
and play some music, and Jack Rieley gave me a 
call and asked if | wanted to play with them... Carl 
had been manoeuvring things quite a bit. He saw 
the need to take the band in a different direction. 


He thought we were good enough to give us a shot. 


The Beach Boys became a powerhouse live 
act at this point. What did you and Ricky bring 
to that? 

They had to get the young Africans with good 
energy! [laughs] You can hear the influence of 
Ricky and |, because it was a little bit different to 
what they were used to. With The Flame, and in 


“Brian was 
fascinating 
to watch” 


sound of those voices delivering rapid-fire “whoo- 
hoo”s and harmonising on the chorus. 

A cappella mixes of studio material have been 
a hallmark of every major Beach Boys box set, and 
those on Sail On Sailor deliver as expected. Track 
And Backing Vocals mixes of Holland highlights The 
Trader and Steamboat negotiate a path between 
the group’s classic 60s-era vocal harmonies and 
their increasing confidence with Moogs and other 
recording accoutrements of the era. A similar mix 
of the previously unreleased — though bootlegged 
and much-loved — Dennis Wilson outtake Carry Me 
Home details just what heavenly support the group 
provided for Dennis’ cracked, emotive voice; it’s 
the gospel Americana of The Band via the pitch- 
perfect vocals of “America’s Band”. 

Further studio outtakes underscore the group’s 
range and versatility. There’s a brief pre-chorus 
in the Fataar/Chaplin co-write Hard Time which, 
aside from not being used enough, could in 
another context have been extrapolated into a 
Blaxploitation movie theme. Elsewhere, the Brian 
instrumental Body Talk (Grease Job) sees bright 
piano and a supple bassline chase each other 
through playful changes. If this were on a library 
record, collectors would go mad for it — and it’s 
practically named after a KPM cue. 

Sail On Sailor takes its name from a song 
developed from cassette recordings by Brian and 
his former Smile collaborator Van Dyke Parks, 


South Africa, when we were growing 
up, we were always a soul and R&B 
band. So that kind of influence 
seeped into The Beach Boys through 
us... When it got to the records, 
people heard all these different 
things that weren’t Beach Boys- 
sounding, and they probably went, “Oh, fuck.” 
Meanwhile, we were going, “Hey, this sounds 
pretty good.” Getting from Carl And The Passions 
to Holland, we were making a different stride. 


How engaged with the group was Brian? 

| wasn’t around him that much, but the few times 
| worked with him it was always fun. When he was 
spitting out his [vocal] parts — one part’s going 
this way, this one connects that way, and that 
one inverts this way — it was fascinating to watch, 
because he’s very fast. So you get your part, 

hold on and keep your ears open. But | found it 
refreshing — it was spontaneous and very quick. And 
that’s what | liked about him. All of a sudden, hey, 
there’s all the parts together. But you had to hold 


The Beach Boys: 
struggling to agree 
on appropriate 
boatwear 


Photo: Capitol Records Archives 


and finished up when record execs accused Holland 
of not having a single on it. One of a clutch of 
piano demos included here, four minutes of that 
early songwriting session see Brian flitting between 
ideas that hint at, without really developing into, 

he song Sail On Sailor would become (“I did some 
snow,” he sings at one point — perhaps the cause 
of his struggle to stay focused). The demos leave 
he impression of Brian as a man landlocked and 
homesick — not just for California (he relocated to 
Holland under duress) but for a past life. Mount 
Vernon And Fairway, the 12-minute EP that made 
or his most significant contribution to Holland, 
channelled his nostalgia for evenings spent listening 
o the radio at Mike Love’s house as a teenager. 

An early run through its opening theme sees him 
drift into playing The Six Teens’ 1956 doo-wop hit 

A Casual Look, making clear that, no matter where 
he rest of The Beach Boys were at, he still drew 
his greatest influence — and comfort — from those 
ormative experiences hearing magic in voices drifting 
across the airwaves. 

The Beach Boys may have rescued themselves 
rom being an oldies act, but their one-time leader's 
signal had died out by the time Holland hit the 
shelves in January 1973. It would be three and a 
half years before the release of their next aloum, 15 
Big Ones, trailed by the “Brian’s Back” campaign. As 
this collection shows, they could weather the storm — 
but there would be choppier waters ahead. 


your notes in your ears because there’s 
a lot of cascading, flowing counterpoint 
stuff, which takes some concentration. 


How did Sail On Sailor develop from 
Brian’s piano sketches into the song 
you took lead vocals on? 

As you can tell on the credits, there’s a 
lot of different people on that song. Ricky 
and | got into it after the Holland album 
was done, and nobody wanted to put it 
out, because there wasn’t any playable 
radio song. So we had to come back 

to LA, and that’s when Sail On Sailor 
was bandied about. Carl brought it into 
the studio; he played electric piano, | 
played bass, Ricky played drums. The 
words were there, but it was mostly Carl 
humming it to us so we could just get 
into it. It’s like a slow shuffle — it’s not 
easy to play that kind of simple stuff all 
the way down and hold the tempo like a 
rubber band and keep it taut. And then | 


to Holland? 
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think Dennis was going surfing. He didn’t 
want to do the singing, though Carl asked 
him to. And then Carl tried it. But | had 

a feeling he wanted me to do it to begin 
with. It ended up in my lap... 

We never thought it was going to 
have legs like it’s had. It wasn’t a hit hit. 
It was like a turntable hit. But over time, 
it seems to have taken its place in The 
Beach Boys’ history. 


How arduous was the relocation 


Talk about the logistics of getting 
equipment there. But the studio itself that 
they built in this barn in Baambrugge, 

it was a mess. You couldn’t walk on 

the floor without tripping on wires and 
everything like that. And when trains 
came by, everything rumbled. So you 
couldn’t fucking sing. If you heard the 
train coming, you had to stop, it rumbles 
through and the whole studio shakes, and 


John Martyn 
The Apprentice 
totok 


Eclectic ECLEC 42821 (3CD/DVD) 
Folk at its jazziest 

5 This is an 
extravagant 
box revolving 
around the 

us folk outsider’s 

1990 album. Of three CDs, 
the first is the original album 
with its sound that veers 
more towards funk than folk, 
tinges of jazz bass and, dare 
one Say it, slick production. 
Added tracks are both sides 
of the single Deny This Love. 
Alongside are two CDs/20 
tracks of a concert at the 
time at London’s Shaw 
Theatre as well as a DVD 
featuring 13 tracks from 
the show, some of them 
engagingly solo. The album 
(Island Records took such 
exception to early recordings 
that they let him go) still 
comes over as a Curious mix, 
the disco beat of Deny This 
Love, the synths and samples 
of the era. But Martyn’s 
exquisite guitar playing sees 
things through. Nick Dalton 


Misty 
Here Again 


Grapefruit 118 (CD) 
Prog hopefuls try to make 
the Grade 
: Never-released 
albums can 
be unheard 
classics or 
curios. Misty’s 
sole LP from 1969 was 
shelved when now-collectable 
Parlophone single Hot 
Cinnamon/Cascades failed. 
Manager Michael Grade of 
TV fame couldn't steer them 
to stardom, though four 
audio tracks are appended 
from a small-screen 
special he masterminded. 


A second Flame album was recorded 
for Brother Records, but didn’t get 
released. What did it sound like, and 
might we ever get to hear it? 

With us being in LA, the second album 
was more experimental — maybe a little 
hippie-fied, as far as some substances 
occasionally. It needs to be remixed, 
but it’s pretty interesting stuff... Both 
of those albums need to come out 

with a nice presentation... it’s part of 
The Flame’s history. They need another 
introduction as the boys from South 
Africa. As told to Jason Draper 


then you go back until the next fucking 
train. But that’s what made it what it is 
for a lot of people. Something about that 
whole procedure of going there, getting 
houses, getting cars. Relaxing into that 
for three months. Jack Rieley had a lot to 
do with organising that stuff. And I’m sure 
we all feel glad that he did. 


And while only long-time 
Ronnie Lane sideman Steve 
Bingham surfaced thereafter, 
keyboardist Michael Gelardi 
is the star performer here. 
Having failed to cut their 
teeth as a live act, Misty 

fail to settle on a style. The 
first track alone exhibits 
Emerson-esque instrumental 
pyrotechnics, Moody Blues 
song structure and Yes-like 
harmonies. Julie is See Emily 
Play rewritten, and by the 
time Lazy Guy slings Bee 
Gees into the mix the jig is 
up. A curio. Michael Heatley 


Michael Nesmith 


Different Drum: The Lost 
RCA Victor Recordings 
tot 


Real Gone RGM 1365 (LP) 
Banging the drum for a 
true great 


Here’s a 
flamboyant 
vinyl edition 

of last year’s 
collection of 22 
never-before-released 1970- 
73 tracks. This, in grandiose 
70s fashion, is a double 
album with colourful gatefold 
sleeve and rare photos filling 
a four-page fold-out. Nesmith 
— who died shortly after the 
CD came out — talks through 
the tracks in the sleevenotes 
and the ‘blue smoke’ vinyl 
echoes his extravagantly 
decorated suit if not the 
intelligent, thoughtful rock- 
tinged country. Much of what’s 
here are alternate versions, 
plus some instrumental takes, 
of tracks that were released 
during Nesmith’s golden post- 
Monkees period. Backed by 
fine Nashville session players, 
not least exquisite pedal steel, 
there’s a rocking, rolling Listen 
To The Band, an echoing 
Some Of Shelly’s Blues and 
much more. A fitting tribute. 
Nick Dalton 


The Selecter 
Celebrate The Bullet 


Deluxe Edition 
kkk 


Chrysalis CHRB 1306 (3CD, LP) 
Ska rabble’s second 
remastered with extras 
Recorded after 
the band quit 
2 Tone and 
bassist Charley 
Anderson and 
keyboardist Desmond Brown 
left to form reggae band The 
People, The Selecter’s 1981 
sophomore album mixes new 
wave and reggae influences 
with socio-political lyrics, 

its bleak, ominous mood in 
contrast to the sometimes 
angry but uplifting ska of Top 
5 debut, Too Much Pressure. 
Highlights include Neol 
Davies’ anti-violence title 
track featuring Blockhead 
bassist Norman Watt Roy, 
Pauline Black’s Bristol And 
Miami, inspired by 1980 
race riots, and her despairing 
Deep Water. The recent 
murder of John Lennon and 
an assassination attempt on 
US President Ronald Reagan 
led to a misinterpretation of 
the title and minimal radio 
support; the album flopped 
but it’s worth a revisit. 

Jon Harrington 


Siouxsie & The 
Banshees 

All Souls 

tok tok 


UMC SATBLP 15 (LP) 
It’s creepy and it’s kooky: 
season’s greetings from 
goth icons 

It’s perhaps 

surprising 

that there 

hasn't been 

a specifically 
goth-targeted compilation 
from the Banshees before, 
but this unashamedly 
“seasonally themed 
collection of classics and 
rarities” should see the 
happily undead through 
autumn. They’ll waft 
enigmatically into winter 
replenished. Curated by 
Siouxsie Sioux herself, it 
gathers the inevitables such 
as Halloween, Peek-A-Boo, 
the 12” of Fireworks and the 
matchless staccato stomp of 
Spellbound (another eternal 
great recently resurrected by 
Stranger Things). Then there 
are lower profile B-sides like 
Something Wicked (This Way 
Comes) and Supernatural 
Thing. Throughout, Sioux’s 
declamatory voice is 
deceptively emotive, and 
those pagan rhythms pop. 
We Hunger, from 1984’s 
underrated Hyaena, lures you 
in like Lamia before revealing 
voracious appetites. A 
spooky treat for your inner 
reclusive Summer-hater. 
Chris Roberts 
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By Mike Atherton 


If you’re not aware of the importance 
of LEE “SCRATCH” PERRY in the 
development and history of reggae 
music, you're probably reading 

the wrong column. To mark the 

first anniversary of the diminutive 
dynamo’s passing, Trojan Records 
release King Scratch (te te kek 
Trojan), and what a jungle lion of a 
set it is. A stout box, adorned with 
graffiti in the style of Perry’s Black Ark 
studio walls, disgorges four LPs, four 
CDs, a profusely illustrated 50-page 
book by Scratch’s biographer David 
Katz, and a giant poster. In over 100 


tracks, the set traces the man’s career 


as an artist and, more importantly, as 

an innovative and successful producer. 
Broadly speaking, the hits are on 

the LPs while the CDs delve deeper 

into Perry's oeuvre, with each LP 

and its attendant disc chronicling 

a particular era. Starting in 1968 

with his own People Funny Boy 

(which gives an early indication 

of his engineering skill, as a baby 

obligingly cries along in time with the 


galumphing rhythm), we travel through 
zestful boss reggae hits like THE 
UPSETTERS’ Live Injection, through 
early roots cuts like JUNIOR BYLES’ 
Beat Down Babylon and the steaming 
soulful reggae of SUSAN CADOGAN’s 
Hurt So Good, to the anthemic elastic- 
rhythmed productions of his peak 
1976-77 period, when he seemed 
able to create timeless anthems such 
as MAX ROMEO’s War Ina Babylon 
at will. Copyright reasons mean that 
Perry’s pre-’68 Studio One sides 
can’t be here and, regrettably, Trojan 
couldn’t use any of the Upsetters’ 
crucial work with The Wailers; but this 
is the best “Thank you for the music, 
Mr Perry” collection we’re ever 
likely to see. 

Surely approaching the end of 
the most comprehensive reissue 
programme of Duke Reid’s Treasure 
Isle archives ever undertaken, 
Doctor Bird Records hit us with twin 
double-disc ska missiles. Catch A 
Fire (<< Doctor Bird) opens 
with BABA BROOKS’ Donkey City, a 
typically vivacious tune from trumpeter 
Brooks and his crew which was never 
issued here — surprisingly, as it’s 
presented in two parts, one with a 
straight ska afterbeat and the other 
with sparkling, syncopated Burru 
drumming, in the same fashion as 
his Bank To Bank which was highly 
successful when issued on a UK 
Island 45. The band goes on to 
dominate the album, either with 
their own tuneful, well organised 
instrumentals like Country Town or 
backing stalwarts of the Treasure 
Isle stable such as the prolific and 
capable STRANGER COLE whose 
We Are Rolling stands out from the 
crowd. During the 1963-65 period, 
the sound of ska developed from 
loping, shuffling American-influenced 
R&B to something harder and more 


indigenous; My Business, a rare vocal 
appearance from DUKE REID himsIf, 
illustrates the process, as the song is 
in the 12-bar blues format. 

Companion volume Ska-La-Rama 
(Ack ko Doctor Bird) gathers 
tracks from 1965 and 1966, by which 
time ska had matured into a square- 
rigged musical man o’war. The Brooks 
band, sometimes augmented by the 
talented guitarist LYNN TAITT, is still 
in the thick of the action, with mighty 
instrumentals like Nuclear Weapon, 
Independence Ska (alias Mongo 
Santamaria’s El Pussy Cat) and the 
boiling Duck Soup. They also back 
acts such as THE ZODIACS whose 
bustling Renegade came out on a now 
extremely expensive Island single, and 
THE SILVERTONES, whose superb 
ska-daptation of Brook Benton’s 
My True Confession came out on 
an extremely dodgy Rymska blank- 
label issue. Almost everything on the 
album is of high quality, including the 
contents of the second disc which 
offers largely unheard music from 
the vaults. Some tracks are alternate 
takes of well-known tunes, like Brooks’ 
Guns Fever which is lighter than the 
issued take and lacks the menacing 
sound effects; others are just plain 
obscure, like BASIL CARAL’s The 
Army Is Searching. 

Coxsone Dodd’s Studio One 
group of labels included one called 
Music Lab. If you’re familiar with Soul 
Jazz Records’ somewhat eccentric 
reissue policy, it won’t surprise you 
to learn that Studio One Music 
Lab (%& %& 4% * Soul Jazz) doesn’t 
include anything which Dodd released 
on that label. Instead, the 17 tracks 
comprise B sides and dub versions of 
singles from 1968 to 1978 — which 
doesn’t sound especially promising, 
but thanks to the knowledge and 
keen ear of compiler Stuart Baker, it 


makes surprisingly good listening. The 
opening track People Make The World 
Go Round is a case in point: Hortense 
Ellis’ reggae cover of The Stylistics’ 
1977 hit is stripped of most of her 
vocals, exposing a mellow organ- 
and-guitar led chugger. Similarly, 
HORACE ANDY’s See A Man Face, 
bereft of vocals, turns the spotlight 

on Studio One session band SOUND 
DIMENSION whose Face Man Version 
is a sprightly piece with piano, organ 
and guitar playing their part. 

From later in the 70s, FABIAN 
COOKE’s Mother And Child is flipped 
over to reveal its tightly-knit, mildly 
dubbed-up version. Compared with 
the grandiose approach of some dub 
mixers, not a lot generally happens 
on Studio One dubs, not a great deal 
usually happens on Coxsone Dodd’s 
mixing desk forays, though he did 
exert himself on Message From A 
Blackman, whose wah-wah guitar 
washes wave-like and menacing 
through the track. On the other hand, 
the second part of master guitarist 
ERNEST RANGLIN’s Surfin’ is de- 
dubbed, stripped of the added effects 
which its 45 release had and all the 
better for it. 

John McMorris, alias LITTLE 
JOHN, was a prolific singer while 
still in his early teens, and Unite 
(oe eo Burning Sounds) was one 
of numerous albums which he cut 
in the first half of the 1980s. Songs 
like the plea for tolerance Unite and 
the repatriation-themed Africa Is 
The Black Man’s Land are delivered 
with verve and maturity, backed by 
the concise and incisive rhythms of 
The Roots Radics. The LP has only 
six tracks but, this being a showcase 
album, each song slides seamlessly 
into a moody, reverberating dub, with 
The Radics’ workout on Do Right being 
particularly satisfying. 


The Soup Dragons 
Raw TV Products: Singles 
& Rarities 1985-88 
took k 


Past Night From Glasgow PNFG 32 (LP) 
Scotland’s most 
misunderstood indie group 
Z| Pop posterity 
©)" boils The Soup 


) 


LA aoe ’ Dragons’ 
= eclectic and 


j . diverse career 
down to their baggy-as-hell 

hit 1990 cover of The Rolling 
Stones’ I’m Free. Although 
they had a less-renowned 
second flush of success in 

the States a couple of years 
later and continuing solo 
careers, Raw TV Products... 
deservedly celebrates their 
lesser-known years on the 
same Bellshill scene which 
spawned Teenage Fanclub. 
Named after the micro-label 
their management company 
set up for them, the 16 songs 
here contain the singles Whole 
Wide World, Hang-Ten!, Head 
Gone Astray, Can’t Take No 
More and Soft As Your Face, 
which trace their evolution from 
a kind of Scots Buzzcocks/ 
Undertones amalgam towards 
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a more blissed-out indie 

style, alongside the perfect 
two-minute pop blast of 
Pleasantly Surprised, their 
contribution to the seminal C86 
tape. David Pollock 


Sunburned Hand Of 
The Man 


Headdress 

tototok 

Three Lobed TLR 141 (LP) 

Boston collective in fine 

free-psych form 
— 4 Avant-garde rock 

music had a bit 

of amoment 

’ in the first few 

years of the 

21st century. In his new notes 

for 2003’s Headdress, Matt 

Krefting puts this in the context 

of 9/11, which is fair enough. 

It also hit a technological 

sweet spot when enthusiasts 

would discover strange bands 

on the internet and, in this 

pre-streaming era, still buy 

their wares (often on the 

budget-priced CD-R format). 

Championed by both The Wire 

and Pitchfork, Headdress still 

proves a potent concoction. 

It feels feral at times, extra- 


terrestrial at others, and 
always very much alive. There 
are moments of space-jazz 
and wonky funk, a bit that 
resembles Faust jamming with 
a car alarm, and many parts 
that seem positively pagan. 
JR Moores 


T.Rex 

T.Rex 1970 

toto tet 

Demon DEMREC 1039 (LP) 
T.Rex 1971 
toto tk 


Demon DEMREC 1040 (LP) 
Perfect proto-glam as 
Bolan’s boogie is born 
After the sexy 
spaceball 
ricochets of the 
T.Rex 1972 set, 
these sibling 
releases shine magical moon- 
lignt on the lead-in years. 1970 
is an 18-track single album, 
cherry-picking from the phase 
where Tyrannosaurus Rex were 
morphing into electric warriors, 
and Beltane Walk and Jewel 
light the blue touch paper. 
1971 is a 19-track double, 
and Bolan’s now pimping his 
marvellous ego and bursting 


with inspired songs and riffs, 
sparking Hot Love as the king 
of the glam rock mountain 
cometh. Lesser-celebrated 
moments feature, too: there’s 
the 15-minute acoustic demo 
of Children Of Rarn, a “working 
version” of Telegram Sam, and 
the Electric Warrior poem itself. 
The full, filthy, effulgent version 
of Raw Ramp might be the best 
thing he did. Chris Roberts 


Tangerine Dream 
The Bootleg Box Vol. 2 
toto 


Esoteric EREACD 71041 (7CD) 
Mighty collection of 

live electronica 

A seven-CD set 
that chronicles 
five concerts 
by the German 
synth giants, 
an undulating electronic 
soundscape across seven 
hours. This first emerged in 
2004 and has become a 
collectors’ item but is now 
back with clean remastered 
sound. The first two shows 

— Nottingham in 1976 and 
Washington in 1977 — feature 
the classic line-up of Froese, 


Franke and Baumann. The 
others (Hamburg 1978, 
Newcastle 1981 and Frankfurt 
1983) see the first pair with 
varied helping hands. The 
drifting, hypnotic music takes 
in pieces from several albums 
— Force Majeure, Encore, Exit 
— but is largely a world in itself, 
each a creation of the moment. 
Hard to believe that the 
shimmering opening CD could 
have been the product of a 
Monday night in the Midlands. 
Classic. Nick Dalton 


Venom 
In Nomine Satanas 


tooth 


BMG BMGCAT 666 CDBOX (6CD/DVD) 
Extravagant vinyl box set 
gets CD outing 

The CD 

companion 

to 2019's 

In Nomine 

Satanas — 40 
Years In Sodom vinyl box set 
(reviewed in RC 494) might 
miss some of the fairy dust but 
lacks none of the muscle. The 
luscious hardback book has 
been reduced to a 20-page 
insert and the peripherals 
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Influential folk star's solo works, 


now available in 180gm vinyl. 
By David Quantick. 


The North Star 
Grassman And The 
Ravens 


Island UMCLP O06 (LP) 


Sandy 


Island UMCLP 007 (LP) 
Like An Old Fashioned 
Waltz 


Island UMCLP 008 (LP) 


Rendezvous 
Island UMCLP 009 (LP) 


Sandy Denny began her remarkable career when 

she was still young, as if she knew she had to get 

it all in as soon as possible. She was, as every fule 
know, still in her teens when she wrote Who Knows 
Where The Times Goes?, a song whose melancholic 
nostalgia for lost years and passing time could only 
have been written by a teenager. This, combined with 
her extraordinary voice — the greatest example of the 
classic female British folk vocal, both pure in tone 
and also slightly redolent of elocution lessons — made 
her a natural choice to replace Judy Dyble in Fairport 


SANDY DENNY 


Convention. But 
Denny’s own 
plans, combined 
with a restless 
nature, kept her 
moving on, first 
out of Fairport, 
then away from 
Fotheringay, the 
band she formed 
with her husband Trevor Lucas, and finally towards a 
solo career, which even then continued restlessly, until 
her early death from a fall at 31. 

The four solo albums that Sandy Denny released 
in her lifetime are remarkable, not just for the music, 
which is always excellent, or for the singing, which is 
Denny at her best, but for the uncertainty within them. 
On one level, they chart the usual musical progression 
of a solo artist, from the rootsier North Star Grassman 
And The Ravens to the somewhat slicker Rendezvous. 
Denny’s journey to the mainstream, or at least her 
intended journey, is clear from these records, although 
there is to the modern ear very little compromise. 

The listener can easily hear on the first album 
how, on songs like Blackwaterside or Wretched Wilbur, 
a large part of Denny’s soul is still wedded to the 


REVIEWS 


/Sandy Denny: her sole 
works, revisited 


/ 


/ 


Fairport sound. On Sandy, there’s a move forward, 
with the introduction of pedal steel on Tomorrow Is 

A Long Time or the Voix Bulgares-style multitracking 
of Quiet Joys Of Brotherhood. And by the time Like 

An Old Fashioned Waltz was recorded, the lead 
instrument is piano rather than acoustic guitar (as 
well as a delightful version of The Inkspots’ Whispering 
Grass). And, yes, Rendezvous features a version of 
that old folk club classic, Candle In The Wind. 

But to say that this is a clear progression to the 
mainstream would be wrong. Even on Rendezvous, 
with its glamour shot cover, the music is rooted in Olde 
England. The gorgeous brass band on Silver Threads 
And Golden Needles, the aching melody of No More 
Sad Refrains (which could almost be a successor to 
Who Knows Where The Times Goes?) — these could 
almost be on Denny's debut. And it’s the same with 
all four of these albums, which can almost be listened 
to all together as one piece. It’s as if, throughout her 
career, she moved between wanting to be a roots 
artist and wanting to be a star. Or maybe she was 
working on combining the two. Certainly, she created 
a music whose evening melancholy, occasional 
leaps into joy and, above all, total submission to 
an extraordinary voice and personality, remains 
astonishingly powerful today. 


have been omitted, but you’ve 
still got what counts — those 
essential first five Venom 
albums (Welcome To Hell, 
Black Metal, At War With Satan, 
Possessed and the live Eine 
Kleine Nachtmusik) as well as 
the Sons Of Satan collection of 
demo and rehearsal material. 
The bonus here is The 7th Date 
Of Hell, the DVD shot at the 
band’s monumental headline 
show at the then-Hammersmith 
Odeon on 1 June 1984 and 
augmented by a trio of promo 
clips. A limited edition 40th 
anniversary silver/black swirl 
repressing of Black Metal is 
also released on the same day. 
John Tucker 


The Watersons 

Frost And Fire: A Calender 
Of Ritual And Magical 
Songs 


Topic TTSLP 004 (LP) 


A no-frills 
reissue for 

a landmark 
moment in 
British folk, cut 
at 45rpm and including the 


original sleevenotes by folklorist 
AL Lloyd. The Watersons — two 
sisters, Norma and Lal, their 
brother, Mike, and cousin, John 
— had been singing together 
their whole lives, forging a close 
and powerful sound that was 
entirely theirs while drawing 

on material from the British 
folk singing tradition. Frost And 
Fire... was their debut album, 
released in 1965 on Topic with 
a tracklisting intended to follow 
the passage of time over a year. 
It stunned the folk world on its 
release, and their harmonies 
still crackle with a primal energy 
today, the vitality of songs like 
Pace-egging Song and John 
Barleycorn undimmed by the 
passage of time. Jamie Atkins 


Mari Wilson 


The Neasden Queen 
Of Soul 


Cherry Red QCDTRED 876 (3CD) 


The real voice 
of the Beehive, 
Wilson, who 
not long ago 
appeared 
onstage with Soft Cell, made a 


bigger splash in the 80s than 
chart placings (one Top 10 hit, 
some stragglers) suggest. This 
very enjoyable set, from the 
knowing, gifted performer’s 
time signed to the Compact 
Organization, gathers the 1983 
debut album Showpeople plus 
singles, B-sides and eight new 
remixes by Tot Taylor. Just What 
| Always Wanted obviously pulls 
focus; a booming, glamorous, 
campy pastiche given ballast 
by Wilson’s impeccable vocal. 
Showpeople is generally 
strong, with covers of Cry 

Me A River and Bacharach/ 
David’s Are You There (With 
Another Girl) reminding us she 
inhabited these torch songs as 
convincingly as she was post- 
modern about them. A buzz. 
Chris Roberts 


Deep In The Woods 


Cherry Red CRJAM 012 T (CD) 


They say you can’t see the 


woods for 
the trees, but 
they’re both 
4 f&% here on this 
Sates 3D psychedelic 
folk compilation... former 
Steeleye Span members Terry 
and Gay Woods with the perky 
Noisey Johnny and folk-rockers 
Trees with Murdoch. It’s an 
engagingly rampant trawl 
through just about anyone who 
might have had flowers in their 
hair in Britain and Ireland from 
1968 to 1975. Heron, Arrival, 
Dando Shaft, Bridget St John 
and the madness of Principal 
Edwards Magic Theatre. Other 
names maybe less so... Kevin 
Coyne, Miller Anderson, Mike 
Hurst, Bill Nelson but the 55 
tracks here have been compiled 
by producer/musician Richard 
Norris who contributes a 
lengthy treatise to back up his 
selection. A soundtrack to a 
Sunday afternoon in the garden 
with a glass of something. 
Nick Dalton 


Music For New 
Romantics 


Cherry Red CRCDBOX 131 (3CD) 


Co-curated 

by DJ Chris 
Sullivan, this 
scintillating 
59-track 
compilation isn’t a New 
Romantic collection, as such. 
Rather, it’s loosely the music 
which inspired that movement, 
as at the turn of the 80s the 
clubbers at hang-outs such 
as London’s Wag, 
Birmingham’s Rum Runner 
and Manchester’s Pips 
strutted their well-dressed 
stuff to glam, synth-pop 

and eerie, atypical disco. 
Music For New Romantics 

is essentially a generation’s 
desert island discs, as Roxy, 
Mott, Iggy, Lou and Alice 

rub shoulders with Donna 
Summer, Grace Jones and 
New Order. Whether it’s 
keyboards (Tubeway Army, 
Human League, Japan) or 
guitars (Magazine, Banshees, 
The Sweet) front and centre, 
there’s attitude to match 

the enduringly charismatic 
sounds. Curveballs come from 
Kim Fowley, Fox, The Rah 
Band and Associates. What 
a time to be alive in Club 
Country. Chris Roberts 
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New Albums 
Coming Of Age 


London's jazz crew seek wider horizons with career-defining second. 


Ezra Collective 


Where I’m Meant To Be 
kkkk 


Partisan PTKF 3020-5 (CD, LP) 


Named after a Biblical prophet who led 

the Israelites through a social and spiritual 
renaissance, Ezra Collective began to hit their 
stride in 2019 with their critically acclaimed 
debut album You Can't Steal My Joy before 
cementing their status as rising stars of the 
UK jazz scene by taking 
Glastonbury by storm. 

But in the middle of 

their world tour early 

the following year, the 
pandemic struck and 

put everything on hold. 
Suddenly, the momentum 
they had been building 
evaporated and they 

were left, like most 
gig-stripped musicians, 
wondering what to do 
next. That was when the 
group’s leader, drummer 
Femi Koleoso, decided 

to use the lockdown 
period constructively 

and began working on 
Where I’m Meant To Be, 
which builds on the eclectic 
musical foundation of Ezra Collective’s first 
long-player but shows the band transcending 
their multifarious influences to create a uniquely 
British sound that is simultaneously explorative 


and accessible. 


Ezra Collective’s Femi 

Koleoso on having Steve 

McQueen and Tony Allen 

as mentors and being 

inspired by a Thelonious 
Monk album cover. 


What’s the story behind the new album? 

This year clocks 10 years of Ezra Collective, since 
we had our first gig as a youth club band, so it’s 
about our journey and the different places we’ve 
got to. There was a big pause button pressed 

on our lives in 2020 when the pandemic hit but 
it allowed us to reflect on the journey and how 
far we’d come and the different things that we’d 
seen. The title’s deliberately ambiguous because 
journeys are different for everyone and | didn’t 
want it to be too obvious or dictate how people 
perceived it. 


The album features a spoken cameo from the 
late great Afrobeat drummer, Tony Allen. 

He’s my hero. He was my drum teacher and 

then grew into a good friend. He once told me, “I 
am Tony Allen, you will never be me, but you’re 
Femi Koleoso and | will never be able to be you.” 
Those words stuck with me because that’s what 
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By Charles Waring 


Across 14 varied and genre-defying new 
cuts, Ezra Collective have created an intoxicating 
concoction that sees them mashing up jazz with 
Afrobeat, hip-hop, Afro-Cuban music, reggae, 
R&B and grime. And though there are some 
big-name feature spots — from singers Emeli 
Sandé and Nao together with rappers Sampa The 
Great and Kojey Radical — the group are never 
reduced to a background role; their compelling 
instrumental synergy being a vital ingredient in 
every track. 

Femi’s taut percussive polyrhythms — the 
heartbeat of the group — are combined with his 
younger brother 
TJ’s sinewy bass 
lines to provide a 
solid bedrock of 
groove, while pianist 
Joe Harmon-Jones 
supplies lush chords 
and airy, nimble- 
fingered solos; 
and saxophonist 
James Morrison 
and trumpeter Ife 
Ogunjobi combine to 
serve up the punchy 
horn lines that are 
integral to the Ezra 
Collective sound. 

Much of the 
music is celebratory 
in nature; from the 
jubilant party anthem Life Goes On, spotlighting 
the razor-sharp wordsmithery of Zambean rapper 
Sampa The Great, to a pulsating slice of Afro- 
Cuban jazz called Victory Dance. There’s also the 
Afrobeat-inspired No Confusion — a homage to 


made me feel like I'll always do my own thing in 
whatever scenario I’m in. He just taught me to 
be myself. 


One of the tracks is your surprising cover of 
the old Charlie Chaplin song Smile. 

It’s one of my favourite jazz standards and we’ve 
been playing it for years. | was nervous about 
putting it on the record because in the grand 
scheme of Ezra Collective, it’s a song that you 
don’t expect but we were excited about recording 
it because | felt it was a forgotten gem. Around 
the time we were recording the album, the Joker 
film came out and that was the main song on the 
soundtrack, so | was gutted, but it’s all right, that 
film’s old now. 


The album 

also includes 

a phone 
conversation 
with the British 
movie director 
Steve McQueen. 
He’s an Ezra fan and ended up becoming a 
mentor through the process of this album. 

We'd Facetime and Zoom each other through 
the pandemic and he’d have these wise and 
beautiful things to say. There was one phone call 
where | had to stop him halfway and ask him if | 
could record it because everything he was saying 


“Tony Allen 
taught me to 
be myself...” 


the late Nigerian drum god Tony Allen — featuring 
street poet Kojey Radical. But arguably the set’s 
outstanding cut is Welcome To My World, an 
instrumental where jazz, dub reggae and Afrobeat 
entwine in a beatific embrace. 

In the middle of everything, the band 
throws the aural equivalent of a grenade into 
the proceedings by covering Smile, an antique 
standard co-written by the silent movie star 
Charlie Chaplin. It’s a song that can sound 
cheesy and cloying in the wrong hands, but they 
do something extraordinary with it, reinventing 
it for the 21st century, with a slurred, woozy 
horn motif looped over an ambling groove that 
spotlights Harmon-Jones’ virtuosity. 

The album also includes a couple of non- 
musical interludes: snippets of conversations 
between Femi with two of his mentors, drummer 
Tony Allen and the award-winning film director 
Steve McQueen, who both offer nuggets of 
wisdom. Their presence isn’t simply a case of 
vainglorious namedropping but reflects how 
encouragement from their idols has given the 
band confidence and contributed to their 
remarkable journey. 

Where I’m Meant To Be comes exactly 10 
years after the group’s debut performance and 
shows how far Ezra Collective have travelled. 
With its themes of togetherness, authenticity 
and meeting destiny head-on, the album is 
a kaleidoscopic musical odyssey packed with 
positive, life-affirming message songs that offer 
a celebration of multiculturalism as well as 
championing the success and resilience of the 
African diaspora. It’s hands down the band’s most 
powerful and compelling musical statement to 
date; a vivid snapshot of an important inflection 
point in their career trajectory. 


was gold. | felt that it had a place on the album 
because | started to hear it as a narrative to the 
instrumental music we were making. 


Tell us about the album’s front cover. 

It was taken in a studio in South London because 
no one was willing for me to destroy their house 
in the name of jazz. It’s like our pandemic 
bunker. Everything we needed to make the album 
is in there, from inspirations to instruments and 
everything in between. It’s got different items 
which all mean something to Ezra Collective, like 
the Kazakhstan flag — we did a gig there - anda 
Fela Kuti record. Thelonious Monk’s Underground 
(an LP whose front cover depicted Monk as a 
French Resistance fighter) inspired the 
picture but | didn’t think it would be good 
to put a Nazi flag in it. He didn’t have to 
worry about being cancelled, but | do. 


Where do you see yourself and Ezra 
Collective in five years’ time? 

First and foremost, my main ambition is 
that we stay together. It’s easy to take that 
for granted because so many bands split up after 
a season of time, but I’d like us to keep going. 

I’d also love to score a film one day, a real big 
one. I’ve told Steve McQueen several times to get 
Jackie Chan and Samuel L. Jackson, cast me as 
an extra and then I'll write the soundtrack for free. 
As told to Charles Waring. 
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Ezra Collective: this is 
the look you get when 
you turn up late to 
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New Albums 


A Picture Of 
Health 


Swedish sisters pump up the 
volume (ever so slightly) on fifth 
full-length. By Mischa Pearlman 


First Aid Kit 
Palomino 


Kkkk 


Columbia 19658753571 (CD, LP) 


With First Aid Kit’s debut EP and album 

— 2008's Drunken Trees and 2010's 

The Big Black And The Blue — Johanna 
and Klara Séderberg mastered the art of 
melancholy old-time American folk. At the 
time of that first EP’s release, they were 
17 and 15 years old respectively but their 
songs were truly world-weary and forlorn, drenched in 
an ageless, ancient sorrow. 

Almost a decade-and-a-half on from that first ER 
First Aid Kit’s profile has risen greatly. Both 2012’s 
second record, The Lion’s Roar, and its 2014 follow- 
up Stay Gold, went Platinum in Sweden and Gold in 
the UK, while 2018’s Ruins went Gold and Silver. And 


Q&A 


First Aid Kit on making 
their new record and 
expanding their sound. 


Palomino is your fifth 
album, and comes a few years after your last 
original song, Strange Beauty. What effect 
did that time have on these songs and your 
approach to writing them? 

Johanna Séderberg: We made this record during 
the pandemic. The biggest change for us was that 
we had to make our record at home, in Sweden. 
We've previously travelled to the US to record, 
shoot album covers and music videos etc. This 
time that wasn’t possible. It turned out to be 

a very lucky thing, as we found out we happen 

to have some very talented creative people 

just around the corner. We met our wonderful 
producer Daniel Bengtsson, whose studio in 
Stockholm became the place where we got to 
dream up and complete this album. It was a truly 
joyous experience. 

After years of being burnt out, dealing with 
heartbreak and experiencing a sort of cultural void 
during the pandemic, it seemed clearer than ever 
just how much we go to music for consolation. 
How important music, and culture in general, is 
in times of need. We hope these songs can bring 
comfort to the people who find them. 


You were both so young when First Aid Kit 


3615 Nuits Blanches 
Eté Meurtrier 
tokk 


Eté Meurtrier (One Deadly 


L.O.V.E. Ltd LOVELP 2 (LP) 
Sultry sounds from Gallic duo 


Whereas moments between packing 
— ~ 3615 Nuits and returning from a summer 
nal > wt ~Blanches’ 2017 __ holiday, its languid, shimmering 
a debut album grooves are, like its delivery, 

About Last unmistakably French. Arnault 


Night was sung in English, 
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Summer) is delivered entirely 
in the duo’s mother tongue, 
and thoroughly energised they 
are by it. Inspired by the wistful 


Esteve and Antonine Goudon 


while the sisters’ 
songs have remained 
rooted in that sound, 
they've not been 
afraid to push the 
boundaries. That’s 
evident on this fifth 
studio aloum from 
the very off. Opener 
Out Of My Head 
starts tentatively, but 
after just over half a 
minute, the First Aid Kit’s trademark tender, mournful 
strains give way to a very different sound — a rush 

and roar of electronics and beats that could, without 
too much work by the right remixer, viably be turned 
into a euphoric club anthem. It’s a pattern that’s also 
repeated by the next song, Angel, though that one 
eventually bursts into a joyous horn-led crescendo. 


started. How has the purpose of the band 
changed in the intervening years? 

Klara Sdderberg: The purpose has stayed the 
same, but our lives are very different. When we 
were younger, we were completely absorbed in 
the music. It was creative and exciting but also 
very hard at times. We were very eager to prove 
ourselves and a bit anxious. As we grow older 
we're finding how important it is to strike a balance 
in life. We need our friends and family and time at 
home away from the music to stay sane. It makes 
us appreciate the tours, the songwriting and 
recording process even more. And we feel a lot 
more comfortable and free when we make music 
these days. 


Out Of My Head is 


an unexpectedly 
poppy, un-FAK-ish 
banger. What was 
the inspiration for 
that? 

JS: We had a 
writing session 

with songwriter 
and producer Bjorn 
Yttling from Peter, Bjorn and John. We’d never 
written music with anyone else before and it was 
very inspiring. The song just came to us! It was a 
spur of the moment kind of thing. One of those 
rare moments you only dream of as a songwriter. 
We knew we wanted the song to sound big and 
different. We’ve been listening to a lot of 80s 
Fleetwood Mac and Kate Bush and wanted to 


are Serge and Jane updated for 
the house generation, and the 
waves of sung-spoken drama 
unfolding over washes of sound 
and sparingly deployed beats 
are frequently compelling. Best 
savoured on opener Volutes 
Bleutées and the dreamy 
Discothéque, this is just retro, 
lo-fi and dancey enough. 

Eté Meurtrier is an engaging 


Mat Ball 
toto 


“We want this 
record to feel 
hopeful and 


groovy” 


development for the alt-pop 
duo. Daryl Easlea 


Amplified Guitar 


The Garrote GRT 003 (LP) 

BIG | BRAVE’s axeman 
cometh with fervour 

For large swathes of Mat 
Ball’s solo full-length debut, 


First. Aid Kit: 
fuming that 


they forgot to 
bring swimwear 


The heart at the centre of both is still broken, though, 
and it’s at that intersection of unbridled joy and abject 
despair where these 11 songs, all of which were 
produced by fellow Swede Daniel Bengston, exist. 

It's an album that, by some weird inverse metric, 
also simultaneously recasts and reaffirms First Aid Kit’s 
approach. Whereas before they sounded much older 
than their ages, now their songs have been injected 
with an extra dose of youthful vitality. There is, for 
example, a jaunty levity in The Last One’s light country 
twang and resplendent strings, as well as in the almost 
whimsical melody underpinning A Feeling That Never 
Came. Still, there are remnants of their jaded youth 
in the boldly titled Wild Horses II, a nostalgic road trip 
that references the classic Rolling Stones song, and in 
the wistful solemnity of 29 Palms Highway. They may 
be older, and these songs might be more upbeat and 
modern, but First Aid Kit’s solemn pain remains as 
uthentic as it always was. 


incorporate that into the new record. It’s a sound 
we haven't tried out before and it felt exciting. 
We've been doing this for 15 years so we felt like 
it was time to incorporate something new into our 
record. And we love it! 


Wild Horses II is a very bold title, and it’s a 
very beautiful song. Despite the reference 

in the lyrics, are you putting pressure on 
yourselves by naming it part Il to a very 
famous song? 

KS: Thank you! The title is meant to be a little 
tongue-in-cheek, not to be taken too seriously. 
It's a song about a song, a homage to the original 
Wild Horses. A story about two people falling out 
of love to the tune. It’s nota 
continuation of the original 
track, it’s us expressing our 
deepest respect and admiration 
for a classic song. 


How do you think these 
songs represent the crazy, 
demi-dystopian world that 
we all seem to be living 

in today? 

KS: They don’t. If anything, we’d hope for our 
songs to be a place of comfort. We want this 
record to feel hopeful and groovy. You’re listening 
to us coming back to music after a long break 
when we felt lost and uninspired. Making this 
record was an escape from all the darkness 
surrounding us. It was pure joy! 

As told to Mischa Pearlman 


Amplified Guitar 
sounds as if 
musician and 
his custom-built 
instrument are 
wing for artistic control. Amid 
electrical storms and the 

dying of blues-indebted notes, 
quivering like candleflames 

in a sirocco wind, you can 
imagine the experimental 


Canadian wrestling with the 
body of his guitar as he pitches 
it this way and that, seeking 
out the sweet spot between 
himself and a wall of amplifiers. 
Distortion-bleeding contrails 

of static and drone deny the 
civilising impulse in squalls of 
raging feedback, while more 
plaintive moments see the 
guitarist initiate quickfire trades 
of pull-offs and hammer-ons, 
his fingers hopscotching across 
the fretboard in firewalk mode, 
recalling Bill Orcutt at his lyrical, 
dissonant best. Spencer Grady 


Jake Blount 
The New Faith 
totkhkk 


Smithsonian Folkways Recordings SFW 
40247 (CD, LP) 

US singer-songwriter’s 
bewitching folk 

This album tells 
an Afrofuturist 
story, set in the 
aftermath of 
environmental 
and social collapse. 

With material centred on 
rearrangements of black 

folk songs from across the 
centuries, the sources include 
Sister Rosetta Tharpe, Mahalia 
Jackson, Skip James, Blind 
Willie McTell and some whose 
names have been violently 
erased from history. The latter 
are highlighted by Blount’s 
repeated use of Angola, once 
sung by enslaved Africans in 
Jamaica. The presentations 
are breathtaking, including 

the defiant opener Take Me To 
The Water/Prayer that leads 
into The Downward Road’s 
dynamic energy, which includes 
Demeanor’s rap. Elsewhere, 
Didn’t It Rain is a stunning 
declaration with tracks such 

as the expressive Death Have 
Mercy and the incendiary blues 
of City Called Heaven equally 
memorable. Compelling, 
dignified and powerful, this 
brilliantly constructed album is a 
triumph. Steve Burniston 


Fiona Brice 


And You Know | Care 
took 


Bella Union Cat No TBC (CD, LP) 
Resonant reveries from 
multi-talented virtuoso 
Fiona Brice is an 
accomplished 
musician (violin, 
keyboards, 
you name it) 
and arranger who’s worked 
with everyone from Elbow to 
John Grant to Anna Calvi and 
displayed her own unique 
gifts on 2016 solo debut, 
Postcards From. Those deft 
cinematic instrumentals 

are surpassed by this more 
committed, charismatic 
work, which sews soul to 
serenity. While a meditative 
antidote to contemporary 
life’s overstimulation, it’s 

not so much a retreat as a 


quietly proactive championing 
of contentment and calm; a 
Satie party. It also sees her 
colouring the — for want of a 
better phrase — “post-classical” 
backdrops with vocals, sparingly 
but effectively deployed. 

You wish she’d sing more, 
which probably means she’s 
measured that just right. A 
lovely, glistening soundworld, in 
defiance of doomscrolling. 
Chris Roberts 


Tim Burgess 
Typical Music 
toktok 
Bella Union BELLA1311 V (CD, LP) 
Charlatan-in-chief’s newie is 
a astoning party of its own 
ej It’s hard not to 

appreciate any 
album featuring 
a song (A 

2 Quarter To Eight) 
bearing the lines, “It’s a quarter 
to eight/I’m going to be late for 
the date/in Notting Hill Gate/to 
meet Roddy Frame.” Especially 
when its creator is Charlatans 
frontman and ambassador 
of all things positive in indie- 
pop, Tim Burgess. Recorded 
with Thighpaulsandra and 
Grumbling Furs’ Daniel 
O'Sullivan at Rockfield Studios 
— poignantly, Burgess’s first 
session there since his former 
bandmate Rob Collins died in 
a car crash near the studio in 
97 — this double-album’s 22 
diverse songs stretch from the 
jagged, proggy bliss of After This 
to Tender Hooks’ rudimentary 
Django Django funk and the 
synth-washed anthemics of 
What’s Meant For You Won’t 
Pass By You. It’s a record 
which unites his ability for pop 
simplicity with his wide and 
esoteric listening taste. 
David Pollock 


Bill Callahan 
YTIA 
tokkk 


Drag City DC 859 LP (CD, 2LP) 
Fluid folk from the artist 
formerly known as Smog 
“And we're 
coming out of 
dreams,” sings 
Bill Callahan 
on opener 
First Bird, as we enter a world 
of subtle psychedelic guitars 
and twisted horns, all swirling 
deliciously around his earthy 
baritone. Naked Souls and 
Coyotes, in particular, take 
flight, with both weighing in 
around the six-and-a-half 
minute mark. The reversed 
typography suggests that our 
perceptions are going to be 
altered, though Callahan has 
always looked at the world 
differently from mere mortals. 
YTIA is an hour-long meditation 
on modernity and the perils that 
await us if we don’t act now, 
and while it’s certainly not as 
upbeat as 2020's Gold Record, 
the directness cuts through in 


a way that 2019’s Shepherd 
In A Sheepskin Vest didn't. It’s 
an album that finds Callahan in 
great form. Jeremy Allen 


Benjamin Clementine 


And | Have Been 
took 


Preserve Artists PABCAIHB 01 V/CD 
(CD, LP) 

Glorious return after a five- 
year hiatus 


A Londoner by 
birth, 33-year- 
old Benjamin 
Clementine, 
who lived 

in Paris for a time, is much 
admired in France, where he 
was awarded the prestigious 
Ordre des Artes et de Lettres 

in 2019. These days, he 

lives in California, where he 
recorded this collection of new 
music in 2020 while the Covid 
pandemic stilled the world. His 
songs, however, still evince 

a distinctive Gallic tinge with 
their philosophising, bittersweet 
languor and propensity for 
jaunty 3/4 meters. Largely 
dispensing with drums, the 
resonant-voiced Clementine 
augments his piano with strings 
on several tracks, including the 
uplifting ballad Copening, and 
Genesis, which examines the 
singer’s uneasy ambivalence to 
his ancestral roots. Noteworthy, 
too, are Gypsy, DC, a stirring 
study in alienation, and the 
elegiac Last Movement Of 
Hope, a Erik Satie-influenced 
piano piece. Sublimely singular. 
Charles Waring 


Crack Cloud 

Tough Baby 

tokk 

Tin Angel CDTARMM 008 (CD, LP) 
Canadian crew still captivate 
Restless 
Vancouver art- 
punk collective 
; Crack Cloud 
aS have always 
occupied an emotionally- 
charged space where anxiety, 
therapy and catharsis meet. 
And so their second album 
begins with a crackly old 
spoken-word recording 
exclaiming that “music is 

an excellent way to let your 
anger out”. The voice was of 
frontman Zach Choy’s father, 
who died at 29, the same age 
as Choy now. Choy takes the 
advice to heart, channelling 
controlled fury into a barrage 
of ideas: post-punk, glam, 
gothabilly, soul, drone, hair 
metal, bar room piano all 
co-exist, sometimes in the 
same song. Even when it’s 
relatively uncomplicated, as 
on Roxy Music-go-industrial 
The Politician and the 

Scary Monsters-era Bowie 

of Crackin’ Up, there is a 
gripping nervous energy. You 
sometimes lose the thread, 
but this is compelling stuff. 
Shaun Curran 


The Cult: the 
dynamic duo 
ride again 


The Cult 
Under The Midnight Sun 
tok 


Black Hill BHR 011 BL 
(CD, LP) 
Lil’ devils take a breath 

Four decades 

since their 

formation, 

The Cult are a 

genuine British 
institution. Their 11th album 
— their first in six years — sees 
hem look inwards, taking their 
ime over sparse cuts such as 
Knife Through Butterfly Heart, 
which builds unhurriedly over six 
minutes. Fans of the succinct, 
ully leaded anthems with which 
singer lan Astbury and guitarist 
Billy Duffy made their bones in 
he 80s won't be disappointed, 
hough. The most successful 
Cult songs have always linked 
a riff, a catchy lead line and a 
erocious vocal from Astbury 
and Mirror and Give Me Mercy 
will provide deep satisfaction 
or anyone into the early hits. 
When they head into more 
expansive musical territory, 
it reminds you of Duffy’s 
janchester post-punk heritage, 
an overlap with fellow pioneers 
ike Johnny Marr that is still 
audible, all these years later. 
Joel Mclver 


doko 
through their woes 

a pleasant 
Michael Crain was diagnosed 
mental health got so low during 
couldn't face going through 
looked more comfortable 
by bassist Justin Pearson 
punkish mode of metal which 
on this is enhanced by the vocal 
details. A cathartic experience 


Dead Cross 
Ipecac IPC 248 (CD/LP) 

Heavy supergroup fight 

ny re CROSS, Dead Cross 

have not had 
Ns time of late. 
First, guitarist 

with cancer (now in remission). 
Then singer Mike Patton’s 

he pandemic that, when the 
world finally reopened, he 
with a long-postponed Faith No 
More reunion tour. He’s always 
ronting lower-ground projects 
anyway. Line-up completed 
and ex-Slayer drummer Dave 
Lombardo, Dead Cross play a 
harks back to the gestation of 
thrash. Their idiosyncratic take 
range of Patton (and Pearson), 
jolting song structures, and arty 
for band and listener alike. 
JR Moores 


REVIEWS 


” 


Dungen 

En Ar For Mycket Och 
Tusen Aldrig Nog 
tok tok 


Mexican Summer MEX 3360 (CD, LP) 
Welcome return of neo- 
psychedelic Swedes 
En Ar For 
Mycket och 
Tusen Aldrig 
Nog (or “one is 
= too much and 
a thousand is never enough”) 
is the first studio album from 
Dungen in seven years. In 
hat time, Gustav Ejstes — the 
mercurial band leader — has 
aken time out to write for BJ 
he Chicago Kid as well as add 
meaningful instrumentation to 
two excellent Melody’s Echo 
Chamber albums. Thanks to 
he sojourn/busman’s holiday, 
he Swedish folk proggers are 
a band revitalised, with poppier 
sensibilities than ever before. 
Tracks like Mobler mingle 
creative production techniques 
with kitschy jazz chords and 
sinuous 60s psych rock full of 
Santana-like guitars, spidery 
drums and hallucinatory 
Hammond organs. As retro as 
that all sounds, this album feels 
like a step forward. Jeremy Allen 


Fujiya & Miyagi 
Slight Variations 
kkk 


Impossible Objects Of Desire LPOBJ 
009 C (CD, LP) 

20 years of wit later 

There was 

a point, 
somewhere in 
the early 2000s, 
when those old 
enough to know better returned 
to their synthesisers and made 
the sound that they wished 
they'd done as a teenage band, 
influenced by 10cc and Talking 
Heads. Fujiya & Miyagi led 

the charge. Slight Variations 

is a funny, knowing title for an 
album of micro-adaptations 

of their formula; created as 

if to represent a greatest hits 
of their work. Sweat has their 
airless groove and witty words 
down pat — with lines like “if 
you play with matches chances 
of getting burnt are statistically 
higher than if you don’t,” over 
propulsive repetition. By the 
time of Feeling The Effects Of 
A Saturday Night, the frequent 
referencing of first-world, 
middle-age problems does 
grate a tad, but with their 
impeccable integrity and elan, it 
is impossible not to love Fujiya 
& Miyagi. Daryl Easlea 
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Arctic Monkeys: the tense battle over who was 


going to call an Uber entered its 12th minute 


New Albums 
One For The Road 


Alex Turner & co strap in for a slick yet 
frustrating seventh. By Kevin Harley 


Arctic Monkeys 
The Car 
tot 


Domino WIGLP 455 (CD, LP) 


Among many lyrics tempting dissection 
on Arctic Monkeys’ seventh album, 
various entries from Body Paint leap 
out. “For a master of deception and 
subterfuge,” goes one, “you’ve made 
yourself quite the bed to lie in.” 
Whether Alex Turner is in character, confessing 
or observing, the lyric strikes a chord with the 
tensions of The Car, an album that plays around 
with ideas of performance and evasion to 
sometimes teasing, sometimes frustrating ends. 
Turner’s talk of an earthier follow-up to the moon- 
age daydreams of 2018's Tranquility Base Hotel + 
Casino holds firm in spots, but The Car can seem 
remote, hard to get a steer on, like it’s keeping 
an eye on the getaway vehicle. And at its core is a 
time-honoured pop-star tester: what do you write 
about when the life that once inspired you is no 
longer accessible? Subterfuge and deception are 
options, but they sure can become a “bed to lie in”. 
A self-aware lyric on | Ain’t Quite Where | 
Think | Am suggests Turner is savvy to the issue: 
“Puncturing your bubble of relatability with your 
horrible new sound,” he quips, as if in chiding 
reference to anyone still hankering for Fluorescent 
Adolescent’s setlist return. If the Monkeys have 
long since left broadly ‘relatable’ terrain behind, The 


Car takes another sharp left. 
Where Tranquility... achieved 
lift-off between Bowie and 
Gainsbourg, here they tap 
symphonic-pop influences 
from John Barry to Scott Walker and yacht rock. 
Sublime retro-lush opener There’d Better Be A 
Mirrorball swoons into woozy view between the Last 
Shadow Puppets, Angelo Badalamenti and Coles 
Corner, its dispatch from departing love finding 
Turner longing for something to make the occasion 
grander — a thought he 
will return to. 

| Ain’t Quite 
Where | Am is space- 
pop wah-wah funk, 
marvellously bridging 
AM and Tranquility..., 
while Sculptures Of 
Anything Goes opens 
like a dystopian John 
Carpenter score before 
dancing to an orchestral climax over images of 
marble stairs. If the description “cinematic” pops 
to mind a little too readily, Jet Skis On The Moat 
encourages it in “CinemaScope”. 


We're far from Sheffield, inevitably. Much of 
the album conjures the trappings of success, all 
cover shoots, “velveteen suits” and chandeliers. A 
Reliant Robin this Car is not — after all, you write 
about what you know. But there are limits to the 
view. When Turner detours into Meta Avenue to sing 
about songwriting on Big Ideas, the perspective 
folds in on itself a bit. 

The view opens up when the Monkeys lean 
into core strengths. If the wah-wah guitar is a 
welcome foxy constant, Mr Schwartz stands with 


Turner’s effortless-seeming 
“It's hard not to 


best in its shimmering melody 
Pipes ine abo -ernideay austin 
something faintly 
incomplete here...” 


on your dancing shoes”. But 
it’s hard not to feel there’s 
something faintly incomplete 
here, something absent: 
drummer Matt Helders is a 
muted presence, few melodies 
truly stick and Tranquility...’s 
off-world ambitions aren’t met. The Car is a 
slick mover, immaculately appointed and often 
beautiful. What it’s driving at, though, can feel 
naggingly elusive. 


COLLECTING... Arctic Monkeys 


Five Minutes With Arctic Monkeys 
(Bang Bang, BANGB 71, 7”, 2005) £200 


At just over five minutes-ish, this early issue offers a double 

bang-bang for your buck in two augurs of cracking things to 

come: frisky, formative takes on Fake Tales Of San Francisco 
and From The Ritz To The Rubble. 


Afternoon, this five-track EP also boasts indie-rock cracker 
Cigarette Smoker Fiona and Albert Hammond Jr’s favourite 
sad song, Despair In The Departure Lounge. The man’s 
got taste. 


R U Mine?/Electricity Purple Vinyl RSD 
(Domino, RUG 468, 7”, 2012) £200 


mi | Bet You Look Good On The Dancefloor 
(Domino, RUG 212, 7”, 2005) £40 
4 Flip the Monkeys’ breakout smash for Bigger Boys And Stolen 
Sweethearts, a lovable précis of founding observational Turner- 
isms: all teenage romantic befuddlement and mischievous 
schoolboy wit, rich in intra-band chemistry — briskly knotty arrangement, 
gang-mentality chorus. 


Issued for Record Store Day in deep purple, sulphurous AM 

standout and set closer R U Mine? comes with a suitably 

rocktastic B-side. Its hard-driving, lommi-grade riff tethered 
to powerhouse Helders percussion, Electricity is a lost Monkeys classic. 


Tranquility Base Hotel + Casino Gold Record 

(Domino, WIGLP 339 PU, LP 2018) £100 

A gold-vinyl issue of the Monkeys’ spaced-out sixth album 

was made available in limited editions through a Sheffield 

pop-up store and on tour. A cassette, key ring, postcard, 
tote bag and lyric book accompany some versions. 


Who The Fuck Are Arctic Monkeys? 
(Domino, RUG 226, 10”, 2006) £20 
Kicked off with the Helders-to-the-max eruption of The View From The 


Gilla Band disorder of things, sometimes suggest LCD Soundsystem Writing for worldview in a voice blending 
Most Normal to a fault, with extended with a migraine, while Record Peter Perrett, Robyn 
tok*k pandemic-era time helping Flock Of Seagulls-influenced Collector gives — Hitchcock and Rik Mayall, 


Rough Trade RT 0358 (CD, LP) 

Irish post-punks search for 
a way forward 

The name has 
changed but 
the disruptive 
spirit remains 
on the third 
album from the arty noiseniks 
formerly known as Girl Band. 
Mangled guitars, insistent 
beats and Mark E Smith 
sprechgesang remain the 


aves 


mi 


vate nme, 
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the quartet work the studio 
as a tool. The Gum sounds 
like a band figuring out 
where to go next, Pratfall and 
Capgras sketches towards 

an unfinished article. When 
they rally their resources, 
though, the effects can thrill. 
With singer Dara Kiely ranting 
vociferously, Eight Fivers and 
Backwash are controlled 
eruptions. The Weird’s 
agitated rhythms and hollers 


standout Post Ryan verges 
perilously on pop, albeit 
pop of a radically 
dismantled strain. 

Kevin Harley 


Luke Haines 

& Peter Buck 

All The Kids Are Super 
Bummed Out 
kkk 


Cherry Red BREDD 863 (2CD, 2LP) 
Odd couple’s magnum opus 


you an amazing 
, contacts list, 
as | was saying to Barack and 
Beyonce earlier. RC columnist 
Luke Haines again teams up 
with R.E.M. guitarist Buck 
here (the 2020 album Beat 
Poetry For Survivalists sassily 
staked out their turf), and 
they even rope in Lenny Kaye 
for a number. This vigorous 
double allows Haines to 
expectorate his displeased 


as Buck smears impressively 
dirty guitar (and Moog) over 
nouveau psychedelia. The 
British Army are on LSD, 

the skies are full of insane 
machines and the commies 
are coming. The kids aren’t 
alright as decades get 
mashed; conspiracy theories 
and misanthropy, leavened 
with wit, abound. A fantastic 
record. You auteur hear this. 
Chris Roberts 


The Milkmen 
Spin The Bottle 
kk 


Milk Men Music MMR 0922 (CD, LP) 
Shows promise, but an 
imperfect delivery 

Given they are 
making play 

of their British 
blues heritage, 
it’s no surprise 
The Milkmen’s music sounds 
instantly familiar. But while 

this is their fourth album, the 
south London quartet have yet 
to establish a sound that sets 
them apart from the crowd. 
And when your publicity invokes 
Dr Feelgood and the Pirates — 
bass player Lloyd Green is the 
son of late, legendary Pirate 
Mick — you need to possess 
something special. That quality 
may be evident live, but the 
record itself sounds a tad 
tame. A more acoustic feel, as 
displayed on Adelaide, suggests 
possibilities, but there’s little 
here that knocks your socks off. 
Singer Jamie Smy needs to be 
stretched more, so maybe the 
next (live?) album will deliver 
the feelgood factor. 

Michael Heatley 


Bill Orcutt 
Music For Four Guitars 
tokk 


Palilalia PAL O68 LP (LP) 
American axe mangler taps 
minimalist vein 

Bill Orcutt’s 
post-Harry 
Pussy catalogue 
is littered with 
the remnants 
of a primal acoustic blues 
obliterated in fiery eruptions 

of punkish freneticism. More 
recent albums, such as Odds 
Against Tomorrow and Made 
Out Of Sound (the latter a duo 
with powerhouse drummer 
Chris Corsano), have taken a 
mellower tack. Here, Orcutt 
executes another about-face, 
collating cells of minimalist 
miniature quartets, packed with 
trebly interlocking string-driven 
repetitions. It’s surprisingly 
meditative, occasionally 
beautiful work, shorn of the 
unrepentant spikiness of his 
wildest moments. Yet, perhaps 
because of this, Music For 
Four Guitars lacks the guileful 
seditiousness and mutinous 
sense of adventure essential 
to the experiments of its most 
obvious antecedents, Rhys 
Chatham and, particularly, 
Glenn Branca. Spencer Grady 


Skid Row 
The Gang’s All Here 
tototok 


EarMUSIC 0217898 EMU (CD, LP) 
New singer and new album 
from New Jersey’s finest 
Eight years is 

a long time 
between 
releases and 
despite the fact 


that Skid Row have only put out 
a handful of albums and EPs in 
36 years (and now have a new 
frontman, too) The Gang’s All 
Here is recognisably the work 
of the New Jersey metallers. In 
fact, the band’s sixth full aloum, 
with its gritty determination, in- 
your-face attitude and infectious 
title track, ably captures and 
channels the sound and the 
energy of their 1989 debut and 
its 1991 follow-up, Slave To 
The Grind. Songs like Not Dead 
Yet and When The Lights Come 
On could easily have been on 
those two anthemic releases, 
and Swedish /do/ winner and 
former H.E.A.T frontman Erik 
Grdnwall proves his voice is the 
perfect vehicle for the band’s 
material. John Tucker 


Joanne Shaw Taylor 
Nobody’s Fool 
tokok 


KTBA KTBA 93922 (CD, LP) 
Classy new approach from 
singer and guitarist 
Forty-five 
minutes 

in Joanne 
Shaw Taylor’s 
company is 
never time wasted, although 
Nobody’s Fool sees the 
singer/guitarist swapping her 
usual blues roots for a more 
mainstream approach. The 
result is a mature and incisive 
album which showcases a 
diverse songwriting pallet, 
from the bluesy swagger of 
Then There’s You, through the 
Philly soul of New Love to the 
exquisite, plaintive ballad The 
Leaving Kind. Joe Bonamassa 
pops up (naturally!) on the 
breezy Won't Be Fooled Again, 
and Dave Stewart — who 
discovered Joanne Shaw Taylor 
when she was still in her teens 
— adds guitar to her take on 
Eurythmics’ Missionary Man. 
With masses of crossover 
appeal, Nobody’s Fool has the 
potential to be huge, and 13 
years after her debut aloum she 
might well find herself the next 
overnight sensation. 

John Tucker 


Roger Taylor 


The Outsider Tour Live 
tokk 


Nightjar/EMI Cat No TBC (2CD, 2LP) 
Sticks man centre-stage for 


a companion 
piece to 2021's 
studio album 
Outsider, 
Taylor’s concert outing gives 
him a chance to dust off 
myriad past glories in often 
less bombastic settings than 
heard previously. Selections 
from the Queen catalogue 
are plentiful on The Outsider 
Tour Live, with mixed results, 
but when they’re good they’re 
great. Tenement Funster, first 
heard on Sheer Heart Attack, 


is reborn as a rakish Mott The 
Hoople out-take, Bohemian 
Rhapsody B-side I’m In Love 
With My Car kicks serious rock 
anthem arse, but Radio Ga Ga 
and Under Pressure are grizzly 
and forgettable. Having said 
that, the absence of Bowie on 
a cover of ‘Heroes’ is hardly 
noticeable, with Rog — arguably 
against the odds — putting his 
own soulfully reflective stamp 
on proceedings. Terry Staunton 


Sean Thompson’s 
Weird Ears 

Sean Thompson’s 

Weird Ears 

totokok 

Curation CURED 018 (CD/LP) 
Nashville man makes 

a restless gem 

This is 
Thompson’s full- 
length debut 
but the versatile, 
skilled Nashville 
artist has an extensive musical 
CV, something that’s reflected 
in these dynamic songs. Joyful 
moments include the storming 
opener, New Trailway Boogie, 
which combines superlative 
playing and harmonies. 
Thompson and co. blend 
impressively throughout, 
whether it’s on faster paced 
tracks such as Saturday 

Drive and Alley Scrappers, 

the fluent Before The Flowers 
Bloom or the simmering 

power of Instrumental Health. 
Alongside the beautifully played 
country tones there are other 
musical styles, as shown on 
another stand-out, Curse The 
Conscience, where an intriguing 
prog/psych groove is driven 
along by dazzling guitar work. 
The album closes with the 
melodic Head To The Smokies, 
which sees the band confidently 
deliver a fine collaborative 
performance, concluding in 

a fizzing blast of sound. 

Steve Burniston 


Devin Townsend 


Lightwork 
tok 


InsideOut Music 19439966361 (CD, 
2LP/CD) 

Fine stuff from Canadian 
multi-instrumentalist 

Devin Townsend 
has ploughed 
his own field 

for so long 

he’s unlikely to 
change now, and consequently 
with Lightwork the prolific 
Canadian polymath serves up 
yet another dose of intrinsically 
fascinating — and frequently 
challenging — progressive 
metal. There’s no shortage 

of innovation on offer, as 
evidenced by the likes of the 
seemingly dreamy yet ultimately 
powerful Call Of The Void and 
the ugly ferocity of Dimensions, 
although like a lot of 
Townsend’s material Lightwork 
benefits from multiple listenings 


to appreciate the many 
nuances of the songs. As with 
a lot of art, the beauty might 
not be realised at first glance, 
although bookending the album 
with the slow-burning opener 
Moonpeople and the lengthy, 
sprawling closer Children Of 
God creates a gilded frame 
for such a diverse canvas of 
material. John Tucker 


Slipknot 
The End, So Far 
tk 


Roadrunner 0075678637803 

(CD, 2LP) 

Few surprises from the unit- 
shifting lowans 

The KISS of nu- 
metal, Slipknot's 
enduring 
popularity 

is explained 

by their schlocky costumes, 
tales of rock debauchery, 
evergreen nihilistic brouhaha 
and supremely catchy choruses 
for all the family to holler. 

The band is obliged to talk 

up each new LP as pushing 
everything to another level. 

“We were able to pull off 
something crazy,” singer Corey 
Taylor says of their seventh. 
Besides the Soundgarden-ish 
Acidic, its maddest moment is 
Adderall, which is no heavier 
than Keane’s darker ballads. 
Thereafter, it tends to shovel 
the schtick that’s expected of 
them, as safely marketable and 
precisely assembled as anything 
by Lana Del Rey. Peel away 
the gimpy masks and it’s really 
no crazier than a thoroughly 
filled-out risk assessment form. 
JR Moores 


Leah Weller 


Freedom 
tokkk 


Modern Sky M 4900 UK (CD, LP) 

Mod royalty lives up to 

her heritage 
A former model 
and DJ, Paul 
Weller and 
Dee C Lee’s 
daughter 

Leah enjoyed the typical 


Roger Taylor: 


stepping into the 
limelight on his 
new live set 


popstar’s offspring life in her 
twenties. Admitting she lacked 
confidence in her writing, Weller 
has admirably gained focus 

on turning 30. Her voice is as 
strong as her mother’s, not 
needing her peers’ melismatics 
to power along a clutch of 

epic ballads. Weller shines 
when keeping it intimate, 

the precision of Butterflies 

and Call Me By Your Name 
matched by Steve Cradock’s 
just-so production. There’s a 
turbulence not far from the 
surface in Unity to suggest it 
hasn't all been plain sailing, 
with Summer At Last’s escapist 
pop rivalling Doves’ There Goes 
The Fear for hard-won euphoria. 
Come for the curiosity value, 
stay for the varied melodicism. 
John Earls 


Marlon Williams 
My Boy 
Dead Oceans DOC 277 CD (CD, LP) 
tok kk 
Talented Kiwi lightens 
the load 
. It's something 
of a surprise to 
hear the breezy 
sunshine West 
Coast pop of 
My Boy open New Zealander’s 
Marlon Williams’ third solo 
effort My Boy: this Lorde and 
Aldous Harding collaborator 
made his name with baritone 
folk and country-adjacent 
black hearted vignettes rather 
than happy-go-lucky falsetto’d 
“do-do-doos”. But with Bee 
Gees, John Grant and Perfume 
Genius in his ears, Williams 
has loosened his collar on 
this excellent collection: the 
frisky synths of River Rival and 
eerie electronics of Promises 
certainly recall the latter pair; 
there is even an attempt at 
what you might call acoustic 
soul-disco on Don’t Go Back. 
Although with superb standout 
Soft Boys Make The Grade, 
there is still an intriguing 
darkness at play: “I don’t want 
to build you up,” he sings, “I 
want to destroy you”. 
Shaun Curran 


NEXT MONTH 


Todd Rundgren Queen 


Weyes Blood Bound For Hell 
Beat Happening Love 
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The 
Weakness 
In 


The Weakness In Me: 
Selected Lyrics 


Joan Armatrading 


Faber, £14.99 
ISBN 9780571377596, 240 pages 


The combination of folk and jazz 
figures in the melodies and 
chord progressions on 
Armatrading’s formative albums 
inspired some reviewers to 
herald the emergence of a 
British Joni Mitchell. Those 
parallels come to mind again 
when reading the words of 
those songs; a talent for vivid 
imagery, confessional soul- 
baring and a rich understanding 
of the power of language. 

It’s there in the opening line 
to her breakthrough hit Love 
And Affection (“I am not in 
love, but I’m open to 
persuasion”), striking directly at 
the crux of an issue with 
surprising economy; also 
evident on earlier recordings 
like Down To Zero, or the 
romantic dilemmas that inform 
the song that gives this book its 
title. In his brief foreword Glyn 
Johns, the producer of four 70s 
albums that established the 
singer-songwriter’s credentials, 
applauds Armatrading’s ability 
“to conjure up any emotion 
that would take a normal 
human far greater space and 
time to express.” 

She’s in her early 70s now, 
but remains a sage and 
eloquent chronicler of the 
human condition, her power to 
coin an affecting phrase 
undimmed on 2021’s 
welcome return to the Top 10, 
Consequences. As she writes in 
To Anyone Who Will Listen, “The 
chance to tell my stories heals 
this blue heart like medicine.” 
Terry Staunton 


Adventures In Modern 
Recording: From ABC 
to ZIT 


Trevor Horn 


Nine Eight Books, £22 
ISBN 9781788706032, 314 pages 


There are perhaps two Trevor 
Horns: the cool music-press 
hero who “invented the sound 
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of the 80s” through his 
stunning work with ABC, 
Frankie Goes To Hollywood, 
Grace Jones and others, and 
the pragmatic career producer 
who’s worked since with 
everyone from McCartney to 
Manilow, Rod to Robbie. It’s 
high time for his memoirs, 
which oscillate between 
(interesting) studio talk and 
mild gossip which somebody 
who’s collaborated with so 
many superstars can’t help but 
share. U2, for example, 
pressed by Chris Blackwell to 
let Horn produce, declined, 
intimidated because he’d 
nudged ABC’s bass player out 
for not being up to scratch. 

The book stops in 2004, as 
Horn suffered bereavements 
(“things | prefer not to think 
about”) in the period following. 
Yet there’s plentiful 
entertainment herein, with 
tales about Buggles, Dollar, 
Yes, Band Aid, Pet Shop Boys, 
Simple Minds and Belle & 
Sebastian. His drive comes 
across, as does a sense of the 
random whims which divide 
hits from misses. Pitching The 
Lexicon Of Love to the label, 
Horn preaches, “It’s dance 
music — but about something. 
It has things to say about the 
human condition.” He is met 
with empty stares. “His” 80s 
were desperately needed. 
Relax into this amiable book. 
Chris Roberts 


Not All Roses: The 
Life and Times of 
Stephen Cresser 
Dave Haslam 


Confingo, £8 
ISBN 9781739961435, 60 pages 


“Whatever happened to 
Cressa?” was the call which 
went up around Mancunians of 
a certain age around the time 
the new millennium arrived. 
Stephen ‘Cressa’ Cresser, 
author Haslam explains, had 
been the fifth member of The 
Stone Roses during their pre- 
Second Coming incarnation, 
according to Haslam’s fellow 
on-the-scene chronicler of 
Manchester's recent musical 
history, John Robb. 

In this latest in his Art 
Decades series of extended 
cultural and social essay 
pocketbooks, Haslam begins 
with Cresser’s public life during 


Joan Armatrading 
unveils a lyrics 
book: “A chance 
to tell my stories” 


the 80s as a ‘face’ around the 
Hacienda during its heyday, and 
then a Bez-like onstage 
accompaniment to the Roses, 
tasked with triggering live guitar 
effects for John Squire. Then he 
rewinds to cover Cresser’s 
young life as the son of a 
Jamaican father and English 
mother, his first meetings with 
the Roses through scooter 
clubs, youthful LSD and ecstasy 
experimentation, and the fusion 
of mod, skinhead and ‘Perry 
boy’ style into the flared 
Manchester look which 

Cresser championed. 

After the Roses came his 
short-lived band Bad Man 
Wagon with Intastella’s Spencer 
Birtwistle and good friendship 
with his hero, Joe Strummer. 
Then in recent years, heroin 
addiction, homelessness, the 
loss of his possessions; one 
desperately sad note that 
outside Manchester Academy is 
the best place in Manchester to 
beg, Sleaford Mods’ crowd the 
best to beg from. This 
bittersweet biography recalls a 
loved-up musical time and 
place, but presents it in stark 
relief to Manchester in the era 
of gentrification and 
austerity. David Pollock 


The Birth Of 
Rock’n’Roll 
Peter Guralnick and 
Colin Escott 


Omnibus Press, £40 
ISBN 978191317294, 256 pages 


Co-author Guralnick’s two- 
volume 90s biography, Last 
Train To Memphis and Careless 
Love, ranks as one of the most 
detailed, evocative and 
important examinations of Elvis 
Presley ever published. 
Consequently, he’s perfectly 
placed to deliver considered 
prose in a book with the 
cumbersome subtitle, “The 
Illustrated Story of Sun Records 
and The 70 Recordings That 
Changed The World.” 

Escott, no slouch himself 


when it comes to bringing 
bygone eras to life, is tasked 
with charting the highs and lows 
of producer Sam Phillips’ iconic 
label, vividly incorporating the 
cultural climate of the times 
into a compelling portrait of 
music that rapidly captivated 
mainstream audiences. 
However, Guralnick’s brief is 
arguably more fun, selecting 
70 Sun releases deemed the 
most significant. 

Little Junior's Feelin’ Good is 
described as “an unmistakable 
harbinger” of rock’n’roll’s future, 
eccentrics like Billy “The Kid” 
Emerson and hillbilly hero Doug 
Poindexter are given long 
overdue recognition, while 
Johnny Cash’s Hey Porter is 
singled out for the singer’s 
“commanding presence and 
unwaivering sincerity”. A 
landmark achievement, as 
engrossing as the songs it 
celebrates. Terry Staunton 


ontrack ... 


3 
ie 
= 


ip x! 

de 

i i eae Rt 
fa 


Captain 
Beefheart 


every album, every song 


Captain Beefheart: On 
Track (Every Album, 
Every Song 

Opher Goodwin 


Sonicbond, £15.99 
ISBN 9781789522358, 160 pages 


The On Track series serves as a 
useful entry-level overview for 
casual fans and newcomers 
alike. The titles are often 
passionately written by authors 
who are, first and foremost, 
music fans, and this volume is 
no different. Goodwin’s 


reflections on why the Magic 
Band remain so important to 
him are intimate and intriguing. 

The album overviews are 
well-researched although vary 
markedly in length (2,000 
words on Trout Mask Replica, 
around 150 on Doc At The 
Radar Station), while there are 
sizeable discursions on every 
track, with the author perhaps 
expending proportionately more 
time on musical analysis than 
on Don’s verbal tomfoolery. 

The writing is immediate 
and unpretentious, but for 
those already familiar with the 
story, it may lack the depth and 
detail of, say, Mike Barnes’ 
excellent Captain Beefheart or 
John French’s sprawling 
Through The Eyes Of Magic. 
However, it is not a biography 
and the book does work well as 
a one-stop reference tool — 
something to dip in and out of 
while (re)acquainting oneself 
with the Captain’s music. Its 
comprehensive listing of all 
official and semi-official 
releases, as well as all post- 
Magic Band excursions, should 
also be of interest to all fans. 
Johnnie Johnstone 


Decades: Suzi Quatro 
In The 1970s 


Darren Johnson 


Sonicbond Publishing, £15.99 
ISBN 9781789522365, 144 pages 


Despite undergoing a 
renaissance since signing to 
Steamhammer/SPV in 2019, 
Suzi Quatro’s commercial peak 
was undeniably the 70s, so it’s 
little surprise that Darren 
Johnson's appraisal of her 
career targets that decade. 
That said, to set the ball rolling 
he tracks back to day one — or, 
in this case, February 1966 — 
to The Pleasure Seekers’ debut 
single Never Thought You'd 
Leave Me, which featured a 15 
year old Suzi on bass and 
vocals (alongside her sister 
and lead guitarist Patti, lead 
vocalist and drummer Nan 

Ball, guitarist Marylou Ball and 


keyboard player Diane Baker). 
Flip the 7” over, though, and 
B-side What A Way To Die 
features the first lead vocal from 
Ms Q. 

Of course, that’s still a long 
way from her 1973 debut single, 
the chart-topping Can The Can, 
and posters on every teenage 
boy’s bedroom wall, but Johnson 
moves the story along at a swift 
pace with just the occasional 
clunky narrative stop at Fandom 
Station (for example, explaining 
the lowly chart placing of her first 
LP by noting that it wasn’t 
unusual for artists “who enjoyed 
phenomenal success in the 
singles charts to fare less well in 
the album charts, however 
brilliant those albums were”). 
Nit-picking aside, it’s an 
interesting book which should 
appeal to a wide audience. 

John Tucker 


After All Is Said And 
Done: Taping The 
Grateful Dead 1965- 
1995 


Mark A Rodriguez 
kkkk 

Anthology Editions, £40 

ISBN 9781944860509, 320 pages 
The Dead spools OK 

Since 2010, conceptual artist 
Mark Rodriguez has been 
working on a series of art 
installations (nine to date) that 
present his ever-growing 
collection of Grateful Dead 
tapes, over 3,000 at the last 
count. His mission — to collect a 
tape of every show the band 
ever played from Deadheads 
eager to help — might be 
impossible but his ever-changing 
collection has become a 
treasure trove of DIY art. After All 
Is Said And Done presents these 
lovingly decorated J-cards in a 
luxurious hardback book to 
stunning effect. Here is a 
pictorial history of an 
underground scene through 
handmade and often esoteric 
tape covers spanning the Dead’s 
entire career, ranging from the 
amazingly professional to the 
pleasingly ramshackle. 

That alone would be plenty for 
Dead fans, but Rodriguez has 
also put together a 
comprehensive history of the 
taper network, from early 
internal memos in which the 
band’s management discuss 
how best to handle the situation 
to in-depth interviews with 
archivists, tapers, sound 
engineers and Dead employees 
and essays on how the logistics 
of taping the Dead changed over 
the years. It’s an incredible feat 
that celebrates the passion and 
ingenuity of fans. 

Jamie Atkins 


Founder of 
FLE 


MARTIN 
CELMINS 


Peter Green - 
Founder of 
Fleetwood Mac 
Martin Celmins 

tok tk 

Omnibus, £16.99 

ISBN 9781787592438, 304 
pages 

The definitive story of a 
great British rock enigma 
First published in 1995 and 
last revised in 2003, this 
book comes as close as 
anyone ever will to 
unravelling the mystery of 
Britain’s greatest blues 
guitarist. Certainly, his story 
has more peaks and troughs 
than any of his rivals for 
that crown and, unlike 
Clapton, most have not 
been of his own making. 

Celmins has topped 
and tailed his original book 
rather than rewriting it in 
the light of subsequent 
events, which, of course, 
includes Green’s death 
in 2020. Hence the 
introduction by the also 
deceased BB King, added 
to 1997’s second edition, 
stands as was; Andy 
Fairweather Low supplies an 
additional eulogy. 

The devoted fan, who 
surely already has an 
earlier edition in his or her 
library, will immediately 
turn to the end in search 
of the lowdown behind not 
just Green’s return to the 
stage in 1996 but also his 
unexplained and sudden 
disappearance a decade 
and a half later. We don’t 
really get definitive answers, 
and neither is the infamous 
‘Munich Incident’ of March 
1970 fully explained. 

This was the party where, 
legend has it, Green had 

a drugs trip that resulted 

in him opting to leave the 
original Fleetwood Mac at 
the height of their success. 
Celmins does, however, 
present fresh evidence from 
three fellow partygoers. 
The chronology of the book 
goes around the houses 
somewhat, but there is 
little doubt that the journey 
is worth it. The list of new 
interviewees, added to 
those who collaborated for 
the original, is a who’s-who 
of blues, and this book 
does justice to a legend 

of the genre. 

Michael Heatley 


Beware of the Bull: 
The Enigmatic Genius 
of Jake Thackray 

Paul Thompson and 

John Watterson 

tokokk 

Scratching Shed, £20 

ISBN 9781838489984, 480 pages 
A fannish inquisition of the 
reluctant minstrel 

The Yorkshire-born 
“chansonnier” Jake Thackray 
has always been hard to place: 
a jolly troubadour with a dark 
side; an irreverent but devout 
Catholic; a “performing dick” 
who loathed performing — 
especially on primetime TV, 
where he made his 
considerable reputation with 
hilarious, topical songs. 
Surprisingly, for a cult figure 
who inspires such devotion, 
there has been little written 
about the man Momus called a 
“perverse bugger”; Paul 
Thompson and John Watterson 
have changed all that with this 
extensive account gleaned from 
meticulous research and 
access to Jake’s personal 
notes, including lyrics from long 
lost songs. Moreover, there are 
startling revelations, like the 
fact Thackray was one of John 
Lennon’s key influences when 
The Beatles were writing The 
White Album in India. If the 
biography falls down anywhere, 
it’s the fact the authors are 
self-confessed partisans; 
occasional lapses of objectivity 
can be grating, but the 
enthusiasm is infectious too, 
such as the recounting of 
George Brassens’ only British 
show in Cardiff in 1973 with 
Thackray in support. It’s a 
passage that’s a pleasure to 
read with a sting in the tale: 
Thackray declines to share an 
encore with his hero, a 
moment that epitomises the 
many acts of self-sabotage that 
would ultimately thwart his life 
and career. Jeremy Allen 
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The Nightfly - The 
Life Of Steely Dan’s 
Donald Fagen 

Peter Jones 


Chicago Review Press, $28.99 

ISBN 9781641606875, 337 pages 
The life of a yacht rock 
architect laid bare 

The inscrutable Fagen, as hard 
to read as a wall of 
hieroglyphics, would probably 
be a psychologist’s dream 
patient. But when it comes to 
being interviewed, he’s every 
rock journalist’s scream-out- 
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loud nightmare because he 
employs protective layers of 
irony, humour and obscure 
literary references to deflect 
from revealing the merest 
scintilla of his true self. Fagen’s 
reluctance to open up hasn’t 
deterred noted jazz biographer 
Jones, who via forensic 
research and perceptive 
analysis, both of Fagen’s music 
and his psychological quirks, 
gets closer than anyone 
previously has in revealing what 
makes the Steely Dan man 
tick. Naturally, Fagen’s 
symbiotic relationship with his 
late partner in crime, Walter 
Becker, is crucial in our 
understanding of who and what 
he is. A couple of nerdy 
outsiders who met as teens, 
they hated their lives but found 
succour in their mutual 
appreciation of jazz and 
cultivated a jaundiced 
perspective of the world that 
later seeped into their Steely 
Dan songs. Though he doesn’t 
disguise his admiration for 
Fagen, Jones isn’t blinded by 
hero worship and refuses to 
overlook some uncomfortable 
flaws, like his and Becker's 
awful treatment of sound 
engineer Roger Nicholls, for 
example, and Fagen’s alleged 
assault of his ex-wife. Well- 
written, informative and 
tremendously insightful, The 
Nightfly elucidates our 
understanding of both Fagen 
and Steely Dan. 

Charles Waring 


Bon Jovi 1984-1994 
A Photographic 
History 

Ross Halfin 

kk kk 

Rufus Publishing, £75 
(Standard)/£299 (Deluxe) 

ISBN 9781919603384, 412 pages 
Jon’s crew caught 

on camera 

By the time Slippery When 


Wet went stratospheric, Bon 
Jovi had already considered 
quitting two lukewarm albums. 
British photographer Ross 
Halfin was there from the 
band’s debut record and 
documented their meteoric 
rise to fame from fresh-faced 
rockers searching for their 
own style to stadium-filling 
rock stars. Of all the bands 
Halfin worked with — Sabbath, 
Maiden, and Metallica 
amongst them — surely New 
Jersey’s Bon Jovi (both singer 
and band) were the most 
photogenic. If you need 

proof then crack open the 
cover of this book and you'll 
find pictures of superstars 

in waiting, and why they 
eventually became the biggest 
band of the era with their 
posters adorning bedroom 
walls from London to Tokyo. 

Halfin always built up 
a solid relationship with 
his subjects. He’d go on 
tours with bands and build 
genuine relationships with 
artists, and the result were 
photos which caught acts at 
their most triumphant, and 
also unguarded moments. 
Therefore, we not only get 
shots of Bon Jovi rocking 
the biggest stages, but 
also chilling backstage, at 
soundchecks, riding in limos, 
the lot. 

The only real downside to 
this book is that it doesn’t run 
chronologically. It would have 
been cool to see, through 
Ross’s lens, how Bon Jovi 
gradually eschewed their 
glam rock image in favour of 
something more mature as 
the 80s morphed into the 
90s. Featuring introductions 
from both Ross and former 
manager Doc McGhee, this 
book not only captures the 
essence of Bon Jovi, but the 
whole late 80s rock vibe. 
Peter Dennis 


Record Collector 111 


REVIEWS 


Dave Vanian scours 
the crowd for fresh 
blood 


The Damned 

A Night Of A 

Thousand Vampires 
kkk 

Earmusic 0218061 EMU 
(2CD/Blu-ray, 3LP) 

A musical Hammer horror 
with an acceptable 
amount of ham 

Dave Vanian and Captain 
Sensible have come a long 
way from the days when The 
Damned were dishevelled 
urchins plying their punk 
wares on a low-rent pub 
circuit. In October 2019, the 
band’s remaining founder 
members presided over an 
outrageous visual feast at 
the oh-so-upmarket London 
Palladium, with all the 
production values of a Tim 
Burton panto. 

Although available in 
various vinyl permutations, 
it’s the CD version with 
bonus Blu-ray that makes 


the most commercial sense; 
an opportunity for punters 
who couldn’t be there on the 
night to belatedly wallow in 
the glamour, gore and 
garishness. Proceedings are 
punctuated by enough 
burlesque vamps, 
contortionists, chainsaw- 
wielding psychos and dead- 
eyed zombies to make Alice 
Cooper’s stage show look 
like an Osmonds reunion. 
The 17-song set-list 
serves the group’s back 
catalogue well (Grimly 
Fiendish and Under The 
Floor Again are especially 
lively), while covers of The 
Doors’ People Are Strange 
and Bauhaus’ Bela Lugosi’s 
Dead embellish the vintage 
horror movie chic even 
further. It’s slick, spooky and 
spectacular right up to the 
last maniacal howl. 
Terry Staunton 


The Damned: 


Ready, Steady, Spook 


Creedence Clearwater Revival: Travelin’ Band: 
you think that’s impressive, Creedence 
lads, but you can do it ona Clearwater 


As a historical artefact, it's 
phone these days Revival At The a valuable addition to 
R I Albert Hall 
Sea the catalogue 


Craft Recordings (2LP/2CD/Blu-ray) 
Deluxe edition of a months, with two more to addition to the catalogue, 
landmark live album with come before the end of the although the lack of post- 
bonus visuals year. As narrator Jeff Bridges event context has to go down 
By the time Creedence points out in the preface to as an opportunity missed. 
played their first European this archive footage, with The Fresh interviews with fans 
shows in the spring of Beatles splitting just days who attended the show 
1970, they’d made four previously, they were “poised (musicians especially) might 
— platinum albums in 18 to take on the mantle of the —_ have painted a deeper, more 
4 biggest group in the world”. involving picture of the times, 
: p *REEDENC ; They were decidedly rather than unremarkable 


Lo ANU, modest pretenders to the band quotes in preamble 
LJ E \RW ee = ¢ throne, though, their humble — scenes of them wandering 
\ Yt ——— stage set-up positively quaint around Berlin and Paris, 

> aaa : by 21st-century standards, punctuated by Bridges 


but the raw energy of John working from a painfully 
Fogerty’s songs (plus a pedestrian script. Didn’t 
couple of covers) rages in anyone think of at least 
every frame of the band’s asking him to read it in the 
London gig, spruced up and persona of the CCR-loving 
presented here in full forthe “Dude” from The Big 

first time. As a historical Lebowski? Man? 

artefact it’s a valuable Terry Staunton 


Photo (The Damned): Dod Morrison, Photo (Creedence Clearwater Revival) Didi Zill 
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No trouble at all. Just sen 
us your name and address (and 
with the e-mail subject field: aes 
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bie FREE (UK only). 


Founded in 1988, R’N’R is a bi-monthly magazine packed with folk, 
roots, blues, rock, singer-songwriter and world music coverage. 
Our extensive, authoritative review section and entertaining, 
informative interview features plus FREE covermounted Un-Herd 
CD (every issue) will keep you up to date and in the loop. 


We're distributed by Seymour and available at WH Smith and all good 
newsagents. You can also find us in numerous independent record stores 
and bookshops across the UK and around the world. 


Alternatively, order direct online: request a single issue or get yourself a special, 
recession-beating six-issue subscription at only £27.75 (UK rate only) at 
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(Spoiler: they’re in) 


AVAILABLE AT UNCUT.CO.UK/SINGLE 
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Have our readers coming through your door! 


SOUTH EA 


Across the Tracks — ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren’t on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop — ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays 
by appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 9AY. 

Tel: 0208 883 0234. alanrecordman@tiscali.co.uk 


Ben’s Collectors Records — Long standing record shop in the 
heart of Guildford with an ever changing large stock of records cds & 
cassettes at the most reasonable prices in the South. 5 Tunsgate, 
Guildford, Surrey GU1 3QT. Drop any unwanted records in for a 
quote or contact Ben on 01483 301165 or 
www.benscollectorsrecords.com 


Casbah Records — ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records 
for 35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. 
Mail order or call in for a collecting experience.’ 89 F Woodbridge 
Road, Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records — ‘Open Monday to Saturday 9am—6pm. 
Established for over 25 years, we stock back catalogue CDs of all 
genres. Specialising in 50s/60s, Rock'n'Roll and Prog & music and 
film DVDs. We buy and sell vinyl, CDs & DVDs.’ 132 High Street, 
Welling, Kent DA16 1TJ. Tel: 0208 304 5853. 
john@cruisin-records.fsnet.co.uk 


Grammar School Records - ‘We stock 25,000 LPs, including 
8,000 soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, 
blues, country, easy, reggae, spoken, plus 20,000 45s, 1000s of 
CDs, DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar 
School, High Street, Rye, East Sussex TN31 7JF. 

Tel: 01797 222752. sales@backtrackrye.com, 
www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in 
Chichester.’ 44 The Hornet, Chichester, West Sussex PO19 7JG. 
Tel: 01243 771744. 


Intense Records - ‘Chelmsfords only independent record 
store selling New & 2nd Hand Vinyl & CD's all genres catered for 
Rock, Pop, Indie, Dance & more & DJ & Hi-Fi equipment.’ 33/34 
Viaduct Road, Chelmsford, Essex CM1 1TS www.intenserecords.com 
Tel: 01245347372. email: enquiries@intenserecords.com 


Merlin Records — ‘POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC.’ 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania - ‘Selling quality vinyl - Rare, new & used covering 
all genres. Based in Worthing Town centre near Brighton.’ 21 West 
Buildings, Worthing, BN11 3BS. Tel: 01903 203489. 

mobile: 07912664576. email: help.musicmania@gmail.com 


Not Just A Record Shop - ‘Vintage vinyl store, all genres, large 
stock of new and second-hand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.’ 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 


- 


Ben’s Collectors Records — Guildford 
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On Broadway — ‘Open Weds to Sunday 12-6. We stock R‘n’B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7”/12” LPs at competitive prices. On vinyl & 

CD thousands of 7” from 50s — 80s.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com / www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues 
& originals. We buy & sell records — that’s what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. 

Tel: 0207 485 9958/07961315874. jajukebox@hotmail.com 


Rarekind Records — ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. Tel: 01273 818170. 
music@rarekindrecords.co.uk / www.rarekindrecords.co.uk 


Raven Records — ‘Specialise in PUNK/ ROCK INDI : Sell Vinyl, CDs 
DVDs and memorabilia.’ EST. 1988 Raven Retail LTD 74 Bromley 
Road, Beckenham Kent BR3 5NP / Tel: 0208 658 0131. E-mail : 
sales@ravenretail.co.uk; FACEBOOK : Raven Retail LTD 


Rock Bottom Records — ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new 
& pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see 
us!’ 37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell’s Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.’ Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. Tel: 
01420 477221. watersidepixels@hotmail.co.uk 
www.russells-records.co.uk 


Second Scene — ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com / www.secondscene.co.uk 


Shaks’ Stax of Wax — ‘Stocking all genres of used LPs, 12”s, 7"s, CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to the 
highly collectables, there’s something for everyone. There’s also a small 
essential new- reissue section and a tailored ordering service offered. 
Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm.’ 

54 Old London Road, Kingston Upon Thames,Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Since Records Began - Greenwich Vintage Market 2A Greenwich 
Church St London SE10 9BG. 

Saturdays, Sundays and bank holidays only. 
admin@retrorecordretail.co.uk 


Sister Ray — ‘The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1F 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Slipped Discs — ‘New and used vinyl, quality CDs and collectible 
cassettes. Slipped Discs is located within Cobblestone Walk, which 
houses a large collection of independent shops and a 16th-century Tea 
House.’ 58a High Street, Steyning, BN44 3RD. 

Tel: 07852924601 slippeddiscssteyning@gmail.com 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 60s original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com www.soundsoriginal.co.uk 


Sugarbush Records — ‘20,000+ records, mostly collectable 
and preloved Lps, 12” & 45s. Also new Indie & Psych on Lp..Open 
Thursdays / Fridays & Saturdays. Records purchased, any size collection’ 
2 London Rd Tunbridge Wells, TN1 1DQ.Tel: 07514 441 939 / ww. 
sugarbushrecords.com sales@sugarbushrecords.plus.com 


The Little Record Shop -— ‘Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000s LPs & 45s. Rare 
records too. 95% Second-hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don’t sell on eBay or on the net, only from the 
shop.’ 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd - ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).’ 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BxX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine - ‘Based in central Reading, one minute from 
Reading station, we are the town’s longest-established independent 
collectors record shop. Wide range of new and second-hand vinyl 
and CDs. Collections bought & sold.’ 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJs & band promoters Chris King and Rhydd Pugh.’ 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, www.recordsuk.co.uk 


Time Machine Records — ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 74JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4, seven days a 
week.’ Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, 
Queen Street, Salisbury, Wiltshire SP1 1EY 

Tel: 07872105502. paul@vinylcollectorsandsellers.com 
www.vinylcollectorsandsellers.co.uk 


SOUTH W 


Clocktower Music - ‘Preowned vinyl all styles and types of 
music, bought, sold & traded.’ Unit 10a, St. Michael’s Estate, 
St Michael’s Ln, Bridport DT6 3RR. 
Tel: 01308 458077. www.clocktowermusic.co.uk / Open Mon to Sat 
10.00am — 4.30pm 


Clocktower Too — ‘New vinyl, CDs and Music Memorabilia’ 
35a South St, Bridport DT6 3NY. Tel : 01308 458077 / Mon to Sat 
10.00 — 3.30pm www.clocktowermusic.co.uk 


Forest Vinyl — Selling pre/loved and new vinyl from our stock of over 
30k LPs and singles of all genres at our friendly, spacious shop in 
Cinderford. Opening times: Tues - Sat 11am — 4pm 

Unit 24, Forest Vale Industrial Estate, Forest Vale Road, 
Cinderford, GL14 2PH. 

Tel: 01594 825901 / info@forestvinyl.co.uk / 

www. forestvinyl.co.uk 


Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.’ Unit 6, Pearl Assurance House, 
Queen Street, Newton Abbot, Devon, TQ12 2AQ. 

Tel: 01626 334942 / phoenixsound1@gmail.com 


Rapture — ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567 / 

www.rapturewitney.co.uk 


Red Rock Records - ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafch@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


Rocket Records — Newly opened Record Shop with 40 years of 
collecting experience. Vinyl, Posters and Memorabilia. Wide range of 
genres. Speciality sections include punk and metal. Vinyl collections 
bought. Friendly, welcoming atmosphere. Open 10.30-6 Wed-Sat 
884 Wimborne Rd. Moordown, Bouremouth, BH9 2DR 
rocketrecords.co.uk - Tel: 01202 512762. info@rocketrecords.co.uk 


The Independent Record Shop - ‘An independent vinyl-collector's 
dream with albums from 10p up to quality, sourced from UK and USA.’ 
7 Shurdington Road, Cheltenham Spa GL53 0JB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


Wanted Records — ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.’ 

Unit 1, St Nicholas Market, Bristol BS1 1HQ. 

Tel: 0117 9290524. info@wantedrecords.co.uk. 
www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 LS. Tel: 01242 227454. 
vinvault@aol.com www.vinyl-vault.co.uk 


EAST ANGLIA & THE MIDLAN 


Back To Mono - ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
26 Guildhall street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


DD Music Geek — ‘Independant music and pop culture shop dealing 
in new and preloved vinyl, merch, books, cassettes, CDs, magazines, 
comics, manga, games, gifts and much more!’ 

111 A, Bridge Road, Lowestoft, Suffolk, NR33 9JO 

Tel: 07584281556 / dave@ddmusicgeek.co.uk 
www.ddmusicgeek.co.uk 


Just For The Record — ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, no by 
appointment’ 3, Churchside Arcade, Little Church Street, Rugby, 
Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 70s plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.’ 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Revolution Records - ‘New and Collectable vinyl records across 
many genres to suit all tastes.’ 1st Floor at Hunts Bookshop, 

9 High Street, Rugby, Warwickshire, CV2 3BG. 

Tel 01788 551867 / enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. 
Punk, Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed- 
Fri 11-4pm/Sat 11-5pm.‘ First Floor, 43 Hazelwood Road, 
Northampton. NN1 1LG Tel: 07974885450. 
alex@spiralarchive.com / ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge - ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7”, 
RSD and illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, 
Mansfield, Nottinghamshire NG18 1SS. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 


Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the 
main concert ticket outlet in West Wales incorporating Ticketmaster.’ 
221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, 
www.derricksmusic.co.uk 


Mudshark Records - ‘Mudshark Records stocking new and 
thousands of second hand vinyl and CD's. Most genres, rock, jazz, 
psych, punk, reggae, disco, funk.’ 128 High Street, Bangor, 
Gwynedd LL57 1NT. Tel: 01248 372407/07887535945. 


VOD Music - ‘Opened February 2009 by Record Fair Organisers 
‘VOD Music’. Quirky store with Vinyl, CDs, DVDs (most genres) 
plus merchandise, sleeves and accessories. Open Wed, Fri, Sat, 
10.30am-4pm’ 28 New Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 
enquiries@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Better Daze — ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections 
arriving each week. Plus Juke Box hire and a selection of Juke Boxes 
for sale.’ Zetland Street, Northallerton, North Yorkshire DL6 1NA. 
Tel: 01609 781383 / 07852419937. 

better.daze@virgin.net / www.betterdaze.co.uk 

Grey ‘n’ Pink Collectors Records — ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.” 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 

Kingbee Records — ‘Huge selection of second hand records and 
CDs. Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, 
Rock etc on 7” and 12” & LP.’ 519 Wilbraham Road, Chorlton- 
cum-Hardy, Manchester M21 OUF. 

Tel: 0161 860 4762. 

kingbee.records@yahoo.co.uk / www.kingbeerecords.co.uk 

Pear Music Shop - ‘CDs, Vinyl, DVDs, Cassettes, Musical 
instruments and Accessories, LPs, 7”, 78's, 45s, 12”, excellent 
ordering service. 30,000 pieces of vinyl and growing.’ 24 High 
Street, Knaresborough, North Yorkshire HG5 OEQ. 

Tel: 07903 733730 / 01423 864120. 
pcornerwalker@googlemail.com 

Replay Records — ‘Established in 1999. Stocking new and pre- 
owned CD's and Records. Shop open — Tues-Sat 9.30-5.30.’ 
62-64 Freeman Street, Grimsby DN32 7AG. 

Tel: 01472 351125. 

replay-records@btconnect.com 

Reflex — ‘Classic indie high-street store, catering to all musical 
tastes, fads & fashions. Fully geared up online with worldwide 
mail-order. Specialist in new release vinyl on 7” and LP.’ 

23 Nun Street, Newcastle upon Tyne NE1 5AG. 

0191 2603246 reflexrecordshop.com 

RPM Discs-— ‘A traditional record shop specialising in quality value for 
money second hand vinyl. CDs and new vinyl also stocked. Home to 
one of the UKs largest singles only on-line shops. 

7A The Shop, Front Street, Wingate, County Durham, TS28 5AA. 
Tel: 07711 450045 / sales@rpmdiscs.co.uk 

www.rpmdiscs.co.uk / www.45rpmdiscs.co.uk 

Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections 

or pop memorabilia quickly and easily. Ex cash paid. Please get in 
touch.’ 19 Marsh Street South, Hanley, Stoke-On-Trent, 

ST1 DA. Tel: 07986 729197 

rubbersoulrecords@hotmail.co.uk 

Skeleton Records - ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types 
of music catered for — we buy your unwanted vinyl, CDs, DVDs.” 

11 Oxton Road, Birkenhead, Merseyside CH41 2QQ. 

Tel: 0151 6539 003. skrecs@hotmail.co.uk 
www.skeletonrecords.co.uk 

Spinning Discs Sheffield — ‘An independent record shop where 
music lovers can meet, relax, drink coffee and browse new, reissue 
and select second hand vinyl in a friendly community environment.’ 
55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111.contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 

The Musical Box- ‘Liverpool's oldest record shop since 1947, 
owned by a family business spanning four generations. We take 
pride in our longevity and extensive history, having been featured in 
several TV programmes and documentaries. We are renowned for 
being a ‘hidden gem’ and specialise in new old vinyl LPs, 

7” singles, CDs, 78s & cassettes. 

457 West Derby Road, 

Tuebrook, Liverpool L6 4BL Tel: 01512633845. 
musicalbox@hotmail.co.uk 
www.instagram.com/themusicalboxrecordshop 
www.facebook.com/themusicalboxrecordshop 

TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, 

Cumbria, LA14 1RD. Tel: 07428171256. 

info@tntrecords.co.uk 


READER SERVICES 


Not one shop this month, but two. Originating 

as a market stall, Roy Gregory’s shops cover a 
wide range of music and other items, including 
memorabilia and photograph prints. And check out 
that window display, plus the eye-catching Pink 
Floyd rarity. Roy tells Steve Burniston about this 
fascinating pair of shops. Photos: Rose Thomas 


Tell us about the two Bridport shops, including 
the music and other items that you sell. 
Clocktower Music has been open since 2014, 
originally beginning life as a humble market stall. 
We managed to open a second shop in summer 
2021, Clocktower Too, which sells new vinyl, CDs, 
and memorabilia. We currently showcase original 
photograph prints from [NME/Melody Maker 
photographer] Adrian Boot in both of our shops. 
Nearly 85 per cent of our trade is made from 
tourists visiting the area — we’re a destination shop 
and don’t sell online. We've had folks travel from 
all over the country and internationally to see us. 
Bridport houses many creatives connected with the 
music industry: the producers, the designers, the 
photographers, as well as the music makers. 
Visually, Clocktower Music has much to see — 
outside we have piano keys painted on the window 
ledges, including the notes for Bowie’s “Heroes”. 
We often get people ‘playing’ the shop, which is 
great to watch from the inside out. A mini music 
museum seems to be flourishing with our 
display cabinets featuring rare memorabilia 
and autographs. 


Summarise the positive experiences of owning 
a record shop. 

We love hearing all the music-related stories and 
experiences of our customers about past concerts, 
treasured memories of festivals or meeting famous 
musicians. We have heard all sorts of tales and 
often, very kindly, we are given memorabilia items 
such as signed records or photographs which go 
into our display cabinets for everyone to enjoy. 
Playing records all day — testing, learning, reliving — 
is also a huge perk of the job! 


Clocktower Music / 
Clocktower Too — Bridport 


What new and pre-owned records are your 
customers looking for at the moment? 
Often rockabilly, reggae, and punk. Rock and 
pop from the 6Os and 70s also are always 
sought-after, although we stock all types and 
styles of vinyl. 


What are three of the most interesting rare 
records you've sold in the last few months? 
These are the three most interesting records 
we’ve had in but have gone in our display 
cabinets: 

*Fully autographed Itchycoo Park by the Small 
Faces. 

Fully autographed Five Live Yardbirds by The 
Yardbirds. 

¢The mythical Pink Floyd The Dark Side Of The 
Moon, solid blue plus invite and silver foil sleeve 
given out at the press release and launch at The 
Planetarium, 27 February 1973. 


What albums would you most like to see 
reissued and why? 

Mike Westbrook, Celebration — because it was 
only a limited reissue from France, and we sell 
it constantly as one of our “Every Home Should 
Have A Copy” [category]. 


Name one elusive rare record you’d love to 
get for the shop. 

See above — we already have it: the mythical The 
Dark Side Of The Moon album. 


Clocktower Music, 
Unit 10a, 

St. Michael’s Estate, 
St. Michael’s Lane, 
Bridport DT6 3RR / 
Clocktower Too, 

35a South Street, 
Bridport DT6 3NY / 
www.clocktower 
music.co.uk 


Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range of 
accessories.’ 69 Westgate Road, Newcastle upon Tyne NE1 1SG. 
Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — ‘New & Used, Vinyl & Cds. New Releases, Indies Exclusives, 
Dinked Editions. Over 150,000 items in stock online and available in 
store. Can't find in the shop, please ask’ 

42 John William Street, Huddersfield, HD1 1ER. 

01484 845999 www.vinyltap.co.uk 


NORTHERN IRELAND 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591 Email: johnniemullin@hotmail.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia’s No 1 stockist of RARE metal & punk. 
Even a wide range of pop memorabilia like posters, magazines etc.” Open 
Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.” 

Sankt Eriksgatan 101, 11331 Stockholm, Sweden. 

Tel: (+46)83400611 / info@nostalgipalatset.com, 

www.nostalgipalatset.com 


Vinylucky — ‘Singapore’s premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. 

At least 13,500 LPs/12” in-stock. Weekly new arrivals. 

“A PLACE WHERE GREAT MUSIC LIVES!” “THE GOLD STANDARD IN 
VINYL RECORDS”.’ No. 1 Coleman Street, 

The Adelphi, Unit #B1-42, Singapore 179803. / 

Tel: +65-6336-9071. vinylucky@hotmail.com / 
http://vinylucky.blogspot.com 


Gibert Joseph Musique - ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 

Email: philippe. marie@gibertjoseph.com 


Lost Padre Records - ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, 
the music of New Mexico and esoteric recordings from the world over.” 
131B W. Water Street, Santa Fe, NM 87501, USA. 

Tel: +1 505 310 6389 Email: lostpadrerecords@gmail.com 


Hiss & Crackle Records Ground Level — ‘Local indie releases, 
Australian + imports. Stocking new & pre-loved records, CDs, tapes, 
books/zines and more! + live music with an in-store stage!” 

Ground Level 18 Council Street WALLSEND NSW AUSTRALIA 
2287 Tel: +61 40010583 Email: mitchel@hissandcrackle.com / 
www.hissandcrackle.com 


Hot Stuff AB - ‘Southern Sweden’s leading shop for collectable 
records & ephemera. 50.000+ items of second hand, “new” limited 
editions and inhouse labels. Bank vault with high end collectables and 
wide range of vinyls in almost any genre. If you travel a long way, we 
even got special deals for hotels.’ Norra Esplanaden 5, Almhult, 
Sweden 34330. Tel: +46 476 10449 / www.hotstuff.se 


Record Collector 115 
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13 Issues available on mobile/tablet 
Save on cover price and intemational 
postage price 

Keep digital copies on your device 


Your favourite magazine delivered 
to your door before it hits the shops 


Savings on the cover price — 
up to 38% off 


Exclusive offers and discounts 
on Record Collector products 
and our vinyl range 


Music calendar at Christmas* 
FREE gift for new subscribers** 
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13 Issues delivered to your door 
13 Issues available on mobile/tablet 


Unlimited access to the 
Rare Record Price Guide Online 


POLLY NILES 


SUNSHINE ON MY RAINY DAY 


Enjoy a choice of a fantastic gift 
when you subscribe today. 
Choose from the 180g 
heavyweight vinyl Polly Niles LP 
from RC’s Rare Record Club, ora 
Covers 33 vinyl cleaning set 
compnising one spray and one cleaning cloth — 
perfect for the devoted record collector. 
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*Print and bundle only. ** Free gift is for new UK subscribers only. 
One per household and while stocks last. Please allow 28 days for delivery. 
To claim your free gift please contact us on the above number. 
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BACK ISSUES 


IRVANA 


C\. NEVERMIND POREVER 


Visit www.recordcollectormag.com 
To order yours today 


RECORD LISTINGS 


Sell Vinyl/CDs direct to RC readers, call us on 0208 752 8172 


or Email listings@recordcollectormag.com 


NEXT ISSUE: CHRISTMAS 2022 (on sale 1 DECEMBER) 
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SINGLES 

NANCY AMES, Friends And Lovers Forever (Col. DB7809, Demo) EX 25.00 
CHRIS ANDREWS, Stop That Girl (Decca F22472) EX S00) 
ANIMALS, House Of The Rising Sun (Col. DB7304) EX S00) 
BACK PORCH MAJORITY, Ramblin’ Man (Col. DB7627, Demo) M 7.50 
BARE FOOT, Frightened (Pye 7N45110, Demo) M 12.50 
BEATLES, A Hard Days Night (Parl. R5160) M 9.50 
BEATLES, Help (Parl. R5305) EX 7.50 
BEATLES, We Can Work It Out (Parl. R5389) EX 7.50 
BEATLES, | Feel Fine (Parl. R5200) EX 7.50 
BEATLES, Can't Buy Me Love (Parl. R5114) M 9.50 
BEATLES, Hello Goodbye (Parl. R5655) EX 3.50 
BEATLES, All You Need Is Love (Parl. R5620) EX 7.50 
BEATLES, Get Back (Apple R5777) EX 7.50 
BEATLES, Let It Be (Apple R5833, PC) EX/EX 20.00 
DUSTER BENNETT, It’s A Man Down There 

(Blue Horizon 57-3141) M 20.00 
DUSTER BENNETT, I'm Gonna Wind Up etc. 

(Blue Horizon 57-3164) EX 17.50 
BERNADETTE, Come Kiss Me Love (Rim 2) EX 7.50 
BILLY BLAND, Let The Little Girl Dance (London HL9096) EX 8.50 
BOONES FARM, If You Can’t Be My Woman (CBS 8212, Demo) M 20.00 
JOHM BROMLEY, Melody Fayre (Polydor 56305)Wol EX 12.50 
JOE BROWN, Sea Of Heartbreak (Pye 7N17074, Demo) M 7.50 
JO ANN CAMPBELL, Motorcycle Michael (HMV POP873) M 15.00 
CHAMPS, Caraba (Tri-London HLH8864) EX 6.50 
CHAMPS, Midnighter (Tri, London HL8655) EX 7.50 
RAY CHARLES, I’m Moving On (London HLE9009) EX 12.50 
CHIMES, Once In A While (London HLU9283) EX 17.50 
CHANTELS, Well | Told You (London HLL9480) EX 35.00 
JIMMY CHARLES, A Million To One (London HLU9206) VG O50 
DEE CLARK, Just Keep It Up (Tri-London HL8915) M 17.50 
CLEO, To Know Him Is To Love Him (Decca F11817) EX 17.50 
CLOVERS, Love Potion No. 9 (Round CENTRE Lon. HLT8949) EX 25.00 
COASTERS, Yakety Yak (Tri-London HLE8665) EX 8.50 
EDDIE COCHRAN, Sweetie Pie (London HLG9196) EX 25.00 
COZY COLE, Topsy (Tri, London HL8750) M 7.50 
RODGER COLLINS, She's Looking Good (Vocalion VF9285) EX 30.00 
CONTOURS, Do You Love Me (Oriole CBA1763, Demo Sticker) EX 40.00 
CREAM, Anyone For Tennis (Polydor 56258) EX 5.50 
CRICKETS, Think It Over (Tri-Coral Q72329) Exo 12°50. 
CRICKETS, When You Ask About Love (Coral Q72382) EX 9.50 
CRYSTALS, Then He Kissed Me (London HKLU9773) EX 4.50 
CRYSTALS, | Wonder (London HLU9852) EX) 35,00 
ALAN CURTIS, Fireball Mail (Hickory 45-1225, Demo) EX 6.50 
DAKOTAS, The Cruel Sea (Parl. R5044) EX 6.50 
JOHNNY DANKWORTH, Experiments With Mice 

(Gold Parl. MSP6255) M 12.50 
DANNY & JUNIORS, At The Hop (HMV POP436) EX 9.50 
GUY DARRELL, Hard Lovin’ (CBS 202510, Demo) M 9.50 
BILLIE DAVIS, Tell Him (Decca F11572) EX 6.50 
DEAN AND JEAN, Tra La La La Suzy (Stateside SS249) M 15.00 
DEANO, Please Don't Talk To The Lifeguard (Col. DB7965, Demo)M 15.00 
DION, Love Came To Me (Stateside SS139) EX 6.50 
DION & BELMONTS, Where Or When (London HLU9030) EX 17.50 
FATS DOMINO, My Blue Heaven (Tri, London HLU8280) EX 35.00 
FATS DOMINO, When My Dream Boat Comes Home 

(Tri-Lon. HLU8309) M 20.00 
FATS DOMINO, Whole Lotta Loving (Tri-London HLP8759) EX 12.50 
FATS DOMINO, Wait And See (Tri-London HLP8519) EX 9.50 
FATS DOMINO, Be My Guest (London HLP9005) M 5.50 
HAROLD DORMAN, Mountain Of Love (Top Rank JAR357) M 17.50 
DREAMS, | Will See You There (United Artists UP2249, Demo) EX 30.00 
EARL AND DEAN, Slowly Going Out Of My Head (Strike JM323) EX 4.50 
DUANE EDDY, Caravan (Parl. R4826) EX 6.50 
DUANE EDDY, Lonely Boy Lonely Guitar (RCA 1344) EX 3.50 
GARY EDWARDS, Twist Or Bust (Oriole CB1700) EX 6.50 
ELECTRIC EXPRESS, It’s The Real Thing (Atlantic 2091165) EX 8.50 
BERN ELLIOTT & FENMEN, Money (Decca F11770) EX 6.50 
S. ENGEL & J. STEWART, | Only Came To Dance 

(Cap. CL15440, Demo) EX 25.00 
EPISODE SIX, Mozart Versus The Rest (Chapter One CGH104, 

Demo) M 20.00 
ESCORTS, Dizzy Miss Lizzy (Fontana TF453) EX 17.50 
MAUREEN EVANS, Till (Oriole CB1581) EX 4.50 
MAUREEN EVANS, Like You Used To Do (Oriole CB1875) M 6.50 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) EX 12.50 
FARON'S FLAMINGOS, Do You Love Me (Oriole CB1834) VG 8.50 
FENTONES, The Breeze And | (Parl. R4937) M 8.50 
FIVE EMPREES, Little Miss Sad (Stateside SS470, Demo) EX 17.50 
EDDIE FLOYD, On A Saturday Night (Stax 601024) EX 8.50 
WAYNE FONTANA & MINDBENDERS, Little Darlin’ 

(Fontana TF436) M 15.00 
FRANKIE FORD, If You've Got Troubles (London HLP9222) EX 12.50 
FOUR TOPS, !'m In A Different World (Tamla TMG675) EX S50) 
JANIE FRANCIS, In Tahiti Hawaii Or Jamaica 

(Decca F22362, Demo) EX 4.50 
DOTTY FREDERICK, Ricky (Top Rank JAR106) M 30.00 
ERNIE FREEMAN, Raunchy (Tri-London HLP8523) M 15.00 
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BILLY FURY, Collette (Round Decca F11200) 
BILLY FURY, Give Me Your Word (Decca F12459) 
BILLY FURY, That's Love (Decca F11237) 
GENTLE PEOPLE, It’s Too Late(Col. DB8276, Demo) 
DON GIBSON, Give Myself A Party (Tri, RCA 1098 
BILLY FURY, Beyond A Shadow Of A Doubt (Parl. R5658) 
GENE & EUNICE, Poco-Loco (London HL8956) 
JIMMY GILMER & FIREBALLS, Daisy Petal Pickin’ 
(Lon. HLD9827, Demo) 
JAMES GILREATH, Little Band Of Gold 
(Pye Int. 7N25190, Demo) 
BOBBY GOLDSBORO, Voodoo Woman (U. Artists UP1091) 
BOBBY GOLDSBORO, Broomstick Cowboy 
(U. Artists UP1120, Demo) 
BOBBY GOLDSBORO, No Fun At The Fair (U. Artists UP1166) 
LESLEY GORE, It's My Party (Mercury AMT1205) 
BOBBIE GRAHAM, Skin Deep (Fontana TF521) 
CHICK GRAHAM & COASTERS, Education (Decca F11859) 
IAIN GREGORY, Cant You Hear The Beat etc. (Pye 7N15397) 
JOHN HAMMOND, Baby Won't You Tell Me (Fontana TF560) 
JANICE HARPER, Devotion (Capitol CL14899) 
WILBERT HARRISON, Kansas City (Top Rank JAR132) 
TUBBY HAYES, Sally (Fontana TF397, FS Sticker) 
ROY HEAD, Treat Her Right (Vocalion VP9248) 
ROY HEAD, Apple Of My Eye (Vocalion VP9254) 
HEINZ & WILD BOYS, Don’t Think Twice It’s Alright 
(Col. DB7559) 
HEINZ, You Were There (Decca F11831) 
RON HOLDEN, My Babe (London HLU9116) 
CHIC HOLIDAY, God Country And My Baby (Coral Q72443) 
MICHAEL HOLLIDAY, Hot Diggity (Gold HMV SCM5273, 
Pushout Centre) 
HOLLIES, Searchin’ (Parl. R5052) 
HOLLIES, Sorry Suzanne (Parl. R5765) 
HOLLIES, Look Through Any Window (Parl. R5322) 
HOLLIES, We're Through (Parl. R5178) 
BUDDY HOLLY, Wishing (Coral Q72466) 
BUDDY HOLLY, Early In The Morning (Tri-Coral Q72333) 
BUDDY HOLLY, What To Do (Coral Q72469) 
HONEYCOMBS, Is It Because (Pye 7N15705) 
HONEYCOMBS, This Year Next Year (Pye 7N15979) 
IVORY JOE HUNTER, I’m Hooked (Capitol CL15220) 
HUNTERS, Teen Scene (Fontana H276) 
HUNTERS, The Storm (Fontana H323) 
HUSTLERS, Sick Of Giving(Mercury MF817) 
KRIS IFE, Give And Take (Music Factory CUB3, Demo) 
IMPALAS, Peggy Darling (MGM 1068) 
IGUANAS, This Is What | Was Made For (RCA 1484) 
IMPALAS, Sorry (MGM 1015) 
IVY LEAGUE, That's Why I’m Crying (Piccadilly 7N35228) 
WANDA JACKSON, Mean Mean Man (Capitol CL15176) 
JAGUARS, Opus To Spring (Impression IMP101) 
JAMIES, Summertime Summertime (Fontana H153) 
JAN & ARNIE, Jennie Lee (Tri-London HL8653) 
JAN AND DEAN, Heart And Soul (London HLH9395) 
JAN AND DEAN, Yellow Balloon (CBS 202630, Demo) 
PETER JAY & JAYWALKERS, You Girl (Decca F11840, Demo) 
JETHRO TULL, Living In The Past (Island WIPG056) 
JETHRO TULL, Lovestory (Island WIP6048) 
KRIS JENSEN, Donna Donna (Hickory 45-1224, Demo) 
JOE JONES, You Talk Too Much (Col. DB4533) 
TOM JONES, Little Lonely One (Col. DB7566) 
JUICY LUCY, Who Do You Love (Vertigo VI) 
AMORY KANE, Reflections Of Your Face (MCA MU1036) 
MARIA KANE, Love Is Slipping Away (Decca F12184, Demo) 
NELSON KEENE, Keep Loving Me (HMV POP814) 
MURRY KELLUM, Long Tall Texan (London HLU9830, Demo) 
KELLY BROTHERS, You Put Your Touch On Me 
(Pres. PT143, Demo) 
JONATHAN KELLY, Don’t You Believe It (Parl. R5851) 
JOHNNY KIDD & PIRATES, Feelin’ (HMV POP674) 
JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) 
BEN E. KING, Spanish Harlem (London HLK9258) 
BEN E. KING, Amor Amor (London HLK9416) 
RAMONA KING, It’s In His Kiss (W. Bros WB125) 
BUDDY KNOX, She's Gone (Liberty LIB55473) 
LADY LEE, I’m Into Something Good (Decca F11961) 
CURTIS LEE, With All My Heart (Top Rank JAR317 0 
WILMA LEE & STONEY COOPER, Big John’s Wife 
(Hickory 1257, Demo) 
LEMON TREE, | Can Touch A Rainbow (Parl R5671) 
JIMMY LENNON, Louisiana Mama (Decca F11825) 
JERRY LEE LEWIS, High School Confidential (Tri-Lon. HLS8780) 
RAMSEY LEWIS, Cry Baby Cry (Chess CRS8096) 
J.J. LIGHT, Heya (Liberty LBF15228) 
MARK LINDSAY, Arizona (CBS 4699, Demo) 
TERRY LINDSEY, It’s Over (President PT232) 
LITTLE ANTHONY, Tears On My Pillow (Tri, London HLH8704) 
LITTLE FRANKIE, Kind Of Boy You Can't Forget (Col. DB7490) 
LLOYDIE & LOWBITES, Pussy Cat (Harry J HJ6660) 
LOCOMOTIVE, Rudi’s In Love (Parl. R5718) 
KENNY LYNCH, Mountain Of Love (HMV POP751) 
KENNY LYNCH, Up On The Roof (HMV POP1090) 
PATTI LYNN, Johnny Angel (Fontana H391) 
NEIL MACARTHUR, She's Not There (Deram DM225) 
LONNIE MACK, Memphis (Stateside SS207) 
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CARL MANN, Pretend (London HLS9006) EX 
ERNIE MARESCA, Shout Shout (London HLU9531) EX 
JOY MARSHALL, When You Hold Me Tight (Decca F11863) M 
HANK B. MARVIN, London's Not To Far (Col. DB8326) EX 
SAMMY MASTERS, Rockin’ Red Wing (W. Bros WB16) EX 
JOE MEDLIN, | Kneel At Your Throne (Mercury AMT1032) EX 
ME & THEM, Tell Me Why (Pye 7N15683, Demo) M 
MERSEYBEATS, | Love You Yes | Do (Fontana TF607) M 
MERSEYBEATS, Last Night (Fontana TF504) EX 
MIGHTY AVENGERS, So Much In Love (Decca F11962) EX 
CHUCK MILLER, The Auctioneer (Mercury AMT1026) EX 
MIRACLES, Shop Around (London HL9276) EX 
MOJOS, Everything's Al’ Right (Decca F11853) EX 
MONOGRAMS, Juke Box Cha Cha (Parl. R4515) EX 
VINNIE MONTE, Joanie Don’t Be Angry 

(Stateside SS156, Demo) M 
MOVE, Brontosaurus (Regal Zono. RZ3026) M 
CASH MCcCALL, Many Are The Words (Ember EMBS204, PC) EX/M 
CHRIS McCLURE, Hazy People (Polydor 56227) EX 
CLYDE McPHATTER, Think Me A Kiss (MGM 1061) EX 
NASHVILLE TEENS, Google Eye (Decca F12000) EX 
NASHVILLE TEENS, Tobacco Road (Decca F11930) EX 
CLARE NELSON, Valley Of Love (MGM 1025) M 
NERO & GLADIATORS, Czardas (Decca F11413, Demo) EX 
JIM NESBIT, Tiger In My Tank (Vocalion V9241, Demo) M 
NICE, America (Immediate IMO68) EX 
NORMAN & THE INVADERS, Stacy (U.Artists UP1031, Demo) EX 
TOM NORTHCOTT, 1941 (W. Bros WB7160) M 
MAYF' NUTTER, Head Shrinker (Vocalion VI9282, Demo) M 
OLYMPICS, Western Movies (HMV POP528) EX 
ORLONS, Don’t Hang Up (Cameo Parkway C231) EX 
OSMOND BROTHERS, Travels Of Jamie McPheeters (MGM 1245)M 
PASSIONS, Just To Be With You (Top Rank JAR224) M 
JOHNNY PEARSON, The Rat Catchers (Col. DB7851) EX 
DANNY PEPPERMINT, Peppermint Twist (London HLL9487) M 
PEPPERMINT RAINBOW, Will You Be Staying Etc 

(MCA MU1076, Demo) EX 
PEPPI, So Used To Loving You (Fontana TF446) M 
PETER & GORDON, Sunday For Tea (Col. DB8159, Demo) EX 
RAY PETERSON, Corrine Corrina (London HLX9246) EX 
RAY PETERSON, | Could Have Loved You So Well 

(London HLX9489) M 
RAY PETERSON, Tell Laura | Love Her (RCA 1195) EX 
WILSON PICKETT, Don't Fight It (Atlantic AT4052) EX 
PICKWICKS, Apple Blossom Time (Decca F11901) EX 
PINKERTONS COLOURS, Don’t Stop Loving Me Baby 

(Decca F12377) EX 
PINK FLOYD, See Emily Play (Solid Centre Col. DB8214) EX 
PINK FLOYD, See Emily Play (Solid Centre Col. DB8214) VG 
GENE PITNEY, Love My Life Away (London HL9270) EX 
PLAYBOYS, Over The Weekend (Tri, London HLU8681) EX 
PLAYMATES, Don’t Fight It (Emerald Md 1150, Demo) M 
POETS, Now We're Thru’ (Decca F11995) EX 
PONI-TAILS, Early To Bed (HMV POP596) EX 
POWERPACK, I'll Be Anything For You (CBS 202551, Demo) M 
ELVIS PRESLEY, Love Me Tender (Gold HMV POP253) VG 
ELVIS PRESLEY, Too Much (Gold HMV POP330) VG 
ELVIS PRESLEY, Jailhouse Rock (Tri-RCA1028) EX 
ELVIS PRESLEY, U.S. Male (RCA 1688) EX 
ELVIS PRESLEY, All That | Am (RCA 1545) EX 
ELVIS PRESLEY, Heartbreak Hotel (RCA 2104, 

Maximillion Sleeve) EX/M 
PRETTY THINGS, Honey | Need (Fontana TF537) M 
ALAN PRICE SET, House That Jack Built (Decca F12641, Demo) EX 
P.J. PROBY, Try To Forget Her (Liberty LIB55367) EX 
P.J. PROBY, | Can't Make It Alone (Liberty LIB10250) EX 
P.J. PROBY, It’s Your Day Today (Liberty LBF15046) M 
TEDDY RANDAZZO & DAZZLERS, Dance To Locomotion 

(HMV POP1067) EX 
RAN-DELLS, Martian Hop (London HLU9760) EX 
KENNY RANKIN, Peaceful (Mercury MF1128, Demo) M 


TONY REESE, Just About This Time Tomorrow (London HLJ8987) M 
DEL REEVES, Getting’ Any Feed etc. (U. Artists UP1145, Demo) M 


REVELS, Midnight Stroll (Top Rank JAR235) M 
CLIFF RICHARD, Move It (Col. DB4178) EX 
CLIFF RICHARD, High Class Baby (Col. DB4203) EX 
RICK & SANDY, Creation (Decca F12311) M 
RIP CHORDS, Gone (CBS AAG162) EX 
ROCKIN’ BERRIES, You're My Girl (Piccadilly 7N35354) EX 
ROCKIN’ REBELS, Rockin’ Crickets (Stateside SS187) M 
ROCKIN’ REBELS, Wild Weekend (Stateside SS162) M 
EILEEN RODGERS, Treasure Of Your Love (Fontana H156, Demo) M 
MARK ROGERS & MARKSMEN, Bubble Pop (Parl. R5045) EX 
ROLLING STONES, The Last Time (Decca F12104) M 
RONETTES, Walking In The Rain (London HLU9931) M 
ROUTERS, Let's Go (W. Bros WB77) EX 
CHERRY ROWLAND, Nobody But Me (Fontana TF420) EX 
EARL ROYCE & OLYPICS, Que Sera Sera (Col. DB7433) EX 
SAFARIS, Girl With The Story In Her Eyes (Top Rank JAR528, 

Demo) VG 
MIKE SAGAR & CRESTERS, Deep Feeling (HMV POP819) EX 
JERRY ST.CLAIR, Summer Exodus (Philips BF1796, Demo) M 
ST. LOUIS UNION, Girl (Decca F12318) EX 
SALT N PEPPER, Come Softly To Me (London HLU9338) EX 
TOMMY SANDS, Let Me Be Loved (Cap. CL14781, 

Factory Sample) EX 
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LINDA SCOTT, | Don’t Know Why (Col. DB4748, Demo) EX 
SEARCHERS, Take Me For What I’m Worth (Pye 7N15992) EX 
SEARCHERS, He’s Got No Love (Pye 7N15878) EX 
NEIL SEDAKA, | Go Ape (Tri, RCA 1115) EX 
DEL SHANNON, Stranger In Town (Stateside SS395) M 
HELEN SHAPIRO, Queen For Tonight (Col. DB4966) EX 
SHERRYS, Pop Pop Pop-Pie (London HLW9625) EX 
SHEVELLS, | Could Conquer The World (U. Artists UP1059, 

Demo) EX 
SHIRELLES, Will You Love Me Tomorrow (Top Rank JAR540) M 
SHIRELLES, Soldier Boy (HMV POP1019) EX 
SHORTY & THEM, Pills Or Love's Labours Lost (Fontana TF460) EX 
SHOUTS, She Was My Baby (React EAO01) VG 


SIR HENRY & BUTLERS, Rolo Sensation (Col. DB8497) 
P.F. SLOAN, Sins Of A Family (RCA 1482) 

SONS OF PILTDOWN MEN, Mad Goose (Pye Int. 7N25206) 
JIMMY SOUL, If You Wanna Be Happy (Stateside SS178) 
SOUNDS INCORPORATED, Order Of The Keys (Decca F11723) 
SPOKESMEN, It Ain’t Fair (Brunswick 05948) 

SPOTNICKS, Just Listen To My Heart (Oriole CB1818) 
SPOTNICKS, Orange Blossom Special (Oriole CB1724) 
TERRY STAFFORD, Suspicion (London HLU9871) 

STATUS QUO, Pictures Of Matchstick Men (Pye 7N17449) 
CAT STEVENS, Kitty (Deram DM156, Demo) 

RICKY STEVENS, | Cried For You (Col. DB4739) 

RHET STOLLER, Chariot (Decca F11302) 

RHET STOLLER, Ricochet(Windsor WPS130, Demo) 
SPOKESMEN, The Dawn Of Correction (Brunswick 05941) 
STORMER, My Home Town (Ring O’Records 2017113) 
STRANGELOVES, Cara-Lin (Immediate IMO07) 

BOB SUMMERS, Rattle Rhythm (Capitol CL15063) 
SUPREMES, You Can't Hurry Love (Tamla TMG575) 
SUPREMES, | Hear A Symphony (Tamla TMG543) 
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SUPREMES, Where Did Our Love Go (Stateside SS327) EX 
SURFARIS, Waikiki Run (Brunswick 05894) M 
TAD & SMALL FRY, Checkered Continental Pants 

(Lon. HLU9542) EX 
DEMETRISS TAPP, Lipstick Paint A Smile On Me (Coral Q72470) EX 
TEMPTATIONS, | Know I’m Losing You (Tamla587) EX 
TEMPTATIONS, Beauty Is Only Skin Deep (Tamla TMG578) EX 
RUFUS THOMAS, Walking The Dog (London HLK9799) EX 
THYRDS, Hide ‘n’ Seek (Decca F12010) EX 
JOHNNY TILLOTSON, Without You (London HLA941.2) EX 


ART & DOTTY TODD, Chanson D’amour (Tri-London HLB8620) EX 
OSCAR TONEY JR., Without Love (Bell BLL1003, Demo) 
TORNADOS, Monte Carlo (Decca F11889) 
TORNADOS, Exodus (Decca F11946) 
TORNADOS, Early Bird (Col. DB7589) 
M. TOROK, When Mexico Gave Up Rhumba (Tri-Bruns 05589) EX 
GRANT TRACY, Great Matchmaker (Ember EMB8148) M 
TRENDSETTERS, At The Hotel De France (Oak RGJ999) EX 
JACKIE TRENT, Melancholy Me (Piccadilly 7N35121) EX 
JACKIE TRENT, I'll Be There (Pye 7N17693, Demo) EX 
JACKIE TRENT, Open Your Heart (Pye 7N17249) M 
TROGGS, Easy Loving (Page One POF164, Demo) M 
TRIBUTE, Bobby Charlton (JAM 48) M 
M 
EX 
M 
M 


QAR 


TRITONS, Satisfaction (Barclay BAR24, Demo) 

TRUTH, Girl (Pye 7N17035) 

SAMMY TURNER, Always (London HLX8963) 

TITUS TURNER, We Told You Not To Marry (London HLU9024) 
UGLY’S, It’s Alright (Pye 7N15968) VG 
UNION EXPRESS, Ring A Ring A Roses (Decca F13230) M 
RITCHIE VALENS, That's My Little Suzie (Tri-London HL8886) EX 
VELVELETTES, He Was Really Saying Something 


(Tamla TMG595) VG 
VENTURES, Ram Bunk Shush (London HLG9282) EX 
VENTURES, Blue Moon (London HLG9465) EX 
VENTURES, Silver City (London HLG9411, Demo) EX 
MIKE VICKERS, Eleventy One (Col. DB7825) M 
MIKE VICKERS, Air On A G-String (Col. DB8171, Demo) M 
TONY VICTOR, Dear One (Decca F11459) EX 
VIOLENTS, Alpens Ros (HMV POP1130) VG 
VIGRASS, A New Man (RCA 1755) M 
GENE VINCENT, Summertime (Capitol CL15035) M 
VOGUES, You're The One (London HLU9996) M 
VOLCANOS, Polaris (Philips BF1246) EX 
GARY WALKER, You Don’t Love Me (CBS 202036) EX 
WALLACE COLLECTION, Fly Me To The Earth 

(Parl. R5793, Demo) M 
JOHNNY WALSH, Girl Machine (W. Bros WB40) M 
ROBIN WARD, Wonderful Summer (London HLD9821) EX 
OSSIE WARLOCK & WIZZARDS, Juke Box Fury (HMV POP635) EX 
WARM SOUNDS, Birds And Bees (Deram DM120) EX 
PAT WAYNE & BEACHCOMBERS, Roll Over Beethoven 

(Col. DB7182) EX 
WEB, Baby Won't You Leave Me Alone (Deram DM217) M 
WEB, Monday To Friday (Deram DM253) EX 
WEDGWOODS, September In The Rain (Pye 7N15642, Demo) EX 
MARY WELLS, My Guy (Stateside SS288) M 
DODIE WEST, Goin’ Out Of My Head (Decca F12046) EX 
WHO, | Can't Explain (Brunswick 05926) M 
WHO, Anyway Anyhow Anywhere (Brunswick 05935) EX 
WHO, Substitute / Instant Party (Reaction 591001) M 
WHO, Substitute / Waltz For A Pig (Reaction 591001) EX 
WHO, I'm A Boy (Reaction 591004) EX 
WHO, Happy Jack (Reaction 591010) EX 
WHO, Dogs (Track 604023) M 
MARTY WILDE, A Teenager In Love (Philips PB926) M 
E. WILLIAM, Lazy Life (Polydor 56181) EX 
DANNY WILLIAMS, Forget Her Forget Her (HMV POP1372) M 
HAL WILLIS, Lumberjack (President PT197) M 
NANCY WILSON, Power Of Love (Capitol CL15443) EX 
CHARLES WOLLCOTT, Leatherjacket Cowboy 

(MGM 1115, Demo) M 
BRENTON WOOD, Gimme Little Sign (Liberty LBF15021) EX 
WOOLIES, Who Do You Love (RCA 1602) EX 
YARDBIRDS, Over Under Sideways Down (Col. DB7928) M 
ZEPHYRS, What's All That About (Decca F11647, Demo Sticker) EX 
ZIPPER, Streak Up & Down (Young Blood YB1070, Demo) M 


NEW FORESTERS & LIZARDS (Sheffield Students Rag Record) M 
EPs 


BEACH BOYS, Four By Beach Boys (Capitol EAP-1 5267) EX/EX 
BEATLES, Beatles Hits (Parl. GEP8880) EX/EX 
BEATLES, Twist And Shout (Parl. GEP8882) EX/EX 
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4.50 
4.50 
7.50 
8.50 
8.50 
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8.50 
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5.50 
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30.00 
17.50 
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9.50 
12.50 
8.50 
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4.50 
8.50 
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7.50 
7.50 
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25.00 
4.50 
9.50 
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15.00 

12.50 

15.00 
6.50 
7.50 

20.00 

17.50 

12.50 

12.50 


20.00 
7.50 
17.50 
8.50 
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12.50 
20.00 
17.50 
12.50 
9.50 
12.50 
32.00 
20.00 
25.00 
17.50 
8.50 
8.50 
20.00 
6.50 
37.50 
15.00 
8.50 
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12.50 

4.50 
35.00 
12.50 
30.00 
15.00 
25.00 


17.50 
12.50 
12.50 


BIG BILL BROONZY, Big Bill Broonzy, No. 2 (Col. SEG7790) EX/M 
BIG BILL BROONZY, Mississippi Blues, Vol. 2 (Pye NJE1015) M/M 


C.M.J. TRIO, C.M.J. Trio (Impression EPIM501) EX/VG 
MIKE COTTON, The Wild And The Willing (Col. SEG8190) EX/M 
MIKE COTTON, Cotton Pickin’ (Col. SAG8144) EX/EX 
CRICKETS, The Crickets (Coral FEP2053, noc) EX/EX 
CRICKETS, It’s So Easy (Tri-Coral FEP2014, sol) EX/EX 


SPENCER DAVIS, You Put The Hurt On Me (Fontana TE17444)M/EX 
DIAMONDS, Presenting (Mercury MEP9515) EX/EX 
FATS DOMINO, Blues For Love, Vol. 2 (Gold London REUL062)EX/EX 
DUANE EDDY, The Lonely One (London REW1216) EX/EX 
JACKIE EDWARDS, Sacred Songs (Island IEP701) EX/EX 


9.50 
15.00 
20.00 
30.00 
27.50 

9.50 
15.00 
20.00 
12.50 
20.00 
12.50 
30.00 


MARIANNE FAITHFUL, Go Away From My World (Decca DFE8624)EX/EX25.00 


FOUR TOPS, Four Top Hits (Tamla TME2018) EX/M. 
HEINZ, Live It Up (Decca DFE8559) EX/M 
BUDDY HOLLY, Rave On (Tri-Coral FEP2005) EX/M 
BUDDY HOLLY, Listen To Me (Coral FEP2002) EX/M 
BUDDY HOLLY, Buddy Holly (Coral FEP2032) EX/EX 
BUDDY HOLLY, Budy Holly, No. 2 (Bruns. OE9457) EX/EX 
JAY & THE AMERICANS, Livin’ With (U. Artists UEP1017) EX/M 
BRENDA LEE, Speak To Me Pretty (Brunswick OE9488) M/EX 


27.50 
25.00 
30.00 
30.00 
30.00 
45.00 
30.00 
17.50 


MANFRED MANN, Cock A Hoop With 5 4 3 2 1 (HMV 7EG8848)EX/EX 17.50 


MANFRED MANN, Machines (HMV 7EG8942) EX/M 
MEMPHIS SLIM, Goes To Kansas City (Collector JEN5) M/EX 
MERSEYBEATS, | Think Of You (Fontana TE17423) EX/EX 
ELVIS PRESLEY, Love Me Tender (HMV 7EG8199) EX/M 
ELVIS PRESLEY, Jailhouse Rock (Tri-RCA RCX106) EX/EX 
ELVIS PRESLEY, Strictly Elvis (RCA RCX175) EX/EX 
ELVIS PRESLEY, Elvis Presley (RCA RCX104) M/EX 
PRETTY THINGS, Pretty Things (Fontana TE17434) EX/EX 
PRETTY THINGS, Raining In My Heart (Fontana TE17442) EX/M 
P.J. PROBY, P.J.'S Hits (Liberty LEP2251) EX/EX 
CLIFF RICHARD, Cliff's Hits (Col. SEG8203) EX/EX 
CLIFF RICHARD, Summer Holiday (Col. SEG8250) EX/M 
CLIFF RICHARD, Love Songs (Col. SEG8272) EX/EX 


ROLLING STONES, Rolling Stones (Unboxed Decca DFE8560)EX/EX 
ROLLING STONES, Got Live If You Want It 


(Unboxed Decca DFE862) EX/M 
SHADOWS, Rhythm & Greens (Col. SEG8362) EX/EX 
SIMON & GARFUNKEL, Mrs. Robinson (CBS EP6400) EX/M 
WARM GOLD, A Taste Of Cornwall (Hurler HURLSOO8) EX/EX 
MUDDY WATERS, With Little Walter (Vogue EPV1046) VG/EX 
CLARENCE WILLIAMS, Negro Music, Vol. 5 

(Font. TFE17053, GF Cover) M/EX 
MAC WISEMAN, Songs From The Hills, No. 2 

(London RED1147) EX/M 
JIMMY WITHERSPOON, At Monterey (Vogue EPV1270) M/M 
JIMMY YANCY, Yancy's Piano (Vogue EPV1203) EX/EX 
LONDON HITS, Inc. Nick Todd, Bonnie Guitar 

(Lon. RED1130) EX/EX 
LONDON HIT PARADE, Tab Hunter, Fontane Sisters 

(Lon. RED1075) M/M 
LONDON HIT PARADE, No. 3: Inc. Gale Storm, Jim Lowe 

(Lon. RED1097) EX/EX 
MGM EVERGREENS, Inc. Sam Taylor, Tommy Edwards 

(MGM EP749) M/M 
RHYTHM & BLUES CONCERT, J. Witherspoon, H. Humes 

(Vogue EPV1198) M/M 
LPs 
ASSOCIATION, And Then Along Comes (London HAT8305) = EX/M 
BOATMEN, Straight From The Tunnels Mouth 

(Sweet Folk SFAO18) M/M 
BEATLES, Rubber Soul (Parl. PMC1267, 2nd Pressing) EX/EX 
BLODWYN PIG, Getting To This 

(Orig. Chrysalis ILPS9122, GF) EX/M 
PAUL BRETT, Paul Brett (Bradleys BRADL1001, Lyrics) EX/M 
MARTIN CARTHY, Landfall (Black Label Philips 6308049) M/M 
M. CARTHY & D. SWARBRICK, Prince Heathen 

(Black Font. STL5529) M/M 
AYNSLEY DUNBAR RETALIATION, Same 

(Liberty LBS83154E) EX/EX 
BILLY ECKSTINE, My Way (Tamla TML11046) EX/M 
DUANE EDDY, $1.000,000 Worth Of Twang 

(London HAW2325) EX/M 
DUANE EDDY, Have Twangy Guitar Will Travel 

(Lon. HAW2160) EX/EX 
DAVE EDMUNDS, Subtle As Flying Mallet (RCA PL25129) M/M 


MATTHEW ELLIS, Matthew Ellis (Regal Zono. SRZA8501, GF) EX/M 
FAIRPORT CONVENTION, Liege & Lief (Pink Island ILPS9115) EX/M 


JULIE FELIX, Julie Felix (Decca LK4626) EX/M 
FIRST IMPRESSION / GOOD EARTH, Swinging London 

(Saga FID2117) M/M 
JOHN HAMMOND, Best Of (Vanguard VSD11/12, 2LP) M/M 
RAY HILDEBRAND, Special Kind Of Man (Myrrh MST6508) M/M 
BUDDY HOLLY, Reminiscing (Coral LVA9212) EX/EX 
ISOTOPE, Illusion (Gull GULP1006) EX/M 
JACKSON HEIGHTS, King Progress 

(Scroll Charisma CAS1018) M/EX 
JETHRO TULL, Benefit (Green Chrysalis ILPS9123) EX/EX 
PAUL KENT, Paul Kent (B&C CAS1044) EX/M 
KING CRIMSON, In The Wake Of Poseidon 

(Orig. Pink Is. ILPS9127) EX/EX 
ALEXIS KORNER, R&B From The Marquee 

(Ace Clubs ACL1130) EX/EX 
BARBARA LEWIS, It’s Magic (Mono Atlantic 587002) M/M 
MOTT THE HOOPLE, The Hoople (CBS 60062 with Insert) M/EX 
LITTLE ESTHER PHILIPS, Reflections Of C&W Greats 

(Ember CW103) EX/M 
ALAN PRICE, A Price On His Head (Decca LK4907) M/M 
REVELLERS, Again (Spin LP1703) M/M 
CLIFF RICHARD, Cliff In Japan (Col. SX6244, Demo Sticker) EX/M 
TOM RUSH, Got A Mind To Ramble (Xtra 5053) EX/M 
ROLLING STONES, 1965 / 70 (Italian Philips 6495098) EX/M 
ROUTERS, Let's Go (W. Bros WM126) VG/EX 
SIMON & GARFUNKEL, Parsley, Sage etc. 

(Orig. Stereo CBS62860) M/M 
SIMON & GARFUNKEL, Wednesday Morning 3am 

(CBS 63370) M/M 
SMALL FACES, Small Faces (Orig. Decca LK4790) EX/EX 
WISHBONE ASH, Pilgrimage (Orig. Dogbone 

MCA MDKS8004, GF) EX/M 
JIMMY WITHERSPOON, There’s Good Rockin’ Tonight 

(Font. 6880052) EX/M 
VARIOUS, Six-Five Special (10”, Decca LF1299) EX/EX 
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Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, 
HOVETON, NORWICH, NR12 8QN. Tel: 01603 783218. 
Email: 2blakes13@gmail.com 

POSTAGE: 45s & CDs £2.00. LPs and 12” £4.00. 
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SUPREMES, Reflections (Tamla Motown ‘67, noc) EX 
TRAFFIC, Here We Go Round The Mulberry Bush 

(Island ‘67, noc) EX 
U2, Pride (Island ‘84, PS) EX 
THE JAM, Going Underground (Polydor ‘80) EX 
BROTHERS JOHNSON, Right On Time (A&M ‘77) EX 
CLIFF RICHARD, The Day | Met Marie (Columbia ‘67) EX 
JOHNNY RESTIVO, The Shape I’m In (RCA ‘59) EX 
PLASTIC PENNY, Everything | Am (Page One ‘67, noc) EX 
LIVERPOOL EXPRESS, Dreamin’ (Warner Bros ‘77) EX 
CLARA WARD, | Pray For People (Verve/US, noc) EX 
HOWARD JONES, What Is Love (WEA ‘83, PS) EX 
BUDDY HOLLY, Reminiscing (Coral ‘62) VG 
MOTORS, Forget About You (Virgin ‘78) EX 
BOBBY VEE, Sharing You (Liberty ‘62) EX 
SHADOWS, The Savage (Columbia ‘61) EX 
PHIL FEARON / GALAXY, What Do | Do (Ensign ‘64, noc) EX 
NEW VAUD. BAND, Peek-A-Boo (Fontana ‘67) VG 
BRIAN HYLAND, Sealed With A Kiss (HMV ‘62, wol) EX 
ROULETTES, Soon You'll Be Leaving Me (Parlophone ‘63) EX 
PEGGY LEE, Mr Wonderful (Brunswick ‘57, Tri) VG 
KENNY BALL, Acapulco 1922 (Pye Jazz ‘63) VG 
ROLLING STONES, Miss You (BMI ‘78, PS,, noc) VG 
BIG DEE IRWIN, Donkey Walk (Stateside ‘63) EX 
THE CLASH, Complete Control (CBS ‘77, PS) EX 
FRANKIE VAUGHAN, Hello Dolly (Philips ‘64) EX 
PETULA CLARK, Romeo (Pye ‘61) VG 
JIMMY YOUNG, Miss You (Columbia ‘63) EX 
ELTON JOHN, Song For Guy (Rocket ‘78, noc) EX 
KEN DODD, Happiness (Columbia ‘64) EX 
FREDDY CANNON, Palisades Park (Stateside ‘62) EX 
FRIJID PINK, The House Of The Rising Sun (Deram ‘70) EX 
BILLY VAUGHAN, Coco (Dot US, noc) EX 
MERCURY REV, If You Wany Me To Stay 

(Rough Trade ‘92, PS) EX 
DEL SHANNON, Keep Searching (Stateside ‘65) EX 
BEATLES, Can't Buy Me Love (Parlophone ‘64) EX 
CHUBBY CHECKER, Limbo Rock (Cameo Parkway ‘62) EX 
RAY STEVENS, Misty Janus ‘74) EX 
CHAS & DAVE, Snooker Loopey (Rockney ‘86, PS) EX 
SPENCER DAVIS, Somebody Help Me (Fontana ‘66) EX 
CAMEO, She's Strange (Club 84, PS) EX 
BILLY GRIFFIN, First In Line (Motorcity ‘89, PS) EX 
MARTIN PLAZA, Concrete & Clay (Epic ‘86, PS) EX 
EW &F, System Of Surviving (CBS ‘87, PS) EX 
HOWIE J & CO., Come Together + 3 (Ariola ‘90, PS) EX 
JOE STUBBS, Destination Unknown (Motorcity ‘90, PS) EX 
HOT CHOCOLATE, You Sexy Thing + 2 (BMI ‘78, PS) EX 
JANET KAY, Closer To You (Arawalk ‘79, PS) EX 
WINSTON REEDY, Everyday | Write The Book 

(Priority ‘86, PS) EX 
ABBA, Lay Your Love On Me (Epic ‘80, PS) EX 
RALPH McTELL, Spiral Staircase (Transatlantic ‘60) EX 
GILBERT O'SULLIVAN, I’m A Writer Not A Fighter (MAM ‘73) EX 


FUNKADELIC, One Nation Under A Groove 


(Warner Bros US ‘78) EX 
CLIFF / SHADOWS, The Young Ones (Columbia ‘62) EX 
FRANKIE LAINE, The Best Of Frankie Laine (Hallmark ‘67) EX 
A. FAIRWEATHER LOW, Spider Jiving (A&M ‘74) EX 
VAN HALEN, Women & Children First (Warner Bros US ‘80) EX 
CHER, Heart Of Stone (Geffen) EX 
MICHAEL HOLLIDAY, The Best Of Michael Holliday 

(Columbia ‘59) EX 
NEIL SEDAKA, A Song (Elektra US ‘77) EX 


SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS COURT, ARMORY LANE, 
OLD PORTSMOUTH, HAMPSHIRE, PO1 2PH. Tel: 023 92839457. 
Mob: 07805 685198. Email: paulbailey827@btinternet.com 
Postage: 45s £3.50, LPs £5.00. 
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HUMAN BEINZ, Turn On Your Love Light (Capitol 4190) EX/EX 45.00 
SHY LIMBS, Reputation (CBS 4190) EX 125.00 
CHEROKEES, Dig A Bit Deeper (Col. DB 7704) EX 95.00 
TONY JACKSON, Stage Door (Pye Demo 7N 15876) 65.00 
ROARING’ 60s, We Love The Pirates (Marmalade 598001) EX 60.00 
CREATION, Midway Down (Polydor 56246) VG 65.00 
GODS, Maria (Col. DB 8572) EX 125.00 
YARDBIRDS, Little Games (Col. DB 8165) EX 50.00 
GLENDA COLLINS, If You Gotta To Pick A Baby (HMV 1233)EX 50.00 
MARVELETTES, Beechwood 4-5789 (Rare Oriole CBA 1764)EX 140.00 
PINK FLOYD, Point Me At The Sky (Col. DB 8511) VG 60.00 
ARTWOODS, Sweet Mary (Decca F 12015) EX 120.00 
RHYTHM & BLUES INC., Louie, Louie (Font. TF 524) EX 45.00 
WOLVES, Journey Into Dreams (Pye 7N 15676) EX 50.00 
JET SET, You Got Me Hooked (Parl. R5199) EX 50.00 
LOCOMOTIVE, Rudi’s In Love (Parl. 5718) EX 25.00 
PRETTY THINGS, Cry To Me (Font. TF 585) EX 25.00 
PRETTY THINGS, Don’t Bring Me Down (Font. TF 503) EX 25.00 
VIRGIN SLEEP, Love (Deram DM 146) EX 60.00 
DOORS, Tell All The People (Elektra EKSN 45065) EX 25.00 
BEATSTALKERS, Everybody Talkin’ About My Baby 

(Decca F12259) EX 45.00 
SYNDICATE OF SOUND, Little Girl (Stateside SS 523) EX 30.00 
SHANGRI-LAS, Past, Present And Future (Philips 6051 027)EX 30.00 
SHANGRI-LAS, Long Live Our Love (Red Bird RB10 048) EX 30.00 
FIRE, Round The Gum Tree (Decca F12856, Demo) EX 85.00 
BYSTANDERS, 98.6 (Piccadilly 7N 35363) EX 30.00 
MINDBENDERS, Schoolgirl (Font. TF877) NM 50.00 
KALEIDOSCOPE, Jenny Artichoke (Font. TF 964) EX 60.00 
CLAYTON SQUARE, Come And Get it (Decca F12250) EX 55.00 
MEASLES, Kicks (Col. DB 7875) EX 65.00 
MEASLES, Casting My spell (Col. DB 7531) EX 35.00) 
SORROWS, You've Got What | Want (Pye 7N 352277) VG 25.00 
STRAWBERRY ALARM CLOCK, Tomorrow 

(Pye Rare Demo 7N 25446) EX 50.00 
OSCAR, Over The Wall We Go (Reaction 591012) EX 45.00 
WHO, The Kids Are Alright (Brunswick 05965) 65.00 
WHO, A Legal Matter (Brunswick 05956) EX 40.00 
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45 WHO, | Can See For Miles (Track 604011) EX 20.00 
EP BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 40.00 
EP IMPRESSIONS, Soulfully (HMV 7EG 8954) EX/EX 85.00 
EP ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) VG/EX 35.00 
EP JOHNNY KIDD, Shakin’ All Over (HMV 7EG 8628) EX/EX 65.00 
EP BEATLES, Magical Mystery Tour (Parl. MMT-1) EX/EX 30.00 
EP BEATLES, Million Sellers (Parl. GEP 8946) EX/EX 30.00 
EP MOVE, Something Else from (Regal Zon. TRZ 2001) EX/EX 30.00 
EP BUDDY HOLLY, No. 2 (Brunswick OE 9457 Tri-centre) EX/EX 30.00 
EP BUDDY HOLLY, No. 1 (Brunswick OE 9456 Tri-centre) EX/EX 30.00 
EP ZOMBIES, Zombies (DFE 8598) EX/EX 80.00 
EP PRETTY THINGS, Pretty Things (Font. TE 17434) EX/EX 40.00 
EP PRETTY THINGS, On Film (Font. TE 17472) M/M 125.00 
EP PRETTY THINGS, Rainin In My Heart (Font. TE 17442) EX/EX 50.00 
EP GENE VINCENT, Record Date (Capitol EAP1 1059) EX/EX 65.00 


EP GENE VINCENT, Race With The Devil (Capitol EAP1 20354)VG/EX 50.00 


EP SWINGING BLUE JEANS, Shake (HMV 7EG 8850) EX/EX 50.00 
EP HOLLIES, In The Hollies Style (Parl. GEP 8934) EX/EX 60.00 
EP WHO, Ready Steady Who (Reaction 592 001) EX/EX 45.00 
LP ROLLING STONES, Goat's Head Soup 

(Rolling Stones COC 59101) EX/EX 30.00 
LP BEATLES, Abbey Road (PCS 7088, misaligned logo) EX/EX 70.00 
LP HONEYCOMBS, Honeycombs (Pye NPL 18097, nice copy)EX/EX 60.00 


LP BILLY FURY, I've Got A Horse (Decca red unboxed LK 4677)EX/EX 45.00 


LP KINKS, Kink Kontroversy (Pye NSPL 18131) EX/EX 95.00 
LP KINKS, Self Titled (Pye NPL 18096) VG/VG 40.00 
LP KINKS, Kinda Kinks (Pye NPL 18112) VG/VG 40.00 


LP CHICKEN SHACK, 40 Blue Fingers (Blue Horiz. 7-63203)EX/EX 125.00 
LP LED ZEPPELIN, Ill (Atlantic Plum/Red 2401002, 


lovely copy) EX/EX 100.00 
LP WARM DUST, Peace In Our Time (Trend TNLS 6001) EX 90.00 
LP PRETTY THINGS, Self Titled (Font. TL 5239) VG/VG 40.00 
LP MOVE, Self Titled (Regal Zon. LRZ 1002) VG/EX 45.00 
LP BEATLES, Please Please Me (Parl. Y/B PMC 1202) VG/EX 45.00 
LP BEATLES, Help! (Parl. Y/B PMC 1255) EX/EX 30.00 
LP VANILLA FUDGE, Renaissance (Atlantic Plum/ 

Red 588 110) EX/EX 35.00 
LP JETHRO TULL, This Was (Island Eye logo ILPS 9085) VG/VG 30.00 
LP EDGAR BROUGHTON BRAND, Wasa Wasa 

(Harvest SHVL 757, no EMI logos) EX/EX 80.00 
LP GENE VINCENT, Crazy Times (Capitol T1342) EX/EX 45.00 
LP CREAM, Fresh Cream (Reaction 594001) EX/EX 50.00 
LP BLACK WIDOW, Sacrifice (CBS 63948) EX/EX 40.00 
LP HOLLIES, Butterfly (Parl. Y/B PCS 7039) EX/EX 70.00 
LP LOVE, Four Sail (Elektra EKS 74049, ist Press) EX/EX 50.00 
LP TYRANNOSAURUS REX, Prophets, Seers & Sages 

(Reg. Zon. SLRZ 1005) EX/EX 70.00 
LP TYRANNOSAURUS REX, Unicorn (Regal Zon. SLRZ 1007)EX/EX 70.00 


SET SALE 12” 


Write to: CHRISTOPHER CLIFFORD, 1 ROSEVEARE RD, GROVE 
PARK, LONDON, SE12 9Rx. Tel: 0208 8516508 or 
Mob: 07411 395037. P&P included. 


12” PETER HONEYGALE, Slipping Away (Reggae, LGROO1) EX 10.00 
12” MARK E, Let's Get Married (Reggae, Dolphin 001) EX 10.00 
12” HORACE ANDY, Natty Dread (Reggae, Star 1020) EX 10.00 
12” HEPTONES, One Step Ahead (Reggae, Move MS4) EX 10.00 
12” BARRY BIGGS, Promise Is A Confort (Reggae, Afrik 136) EX 10.00 
12” INNER CIRCLE, Sweat (Reggae, Metronome) EX 10.00 
12” ERROL DUNKLEY, OK Fred (Reggae, Scope 6T) EX 10.00 
12” C:YO, Jazzy Mood For Love (Reggae CiYo 1) EX 10.00 
12” DENNIS COFFEY, Give Me That Funk (Disco, Atlantic LV6) EX 10.00 
12” RUMPLESTILTSKIN, Want To Dance With You (Disco) EX 10.00 
12” FREDDIE JAMES, Get Up And Boogie (Disco, W.B. K17478T)EX 10.00 
12” GINO SOCCIO, Try It Out (Disco, Atlantic K11594T) EX 10.00 
12” SHIRLEY JONES, Do You Get Enough Love (Soul PIR 2) EX 10.00 
12” DEE SHARP, Moondance (Soul, Syncopate 9) EX 10.00 
12” BEVERLEY SKEETE, You Can't Say No (Soul, DAZZ 39) EX 10.00 
12” INNER LIFE, Change It Up (Disco, PER 3901) EX 10.00 
12” LEE ARON, Barely Holdin’ On (Ltd. Ed. Picture Disc, 1985) M 10.00 
12” PRINCE, America (Ltd. Ed. 1985 Warner Bros. 020389) M 10.00 
12” PRINCE, If | Was Your Girlfriend (1987 France, PS) EX/M 10.00 
12” PRINCE, Hot Thing (1987 Pic Disc, WEA 8288TP) M 10.00 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND, AB42 1SP. 

Tel: 07713 352991. Est. 1971. 

P&P: £4.50, £5.00 for signed. 1st class. 

LP OASIS, This Is It: Glasgow Teamway 07.04.94 / Manchester 


14.01.92 (Ex Mixing Desk sound w Col. Photos Inner) M 30.00 
LP OASIS, Up In The Sky: Sweden Aug. 13th 1994 M 30.00 
LP LIAM GALLAGHER, Where Were You: Live At Hamburg 

Docks 22.09.17 (NDR, Blue, 

Germany w Col. Photos, Liam Inner) M 30.00 
LP NOEL GALLAGHER, The Dreams We have As Children: Live At 

R.A.H. London, March 27th, 2007 (w Paul Weller, Col. Inner) M 33.00 
LP THE CURE, Pornography (Fiction FIXD 1982) M 40.00 
LP MANFRED MANN, What A Mann (Fontana Special Stereo, 

1968) EX 20.00 
2LP TENACIOUS D, Epic (GF Set) M 35.00 
3LP ABBA, Live At Wembley Arena (Complete Concert from 

10th Nov, 1979, Polar 2014 set w Col. Inner, 

triple LP sleeves, stunning) M 80.00 
FOR MORE ABBA LPS, RARE CDs etc. SEND S.A.E. 
LP JUDAS PRIEST, Live In New York, USA, 1980 (Sealed) M 29.00 
LP ALICE COOPER, Love It To Death (W.B. K46177, 

ist Press, GF, 1971) EX 45.00 
LP ALICE COOPER, Schools Out (W.B.. K56007, Stereo) EX 25.00 
LP AC/DC, Live At The Old Waldorf (Live Radio Broadcast 3rd, 

Sept, 1977) S/S 25.00 
2LP AC/DC, Back In Black: Live In Belgium, 1st July, 

1980 (Ltd. Ed. set) 40.00 
2LP AC/DC, On The Highway To Melbourne (1980 Hometown 

Broadcast, stunning live set, sealed) M 39.00 
LP AC/DC, Problem Child (Historic Radio Broadcast, 

Columbus Ohio, USA w background & images, sealed) M 30.00 
12” AC/DC, That's The Way | Wanna Rock n Roll 

(Atlantic ‘88, 3 trk GF single) EX 15.00 
FOR MORE AC/DC SEND LARGE S.A.E. 
LP LED ZEPPELIN, One (Atlantic HAT 421-40, 1969, Spanish) M 25.00 
LP LED ZEPPELIN, Four (Atco 1974, Stereo) M 25.00 
LP LED ZEPPELIN, Live At Fillmore West, San Francisco, 

USA, 24th Apr, ‘69 M 25.00 


120 Record Collector 


LP LED ZEPPELIN, Stoned On The Stairway 


(Outtakes Bron-Y-Aur May 1970, Headley Grange, Jan 1971)M 26.00 
LP LED ZEPPELIN, From Barnes To New York (In Concert London / 

NY, BBC alternate mixes 1968-69) M 25.00 
LP LED ZEPPELIN, Live Scandinavia 1969 

(Ltd. Ed. Hand no’d Flip-bk sleeve, full col. Insert w bkground 

notes & rare imagery, sealed) M 29.00 
2LP LED ZEPPELIN, Jimmy Page Bday At RAH, London, 9th Jan 1970 

(stunning live set, sealed) M 35.00 
LP BLACK SABBATH, Live In Dumfries, Scotland, 

November 1969 (Sealed) M 28.00 
LP BLACK SABBATH, Lords Of Doom (Studio Outtakes 1968-71)M 30.00 
LP BLACK SABBATH, Live IN Sweden 1977 

(Technical Ecstasy Tour, ex sound quality, col. slv) M 30.00 
LP BLACK SABBATH, Tyr (IRS Records Ltd. 1990, 

Hard To Find BS) M 40.00 
LP BLACK SABBATH, Paranoid (Vertigo Swirl 1970, 

6360 011 w Swirl Inner bag, 1st Press) EX 85.00 
LP BLACK SABBATH, Paranoid (W.B. BSK-3104-188, 

1970, fully autographed GF sleeve) EX 325.00 
2LP JIMI HENDRIX, Miami Pop Festival (Music on Vinyl Deluxe set, 

8pp bkit, never before seen photos & liner notes, 

180g audiophile, AUTHORISED Family ed.)) M 35.00 
LP FREE, Live At I.0.W. Festival 1970 (GF w rare photos 

+ bonus trk) M 30.00 
LP VIOLENT FEMMES, We Can Do Anything 

(fully signed by band) EX 30.00 
LP THE MONKEES, Birds, Bees & The Monkees 

(RCA Victor COM109, 1969) EX 25.00 
LP DAVID BOWIE, In The Beginning (Studio sessions, 

London, Top Gear ‘67) M 25.00 
LP DAVID BOWIE, Unreleased Demos 1966-70 

(Ltd. Pic disc, EMI) M 25.00 
2LP DAVID BOWIE, Los Angeles, USA 1974 (Live set) S/S 35.00 
LP DAVID BOWIE, Noise Angel, USA 1995 M 25.00 
LP DAVID BOWIE, Metrobolist (Parlophone AKA The Man 

Who Sold The World 50th Anniv. GF Cartoon sleeve) M 29.00 
FOR FULL LIST OF DAVID BOWIE LPs SEND LARGE S.A.E. 
LP KISS (Casablanca NBLP 7001, 1974 White vinyl w Poster) M 25.00 
LP METALLICA, No Life Till London: Live 20th Nov 1984, 

London (Ltd. To 150) M 29.00 
LP JUICY LUCY, Lie Back & Enjoy It (Vertigo Swirl 1970, 

large poster slv w Swirl bag) VG/EX 45.00 
LP IRON MAIDEN, The Assassin 1990-92 Live M 25.00 
LP IRON MAIDEN, The Fugitive 1990-92 Live M 25.00 
2LP IRON MAIDEN, Take Your Mummy On The Road: 

Live 15th Feb Yokohama, Japan 2008 M 30.00 
LP THE CARS, Best Friends Girl / Let's Go / Since You're Gone 

(Elektra Pic disc) EX 20.00 
LP CULTURE CLUB, Colour By Numbers (Pic disc) M 15.00 
LP GARY NUMAN, Tubeway Army ‘78 The Plan 

(Pic disc, Beggars Banquet) EX/M .00 
LP GARY NUMAN, Tubeway Army 1978-79, Vol. 3 EX 30.00 
LP STYXX, Pieces Of Eight (AM Pic dic) EX 15.00 
7” THE POLICE, Spec. Ltd. Ed. Police Badge (AM 1980-81, 

Zenyatta Mondatta / Don’t Stand So Close To Me / 

And De Do Do Do De Da Da (AM Records) M 25.00 


LISTS OF RARE NEW PROG ROCK CDs - send S.A.E. for lists. 1000s of LPs / 
CDs for sale. Send large S.A.E. stating lists of bands you require — sure 
we can help. 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, 
LANCS., FY3 7QW. Tel: Patrick 07437 810997. No texts. P&P: 
UK First £1.50 then 50p thereafter. Rep of Ireland add £4 per 
item please. Payments to Patrick Dunne. All items carry a money 
back guarantee. 


CD M PEOPLE, Fresco 4.00 
CD JOAN ARMATRADING, Track Record 4.00 
CD BOB DYLAN, Highway 61 Revisited 4.00 
CD LARRY ADLER, Best Of 4.00 
CD GERRY AND THE PACEMAKERS, The Hits (23 tracks) 4.00 
CD ARETHA FRANKLIN, 20 Greatest Hits 4.00 
CD ELMORE JAMES, Dust My Broom 4.00 
CD THOMPSON TWINS, Best Of 4.00 
2CD THE BEAT, You Just Can't Beat It: The Hits 4.00 
CD NIK KERSHAW, The Essential 4.00 
CD_ DICKIE ROCK, 20 Special Love Songs 4.00 
CD DAWN Feat. TONY ORLANDO, Best Of Dawn 4.00 
CD MARTHA REEVES & THE VANDELLAS, Early Classics 4.00 
CD VAN MORRISON, Brown Eyed Girls 4.00 
CD MARIAH CAREY, Music Box 4.00 
TAPEAL READ SHOW, BBC Radio Collection, Vol. 1 (2 x Tapes) 4.00 
TAPEAL READ SHOW, BBC Radio Collection, Vol. 2 (2 x Tapes) 4.00 
TAPEAL READ SHOW, BBC Radio Collection, Vol. 3 (2 x Tapes) 4.00 
CD ADAM FAITH, Midnight Postcards 4.00 
CD SHARON JONES & DAP KINGS, Dap Dippin With 4.00 
CD SHARON JONES & DAP KINGS, Give People What They Want 4.00 
CD SHARON JONES & DAP KINGS, 100 Nights 4.00 
2CD JOHN FOXX, Metamatic 5.00 
CD SPANDAU BALLET, The Collection 4.00 
CD CAT STEVENS, Wild World 4.00 
CD SMALL FACES, It’s All Or Nothing 4.00 
CD VANGELIS, The Collection 4.00 
CD VANGELIS, China 4.00 
ORDER FOUR OR MORE ITEMS. P&P FREE UK ONLY. 
CD JAPAN, Quiet Life 4.00 
2CD JAPAN, The Final Show, Nagoya 1982 5.00 
CD CAROLE KING, Tapestry 4.00 
CD YES, Going For The One 4.00 
CD SECRET AFFAIR, Time For Action (20 tracks) 4.00 
CD DAVE, DEE, DOZY, BEAKY, MICK & TICH, Best Of 4.00 
CD NEIL YOUNG, Home Grown 4.00 
2CD SHAKIN’ STEVENS, Epic Hit Singles 4.00 
3CD BIG COUNTRY, The Essential 5.00 
3CD TOM JONES, 60 Classics (Box. Add £3 P&P) 4.00 
CD BOBBY RYDELL, Dreamlover 4.00 
3CD 75 RECORDINGS FROM GOLDEN AGE OF ROCK ‘N’ ROLL 

(Add £3 P&P) 4.00 
3CD THE GIRLS OF THE SIXTIES (70 tracks, Add £3 P&P) 4.00 
CD SIOUXSIE & THE BANSHEES, Once Upon A Time: The Hits 4.00 
CD ISOBEL CAMPBELL, There Is No Other 4.00 
2CD BILLY OCEAN, The Collection 4.00 
2CD NEW ORDER, Substance 4.00 


CD QUEEN, The Miracle 4.00 
CD JAPAN, Polaroid 4.00 
DVD THIN LIZZY, Rare US Archive Footage 6.00 
CD JETHRO TULL, Living In The Past 4.00 
CD PAUL CARRICK, Soul Shadows 4.00 
CD JUNE TABOR, The Definitive Collection 4.00 
CD THE ZUTONS, Tired Of Waiting Around 4.00 
CD SCRITTI POLITTI, Early 4.00 
CD CHRIS DE BURGH, Sparks To A Flame: The Hits 4.00 
DOOM METAL. Plenty in stock. Wants S.A.E. please. 
2CD ARCH ENEMY, Wages Of Sin 5.00 
CD CLUTCH, Pure Rock Fury 5.00 
CD CLUTCH, The Elephant Riders 5.00 
CD SIGH, Gallows Gallery 5.00 
CD ABORYM, Generator 5.00 
CD CORROSION OF CONFORMITY, Deliverance 5.00 
CD YATTERING, Murders Concept 5.00 
CD NEVERMORE, Dead Heart In Dead World 5.00 


CD SONS OF OTIS, Spacejumbofudge 5.00 


PUNK / OI! / NEW WAVE 


Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
www-.elistarec.com Tel: (07802) 956315. 
Shipping at customer's risk, insurance extra:- 
7” First4LP First 6 INLAND 
£2.40 £4.00 
To pay by card please use the shopping cart on the website, 
shipping maybe slightly different. 
LP BLITZ, All Out Attack (2022 8-trk of early singles, 


Green v.) NEW 15.00 
LP BAD SAM, Working Class Holocaust 

(2021 re. of 2013 album Mult v.) NEW 17.00 
LP BAMBOO ZOO, Look! Listen! Consume! 

(‘81 album, ex-IQ Zero band) EX/EX 17.00 
LP BLUE PHANTOM, Distortions (ADLP 1092, 2014 ri, 

instrumental) M/M 25.00 
LP THE BRIGADE, The Dividing Line (1986 album 

+L/S, BYO 012 ) EX/M 19.00 
LP CARNAGE, May The Farce Be With You! (1985 album) VG/EX 55.00 
LP BUZZCOCKS, The Legendary Buzzcocks, 

Live In New York, 1.9.79 M/M 30.00 
7” BIOCAR, Hero /Walking On The Water (No Bad Rec. 1980, 

sl cnr cut) VG/EX 10.00 
12” BISHOPS GREEN, Tumbling Down 

(+ 5, Green Splatt v + Pic inner) NEW 20.00 
12” BITS OF KIDS, Taste This! (6-trk EP, Australian Punk; 

Red V.) EX/M 15.00 
LP BREAKING CIRCUS, The Ice Machine (+ insert, 

Homestead label) VG/EX 8.00 
LP BROKEN ROSE (PAUL NOVA), War Tears 

(Exhibit One Rec. 1986) VG/EX 65.00 
LP THE CATERAN, Ache (1989 album, GOES ON 30) M/M 8.00 
LP CHANNEL 3, Put Em Up; (CH3, 2017 album + ins., 

German iss.) M/M 13.00 
2LP CHARTA 77, Krop Gick Skrek 83-85 

(+ ins., Birds Nest Rec. 1991) VG/VG 10.00 
LP CHELSEA, Evacuate (SFLP 7) EX/EX 12.00 
LP CHELSEA, No Escape (US IRS Rec. SP 70010, 

1980 Singles Comp.) EX/EX 14.00 
LP THE CHOICE, Sunday Soccer (Helen Of Oi! Label, Multi v.)M/M 10.00 
LP CHOPPER, Last Call For The Dancers (1998 album + L/S)M/M 10.00 
LP THE CHOSEN, Something For The Weekend 

(1996 album Detour Rec.) EX/M 15.00 


SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel / Fax: Herstmonceux (01323) 
832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 

P&P extra (at cost) 45s/EPs: £2.00. LPs: £4.00. 

Three or more records P&P free of charge UK and Europe. 


LP STEVIE RAY VAUGHAN, Soul To Soul (Epic 26441) EX/M 10.00 
45 BILLY VAUGHN, Raunchy (London Tri HLD 8522) EX 10.00 
45 BILLY VAUGHN, Tumbling Tumbleweeds 

(London Tri HLD 8612) (EX/US/6.00) VG 6.00 
45 BILLY VAUGHN, Sail Along Silvery Moon 

(London Tri HLD 8680) VG 6.00 
45 BILLY VAUGHN, La Paloma (London HLD 8703) EX 6.00 
45 BILLY VAUGHN, Lights Out (London Tri HLD 8859, mol) M 6.00 
45 BILLY VAUGHN, All Nite Long (London Tri HLD 8920) EX 6.00 
45 BILLY VAUGHN, Morgen (One More Sunrise) 

(London HLD 8952) EX 6.00 
45 BILLY VAUGHN, Berlin Melody (London HLD 9423) EX 6.00 
45 BILLY VAUGHN, A Swingin’ Safari (London HLD 9578) EX 6.00 
45 BILLY VAUGHN, Sukiyaki (London HLD 9735, wol) EX 6.00 
45 BILLY VAUGHN, Mexican Pearls (Dot DS.16706) EX 6.00 
EP BILLY VAUGHN, Shifting Whispering Sands 

(US Dot DEP 1060) EX/M 7.00 


EP BILLY VAUGHN, Four By Billy Vaughn (US Dot DEP 1066)EX/M 7.00 
LP BILLY VAUGHN, Sail Along Silvery Moon 


(London SAHD 6037) EX/EX 10.00 
LP BILLY VAUGHN, A Summer Place (London HAD 2256) EX/EX 10.00 
LP BILLY VAUGHN, Chapel By The Sea (London HAD 8001)EX/EX 10.00 
LP BILLY VAUGHN, 1962's Greatest Hits 

(London HAD 8056) EX/EX 10.00 
LP BILLY VAUGHN, Michelle (Dot DLP 3679) EX/EX 10.00 
LP BILLY VAUGHN, The Best Of (Dot SLPD 512) EX/EX 10.00 
LP BILLY VAUGHN, | Don’t Know How To Love Him 

(US Paramount 5037) EX/EX 10.00 
LP BILLY VAUGHN, Christmas Songs (US Holiday 1906) EX/M. 10.00 
45 VAYA CON DIOS, Don’t Cry For Louie 

(Ariola 111 805 DJ, Promo) EX 6.00 
45 BOBBY VEE, Rubber Ball (London HLG 9255) M 6.00 
45 BOBBY VEE, More Than | Can Say (London HLG 9316) M 6.00 
45 BOBBY VEE, How Many Tears (London HLG 9389) EX 6.00 


45 BOBBY VEE, Take Good Care Of My Baby (London HLG 9438)EX 6.00 
45 BOBBY VEE, Love’s Made A Fool Of You (London HLG 9459)VG 6.00 
45 BOBBY VEE, Run To Him (London HLG 9470) 


(LIB55388/VG/6.00) EX 6.00 
45 BOBBY VEE, Please Don’t Ask About Barbara 

(Liberty LIB 55419) EX 7.00 
45 BOBBY VEE, Sharing You (Liberty LIB 55451) EX 6.00 


45 BOBBY VEE, Night Has A 1000 Eyes 


READER SERVICES 


(Liberty LIB 10069) (EX/Promo/10.00) EX 6.00 45 MARIA VIDAL, Body Rock (EMI America EA 189, PS) EX/M 6.00 45 VOYAGE, Let's Fly Away (GTO GT 245) EX 6.00 
45 BOBBY VEE, Bobby Tomorrow (Liberty LIB 55530) EX 6.00 45 VIDEOS, Trickle, Trickle (US Casino C-102) EX 10.00 LP VOYAGE, Voyage (GTO GTLP 030) EX/EX 10.00 
45 BOBBY VEE, Hickory Dick And Doc (Liberty LIB 55700) VG 6.00 45 VIENNA PHILHARMONIC ORCH., The Onedin Line LP VOYAGE, Fly Away (GTO GTLP 035) EX/M 10.00 
45 BOBBY VEE, She's Sorry (Liberty LIB 10141) EX 7.00 (Decca F 13259) M 6.00 LP VOYAGE, Discotch (Holland Friends FRLP 9902) EX/EX 10.00 
45 BOBBY VEE, Keep On Trying (Liberty LIB 10197) EX 7.00 LP VIKINGS, Film (London HAT 2118) EX/EX 15.00 45 VOYAGER, Judas (Mountain TOP 46, PS) EX/M 6.00 
45 BOBBY VEE, Medley, My Girl Hey Girl (Liberty LBF 15096) VG 6.00 EP TONY VILAPLANA, Tony Vilaplana 45 VOYAGER, Sing Out, Love Is Easy (Mercury TOP 54) M 6.00 
45 BOBBY VEE, Come Back When You Grow Up/ (Spain Vergara 35.0.037C) EX/EX 7.00 45 VULCANS, Dr. Spock (Big Shot BI 612, tol) VG 6.00 
Swahili Serenade (US LIB 55964) EX 8.00 45 VILLAGE PEOPLE, Y.M.C.A. (Mercury 6007 192) EX 6.00 45 ADAM WADE, In Pursuit Of Happiness (HMV POP 807) M 6.00 
45 BOBBY VEE, Come Back When You Grow Up/ 45 VILLAGE PEOPLE, Can't Stop The Music (Mercury MER 16) M 6.00 45 ADAM WADE, Take Good Care Of Her (HMV POP 843) M 10.00 
That's All In The Past (US Lib.) EX 8.00 LP VILLAGE PEOPLE, Cruisin’ (Mercury 9109 614) EX/EX 10.00 45 ADAM WADE, As If | Didn’t Know (HMV POP 913, Promo) M 6.00 
45 BOBBY VEE & STRANGERS, Beautiful People LP VILLAGE PEOPLE, Go West (Mercury 9109 621) EX/EX 10.00 45 ADAM WADE, Tonight | Won’t Be There (HMV POP 942) = EX 6.00 
(US Liberty 56009) EX 7.00 45 VILLAGE STOMPERS, Washington Square 45 ADAM WADE, Cold Cold Winter (US Coed CO 560) M 6.00 
45 BOBBY VEE, Do What You Gotta Do (US Liberty 56057) EX 7.00 (Columbia DB 7123) VG 6.00 45 B.D. WADE, Brenda's Wedding 
EP BOBBY VEE, Sincerely (Liberty LEP 2053) EX/EX 12.00 45 NICK VILLARD, High Noon (Pye 7N.15418) EX 8.00 (GM GMS 021 + Publicity Sheet) EX 6.00 
LP BOBBY VEE, Meets The Crickets (Liberty LBY 1086) _EX/VG 10.00 45 JOE VINA, Marina (Top Rank JAR 251) EX 6.00 LP ADRIAN WAGNER, Instincts (Charisma CAS 1124) EX/M 10.00 
LP BOBBY VEE, Meets The Ventures (Liberty LBY 1147) EX/VG 10.00 45 GENE VINCENT, Say Mama (Capitol CL 14974, wol) EX 25.00 LP ROGER WAGNER CHORALE, It Came Upon A Midnight Clear 
45 PETER VEE, Can We Get To That ( 45 GENE VINCENT, Summertime (Capitol CL 15035, wol) VG 10.00 (Capitol W 1760) EX/M 10.00 
Parlophone R 5937, Promo, wol) EX 6.00 45 GENE VINCENT, Wild Cat (Capitol CL 15099) EX 15.00 45 P.WAGONER / D.PARTON, Just Someone | Used To Know 
45 SUZANNE VEGA, Left Of Centre (A&M AM 320, PS) EX/EX 6.00 45 GENE VINCENT, My Heart (Capitol CL 15115) VG 7.00 (US RCA 74-1247, Promo) EX 6.00 
45 SUZANNE VEGA, Book Of Dreams (A&M AM 559, PS) EX/M 6.00 45 GENE VINCENT, Pistol Packin' Mama (Capitol CL 15136) EX 12.00 LP PORTER WAGONER, Green, Green Grass Of Home 
45 SUZANNE VEGA, Tom’s Diner (A&M AM 592) M 6.00 45 GENE VINCENT, She She Little Sheila (Capitol CL 15202) VG 7.00 (Camden CDS 1062) EX/M 10.00 
LP SUZANNE VEGA, Suzanne Vega 45 GENE VINCENT, I’m Going Home (To See My Baby) LP PORTER WAGONER, Skid Roe Joe, Down In The Alley 
(A&M AMA 5072 + inner sleeve) EX/M 10.00 (Capito! CL 15215) VG 7.00 (RCA LSA 3038) EX/EX 10.00 
45 JET VEGAS, Sex, Power & Fun (MCA 1238, PS) EX/M 6.00 45 GENE VINCENT, Roll Over Beethoven (Beeb 001) VG 6.00 LP P.WAGONER/ D. PARTON, Two Of A Kind 
45 CONRAD VEIDT, When The Lighthouse Shines 45 GENE VINCENT, Lotta Lovin’ (US Capitol F 3763) VG 8.00 (RCA LSA 3044) EX/EX 10.00 
Across The Bay (HMV POP 2021) M 6.00 45 GENE VINCENT, Story Of The Rockers (US Forever FR 6001)EX 8.00 LP PORTER WAGONER, What Ain't To Be, Just Might Happen 
45 JORGE VEIGA, Brigitte Bardot (HMV POP 918) EX 6.00 EP GENE VINCENT, Record Date (Capitol EAP 1-1059, (RCA LSA 3130) EX/M 10.00 
LP ROBERT THOMAS VELLINE (B. VEE), record only, wol) EX 25.00 LP P.WAGONER / D. PARTON, Together Always 
Nothin’ Like Sunny Day (U.A. 29457) EX/EX 10.00 LP GENE VINCENT, Crazy Times (Capitol T 1342, wobc) EX/M 50.00 (RCA LSA 3138) EX/M 10.00 
45 VELVELETTES, Needle In A Haystack (Stateside SS 361) VG 20.00 LP VINTAGE VARIETY, Various Artists (BBC REC 134) EX/M 10.00 LP P.WAGONER / D. PARTON, We Found It 
45  VELVELETTES, These Things Will Keep Me Loving You 45 BOBBY VINTON, | Love The Way You Are (London HLU 9592)M 10.00 (RCA LSA 3171) EX/M 10.00 
(T/M TMG780, ri) EX 10.00 45 BOBBY VINTON, Roses Are Red (My Love) LP PORTER WAGONER, Sing Some Love Songs ( 
45 VELVELETTES, Needle In A Haystack (T/M TMG 806, ri) EX 7.00 (Columbia DB 4878) M 6.00 RCA LSA 3245) EX/M 10.00 
LP VELVET, Velvet (Black Lion BLP 12187) EX/M 10.00 45 BOBBY VINTON, Rain Rain Go Away LP PORTER WAGONER, Today (RCA PL 13210) EX/M 10.00 
45 VELVET GLOVE, Bell's Of The Mission (Fresh Air 6121 118) EX 6.00 (Columbia DB 4900, mol) EX 6.00 LP PORTER WAGONER, Y'all Come (US RCA LSP 2706) EX/M 10.00 
45  VELVETS, That Lucky Old Sun (London HLU 9328) EX 20.00 45 BOBBY VINTON, Trouble Is My Middle Name 45 WAGONEERS, | Confess (A&M AM 461, PS, wol) EX/EX 6.00 
45  VELVETS, Tonight (Could Be The Night) (London HLU 9372)EX 30.00 (Columbia DB 4961) EX 6.00 LP WAGONEERS, Stout & High (A&M AMA 5200) EX/EX 10.00 
LP VELVET UNDERGROUND, L. REED & NICO, Andy Warhol 45 BOBBY VINTON, Blue Velvet (Columbia DB 7110, wol) VG 6.00 EP WAGON TRAIN (VA), (RCA Tri RCX 128) EX/EX 7.00 
(Greece Polydor 2489142) EX/M 15.00 45 BOBBY VINTON, There! I’ve Said It Again 45 R.J. WAGSMITH BAND, The Papadum Song 
45 JERRY VENABLE, | Should Know Better (US Raven 919) EX 6.00 (Columbia DB 7179) EX 6.00 (Rocket XPRES 65) M 6.00 
45 RONDO VENEZIANO, La Serenissima (Fanfare 7 RON 1, PS) 45 BOBBY VINTON, Clinging Vine (Columbia DB 7348) VG 6.00 45 WAH, The Story Of The Blues (WEA JF 1, PS) EX/M 6.00 
(Hospital Watch) EX/M 6.00 45 BOBBY VINTON, My Melody Of Love LP WAIKIKI BEACH BOYS, Magic Of Hawaii 
LP RONDO VENEZIANO, Venice In Peril (Baby RON 1) EX/M 10.00 (Portugal ABC 006 95875, PS) EX/EX 7.00 (Encore ENC 2011) EX/EX 10.00 
EP CHARLIE VENTURA, Gene Norman Presents LP BOBBY VINTON, Melodies Of Love (ABC ABCL 5098) = EX/M 10.00 LP WAIKIKI ISLANDERS, Shades Of Hawaii 
(Vogue Tri EPV 1155) EX/EX 7.00 LP BOBBY VINTON, Please Love Me Forever (Studio 2 TWO 177) EX/M 10.00 
EP CHARLIE VENTURA, & His Orchestra (Columbia SEB 10047)EX/EX 7.00 (US Epic EN 26341) EX/EX 10.00 45 WAIKIKIS, Hawaii Tattoo (Palette PG 9025) EX 6.00 
10” LP CHARLIE VENTURA, Just Jazz (Vogue LDE 107) EX/EX 10.00 LP BOBBY VINTON, Heart Of Hearts (US ABC ABCD 891) EX/M 10.00 45 WAIKIKIS, White Christmas (Pye Int. 7N. 25172) EX 6.00 
LP CHARLIE VENTURA, Concert (Brunswick LAT 8023) EX/EX 10.00 LP BOBBY VINTON, Serenades Of Love (US ABC ABCD 957)EX/M 10.00 45 WAIKIKIS, Hilo Kiss (Pye Int. 7N. 25188) EX 6.00 
45 DAVE VENTURA, Sure My Love (Philips BF 1270) EX 6.00 LP BOBBY VINTON, The Name Is Love (US ABC AB-981) _ EX/M 10.00 45 WAIKIKIS, Hawaii Tattoo (Pye Int. 7N.25286) 
45 DAVE VENTURA, | Forgot What It Was Like (Mercury MF 827)M 7.00 45 VIOLENTS, Alpens ROS (HMV POP 1130) EX 20.00 (M/Promo/6.00) EX 6.00 
LP GIL VENTURA SAX CLUB, Romantic (One Up OU 2065) EX/M 10.00 45 VIOLINSKI, Clog Dance (JET 136) M 6.00 45 WAIKIKIS, Hawaiian Honeymoon (Pye Int. 7N. 25300, wol) M 6.00 
EP RUDY VENTURA, Y Su Conjunto 45 VIPERS SKIFFLE GROUP, Ain't You Glad EP WAIKIKIS, Hawaii Tattoo (Pye Int. NEP 44042) EX/EX 7.00 
(Spain Columbia Tri ECGE 71562) EX/EX 7.00 (Parlophone Gold R 4238, wol) VG 10.00 LP WAIKIKIS, Lollipops And Roses (Pye Int. NPL 28072) EX/EX 10.00 
45 VENTURES, Walk Don’t Run (Top Rank JAR 417) EX 7.00 45 VIPERS SKIFFLE GROUP, Jim Dandy LP WAIKIKIS, A Taste Of Hawaii (Pye Int. NPL 28081) EX/EX 10.00 
45 VENTURES, Perfidia (London HLG 9232) EX 6.00 (Parlophone Gold R 4286) EX 15.00 LP WAIKIKIS, Christmas In Hawaii (Golden Guinea GGL 0296)EX/EX 10.00 
45 VENTURES, Ram-Bunk-Shush (London HLG 9292) VG 6.00 45 VIPERS SKIFFLE GROUP, The Cumberland Gap 45 WAILERS, Tall Cool One (US Golden Crest 518) EX 8.00 
45 VENTURES, Theme From “Silver City” (London HLG 9411) VG 6.00 (Parlophone Gold R 4289) VG 8.00 LP LOUDON WAINWRIGHT III, 
45 VENTURES, The 2,000 Pound Bee (Liberty LIB 67) EX 10.00 45 VIPERS SKIFFLE GROUP, Streamline Train Therapy (Silvertone LP 500 + in. sleeve) EX/M 10.00 
45 VENTURES, El Cumbanchero (Liberty LIB 68) EX 7.00 (Parlophone R 4308) EX 15.00 45 JOHN WAITE, Missing You (EMI America EA 182, PS) EX/EX 6.00 
45 VENTURES, Damaged Goods (Liberty LIB 78) M 10.00 45 VIPERS SKIFFLE GROUP, Homing Bird (Parlophone R 4351)EX 15.00 45 TOM WAITE, Precious Love (Pye 7N. 45327) M 6.00 
45 VENTURES, Walkin’ With Pluto (Liberty LIB 91) EX 10.00 45 VIPERS SKIFFLE GROUP, Skiffle Party (Parlophone R 4371)EX 15.00 45 TOM WAITE, The Greatest Love (Pye 7N. 45430, 
45 VENTURES, Walk Don’t Run ‘64 (Liberty LIB 96) VG 6.00 45 VIPERS, Baby Why? (Parlophone R 4393) EX 15.00 Promo + Pub. Sheet) M 6.00 
45 VENTURES, Slaughter On Tenth Avenue (Liberty LIB 300) VG 6.00 EP VIPERS SKIFFLE GROUP, Skiffle Music 45 WAKE, Linda (Carnaby 6151 001) EX 10.00 
45 VENTURES, The Swingin’ Creeper (Liberty LIB 306) VG 6.00 (Parlophone GEP 8615) EX/EX 15.00 45 JOHNNY WAKELIN, Black Supermany (Pye 7N. 45420) EX 6.00 
45 VENTURES, Strawberry Fields Forever EP VIPERS SKIFFLE GROUP, Skiffle Music, No. 2 45 JOHNNY WAKELIN, Cream Puff (Pye 7N. 45510) M 6.00 
(Liberty LIB 55967, mol) EX 10.00 (Parl. GEP 8626) EX/VG 8.00 45 JOHNNY WAKELIN, Reggae-Soul-And Rock ‘n’ Roll 
45 VENTURES, Hawaii Five-O (Liberty LBF 15221) EX 12.00 10” LP VIPERS SKIFFLE GROUP, Coffee Bar Session (Pye 7N. 45552) EX 6.00 
EP VENTURES, Hawaii Five-O (US Liberty LEP 015) EX/EX 12.00 (Parl. PMD 1050) EX/M 60.00 45 JOHNNY WAKELIN, In Zaire (Pye 7N. 45595) EX 6.00 
LP VENTURES, Surfing (Liberty LBY 1150) EX/EX 15.00 45 VIRGIN DANCE, Are You Ready (For That Feeling) LP JOHNNY WAKELIN, Reggae-Soul-And Rock ‘n’ Roll 
LP VENTURES, Let's Go! (Liberty LBY 1169) EX/EX 15.00 (Spartan SP 5) EX 6.00 (Pye NSPL18487) EX/EX 10.00 
LP VENTURES, A Go-Go (Liberty LBY 1274) 45 VIRTUES, Guitar Boogie Shuffle (HMV POP 621) EX 22100) 45 JIMMY WAKELY, Folsom Prison Blues 
(S.Africa/EX/EX/15.00) EX/VG 10.00 45 VISAGE, Fade To Grey (Polydor POSP 194) EX 6.00 (US Decca 9-29875, Promo) M 7.00 
LP VENTURES, Go With The Ventures (Liberty LBY 1323) EX/EX 15.00 45 VISAGE, Mind Of A Toy (Polydor POSP 236, PS) EX/EX 6.00 45 RICK WAKEMAN, Animal Showdown (A&M AMS 7436) M 6.00 
LP VENTURES, Super Psychedelics (Liberty LBL 83033) EX/EX 15.00 45 VISAGE, Visage (Polydor POSP 293) M 6.00 45 RICK WAKEMAN, Glory Boys 
LP VENTURES, The Ventures (Liberty LBX 2) EX/EX 10.00 45 VISAGE, Night Train (Polydor POSP 4414, PS) EX/M 6.00 (TBG President WAKE 1, PS) EX/EX 6.00 
LP VENTURES, Theme From Shaft (U. Artists UAS 29280) EX/EX 10.00 45 VISAGE, Damned Don't Cry (Old Gold OG 9778) M 6.00 LP RICK WAKEMAN, Journey To Centre Of Earth 
LP VENTURES, The Very Best Of (Sunset SLS 50386) EX/M 10.00 LP VISAGE, The Anvil (Polydor POLD 5050 + in. sl & Poster)EX/EX 10.00 (A&M AMLH 63621, GF) EX/M 10.00 
LP VENTURES, Play Telstar/Lonely Bull 45 VISCOUNTS, Shortnin’ Bread (Pye 7N.15287) EX 6.00 LP RICK WAKEMAN, Myths & Legends King Arthur 
(US Dolton BLP 2019) EX/EX 10.00 45 VISCOUNTS, Who Put The Bomp (Pye 7N.15379, wol) EX 6.00 (A&M 64515, GF + ins) EX/M 10.00 
LP VENTURES, New Testament (US U. Artists UAS 6797) EX/M 10.00 45 VISCOUNTS, Mama's Doin’ The Twist (Pye 7N.15414) M 6.00 LP RICK WAKEMAN, No Earthly Connection 
EP VENUTI-LANG, All Star Orchestra (Brunswick GE 9468) EX/M 7.00 45 VISCOUNTS, That Stranger Used To Be My Girl (A&M AMLK 64583 + in. slv) EX/M 10.00 
2LP JOE VENUTI & ZOOT SIMS, Joe & Zoot (Jazz Vogue VJD 523)EX/M 10.00 (Pye 7N.15479, wol) VG 6.00 LP RICK WAKEMAN, White Rock (A&M AMLH 64614) EX/EX 10.00 
LP JOE VENUTI, Joe Venuti Sextet (From The Vault JY 109) EX/EX 10.00 45 VISCOUNTS, The Touch (Top Rank JAR 388) EX 22100) 2LP RICK WAKEMAN, Rhapsodies (A&M AMLX 68508) EX/M 12.00 
45 BILLY VERA & JUDY CLAY, Storybook Children 45 VISION, Love Dance (MVM 2886, PS) EX/M 6.00 LP RICK WAKEMAN, 1984 (Charisma CDS 4022) EX/M 10.00 
(Atlantic 584164) VG 6.00 LP VISIONS OF EIGHT, Film (US RCA ABL1-0231) EX/M 10.00 45 NARADA MICHAEL WALDEN, | Don’t Want Nobody Else 
45 BILLY VERA, With Pen In Hand (Atlantic 584196) M 8.00 LP VISIT TO SWITZERLAND, Visit To Switzerland (Atlantic K11269) EX 6.00 
45 BILLY VERA & JUDY CLAY, Reaching For The Moon (Columbia 33SX 1547) EX/EX 10.00 45 NARADA MICHAEL WALDEN, | Shoulda Loved Ya 
(Atlantic 584293, wol) EX 7.00 45 VITAL DISORDERS, Zombie (Vital Disorders VO2, PS) EX/EX 8.00 (Atlantic K 11413) M 6.00 
LP VIC VERGAT Down To The Bone 45 VITAMIN Z, Burn For You (Mercury VIT 1, PS) EX/M 6.00 45 NARADA MICHAEL WALDEN, Gimme, Gimme, Gimme 
(Germany Harvest 1C 0 64-46 350) EX/M 10.00 45 VIVA LULA, Dad Sings The Blues (Arista 540, PS, soc) EX/M 6.00 (France W. Bros. 9077, PS) EX/M 6.00 
45 VERITY, Bright Shines The Light (Polydor 2058-252) EX 8.00 LP VIVA MAX, Film (A. Hirt, Hugo M) (US1 RCA LSP 4275) EX/M 10.00 45 WALDO DE LOS RIOS, Mozart (A&M AMS 836) EX 6.00 
45 FRANK VERNA, Believe In Love (US Decca 29966, Promo) EX 6.00 45 VIVIVASKI, Rosie (Sonet SON 2079) M 6.00 45 WALDO DE LOS RIOS, Nabucco Va... Pensiero 
45 LARRY VERNE, Mr. Custer (London HLN 9194) EX 7.00 45 VOGGUE, Dancin’ The Night Away (Mercury MER 76) EX 6.00 (W. Bros. K.16480) EX 6.00 
LP LARRY VERNE, Mister... Larry Verne (US EraEL 104) -EX/M 10.00 45 VOGUES, You're The One (London HLU 9996) VG 8.00 LP WALDO DE LOS RIOS, In A Romantic Mood 
45 DAVE VERNON, Child Of 1945 (Viking VIK 201, wol) M 6.00 45 \VOGUES, Five 0’ Clock World (London HLU 10014, (A&M AMLB 51027) EX/M 10.00 
45 KENNY VERNON, That'll Be The Day Promo, stain ‘A’ side) EX 12.00 LP WALDO DE LOS RIOS, Symphonies For The Seventies 
(US Capitol 6504, Promo) M 6.00 45 VOGUES, Woman Helping Man (Reprise RS 20803, Promo)EX 6.00 (A&M AMLS 2014) EX/EX 10.00 
45 VERNONS GIRLS, Lover Please (Decca F 11450) EX 6.00 45 VOGUES, Turn Around, Look At Me (US Reprise 0686) EX 6.00 LP WALDO DE LOS RIOS, Operas (W. Bros. K 56046) EX/M 10.00 
45 VERNONS GIRLS, The Loco-Motion (Decca F 11495) VG 6.00 45 VOGUES, Brighter Days (US MGM K13813) EX 6.00 45 WALKER BROTHERS, Love Her (Philips BF 1409) EX 7.00 
45 VERNONS GIRLS, Funny All Over (Decca F 11549) EX 8.00 45 VOICE OF THE BEEHIVE, Don’t Call Me Baby 45 WALKER BROTHERS, Make It Easy On Yourself 
45 VERNONS GIRLS, Do The Bird (Decca F 11629) EX 12.00 (London LON 175, PS) EX/EX 6.00 (Philips BF 1428) EX 6.00 
45 VERNONS GIRLS, He'll Never Come Back (Decca F 11685)EX 12.00 45 VOICE OF THE BEEHIVE, | Walk The Earth 45 WALKER BROTHERS, My Ship Is Coming In 
45 VERNONS GIRLS, Tomorrow Is Another Day (Decca F 11781)EX 12.00 (London LON 206, PS) EX/M 6.00 (Philips BF 1454) M 6.00 
LP VERY MERRY MACS, Sing Very Merry Melodies 45 VOICE OF THE BEEHIVE Perfect Place 45 WALKER BROTHERS, The Sun Ain't Gonna Shine Anymore 
(Gala GLP 332) EX/EX 10.00 (London LON 312, PS) EX/EX 6.00 (Philips BF 1473) EX 6.00 
45 VETERANS, There Ain’t No Age For Rock ‘n’ Roll LP VOICE OF THE BEEHIVE Let It Bee 45 WALKER BROTHERS, (Baby) You Don’t Have To Say You Love Me 
(Ranting OLD1, Promo, PS) EX/M 6.00 (London LONLP 57 + in. slv) EX/EX 10.00 (Phil. BF1497) EX 6.00 
45 VHF, Heart Of Stone (Lion PAW 1) EX 30.00 45 STEVE VOICE, On The Shelf (EMI 2809) M 6.00 45 WALKER BROTHERS, Another Tear Falls (Philips BF 1514) EX 6.00 
45 VICE SQUAD, Out Of Reach (Riot Z 26, PS) EX/EX 6.00 45 VOICES, Beauty Is The Beast (Mercury VOICE 2, PS) EX/M 6.00 45 WALKER BROTHERS, Deadlier Than The Male 
45 VICTIMS OF PLEASURE, When You're Ready (Rialto 11, PS)., EX/EX8.00 LP VOICES, Film (Planet K 52158) EX/EX 10.00 (Philips BF 1537) EX 6.00 
LP VICTOR R’N’R ROLLERS (VA), Clay, Janis, Inman etc. 45 \VOLCANOS, Polaris (Philips BF 1246) VG 8.00 45 WALKER BROTHERS, Stay With Me Baby (Philips BF 1548) EX 7.00 
(RCA PL42809) EX/EX 10.00 45 VOW WOW, Rock Me Now (Arista VWWPK 1, PS) EX/M 6.00 45 WALKER BROTHERS, Walking In The Rain (Philips BF 1576)EX 7.00 
45 VICTORIANS, C'mon Dream (US Hercules 101, Promo) EX 7.00 LP VOW WOW, Live (Passport PBL 102) EX/M 10.00 EP WALKER BROTHERS, | Need You (Philips BE 12596) EX/EX 10.00 
LP VICTORS, Film (Colpix PXL 516) EX/EX 12.00 45 VOYAGE, From East To West (GTO GT 224) EX 6.00 LP WALKER BROTHERS, Take It Easy (Philips BL 7691, sol) EX/EX 15.00 
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LP WALKER BROTHERS, Images (Philips BL 7770) EX/EX 15.00 
2LP WALKER BROTHERS, Story (Philips DBL 002) EX/EX 12.00 
LP WALKER BROTHERS, The Fabulous (Fontana SFL 13078)EX/M 10.00 
LP WALKER BROTHERS, The Immortal (Fontana SFL 13181)EX/M 10.00 
LP WALKER BROTHERS, Hits (Philips 6463 139) EX/EX 10.00 
LP WALKER BROTHERS, No Regrets (GTO GTLP 007) EX/M 10.00 
45 BILLY WALKER, A Little On The Lonely Side 

(Decca F 11917, tol) VG 6.00 
45 BILLY WALKER, Yes, I’ve Made It (US Columbia 4-41872) EX 6.00 
LP BILLY WALKER, The Hand Of Love (US MGM SE 4908) EX/M 10.00 
LP CHARLIE WALKER, | Don’t Mind Goin’ Under 

(US RCA LSP 4737) EX/M 10.00 
LP CHARLIE WALKER, Country Style (US Vocalion VL 73814)EX/EX 10.00 
LP JERRY JEFF WALKER, Cow Jazz (US MCA 5355) EX/M 10.00 
45 JOHN WALKER, Annabella (Philips BF 1593) EX 6.00 
45 JOHN WALKER, If! Promise (Philips BF 1612) EX 6.00 
EP JOHN WALKER/SCOTT WALKER, Solo John, Solo Scott 

(Philips BE12597) EX/M. 8.00 
LP JOHN WALKER, If You Go Away (Philips SBL 7829) EX/M 20.00 
45 JR. WALKER, How Sweet It Is (T/M TMG 571) EX 20.00 
45 JR. WALKER, Way Back Home (T/M TMG 857, sol) EX 8.00 
45 JR. WALKER, Holly Holy (T/M TMG 872) EX 6.00 
LP JR. WALKER, Live (1/M STML 11152) EX/EX 15.00 
LP JR. WALKER, Greatest Hits, Vol. 2 (T/M STML 11224) EX/EX 10.00 
LP JR. WALKER, Peace & Understanding (T/M STML 11234)EX/M 10.00 
LP JR. WALKER, Greatest Hits (T/M STMS 5054) EX/M 10.00 
LP JR. WALKER, Back Street Boogie (Whitfield K 56668) EX/M 10.00 
LP JR. WALKER, A Gasssss (US Soul SS 726) EX/EX 12.00 
45 LAINEY WALKER, Make Up, Make Up 

(Penny Farthing PEN 839) EX 6.00 
LP 1-BONE WALKER, The Blues Of (MFP 1043) EX/EX 10.00 
45 WALLACE COLLECTION, We Gotta Do Something New 

(France Odeon, PS, woc) EX/EX 7.00 


Please send your Wants Lists. 78s, 45s, EPs, LPs. 1950-2000. 
Stock in excess of 125,000. Or if you prefer: duanehobden936@hotmail.com 


WWW.MAXVINYLRECORDS.CO.UK 
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LED ZEPPELIN*, Presence (Swan Song SSK 59402) 
CLAUDINE LONGET, Love Is Blue (USA, A&M SP 4142) 


LOVE, Forever Changes 


EX/VG 
EX/EX 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET, TA3 5JZ. 


Tel: 


01823 444007 or Email: max@maxvinyl.com 


Covers graded first. P&P extra: EPs £4.00, LPs £5.00 for one or 
two (cheques payable to Max Hooley). Three or more records 
P&P free of charge in UK. UK shipping address ONLY accepted. 
NO Overseas orders. You can view stock, order and pay online at 
www.maxvinylrecords.co.uk (see my advert in R.R. 
Price Guide 2022 page 13). 
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AC/DC*, Back In Black (Atlantic K 50735, 


embossed cover) EX/VG 
AC/DC*, For Those About To Rock We Salute You 
(Atlantic K 50851, embossed cover) EX/VG 


ALESSI*, Alessi (A&M AMLH 64608, includes “Oh Lori”)EX/EX 
BALSARA AND HIS SINGING SITARS, Self-Titled 


(Melodisc BS 203) EX/EX 
CHUCK BERRY*, You Never Can Tell 

(Pye Int. NPL 28039) EX/EX 
BLACK SABBATH*, Greatest Hits (Nems NEL 6009) EX/EX 
BONZO DOG BAND*, Tadpoles (Liberty LBS 83257, 

1st pressing) VG/VG 


KATE BUSH*, Hounds Of Love (Greece, EM! 062-240384 1, 


Plain Inner) EX/EX 
CAMEL*, Pressure Points: Camel Live in Concert 
(Decca SKL 5338) EX/EX 


CAMEL*, The Collection (Castle Comm. CCSLP 116) EX/EX/EX 
CAPTAIN BEEFHEART, Unconditionally Guaranteed 
(Fame FA3034, 1982 reissue) 

CHINA CRISIS*, Diary Of A Hollow Horse (Virgin V 2567, 
slight wear on opening edge) EX/EX 
ERIC CLAPTON*, The Blues World Of (Decca SPA 387) EX/EX 
JUDY COLLINS*, In My Life (Elektra K 42009, 


EX/EX 


‘76 Butterfly Ib! press) EX/EX 
JUDY COLLINS*, Wildflowers (Elektra K 42014, 

“76 Butterfly Ib! press) EX/EX 
COLOSSEUM, Valentyne Suite 

(Bronze HELP 4, 1972 reissue) EX/EX 
COMMANDER CODY AND HIS LOST AIRMEN, 

Tales From The Ozone (Warner Bros. K 56158) EX/M 
MILES DAVIS*, Kind Of Blue (USA, Columbia CS 8163, 

2001 iss on 180g vinyl) EX/EX 
DEEP PURPLE*, Singles A's And B's 

(Harvest SHSM 2026) EX/EX 
DEEP STREET SOUL, Look Out Watch Out 

(Freestyle FSRLP 092, 2011 LP) EX/EX 
EAGLES (UK Group), Smash Hits From The Eagles 

(Pye NPL 18084, ‘63 LP) EX/VG 
ELECTRIC LIGHT ORCHESTRA*, Discovery 

(Jet JET LXSOO w Poster) EX/EX 


EMERSON LAKE & PALMER%, Tarkus (Island ILPS 9155, 


Pink rim palm tree bls) EX/EX 
E.L.P*, Brain Salad Surgery (USA, Manticore 

MC 66669 w Poster) EX/EX 
FACES*, The First Step (Warner Bros. K 46053, 

1973 reissue) EX/EX 
RORY GALLAGHER%, Self-Titled (Polydor 2384 066, 

1975 pressing) EX/EX 
RORY GALLAGHER%, Live (Polydor 2384 079) EX/EX 
RORY GALLAGHER*, Photo-Finish 

(Chrysalis CHR 1170) EX/EX 
DAVID GILMOUR, Self-Titled (Fame FA 4130791, 

1983 reissue) EX/EX 
JUSTIN GREAVES, The Devil’s Business 

(Death Waltz DW 010, 2013 Film S/T with Poster) EX/EX 
DONNY HATHAWAY*, Live (Atlantic K40369, 

GF w slight wear on top) EX/EX 
RICHIE HAVENS*, Mixed Bag (Verve 2317 002, 

‘72 re-press A1 / B1 matrix) EX/EX 
HAWKWIND*, Masters Of The Universe 

(Fame FA 3008, ‘82 reissue) EX/EX 
JIMI HENDRIX*, Smash Hits (Track 613 004) EX/VG 
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KING CRIMSON, Discipline (Holland, EG Records 2302 112)EX/EX18.00 


LED ZEPPELIN*, Led Zeppelin 


(Atlantic K 40031, 1972 reissue) EX/EX 
LED ZEPPELIN*, Led Zeppelin 3 

(Atlantic K 50002, 1973 reissue) EX/EX 
LED ZEPPELIN*, Houses Of The Holy 

(Atlantic K50014, 1st press, no Obi) EX/VG 


122 Record Collector 
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(Elektra K 42015, 1971 ri w butterfly Ibl) EX/EX 
LP JEFF LYNNE, Armchair Theatre (Germany, 

Reprise WX 347) EX/EX 
LP MANFRED MANN’S EARTH BAND*, 

Nightingales And Bombers (Bronze ILPS 9337) EX/EX 
LP MANFRED MANN’S EARTH BAND*, 

Chance (Bronze BRON 529) EX/EX 
LP JONI MITCHELL*, Court And Spark 

(Germany, Asylum AS 53002) EX/EX 
LP MARILYN MONROE, The Legend Lives On 

(Holland, A.R.T. PD 83003, Pic disc w ins) EX/EX 
LP NICE, Autumn ‘67 And Spring ‘68 

(Charisma CS 1 with insert) EX/EX 
LP 0.S.1., Enter The Dragon (Film) 

(Germany, W. Bros. 9362 48074-1, ri) EX/EX 
LP LES PAUL*, Les Paul Now (Decca LK 4924) EX/EX 
LP PINK FLOYD*, The Piper At The Gates Of Dawn 

(Fame FA3065, ‘83 ri) EX/EX 
LP PINK FLOYD*, A Saucerful Of Secrets 

(Fame FA 3163, ‘86 reissue) EX/EX 
2LP PINK FLOYD*, Ummagumma 

(Harvest SHDW 1/2, ‘88 reissue) EX/EX/EX 
LP PINK FLOYD*, Atom Heart Mother 

(Harvest SHVL 781, ‘87 reissue) EX/EX 
LP PINK FLOYD*, Meddle (Harvest SHVL 795, 

boxed EMI logo on Ibls) EX/EX 
LP PINK FLOYD*, Relics (Starline SRS 5071, 1974 reissue) EX/EX 
2LP PINK FLOYD*, A Nice Pair (Harvest SHSP 4031/2, 

1st pressing) EX/EX/EX 
LP PINK FLOYD*, The Dark Side Of The Moon 

(Harvest SHVL 804, ‘77 reissue w 2 Posters) EX/EX 
LP PINK FLOYD*, Animals (Harvest SHVL 815) VG/VG 
2LP DAVE PORTER, Breaking Bad (USA, Madison Gate 

Spacelab9 SL9-2002-1-9, 2014 TV series) EX/EX/EX 
LP QUEEN*, Sheer Heart Attack (EMI EMC 3061) EX/VG 
LP QUEEN*, The Works (EMI EMC 240014) EX/EX 
LP WALTER RIZZATI, House By The Cemetery 

(Death Waltz DWO12, 2013 S/T in Red vinyl) EX/EX 
LP ROLLING STONES’, It’s Only Rock ‘n’ Roll 

(Rolling Stones COC59103) EX/EX 
LP ROLLING STONES*, Sucking In The Seventies 

(Rolling Stones CUNS 39112) EX/EX 
LP HOWARD RUMSEY’S LIGHTHOUSE ALL-STARS, 

Vol. 4 (Vogue LAC 12146, ‘57 Orig.) EX/EX 


LP SANTO & JOHNNY*, Over The Rainbow (Philips BL 7817) EX/EX 
LP SHAKESPEAR'S SISTER, Hormonally Yours 


(London 828 266-1) EX/EX 
LP NINA SIMONE®, Little Girl Blue (Polydor 2334 010, 

1970 reissue) EX/EX 
EP SONNY & CHER*, Caesar & Cleo (Reprise R 30056) EX/EX 
EP SOUNDS INCORPORATED*, Top Gear 

(Columbia SEG 8360) EX/EX 
LP SUPERTRAMP%, Indelibly Stamped 

(A&M AMLH 64306, ‘77 repress) EX/EX 
LP SURFARIS*, Fun City USA (Bruns. LAT8582, 

tape repair on bk cvr) VG/VG 
LP TELEX, Looking For Saint Tropez (Sire SRK 6072) EX/EX 
LP TELEX, Neurovision (Sire SRK 6090) EX/EX 
EP TORNADOS*, The Sounds Of The Tornados 

(Decca DFE 8510) EX/EX 
EP TORNADOS*%, Telstar (Decca DFE 8511) EX/EX 
EP TORNADOS*, More Sounds From The Tornados 

(Decca DFE 8521) EX/EX 
LP TORNADOS*, Away From It All (Decca LK 4552, 

1st pressing) EX/EX 
LP 0O.S.T., All Night Long (Film) (Fontana TFL 5179: 

Tubby Hayes, Johnny Dankworth, Dave Brubeck) VG/VG 
LP V/A, Nice Enough To Eat (Island IWPS6, 

70s palm tree Ibl reissue) EX/EX 
EP VENTURES*, Secret Agent Men (Liberty LEP 2250) EX/EX 
LP VENTURES*, Walk Don’t Run (Liberty LBY 1002, 

name on bk cvr) VG/VG 
LP VENTURES*, The Ventures A Go-Go (Liberty LBY 1274) EX/EX 
LP VENTURES*, Go With The Ventures (Liberty LBY 1323) EX/EX 
LP VENTURES*, The Horse (Liberty LBL 83164) EX/EX 
LP VENTURES*, Guitar Genius (Sunset SLS 50014) EX/EX 
LP SCOTT WALKER*, Scott (Philips BL 7816, 

4st Mono pressing) EX/EX 
LP SCOTT WALKER%, Scott 3 (Philips SBL 7882, 

1st Stereo pressing) EX/EX 
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Wants lists are very welcome. Over 20,000 records in stock. VISIT MY WEBSITE. 


at www.maxvinylrecords.co.uk to view complete stock and buy online. 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, 
LANCS., FY3 7QW. Tel: Patrick 07437 810997. No texts. 


P&P: UK First £1.50 then 50p thereafter. Rep of Ireland add £4 
per item please. Payments to Patrick Dunne. All items carry a 


money back guarantee. 

CD M PEOPLE, Fresco 

CD JOAN ARMATRADING, Track Record 

CD BOB DYLAN, Highway 61 Revisited 

CD LARRY ADLER, Best Of 

CD GERRY AND THE PACEMAKERS, The Hits (23 tracks) 

CD ARETHA FRANKLIN, 20 Greatest Hits 

CD ELMORE JAMES, Dust My Broom 

CD THOMPSON TWINS, Best Of 

2CD THE BEAT, You Just Can't Beat It: The Hits 

CD NIK KERSHAW, The Essential 

CD DICKIE ROCK, 20 Special Love Songs 

CD DAWN Feat. TONY ORLANDO, Best Of Dawn 

CD MARTHA REEVES & THE VANDELLAS, Early Classics 

CD VAN MORRISON, Brown Eyed Girls 

CD MARIAH CAREY, Music Box 

TAPEAL READ SHOW, BBC Radio Collection, Vol. 1 (2 x Tapes) 
TAPEAL READ SHOW, BBC Radio Collection, Vol. 2 (2 x Tapes) 
TAPEAL READ SHOW, BBC Radio Collection, Vol. 3 (2 x Tapes) 
CD ADAM FAITH, Midnight Postcards 

CD SHARON JONES & DAP KINGS, Dap Dippin With 

CD SHARON JONES & DAP KINGS, Give People What They Want 
CD SHARON JONES & DAP KINGS, 100 Nights 
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4.00 
4.00 
4.00 
4.00 
4.00 
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2CD JOHN FOXX, Metamatic 

CD SPANDAU BALLET, The Collection 

CD CAT STEVENS, Wild World 

CD SMALL FACES, It’s All Or Nothing 

CD VANGELIS, The Collection 

CD VANGELIS, China 

ORDER FOUR OR MORE ITEMS. P&P FREE UK ONLY. 

CD JAPAN, Quiet Life 

2CD JAPAN, The Final Show, Nagoya 1982 

CD CAROLE KING, Tapestry 

CD_ YES, Going For The One 

CD SECRET AFFAIR, Time For Action (20 tracks) 

CD DAVE, DEE, DOZY, BEAKY, MICK & TICH, Best Of 

CD NEIL YOUNG, Home Grown 

2CD SHAKIN’ STEVENS, Epic Hit Singles 

3CD BIG COUNTRY, The Essential 

3CD TOM JONES, 60 Classics (Box. Add £3 P&P) 

CD BOBBY RYDELL, Dreamlover 

3CD 75 RECORDINGS FROM GOLDEN AGE OF ROCK ‘N’ ROLL. 
(Add £3 P&P) 

3CD THE GIRLS OF THE SIXTIES (70 tracks, Add £3 P&P) 

CD SIOUXSIE & THE BANSHEES, Once Upon A Time: The Hits 

CD ISOBEL CAMPBELL, There Is No Other 

2CD BILLY OCEAN, The Collection 

2CD NEW ORDER, Substance 

CD QUEEN, The Miracle 

CD JAPAN, Polaroid 

DVD THIN LIZZY, Rare US Archive Footage 

CD JETHRO TULL, Living In The Past 

CD PAUL CARRICK, Soul Shadows 

CD JUNE TABOR, The Definitive Collection 

CD THE ZUTONS, Tired Of Waiting Around 

CD SCRITTI POLITTI, Early 

CD CHRIS DE BURGH, Sparks To A Flame: The Hits 
DOOM METAL. Plenty in stock. Wants S.A.E. please. 

2CD ARCH ENEMY, Wages Of Sin 

CD CLUTCH, Pure Rock Fury 

CD CLUTCH, The Elephant Riders 

CD_ SIGH, Gallows Gallery 

CD ABORYM, Generator 

CD CORROSION OF CONFORMITY, Deliverance 

CD YATTERING, Murders Concept 

CD NEVERMORE, Dead Heart In Dead World 

CD SONS OF OTIS, Spacejumbofudge 
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The JIVE DIVE RECORDS 


Est. 42+ years 
Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, 
DORSET, BH31 6HH. 


Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 
Website: www.jivedive.net 10,000+ records in stock... 
PAYMENT: Cheque / Debit card / PayPal. P&P EXTRA - ADVISED. 

READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 


ITEMS AVAILABLE. 
MIXED 45rpms 


BRIAN POOLE & TREMELOES, Blue/That Ain’t Right (Decca) EX 
BRIAN POOLE & TREMELOES, Twist And Shout (Decca) EX 
BRIAN POOLE & TREMELOES, Don't Cry (Decca) EX 
BRIAN POOLE & TREMELOES, Candy Man (Decca) EX 
BRIAN POOLE & TREMELOES, Do You Love Me (Decca) EX 
RONNIE HILTON, The Moonraker’s Song (HMV) M 
RONNIE HILTON, Around The World (Gold HMV, nc) EX 
RONNIE HILTON, My Fair Lady (Pic Cov, HMV) EX 
RONNIE HILTON, Love Walked In (HMV) M 
RONNIE HILTON, The Wonder Of You (HMV) EX 
RONNIE HILTON, Don't Let Rain Come Down (Demo, HMV) M 
RONNIE HILTON, Guilty (HMV) M 
RONNIE HILTON, Beautiful Bossa Nova (HMV) M 
RONNIE HILTON, Hey Look Me Over (HMV) M 
RONNIE HILTON, A Windmill In Old Amsterdam (HMV) EX 
RONNIE HILTON, Turn Back The Time (Demo, Columbia) M 
RONNIE HILTON, Imagine/You Needed Me (Signed, Hilton) EX 
RONNIE HILTON, We're Gonna Win The Cup/United (EMI Demo) EX 
RONNIE HILTON, My Fair Lady (HMV EP) EX 
RONNIE HILTON, For Those In Love (No. 2) (HMV EP) EX 
RONNIE HILTON, For Those In Love (No. 3) (HMV EP) EX 
JOANN CAMPBELL, Motorcycle Michael (HMV) NM 
DANNY & JUNIORS, At The Hop (HMV) EX 
KEN MACKINTOSH, Sleep Walk (HMV) EX 
PONI-TAILS, Born Too Late (HMV) EX 
PONI-TAILS, Early To Bed (HMV) NM 
MIKE SAGAR, Deep Feeling (Moody Rocker, HMV) EX 
DON SPENCER, Fireball (XL5) (Steve Zodiac, HMV) EX 
DAVID GARRICK, Don’t Go Out In The Rain (Piccadilly) M 
DAVID GARRICK, Dear Mrs. Applebee (Piccadilly) EX 
VINCE HILL, Blue Velvet (Piccadilly) M 
THE IVY LEAGUE, Tossing And Turning/Graduation Day (Piccadilly)EX 
JOHNNY KEATING, Theme From Z-Cars (Piccadilly) EX 
THE KESTRELS, Walk Right In (Piccadilly, ne) VG 
JACKIE LYNTON, Lawdy Miss Clawdy (Piccadilly, nc) EX 
JACKIE LYNTON, Teddy Bears’ PicnicJJeannie Brown Hair 
(Piccadilly) M 
AL SAXON, There I've Said It Again (Piccadilly) EX 
JOHN SCHROEDER, Agent Oo-Soul (Demo, Rare Soul) (Piccadilly)EX 
DANNY STORM, Honest | Do (Pic Cov, Piccadilly) EX 
DANNY STORM, Honest | Do (Piccadilly) EX 
THE SUNDOWNERS, Baby, Baby (Beat, Piccadilly, nc) EX 
MARTY WILDE, A Teenager In Love/Danny (Philips) EX 
MARTY WILDE, Sea Of Love/Teenage Tears (Philips) EX 
MARTY WILDE, Little Girl (Fast) /Seventeenth Spring (Philips) EX 
MARTY WILDE, Bad Boy/It’s Been Nice (Philips) EX 
MARTY WILDE, Donna/Love-A Love-A Love-A (Philips) EX 
MARTY WILDE, Endless Sleep (Death Song) (Philips) EX 
MARTY WILDE, I've Got Used Loving You (Philips) EX 
MARTY WILDE, Tomorrow's Clown/The Hellions (Philips) EX 
MARTY WILDE, Since Said Goodbye/Pillow Dream On (Philips) EX 
MARTY WILDE, Jezebel/Don’t Run Away (Philips) EX 
MIXED 45rpms 
MATCHBOX, Rockabilly Rebel (Pic cvr, Magnet) EX 
MATCHBOX, When You Ask About Love (Pic cvr, Magnet) EX 
MATCHBOX, Over The Rainbow (Pic cvr, Magnet) EX 
MATCHBOX, Please Don't Touch (Pic cvr, Charly) EX 
MATCHBOX, Rock Rollin’ Boogie (Pic evr, Raw) M 
MATCHBOX, Black Slacks (Demo, Magnet) EX 
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THE STRAY CATS, Stray Cat Strut (Pic cvr, Arista) 
THE STRAY CATS, Rock This Town (Pic cvr, Arista) 
THE STRAY CATS, Runaway Boys (Pic cvr, Arista) 
THE STRAY CATS, You Don't Believe Me (Pic evr, Arista) 
THE STRAY CATS, Race Is On (Dave Edmunds)(Pic evr, Arista) 
SLEEPY La BEEF, Roll Over Beethoven (Pic cvr, Charly) 
FREDDIE FINGER’S LEE, White Christmas (Pic cvr, Charly) 
LEGENDARY LONNIE, Wine Glass Rock/ 
Baby Got Rockin’ (Charly) 
CARL MANN, Ubangi Stomp/Rockin’ Love (Charly) 
ORION, Ebony Eyes (Charly) 
CARL PERKINS, Blue Suede Shoes/Matchbox (Charly) 
HANK MIZELL, Burning Eyes (Pic evr, Charly) 
ORBISON/CURTIS LEE, Oooby Dooby/Pretty Little Angel 
Eyes (Charly) 
NINA SIMONE, My Baby Just Cares For Me (Pic cvr, Charly) 
WARREN SMITH, Red Cadillac Black Moustache (Charly) 
DAVE TAYLOR, Rockhouse/Cadillac Car (Charly) 
US ORIG. SOUL 45rpms 
SAM BAKER, | Can't Stand It (Soundstage) 
HANK BALLARD, Love Made Fool Of Me (Silver Fox) 
ELMO BATMAN, | Am A Spy For The F.B.I. (Granite) 
BOBBY BLAND, Ain't Nothing You Can Do (Duke) 
BRENDA & TABULATIONS, Right On The Tip Of My Tongue 
(Top Bottom) 
THE C.O.D's, Michael (Kellmac) 
DAVE “BAY” CORTEZ, Funky Robot (Platinum) 
BILL DEAL, Swingin’ Tight (Heritage) 
BIG DEE IRWIN, Soul Waltzin’ (Dimension) 
JUNGLE JIM, Masai (Renee) 
BETTY LaVETTE, Nearer To You (Silver Fox) 
JACKIE LEE, The Shootgun And The Duck (Soul Fox) 
MEL & TIM, Backfield In Motion (Bamboo) 
OLLIE NIGHTINGALE, A Good Woman At Home (Pride) 
THE PITTER PATS, It Do Me Good (Instant) 
OTIS REDDING, Papa’s Got Brand New Bag (Atco) 
GERRY ROBINSON, Sugar Dumplin’ (Northern, MGM) 
SOUL TRAIN GANG, Garbage Can (Soul Train) 
HOWARD TATE, My Soul's Got A Hole In It (Turntable) 
HOWARD TATE, Glad | Knew Better (Verve) 
HOWARD TATE, Things Make Me Know You Gone (Turntable) 
THE VOGUES, Humpty Dumpty (Co And Ce) 
AL WILSON, Shake Me, Wake Me (Soul City) 
EPs with PIC SLEEVES 
DAVE BERRY, Can | Get It From You (Decca) EX 
ARCHIE BLEYER, Pajama Game (London) EX 
CHUBBY CHECKER, Let’s Twist Again (French) (Columbia) EX 
THE CRYSTALS, Da Doo Ron Ron (London) VG 
FATS DOMINO, Here Comes Fats (London) NM 
FATS DOMINO, Be My Guest (London) NM 
FATS DOMINO, Blues Four Love, Vol. 2 (London) NM 
CHARLIE DRAKE, Hello My Darlings (Parlophone) EX 
EMILE FORD, Emile (Pye) M 
EMILE FORD, Hit Parade (Pye) EX 
EMILE FORD, Hit Parade, Vol. 2 (Pye) M 
CONNIE FRANCIS, R‘N’ R Million Sellers No. 2 (MGM) EX 
CONNIE FRANCIS, First Lady Of Record (MGM) EX 
CONNIE FRANCIS, More Italian Favourites (MGM) EX 
BILLY FURY, Play It Cool (Decca) EX 
EX 
EX 
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RUSS HAMILTON, We Will Make Love (Oriole) 

JET HARRIS, Besame Mucho/Some People (Decca) 

LES HOBEAUX, Soho Skiffle (Brian Gregg-Pirate, HMV 8297) EX 
THE KING BROTHERS, King Size Hits (Parlophone) EX 
HENRY MANCINI, The Pink Panther (RCA Victor) EX 
RICK NELSON, Sings For You (Liberty) EX 
RICKY NELSON, Ricky Sings Again Part 1 (London) EX 
RICKY NELSON, Ricky Part 3 (London) EX 
ROY ORBISON, Roy Orbison Uptown/Paper Boy (London) M 


LOS BEN POSTA, Moscow Guitars + (Regal) EX 
TOMMY STEELE, Singing The Blues (Decca) EX 
THE TEDDY BEARS, Oh, Why (Polydor) VG 
SOPHIE TUCKER, Life Begins At Forty (Columbia) EX 


BOBBY VEE, Bobby Vee — Rubber Ball /Everyday (London, nc) EX 
PROG & BLUES LPs 
JOHNNY ALMOND, Music Machine, Patent Pending (Deram) EX 


SAVOY BROWN, A Step Further (Decca LKO153) EX 
SAVOY BROWN, Raw Sienna (Decca LK5043) EX 
JIMI HENDRIX, Electric Ladyland (Polydor) EX 
ALAN LOMAX, Sounds Of The South (Atlantic) EX 
ALAN LOMAX/VERA HALL/FRED McDOWELL/MARY LEE & 

REV. CRENSHAW-+, Negro Church Music (Atlantic) EX 
FRED McDOWELL & FOREST CITY JOE, 

Roots Of The Blues (Atlantic) EX 
FRED McDOWELL & FOREST CITY JOE, Blues Roll On (Atlantic) EX 
IKE & TINA TURNER, Soul Sixteen (Stateside) EX 
CHICAGO BLUES, The Early 1950's (Blues Classic) EX 
THE JUG, JOOK & WASHBOARD BANDS, Washboard Sam/ 

Dallas Jug Band/Chasey Collins + (Blues Classic) EX 
JUKE JOINT BLUES, Sonny Terry/Eddie Burns/ Big Boy Spires 

(Blues Classic) EX 
MEMPHIS MINNIE, Blues Classics By (Blues Classic) EX 

MODERN JAZZ COOL SAXOPHONE LPs 
JOE ALBANY, Proto-Bopper Recorded 1972 (Spotilite) M 
JOE ALBANY with WARNE MARSH, The Right Combination 

(Riverside) M 
PAUL CHAMBERS/ADDERLY, Ease It (Affinity) M 
JOHN COLTRANE, Impressions Of Europe (Ingo) M 
JOHN COLTANE, The Copenhagen Concerts (Ingo) M 
DON ELLIS, Shock Treatment (CBS) M 
RICKY FORD JAZZ, Loxodonta Africana (New World) M 
MAHAVISHNU ORCH, Bird Of Fire (CBS) M 
JACKIE McLEAN, McLeans Scene (New Jazz) M 
CHARLES MINGUS, Abstractions (Affinity) M 
RAVA STRING BAND, Vasconcelos/Oxley/Tommaso+ (Soul Note) M 
ARCHIE SHEPP, Black Gipsy — Chicago Beau (America) M 
BUDDY TATE/CLARK TERRY, Tate-A-Tate (Prestige) M 


ALVIN ‘RED’ TYLER/ JOHNNY ADAMS, (Bazzle) Heritage 


(Modmasters) M 
LESTER YOUNG, In Washington D.C. 1956, Vol. IV (Pablo) M 
AMALGAM, Wipeout (Box Set) JAZZ ROCK (Impetus) EX 
MIXED LPs 
CHIP FISHER, Chipper At The Sugar Bowl (Starclub) M 
TAB HUNTER, King Of Young Love (Starclub) M 
THE IMPALAS, Sorry (| Ran All The Way Home) (Starclub) M 


EDEN KANE, It’s Eden (Starclub) M 9.00 
DICK CURLESS, Tombstone Every Mile (Capitol) EX 7.00 
JOHNNY HORTON, Honky-Tonk Man (Rare UK, Philips) EX 20.00 
WEBB PIERCE, I've Got A New Heartache (US Decca) EX 7.00 
WEBB PIERCE, Fallen Angel (US Orig. Decca) EX 7.00 
CONWAY TWITTY, Play Guitar Play (MCA) EX 5.00 


Email: sales@jivedive.net / Website: www: jivedive.net 
Tel: 01202 822044 or 07511 257899 


TERRY ROUND: MUST HAVE 45s 


Write or telephone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 
WORCS., DY12 2JG. Tel: 01299 211384. P&P: 45s £1.50 each. 
Reductions for multi-purchases. Large stock. ‘Wants’ lists 
welcomed. 

MUST HAVE SINGLES 


45 ABBA, Ring Ring (Epic EPC 2452) M 30.00 
45 ABBA, | Do! Do! Do! Do! Do (Epic EPC 3229) EX 6.00 
45 ADAM ANDTHE ANTS, Young Parisians (PS, Decca F13803)M 8.00 
45 BRYAN ADAMS, Run To You (PS, A&M AM 224, Demo) M 8.00 
45 BRYAN ADAMS, Somebody (PS, A&M AM 236, Demo) M 8.00 
45 BRYAN ADAMS, Heaven (PS, A&M AM 256, Demo) M 8.00 
45 CLIFF ADAMS ORCHESTRA, The Lonely Man Theme 

(Pye 7N 25096) EX 6.00 
45 DAVID ALEXANDER, Taste The Wine 

(Penny Farthing PEN 829, Demo) EX 6.00 
45 ALLISONS, I'll Cross My Fingers (Fontana 2672551F) EX 5.00 
45 MARC ALMOND, The House Is Haunted 

(Virgin GLOWD DJ1, Promo) M 10.00 
45 PEPPER ANGELISS, | Will See You Again 

(Anchor ANC 1057, Promo) M 5.00 
45 ANGIE, Peppermint Lump (PS, Stiff BUY 51) M 7.00 
45 ANIMALS, The House Of The Rising Sun 

(PS, OR 2459 Odeon, Japanese issue) M 15.00 
45 ANIMALS, Don't Let Me Be Misunderstood 

(PS, OR 1220 Odeon, Japanese issue) M 15.00 
45 CHRIS ARNEZ, The Unknown Soldier (II Silenzio) 

(Pye S.NIX 146) EX 5.00 
45 ASSOCIATES, Party Fears Two (APB Music ABC1, White label)M 7.00 
45 ASSOCIATION, Never My Love (London HLT 10157) M 7.00 
45 A411 Z, No Fun After Midnight (Polydor POSP 243) M 7.00 
45 A11Z, I'm The One Who Loves You (Polydor POSP 314) M 7.00 
45 JAYNE AUSTIN, High In Your Love (Different HAVE 16) M 5.00 
45 PATTI AUSTIN, The Heat Of Heat (Qwest M 6.00 
45 AUTO DAFE, November November (PS, Rewind 13) EX 7.00 
45 AZTEC TWO-STEP, Baking (Elektra K12062, Demo) M 5.00 
45 JOAN BAEZ, Don’t Think Twice It’s Alright 

(PS, EP, TFE 18007) EX 6.00 
45 LONG JOHN BALDRY, It’s Too Late Now (Pye 7N 17604) M 5.00 
45 BALHAM ALLIGATORS, Oh Marie (Streetheart SHOO 1) EX 6.00 
45 BALLARAT YWCA, You'll Never Walk Alone 

(Starlite ST 45.010) M 7.00 
45 BAND AID, Do They Know It’s Christmas 

(PS, Mercury FOOD1) M 4.00 
45 BARRABAS, Checkmate (Atlantic K10716) M 5.00 
45 BARRON-KNIGHTS, Call Up The Groups 

(Columbia DB 7317, Demo) M 5.00 
45 BARRON POETS, The Pheasant Plucker’s Song 

(PS, BBC RESL 86) EX 5.00 
45 LEN BARRY, 1-2-3 (Brunswick 05942) EX 5.00 
45 BASHERS, The Womble Bashers (Virgin VS 154) M 10.00 
45 BEACH BOYS, Dance Dance Dance (Capitol CL 15370) EX 6.00 
45 BEACH BOYS, Little Deuce Coupe (PS, Capitol CL 15969) M 10.00 
45 BEACH BOYS, Tears In The Morning (Stateside SS 2181) VG 5.00 
45 BEANO, Everybody Knows (PS, Decca F1369) M 6.00 
45 BEATLES, Ticket To Ride (PS, Apple AR 1261, 

Japanese issue) M 15.00 
45 BEATLES, Let It Be (PS, Apple AR 2461, Japanese issue) M 15.00 
45 BEATLES, Hey Jude (PS, Apple EAR 20238, Japanese issue)M 15.00 
45 BEATLES, Please Mr Postman (PS, Apple AR 1102, 

Japanese issue) M 25.00 
45 BEATLES, A Hard Day's Night (PS, EP, Apple OP 4036, 

Japanese issue) M 20.00 
45 BEATLES, All My Loving (PS, EP, Apple OP 4044, 

Japanese issue) M 20.00 
45 BEATLES, Rock & Roll Music (PS, EP, Apple OP 4061, 

Japanese issue) M 25.00 
45 BEATLES, Help (PS, EP, Apple OP 4110, Japanese issue) M 20.00 
45 BEATLES, You're Going To Lose That Girl 

(PS, EP, Apple OP 4113, Japanese issue) M 25.00 
45 BEATLES, Michelle (PS, EP, Apple OP 4160, 

Japanese issue) M 20.00 
45 JEFF BECK, Hi Ho Silver Lining (Columbia DB 8151) EX 6.00 
45 JEFF BECK, Got The Feeling (Epic 5.10814, 

US Radio station copy) M 6.00 
45 BEE GEES, Massachusetts (Polydor 56192) EX 4.00 
45 HARRY BELAFONTE, Banana Boat (Day-O) (HMV POP 308) EX 5.00 
45 BELL & ARC, She Belongs To Me (Charisma CB 170) EX 5.00 
45 BELL NOTES, I've Had It (Top Rank JAR 102) EX 6.00 
45 DEREK BENFIELD, Truckin’ Man (Truck Records FF102) M 7.00 
45 CLIFF BENNETT, One Way Love (Parlophone R5173) EX 5.00 
45 CLIFF BENNETT, Back In The USSR (Parlophone R5749) EX 6.00 
45 DUSTER BENNETT, It's A Man Down There 

(Blue Horizon 57.3141) EX 12.00 
45 B.G. AND THE MOUSE, Da Doo Ron Ron 

(Maestro MR 008 w Inner) M 10.00 
45 BIG COUNTRY, Wonderland 

(GF, PS, Mercury COUNT 55, Double) M 8.00 
45 EDWINA BIGLET & THE MIGLETS, Thing (RCA 2193) M 8.00 
45 JANE BIRKIN, “Je T’aime” (Antic K11511, Nude PS) M 7.00 
45 BITTER SUITE, White Lady (Bus Stop BUS 1041, Demo) M 5.00 
45 BURUNDI STEPHENSON BLACK, Burundi Black 

(PS, Barclay BAR 708) M 5.00 
45 CILLA BLACK, | Wanted To Call It Off (EMI 265) EX 5.00 
45 BLACK CROWES, Jealous Again (PS, Def American DEFA 4) M 5.00 
45 BLACK GORILLA, Gimme Dat Banana 

(Pye Response SR 502) M 6.00 
45 BLADE RUNNER, Theme Music By Morrissey Mullen 

(PS, Beg Bang. 87) M 5,00 
45 BILLY BLAND, Let The Little Girl Dance (London HL 9096) EX 6.00 
45 BLUE MINK, By The Devil (| Was Tempted) (EMI 2007) M 5.00 
45 BLUES BAND, Take Me Home (GF, PS, Arista BOOT 6, 

Double) M 6.00 
45 PATTI BOULAYE, The People Some People Choose To Love 

(Anchor HANKY 16) M 5.00 
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READER SERVICES 


DAVID BOWIE, Life On Mars (PS, RCA 2316) EX 
DAVID BOWIE, In Bertolt Brecht’s Baal (GF, PS, 

RCA BOW 11) M 
DAVID BOWIE, DJ (PS, RCA BOW 3) M 
ALAN BOWN SET, Moanin’ (CBS 3366, Demo) M 
BOYFRIENDS, Jenny / Don’t Ask Me To Explain 

(PS, United Artists UP 36442) M 
BILL BRAMWELL, The Candid Camera Theme 

(Decca F11309) EX 
TONY BRENT, Dark Moon (Columbia DB 3950, Purple) EX 


BERNARD BRESSLAW, Mad Passionate Love (HMV 522) EX 
VICKI BRITTON, Flight 309 To Tennessee (Arista 96) 
DAVID BROOKS, Witchfinder General (President PT 196) 
BROTHERHOOD OF MAN, ‘When Love Catches Up On You’ 
(PS, Dawn DNS 1055) M 
BROTHERLY LOVE, Weekend Love Affair (CBS 2004) M 
BROTHER SOUL, “Train Song” Uanjon JS101 Soul) M 
BROTHERS, Sing Me (Bus Stop BUS 1054) M 
ALEX BROWN, I’m In Love (Tangerine TRC 1001, US issue) M 
JAMES BROWN, There Was A Time (Polydor 56787) M 
JAMES BROWN, Honky Tonk (Polydor 2066.216) M 
JAMES BROWN, Papa's Got A Brand New Bag (PS, 


Polydor 2141.008, Maxi) M 
ERIC BURDON & THE ANIMALS, Ring Of Fire (MGM 1461) EX 
KATE BUSH, On Stage (PS, GF, EMI MIEP 2991, EP) M 
TOMMY BUTLER, Move On Stay Gone 

(Chattahoochee 704.1) M 


BUZZCOCKS, What Do | Get (PS, United Artists Up 36348) M 

ANN BYERS, This Man Is Rated X (Power Exchange PX 108)M 

HAL BYNUM, The Old Pro (United Artists UA XW 802Y, 

Promo) M 

BOBBY BYRD, It’s | Who Love You (King 45..6308, 

Orig. sleeve) 

BYRDS, Chestnut Mare (CBS 5322) 

ED BYRNES & CONNIE STEVENS, Kookie Kookie 

(Warners WB5) 

ROY “C”, Shotgun Wedding (Island WI 273) 

CADETS, If | Had My Life To Live Over (Pye 7N 17024) 

AL CAIOLA ORCH., The Magnificent Seven 

(United Artists POP 889) EX 

CAMEOS, Pretty Shade Of Blue (Toast TT 503) EX 

JOHNNY CAMERON, | Double Dare You (Top Rank JAR 396) M 

CHRISTINE CAMPBELL, Wherever | Go (Parlophone R4881) M 

JO ANN CAMPBELL, I'm The Girl From Wolverton Mountain 

(Col. DB 4889) EX 

PAT CAMPBELL, The Deal (Major Minor MM 648) EX 

FREDDY CANNON, Palisades Park (Stateside SS 101) EX 

HENSON CARGILL, Skip A Rope (Monument MON 1015) EX 

CARPETTES, Johnny Won't Hurt You 

(GF, PS, Beggars Banquet BEG 32) 

VIKKI CARR, There | Go (Liberty LBF 15022) 

CASTELLS, Sacred (London HLN 9392) 

DAVID CASTLE, Ten To Eight (Parachute RRS 501) M 

ROY CASTLE, Little White Berry (Phillips PB 1087) EX 

RAY CATHODE, Time Beat (Parlophone R4901) EX 
M 
M 


QR2R Rez 


Rzz 


CHAIN REACTION, The Eternal Flame (Gull GULS 43) 
CHAKACHAS, Jungle Fever (Polydor 2121.064) 
BRYAN CHALKER, Help Me Make It Through The Night 
(Chapter 1 SCH 179) 

BRYAN CHALKER, A Daisy A Day (Chapter 1 SCH 185, Demo)M 
GENE CHANDLER, River Of Tears (Checker 1199, US issue) M 


Q 


RAY CHARLES, Busted (HMV POP 1221) M 
CHUBBY CHECKER, The Twist (Columbia DB 4503) EX 
CHEETAHS, Goodbye Baby (Phillips BF 1412) M 
CHILD, What's A Nice Girl Like You (Pentagon PENT 1, Demo)M 


CHERRY SMASH, Sing Songs Of Love (Track 604017) EX 


NEIL CHRISTIAN, That’s Nice (Strike JH 301) EX 
NEIL CHRISTIAN, You're All Things Bright And Beautiful 

(Pye 7N 17372) EX 
KEITH CHRISTMAS, Brighter Day (Manticore K13507) M 
JIMMY CLANTON, Go, Jimmy, Go (Top Rank JAR 269) EX 
DAVE CLARK FIVE, The Mulberry Bush (Columbia DB 7011)EX 


ERIC CLAPTON, Cocaine / Lay Down Sally 

(PS, RSO DWQ 6048, Japanese issue) M 
ERIC CLAPTON, | Shot The Sheriff / 

Give Me Strength (PS, RSO DWQ 6058, Japanese issue) M 
PETULA CLARK, The Cat In The Window (Pye 7N 17377) EX 
PETULA CLARK, Mr Orwell (PRT 7P 323) M 
SANFORD CLARK, Son-Of-A-Gun (London HLW 9026) EX 
PATSY CLINE, Heartaches (Brunswick 05878) EX 
CLOUT, We'll Bring The House Down 

(PS, Mooncrest JWL 1000) M 
COASTERS, Yakety Yak (London HLE 8665, Tri) EX 
COASTERS, Charlie Brown (London HLE 8819, Tri) EX 
EDDIE COCHRAN, Weekend (London HLG 9362, 


Round centre) EX 
EDDIE COCHRAN, Think Of Me (PS, United Artists FREE 12)M 
ALMA COGAN, Sorry, Sorry, Sorry (HMV POP 500) EX 
ALMA COGAN, We Got Love (HMV POP 670) M 
ALMA COGAN, O Dio Mio (HMV POP 728) EX 
CLAY COLE, Twist Around The Clock (London HLP 9499) EX 
COZY COLE, Topsy (London HL 8750, Tri) EX 


ROGER COLEMAN, Nobody's Fool (Top Rank JAR 311) EX 
BOBBY COMSTOCK, Tennessee Waltz (Top Rank JAR 223) EX 
ROGER JAMES COOKE, Smiling Through My Tears 

(Columbia DB 8596) EX 
COOKIES, Will Power (Dimension 1012, US import) EX 
COOL BREEZE, Do It Some More (Bus Stop BUS 1023) M 


FRANK CORDELL, The Black Bear (HMV POP 824) EX 
BOB CORT, Battle Of New Orleans (Decca F11145) EX 
BOB CORT, Mule Skinner Blues (Decca F11256) EX 
DAVE ‘BABY’ CORTEZ, The Happy Organ 

(London HLU 8852, Tri) EX 
DON COSTA, | Walk The Line (London HLT 8992) EX 
MICHAEL COX, Angela Jones (Triumph RGM 1011) EX 
BILLY ‘CRASH’ CRADDOCK, | Cheated On A Good Woman's 
Love (Capitol CL 15971, Demo) M 
CRAZY ELEPHANT, Sunshine, Red Wine 

(Major Minor MM623) EX 
CREAM, | Feel Free (Reaction 591011) EX 
CREAM, White Room (PS, Polydor DP 1601, 

Japanese issue) M 
CREATURES, Wild Things (PS, Polydor POSPD 354, Double) EX 
CRICKETS, Little Hollywood Girl (Liberty LIB 55495) EX 
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CHRISTINE, Baby You Can Drive My Car 


(PS, Island WIP 6616, Demo) M 
CROSBY & NASH, Southbound Train (Atlantic K10192) EX 
CRYSTALS, | Wonder (London HLU 9852) EX 
CUDDLY TOYS, Astral Joe (PS, Fresh 20) M 
CULT, Lil’ Devil (PS, Beggars Banquet BEG 188) M 
BILLY RAY CYRUS, Achy Breaky Heart 

(PS, Mercury MER 373) M 
DAISY CHAINSAW, Love Your Money (PS, Deva JVA 001) M 
DAKOTAS, Magic Carpet (Parlophone R5064) EX 
JIM DALE, Miss Linda Grey (Pye 7N 17751) EX 
DALEK | LOVE YOU, Ambition (PS, Korova KOW 29) M 
KENNY DAMON, While | Live (Mercury MF 907) M 
VIC DANA, | Will (Liberty LIB 51) EX 
DANNY & THE JUNIORS, At The Hop 

(HMV POP 436, Purple) EX 
BOBBY DARIN, Queen Of The Hop (London HLE 8737, Tri) EX 
BOBBY DARIN, Plain Jane (London HLE 88145, Tri) G 
BOBBY DARIN, I've Found A New Baby 

(London HLK 9663) EX 
CURT DARIN, Two On A Cloud (Buddah BDA 556, 

US issue Soul) M 
SAMMY DAVIS, Song And Dance Man (Brunswick 05763, 
1-sided Demo) M 


SPENCER DAVIS GROUP, I’m A Man (Fontana TF 785) EX 
SPENCER DAVIS GROUP, You Put The Hurt On Me 

(Fontana TE 17444, EP) VG/EX 
SKEETER DAVIS, The End Of The World (RCA Victor 1328) EX 
BOBBY DAZZLER, Dance, Dance, Dance (Big Bear BB1) EX 
DEBBIE & THE DREAMBOATS, Donny (Donna) (Bell 1277) EX 
CHRIS DE BURGH, A Spaceman Came Travelling 


(A&M AMS 8182, Demo) EX 
CHRIS DE BURGH, Shadows And Lights 
(A&M AMS 7545, Demo) M 


CHRIS DE BURGH, Ship To Shore (A&M AMS 8309, Demo) M 
CHRIS DE BURGH, Ecstasy Of Flight (A&M AM 202, Demo) EX 


DECOYS, Christmas Time (Polydor 2058.313) EX 
DEDICATED MEN'S JUGBAND, Boodle-am Shake 

(Piccadilly 7N 35245) EX 
DEDRINGER, Direct Line (PS, Dindisc DIN 12) M 
CAROL DEENE, Johnny Get Angry (HMV POP 1027) EX 
CAROL DEENE, Some People (HMV POP 1058) EX 


DEEP FEELING, Do You Love Me (Page One POF 165) EX 
DEEP PURPLE, Burn (PS, Warners P1287W, 


Japanese issue) M 
DEF LEPPARD, “Wasted” (PS, Vertigo 6059.247) M 
DEBBIE DEJEAN, Goosebumps (Handshake HANDS 2, 

Orig. sleeve) M 
DESMOND DEKKER, Israelites (Pyramid PYR 6058) EX 
DESMOND DEKKER, Pickney Gal (Pyramid PYR 6078) EX 
DELTA 5, Shadow (PS, PRE 16) M 
JACKIE DENNIS, La Dee Dah (Decca F10992) EX 
SANDY DENNY, Whispering Grass (Island WIP 6176) EX 
MIKE DESMOND, Please Remember Me 

(Fontana 267256TF) M 


NEVILLE DICKIE, The Robin's Return (MajorMinor MM644) EX 
MARLENE DIETRICH, This World Of Ours (Pye 7N 17238) M 
DION, Your Own Backyard (Warners Rare Demo WB 7401) EX 
DIRE STRAITS, Walk Of Life (GF, PS, Vertigo DSTRD Double)M 


CARL DOBKINS, Exclusively Yours (Brunswick 05832) EX 
RAL DONNER, You Don't Know What You've Got 

(Parlophone R4820) M 
DONOVAN, Goo Goo Barabajagal (Pye 7N 17778) EX 
DONOVAN, Lay Down Lassie (PS, Luggage 7LUG 03) M 
JASON DONOVAN, Any Dream Will Do 

(PS, R.U. Records RUR 7) M 


RAY DORSET, Cold Blue Excursion (Dawn DNS DNS 1018) EX 
JOE DOWELL, The Bridge Of Love 

(Mercury AMT 1161, Demo) M 
CHARLIE DRAKE, Splish Splash (Parlophone R4461) EX 
DRAMATICS, Trying To Get Over Losing You (ABC 4052) M 
DREAM WEAVERS, It’s Almost Tomorrow (Bruns. 05515, 
Gold, no middle) EX 
DUELLING BANJOS (By Eric Weissberg) (Warners K16223) EX 
STEPHEN ‘TINTIN’ DUFFY, Icing On The Cake 


(GF, PS, Ten TING 3, Double) M 
LIZA DULITTLE, I’ve Got To Get A Grip On Myself 

(Pye 7N 17590) EX 
DUMBELLS, Giddy-Up (E.G. Records EGO 3) M 
JOAN DUMMER, Own Up (If You’re Over 25) 

(Red Shadow REDS 009) M 
LESLEY DUNCAN, Sing Children Sing (PS, CBS 8061) M 
TONY DUNNING & THE TREMELOS, Pretend 

(Palette PG 9018) EX 
IAN DURY, Sex & Drugs & Rock & Roll 

(PS, Stiff SRS 510 032) M 
DYKE & THE BLAZERS, So Sharp 

(Original Sound 0569, Soul) EX 
BOB DYLAN, One Too Many Mornings EP 

(PS, CBS 6070) EX/EX 
ROBERT EARL, Lonely (Phillips 326556BF) M 
EAST OF EDEN, Jig-A-~Jig (Deram DM 297) EX 


EAST 17, Steam (Pic disc, LONPD 353) M 
EASYBEATS, Hello, How Are You (United Artists UP 2209) M 
GARY EDWARDS, The Method (Oriole CB 1717) EX 
ELAINE & DEREK, One Little Robin (Parl. R4783, Demo) M 
ELIAS & HIS ZIG-ZAG FLUTES (Columbia DB 4109) EX 
SCOTT ENGLISH, Brandy (Mooncrest MOON 39) M 
ENSEMBLE, Viva Scotland, Ireland, England (Stiff WIN 1) M 
ESPRIT DE CORPS, If (Would It Turn Out Wrong) (Jam 24) M 
EURYTHMICS, This Is The House (PS, RCA 199) M 
EURYTHMICS, The Walk (PS, RCA 230) M 
EURYTHMICS, Would | Lie To You (PS, RCA PB 40101, 


Yellow vinyl) M 
MAUREEN EVANS, The Big Hurt (Oriole CB 1533) EX 
MAUREEN EVANS, Mamma Wouldn't Like It 

(Oriole CB 1563) EX 
PAUL EVANS, Hushabye Little Guitar (London HLL 9239) M 
PAUL EVANS, Midnite Special (London HLL 9045) EX 
TOLCHARD EVANS, Singing Piano (Decca F11173) M 


EVERLY BROTHERS, Bye Bye Love (London HLA 8440, Tri) EX 
EVERLY BROTHERS, I'll Never Get Over You 

(Warners WB 5639) EX 
EVERLY BROTHERS, Silent Treatment (Warners K17004) M 
EVERLY BROTHERS, Let It Be Me (Barnaby B506, US issue) M 
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DON EVERLY, Warmin’ Up The Band 


(Ode Records ODS 66046) EX 
EXCITERS, Lover’s Question (Contempo CS 2010) M 
EXPOSE, Teenage Girls (PS, A&M AMS 7473, Red vinyl) M 
SHELLEY FABARES, Johnny Angel (Pye 7N 25132) EX 
MARIANNE FAITHFUL, Is This What | Get For Loving You 

(Decca F22524) EX 


MARIANNE FAITHFUL, Broken English (PS, Island MF100) M 
EDDIE FALLON, Lida Rose (Columbia DB 4646, Demo) EX 
DAN FARDON, Indian Reservation (Young Blood YB 1015) M 
DAN FARDON, Follow Your Drum (Young Blood YB 1007) EX 
CHARLIE FAWN, Hothead Handshake Tremble 

(Hansa K17430) M 
JOHNNY FERGUSON, Angela Jones (MGM 1059) EX 
CATHERINE FERRY, 1, 2, 3 (Barclay BAR 40) M 
FIREBALLS, Quite A Party (Pye 25092) EX 
FIREFLIES, You Were Mine (Top Rank JAR 198) EX 


ELLA FITZGERALD, Can't Buy Me Love (Verve VS 519) M 
ELLA FITZGERALD, The Swingin’ Shepherd Blues 

(HMV POP 486, Demo) EX 
FIVE TOWNS, Advice (Evans Records E.V. 100) M 
GEORGE FLAME, You're Gone (Seville SEV 1014) M 
SHELBY FLINT, Angel On My Shoulder 

(Warners WB 30, Nr M) EX 


WAYNE FONTANA, Goodbye Bluebird (Fontana TF 737) EX 
FOOT IN COLD WATER, | Know What You Need 


(Elektra K12164) M 
LANCE FORTUNE, This Love | Have For You (Pye 7N 15260)M 
LANCE FORTUNE, Be Mine (Pye 7N 15240) EX 
FOUR ESQUIRES, Hideaway (London 45 HL8746, Tri) EX 
FOURMOST, Girls Girls Girls (Parlophone R5379) EX 
FOUR SEASONS, Since | Don’t Have You (Stateside SS343) VG 
FOUR SEASONS, Dawn (Phillips BF 1317) EX 
FOUR SEASONS, Big Man In Town (Phillips BF 1372) EX 


JOHN FOXX, No-one Driving (PS, Virgin VS 338, Double, GF)M 
STAN FREBERG, Banana Boat (Day-O) (Capitol CL 14712) VG 
STAN FREBERG, Sh-Boom (Capitol CL 15122) EX 
FREE, All Right Now (Island WIP 6082, Pink label) EX 
ERNIE FREEMAN, Raunchy (London HLP 8523, Tri) M 
FREEWAY, | Love The Music (PS, Decca F13824) M 
FRESHIES, Wrap Up The Rockets (PS, MCA 693) M 
FRESHIES, I’m In Love With The Girl (PS, MCA 670) M 
FRIDA, | Know There’s Something Going On 


(PS, Epic EPC 2603, Demo) M 
FUNKY BOTTOM CONGREGATION, Hara-Krishna 

(Beacon BEA 122, Orig. sleeve) EX 
BILLY FURY, Letter Full Of Tears (Decca F11437) VG 


BILLY FURY, Nothin’ Shakin’ (Decca F11888) 
BILLY FURY, Forget Him (PS, Polydor POSP 558) 
GAMMA, Dirty City (Elektra K12517, Promo) 
GANG OF FOUR, Outside The Train (PS, Zonophone Z1) EX 
GARBOS CELLULOID HEROES, Only Death Is Fatal 


EX 
EX 


(PS, Big Bear BB13) M 
ERROLL GARNER, You Do Something To Me 

(Phillips 322400BF, Demo) M 
G. BAND, Tuna Biscuit (Bell 1481) M 
GENESIS, 3 x 3 (Charisma GEN1, Pic disc) M 
GENESIS, Your Own Special Way (Atco 7076, US issue) M 
GENTRYS, Brown Paper Sack (MGM K13432, US issue) EX 
GEORDIE, Can You Do It (EMI 2031) M 
GERMLEY UNION, The Baby Photographer (Risque 106) EX 
GEORGIA GIBBS, The Hula Hoop Song (Columbia DB 4201) M 
DON GIBSON, Give Myself A Party (RCA 1098, Tri) EX 


JUDY GIBSON & THE MULESKINNERS, If You Don’t Know 


(Parl. R4645) VG 
GILL & TERRY, The Ballad Of Thunder Road 

(Phillips 326520BF) M 
JAMES GILREATH, Little Band Of Gold (Pye 7N 25190) EX 
GIRL, Hollywood Tease (PS, Jet 176) EX 


GLITTER BAND, The Tears | Cried (PS, Lyntone 3146, Flexi) M 
BOBBY GOLDSBORO, Autumn Of My Life 

(United Artists UP 2223) EX 
C.L. GOODSON, 18 Yellow Roses (Island IS 030, US Promo)M 
RON GOODWIN ORCHESTRA, Colonel Bogey 

(Parl. R 4391) EX 
RON GOODWIN ORCHESTRA, 633 Squadron (Parl. R 5146)EX 
BILLY GRAMMER, Gotta Travel On (London HLU 8752, Tri) EX 
GREAT AWAKENING, Amazing Grace (London HLU 10284) EX 
LORNE GREENE, Ringo / Bonanza (RCA 1428) M 
STEVE GREENBERG, Big Bruce (Trip 45.3000, US issue) EX 
IAIN GREGORY, Can't You Hear The Beat Of A Broken Heart 


(Pye 7N 15397) EX 
JOHNNY GREGORY, Route 66 (Fontana 267177TF) EX 
MONIKA GRIMM, “The Singing Shell” (Concord 001) M 
GROUP X, A Million Cossack Melodies 

(Fontana 267274TF) EX 
REG GUEST SYNDICATE, Underworld 

(Mercury MF 927, Repro) M 
GUMBO, Power Failure (Bulldog BD8) M 
BILL HALEY & HIS COMETS, Lawdy Miss Clawdy 

(Sonet 2043) M 
BILL HALEY & HIS COMETS, Hail Hail Rock ‘n’ Roll 

(Sonet 2188) M 
BILL HALEY & HIS COMETS, Spanish Twist 

(London HLU 9471) EX 
ED HAMILTON, Emily's Eyes (Evolution E3003, 

Orig. sleeve, Signed) EX 


RUSS HAMILTON, We Will Make Love (Oriole 45.1359) EX 
HEATH HAMPSTEAD, | Started A Joke (Polydor 56289) M 


HANDLEY FAMILY, Wam Bam (GL Records GL100) EX 
HAPPENINGS, My Mammy (Pye 7N 25501) M 
COLIN HARE, Didn't | Tell You (Warners K16203) EX 


HARMONAIRES, Lorraine (Collectables COL 131, J/Box) M 
JANICE HARPER, Let Me Call You Sweetheart 

(Capitol CL 15026) EX 
ROLF HARRIS, War Canoe (Columbia DB 7660, Demo) M 
JAYE HARRISON, Value For Money (Ember EMBS 351) M 
NOEL HARRISON, Sparrow (Reprise RS 23395, Demo) M 
HERR LENNIE HASTINGS, Auf Wiedersehen, My Dear 

(Col. DB 4675) EX 
CHESNEY HAWKES, The One And Only (PS, CHS 3627) EX 
HAYSI FANTAYZZE, Shiny Shiny (Regard RG 106, Pic disc) M 
HEARTBREAKERS, One Track Mind (Track 2094.137) M 
TED HEATH BAND, Swingin’ Shepherd Blues 

(Decca F11000, Tri) EX 
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HEAVEN 47, Height Of The Fighting 


(He-La Hu) (Virgin VS 483) M 
HEDGEHOPPERS ANONYMOUS, Don’t Push Me 

(Decca F12298) EX 
HEINZ, Just Like Eddie (Decca F11693) EX 
DICKIE HENDERSON, Kalamazoo (President PT 230) M 
CLARENCE ‘FROGMAN’ HENRY, Standing In The Need Of Love 
(Pye 7N 25115) EX 
HERMAN’S HERMITS, Don't Go Out Into The Rain 

(MGM K13761, US issue) M 
AL HIBLER, Around The Corner From The Blues 

(Brunswick 05703) EX 
EDDIE HICKEY, Lady May (Decca F11153) EX 
COLIN HICKS, La Dee Dah (Pye 7N 15125) VG 
MICHAEL HILL, Mike’s Tune (Parlophone R4700) EX 
RONNIE HILTON, The World Outside (HMV POP 559) EX 
HITCHHIKERS, Rolling Dice (ABC 4160, Demo) M 


EDDIE HODGES, (Girls Girls Girls) Made To Love 


(London HLA 9576) EX 
LYN HOLLAND, No Regrets (Polydor BM 56060) EX 
MICHAEL HOLLIDAY, Rooney (Columbia DB 4037, Purple) EX 
HOLLIES, I’m Down (Polydor 2058.533) EX 
HOLLIES, Heartbeat (Polydor POSP 175) M 
HOLLIES, Too Many Hearts Get Broken 

(PS, Col. DBDJ 9110, Promo) EX 
HOLLY & THE ITALIANS, | Wanna Go Home 

(PS, Virgin VS 41.1) M 
HOLLY & THE ITALIANS, Just For Tonight 

(PS, Virgin VS 429) M 
EDDIE HOLMAN, (Hey There) Lonely Girl 

(Stateside SS 2160) EX 
ROGER HOLMAN, Act Like A Man (Horse HOSS 9) EX 
ELDRIDGE HOLMES, Pop, Popcorn Children (Atco 45.6701, 
US issue) M 
HOMER & JETHRO, Waterloo (RCA 1148) EX 
HOONAH, Smile (Mam 150) EX 
HOPLITES, The Stranger (Parlophone R4436, Rare) VG 
HOT BUTTER, Popcorn (Pye 7N 25583) EX 
HOT CHOCOLATE, Love Is Life (RAK 103) M 


HOT CHOCOLATE, You'll Always Be A Friend (RAK 139) EX 
THELMA HOUSTON, “The Bingo Long Song” 


(Motown M138SF, Promo) M 
BABY HUEY & THE BABYSITTERS, “Mighty” “Mighty” 

Children (Curton CR 1939, US issue) EX 
HUDDERSFIELD TRANSIT AUTHORITY, Runaway 

(Polydor 2001.284) EX 
ALAN HULL, We Can Swing Together (Big T BIG 129) EX 
HUMAN LEAGUE, Being Boiled 

(PS, Fast Product FAST 4, Original) M 


HUMANOID, Stakker Humanoid (PS, Westside WSR 7) M 
HUMBLE PIE, Rock And Roll Music (A&M 1711, Promo) M 
PAUL HUMPHREY, Funky L.A. (Lizard 45.1009, 


Promo, US issue) EX 
IAN HUNTER’S OVERNIGHT ANGELS, Justice Of Teh Peace 
(CBS 5229) M 
HUNTERS, Teen Scene (Fontana H276) EX 
IDEAL, Sex In The Desert (WEA Records IDL 1, Promo, 

New Wave Rock) M 
BILLY IDOL, White Wedding (PS, Chrysalis IDOL 5) M 
FRANK IFIELD, The Swiss Maid (Columbia DB 8478) EX 
| JOG (AND THE TRACKSUITS), Red Box (Tyger TYG 4, 

New Wave) G 
LUTHER INGRAM, Missing You (Koko Records 103, US issue)EX 
INTELLIGENTS, Rockin’ Band (Atlantic K11162) M 
ISLANDERS, It Ain't Me Babe (Fontana TF 577) EX 


ISLEY BROTHERS, Twist And Shout (DJM DJS 640, Promo) M 
JANET JACKSON, Let’s Wait Awhile (A&M USAD 601, 


Pic disc & Clear vinyl) M 
MICK JAGGER, Just Another Night (PS, CBS A4722) M 
JIMMY JAMES, A Man Like Me (Stateside SS 2209) M 


NICKY JAMES, My Colour Is Blue (Pye 7N 15560, Rare) VG 
JARVIS BROTHERS, If | Could Write A Love Song 


(Decca F13606) EX 
JAN & DEAN, Surf City (Liberty LIB 55580) EX 
JAPAN, ‘The Unconventional’ / ‘Adolescent Sex’ 

(PS, Ariola AHA 525) M 
JEANNE & THE DARLINGS, “It’s Time To Pay For The Fun” 
(Volt VOA 4015) M 
ROGER JENSEN, Jezebel (Major Minor MM636) M 
JET SET, VC10 (Delta DW 5001) EX 
JOAN JETT & THE BLACKHEARTS, Everyday People 

(Fontana TF 447) M 


JOHANNE & JIMMY, Everybody Knows (Fontana TF 447) M 
ELTON JOHN, Kiss The Bride (PS, Geffen 29568, Promo) M 


ELTON JOHN, A Word In Spanish (PS, MCA 53408, Promo) M 
JILTED JOHN, True Love (PS, EMI INT 577) M 
JOHNNY & CHARLEY, La Yenka (Pye 7N 25326) M 
ALED JONES, Walking In The Air (The Snowman) 

(PS, EMI ALED 1) M 
GRACE JONES, ‘Demolition Man’ (Bootleg 81, Blue label) M 
KEN JONES, Bluesville (Parlophone R4763) EX 
TOM JONES, Strange Things (PS, Island 2747026) M 
KATRINA & THE WAVES, Walking On Sunshine 

(PS, Capitol CL 354) M 
KASENETZ-KATZ, Quick Joey Small (Buddah 201.022) EX 


JOHNNY KEATING, Theme From Z-Cars 


(Piccadilly 7N 35032) EX 
NELSON KEANE, Image Of A Girl (HMV POP 771) EX 
TONY KELLY, Mario's Girl (Warners WB 43) EX 
KENNEDY EXPRESS, Little Lolita Jet 145, Demo) M 
KESTRELS, There Comes A Time (Pye 7N 15234) EX 
KING HARVEST, Dancing In The Moonlight (Pye 7N 25005) EX 
KING SISTERS, Over The River (Capitol CL 15096) M 
ROBERT KING, Paper Heart (PS, Charisma PRE 23) M 
KINGSTON TRIO, Everglades (Capito! CL 15161) EX 
KINKS, Supersonic Rocket Ship (RCA 2211) M 
KIPPINGTON LODGE, In My Life (Parlophone R57 76) EX 
GLADYS KNIGHT, Take Me In Your Arms And Love Me 

(Tamla TMG 604) EX 
BUDDY KNOX, She’s Gone (Liberty LIB 55473) VG 
KREW KATS, Trambone (HMV POP 840) EX 
KYDD, Young Love (Dart ART 2050) M 
MAJOR LANCE, The Right Track (Contempo C1, 

Original sleeve) M 
DON LANG, Witch Doctor (HMV POP 487) EX 
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KD LANG, Constant Craving (PS, Warners CARA 1615, 

Promo) 

LANGLEYS, Green Island (Phillips TF544) 

JOHN LAWTON, Just A Little Bit (Phillips 6003.110) 

BRENDA LEE, Think (Brunswick 05903) 

JACKIE LEE, The Duck (Contempo CR5) 

JACKIE LEE, Space Age Lullaby (PS, Pharmaceuticals ICI2) 

PEGGY LEE, Mr Wonderful (Brunswick 05671) M 

PEGGY LEE, Fever (Capitol CL 14902) M 

LEGS, So Many Faces (Warners K16317, Demo) EX 
M 
M 
M 


Se ewe 


>< 


LEMON PIPERS, Green Tambourine (Pye 7N 25444) 

HANK LEVINE, Image (HMV POP 947) 

JONA LEWIE, Stop The Cavalry (PS, Stiff BUY 104) 

BARBARA LEWIS, Someday We're Gonna Love Again 

(Atlantic 2091.143) EX 
JERRY LEE LEWIS, Let’s Talk About Us (London HLS 8941) VG 
JERRY LEE LEWIS, Thirty Nine And Holding 


(Elektra E 47095, US issue) EX 
JERRY LEE LEWIS, Save The last Dance For Me 

(PS, Sun CYS 1046) M 
JUNIOR LEWIS, All About Love (MGM K13728, US issue) EX 
LINDA LEWIS, Rock A Doodle Doo (Raft RA 18502) EX 
BOB LIND, Elusive Butterfly (Fontana TF 670) EX 
KATHY LINDEN, Billy (Felsted AF 102, Tri) EX 
LINDISFARNE, Court In The Act (Charisma CB 199) EX 
LITTLE BEAVER, Party Down (President PT 423) M 
LITTLE RICHARD, Good Golly Miss Molly (London HLU 8560, 
Round centre) VG 


LITTLE TONY & HIS BROTHERS, Too Good (Decca F11190) EX 
JIMMY LLOYD, | Kneel At Your Throne (Phillips PB 909) EX 
LOBO, Me And You And A Dog Named Boo. 


(Phillips 6073.801) M 
LOOKALIKES, Call Me (If You Really Want Me) (PS, Riva 24) M 
LORELEI, S.T.O.P. (Stop) (CBS 2048) EX 


JOE LOSS, Thunderbirds / The Avengers (HMV POP 1500) EX 
BUBBA LOU AND THE HIGHBALLS, Love All Over The Place 
(Stiff BUY 114, DJ copy) EX 
LOVE AFFAIR, Bringing On Back The Good Times (CBS 4300)EX 
LOVE COMMITTEE, Can't Win For Losing 

(Ariola AA 105, Demo) 


M 
BUDDY LUCAS, That Thang (Mohawk M716, US issue) M 
LUDLOWS, The Sea Around Us (Pye 7N 17050) M 
BOB LUMAN, The Great Snowman (Warners WB 37) EX 
LARRY LUREX, Going Back (Anthem AN 204, 
Rare Glam Rock) M 
BOBBI LYNN, Earthquake (Bell 1168) EX 
PATTI LYNN, Johnny Angel (Phillips H391) EX 


JACKIE LYNTON, Answer Me (Columbia DB 8224, Demo) VG 
GAVIN MACDONALD, Lines (Regal Zonophone RZ 3049, 
Demo) M 
DUNCAN MACKAY, Sirius III Mark Ill (Edge 14, Orig sleeve) M 
MAGIC TONES, Together, We Shall Overcome 


(Mah’s M1037) EX 
MAGISTRATES, Here Comes The Judge (MGM 1425) VG 
SIV MALMKVIST, Sermonette (Oriole CB 1486) M 
MANDINGO, Medicine Man (EMI 2014) M 
MANFRED MANN, Sweet Pea (Fontana TF 828) EX 
MANDRAKE, Mandrake (Phillips PB 1093) EX 
MANKIND, Dr. Who (PS, Pinnacle PIN 71) EX 
MANTOVANI, The Sound Of Music (Decca F11341) M 
MARCELS, Blue Moon (Pye 7N 25073) EX 
RAY MARTIN ORCHESTRA, Swedish Rhapsody 

(Col. SCM 5063) EX 
MASSIEL, La La La (Phillips BR 1667) M 
MATTHEWS SOUTHERN COMFORT, Woodstock 

(Uni UNS 526) EX 
CURTIS MAYFIELD, Move On Up (Buddah 2011.080, 

Maxi single) EX 


DAN McCAFFERTY, Out Of Time (PS, Vertigo 6078217) M 
PAUL McCARTNEY, Only Love Remains (PS, Parl. R6148) M 
PAUL McCARTNEY, Press (PS, Parl. R6133) 
MIKE McGEAR, Leave It (PS, Warners K16446) 
DON McLEAN, American Pie (United Artists UP 35325) EX 
MELANIE, I’m Back In Town (PS, Buddah BDA 304, 


M 
M 


US Demo) M 
GARY MILLS, Look For A Star (London HLG 9155) EX 
CHUCK MILLER, The Auctioneer (Mercury AMT 1026) EX 


GARRY MILLS, Top Teen Baby (PS, Top Rank JAR 500) EX 
MINDBENDERS, A Groovy Kind Of Love (Fontana TF 644) EX 
KYLIE MINOGUE, Where Is The Feeling (DeCon 21293617, 


Jukebox iss) EX 
MIRACLES, Going To A Go Go (Tamla TMG 547, Nr M) EX 
GUY MITCHELL, Singing The Blues (Old Gold OG 9073, 
Jukebox issue) M 
JONI MITCHELL, Big Yellow Taxi (Reprise RS 20906) EX 
ROBBIE MICHEL & DARRYL PATTERSON, | Lost My Love 

(ABC 45.990, US issue) EX 
MONACO, Earthy (Pinnacle PIN 64) EX 
ZOOT MONEY, Your Feets Too Big (Magic Moon MPL MACH 3) M 
MONITORS, Bring Back The Love (VIP 25046, US issue) M 
MONKEES, Teardrop City (RCA 1802) M 
BOB MONKHOUSE, | Remember Natalie (CBS 3958) EX 
MOONDOGS, Talking In The Canteen (PS, Real ARE 14) M 
MOOD ELEVATORS, Annapurna (Go-Feet FEET 7) M 
MOONTREKKERS, Night Of The Vampire (Parl. R4814) EX 
TIM MOORE, A Fool Like You (Mooncrest MOON 41) EX 
JAYE P. MORGAN, | Walk The Line (MGM 1093) EX 
MIKE MORTON, Burning Bridges (Plexium PXM 19) M 
MOST BROTHERS, Don't Go Home (Decca F11040) EX 
MUFF, Hurdy Gurdy (Mother MOT7) M 
MUSIC MACHINE, Talk Talk / Come On In 

(Original Sound OS61, US issue) M 
NAPOLEON XIV, They're Coming To Take Me Away, Ha-Haaa! 
(Warners WB 5831) EX 
GRAHAM NASH, Innocent Eyes (Atlantic 78.74347, 

US Demo) M 
MICKEY NEWBURY, An American Trilogy (Elektra K12047) EX 
RICK NELSON, Teen Age Idol (London HLP 9583) EX 
RICK NELSON, You Don’t Love Me Anymore 

(Brunswick 12262, B-side | Got A Woman, US issue) EX 
RICK NELSON, Don’t Look At Me (Capitol CL 16177) M 
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WILLIE NELSON, Stardust (CBS A1083, Demo) M 
NEWBY & JOHNSON, | Want To Give You My Everything 
(Merc. 6052.027) M 
ANTHONY NEWLEY, Why (Decca F11194, 

one-sided Demo) EX 
BRAD NEWMAN, Somebody To Love (Fontana H357) EX 
BRAD NEWMAN, Stay By Me (Fontana 267220TF) EX 
NEW ORDER, Blue Monday (PS, Factory FAC 73) EX 
NEW ORDER, Touched By The Hand Of God 

(Factory FAC 193) M 
NEW ORDER, Fine Time (Factory FAC 223) M 
JUICE NEWTON, Angel Of The Morning 

(PS, Capitol CL 16189) EX 
JUICE NEWTON, Let's Keep It That Way 

(Capitol P 4679, US Promo) M 
NIALATIONS, I'll Take You Just As You Come 

(BRC 105, US Promo) M 
NICE, America (White label, Immediate IMO068) EX 
ODDS AND ENDS, “Let Me Try” (Today T-1001, 

Boxed label, Soul) M 
PATSY ANN NOBLE, It’s Better To Cry Today 

(Columbia DB 7148) EX 
NOCTURNES, Why? Am | Treated So Bad 

(Columbia DB 8219) EX 
NOSTALGIA, One Fine Day (Bullldog BD7) M 
OCEAN, Put Your Hand In The Hand 

(Kama Sutra 2013.017) M 
ODYSSEY, Native New Yorker (RCA PB 1129) EX 
OFF SIDE, Match Of The Day (Pye 7N 25534) VG 
0’ JAYS, | Dig Your Act (Mojo 2092.052) 


MIKE OLDFIELD, Mistake (Virgin VS 1193) 

ROY ORBISON, California Blue (PS, Virgin VS 1193) 
TONY ORLANDO, Bless You (Fontana H330) 
OUTLAWS, The Return Of The Outlaws (HMV POP 1124) EX 
OVERLANDERS, Summer Skies And Golden Sands 


(Pye 7N 15544) EX 
OVERLANDERS, Yesterday's Gone (Pye 7N 15619) M 
ELAINE PAGE, You Can’t Take Away My Love 

(EMI 2507, Demo) M 


LARRY PAGE ORCH., Wichita Lineman (Page One POF 125)EX 
PATTI PAGE, (How Much Is) That Doggie In The Window 


(Mercury 6052.197) M 
PAKALAMEREDITA, Thank You Baby (Elektra K12263) M 
JOHN PANTRY, Net Of Concern (Phillips 6006.250) EX 


JACK PARNELL ORCHESTRA, Topsy (Parlophone R4500) EX 
DON PARTRIDGE, Breakfast On Pluto (Columbia DB 8538) EX 
OTTILIE PATTERSON, Come On Baby (Columbia DB 4834) EX 
PAUL & PAULA, Something Old, Something New 


(Phillips BF 1269) EX 
PAUL & PAULA, First Day Back At School 

(Phillips BF 1284) EX 
PEDDLERS, That's Life (CBS 4045) EX 
PEDDLERS, Birth (CBS 4449) M 
TRACY PENDARVIS, Is It Me (London HLS 9213) EX 
CHARLES PENROSE, The Laughing Policeman 

(Col. DB 8959) M 
PEPPERS, Pepper Box (Spark SRL 1100) M 
PETER AND GORDON, Baby I'm Yours (Columbia DB 7729) EX 
PETER AND GORDON, Lady Godiva EX 
RAY PETERSON, Corrine Corrina (London HLX 9246) EX 
PETS, Cha-hua-hua (London HL 8652, no middle) EX 


ESTHER PHILLIPS, And | Love Him (Atlantic AT 4028) EX 
WILSON PICKETT, In The Midnight Hour (Atlantic AT 4036) EX 


PICKWICKS, Apple Blossom Time (Decca F11901) EX 
BILLY PILGRIM, They Are Coming To Get Us 

(Zone To Zone ZON 04) M 
PILTDOWN MEN, McDonald’s Cave (Capitol CL 15149) M 
PINK FLOYD, See Emily Play (Columbia DB 8214) VG 
GENE PITNEY, Something’s Gotten Hold Of My Heart 
(Stateside SS 2060) M 
GENE PITNEY, (In The) Cold Light Of Day (Stateside SS 597) EX 
GENE PITNEY, 24 Sycamore (Pye 7N 25606) EX 
ROBERT PLANT, Heaven Knows (PS, WEA AQ9373) M 
PLATTERS, Remember When (Mercury AMT 1093) EX 
PLATTERS, With This Ring (Pye 7N 25569) EX 
PLATTERS, Sweet Sweet Lovin’ (Pye 7N 25559) EX 
PLEASERS, The Kids Are Alright (PS, Arista ARIST 180) M 
POGUES, Fairytale Of New York (PS, Stiff NY7) M 
BRIAN POOLE & THE TREMELOES, Twelve Steps To Love 
(Decca F11951) EX 
ROBIE PORTER, I've Often Wondered 

(MGM K13513, US issue) EX 
SANDY POSEY, Single Girl (MGM 1330) EX 
SANDY POSEY, What A Woman In Love Won't Do 

(MGM 1335) EX 
POTTERS, We'll Be With You (Trent JT 100) M 
JAMIE POWER, Love’s Gonna Go (Jamie 1307, US issue) EX 
JIMMY POWER, Tom Hark (Decca F11544) EX 
ELVIS PRESLEY, Love Me Tender (PS, HMV POP 7EG 8199, 
EP, Nr M) M/EX 
ELVIS PRESLEY, Love Me Tender (HMV POP 253, 

Round centre, solid print, Purple) EX 
ELVIS PRESLEY, Hound Dog (HMV POP 249, Round centre, 
Gold print) EX 
ELVIS PRESLEY, All Shook Up (HMV POP 249, 

Round centre, Gold print) EX 
ELVIS PRESLEY, All Shook Up (HMV POP 359, 

Round centre, Silver print) EX 
ELVIS PRESLEY, Baby | Don’t Care (RCA 332) M 
ELVIS PRESLEY, Indescribably Blue (RCA 1565) EX 
ELVIS PRESLEY, Long Legged Girl (RCA 1616) VG+ 
ELVIS PRESLEY, Big Boss Man (RCA 1642) EX 
ELVIS PRESLEY, US Male (RCA 1688) EX 
ELVIS PRESLEY, Your Time Hasn't Come Yet Baby 

(RCA 1714) EX 
ELVIS PRESLEY, You'll Never Walk Alone (RCA 1747) EX 
ELVIS PRESLEY, Love Me (RCA Victor EP 20042, 

Aus. Issue inc. Blue Suede Shoes) M 


JOHNNY PRESTON, Charming Billy (Mercury AMT 1114) EX 
PRETENDERS, 2000 Miles (GF, PS, WEA Records ARE 20F)M 
PRETTY THINGS, Honey, | Need (Fontana TF 537) EX 
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READER SERVICES 


PRINCE, Little Red Corvette (Poster Car cover, 


PS, Warners W9436) EX 
PRINCE BUSTER, Al Capone (Blue Boat BB324, 

White label) EX 
PJ PROBY, | Can’t Make It Alone (Liberty LIB 10250) EX 
PJ PROBY, You Can't Come Home Again (Liberty LIB 55974)M 
PJ PROBY, It’s Your Day Today (Liberty LIB 15046) EX 
PJ PROBY, It’s Goodbye (Liberty LIB 15386) M 
JUDD PROCTOR, Palamino (Parlophone R4809) EX 


PSYCHEDELIC FURS, The Ghost In You (PS, CBS A4470) M 
CHRISTINE QUAITE, Tell Me Mama 


(World Artists 1022, US issue) EX 
SUZI QUATRO, Lipstick (PS, Dreamland DLSP 10) M 
QUEEN, Innuendo (PS, EMI QUEEN 16) M 
QUIET FIVE, Homeward Bound (Parlophone R 5421) EX 
MARVIN RAINMAKER, Whole Lotta Woman (MGM 974) M 
RAMONES, Baby | Love You (PS, Sire SIR 4031) EX 
RAN-DELLS, Martian Hop (London HLU 9760) EX 
BARBARA RANDOLPH, | Got A Feeling 

(Tamla TMG 788, Nr M) EX 
BOOTS RANDOLPH, Yakety Sax (London HLU 9685) EX 
RAPHAEL, Please Speak To Me Of Love (Hispa Vox HXS 303) EX 
RARE BIRD, Sympathy (Charisma CB 120) EX 
RASCALS, Heaven / Baby I’m Blue (Atlantic 45.2599, 

US issue) M 
RASCALS, A Ray Of Hope / Any Dance’ll Do 

(Atlantic 45.A2584, US issue) M 
JAMES RAY, If You Gotta Make A Fool Of Somebody 

(Pye 7N 25126) EX 
REDCAPS, Talking About You (Decca F11789) EX 
JIM REEVES, Trying To Forget (RCA 1611, Demo) M 


LITTLE BOBBY REY, Rockin’ “J” Bells (Top Rank JAR 525) M 
JEANNIE REYNOLDS, Hit & Run (Casablanca NB 870, 


US Promo) M 
CLIFF RICHARD, Living Doll (Col. DB 4306, 

White label, Jukebox) EX 
RIGHTEOUS BROTHERS, Hold On (To What You Got) 

(Haven HS 800, Promo) M 
RITA, Erotica (Major Minor MM 653) VG 
TEX RITTER, High Noon (Starline 6208, Jukebox) M 
MALCOLM ROBERTS, Stand Beside Me 

(Major Minor MM 598) M 
MARTY ROBBINS, El Paso (Fontana H233) EX 


DICKIE ROCK, Every Step Of The Way (Pye 7N 15855) EX 
ROCKIN’ RENEGADES, Teenager In Love 


(Zone To Zone ZON 06) M 
RONNIE RONALDE, Innocent Sinners 
(Columbia DB 4092, Purple) M 


LINDA RONSTADT, Alison (Picture disc, Warners K13149P) M 
ROUND ROBIN, There's A Thrill On The Hill 

(H.A.T. Records 1111) EX 
CLODAGH RODGERS, Save Me (Polydor 2058.804) M 
NORMIE ROWE, Ooh La La (Polydor 56144) M 
ROYALS, Lady Di (PS, Rimington JAR 1) M 
RUNAWAYS, Queens Of Noise (Mercury 6167.493) M 
RUNAWAYS, School Days (Mercury 6167.587) M 
RUNRIG, Dance Called America (PS, Simple SIM4) M 
TOM RUSH, No Regrets (Elektra EKSN 45025) EX 
RUST, This Ain’t The Road (Bulldog BD4) M 
RUTS, Staring The Rude Boys (GF, PS, Virgin VS 327) M 


BARRY RYAN, Can’t Let You Go (Polydor 2001.256) EX 
PAUL AND BARRY RYAN, Have Pity On The Boy 

(Decca F12319) EX 
BOBBY RYDELL, We Got Love (Top Rank JAR 227) EX 
BOBBY RYDELL, Sway (Columbia DB 4545) EX 
BOBBY RYDELL, Forget Him (PS, Cameo Parkway C108) EX 
MIKE SAGAR, Deep Feeling (HMV POP 819) EX 
DAVE SAMPSON, Sweet Dreams (Columbia DB 4449) EX 
SYLVIA SANDS, Autumn Tears (Columbia DB 4579) EX 
SANTANA, Evil Ways (CBS S4940) M 
SANTO & JOHNNY, Sleep Walk (Pye 7N 25037) EX 
PETER SARSTEDT, Frozen Orange Juice 

(United Artists UP 35021) EX 
JIMMY SAVILE, Ahab The Arab (Decca F11493) EX 
COLIN SCOT, Call Me Mr Blue (Warners K16330, Demo) M 
FREDDIE SCOTT, The Great If (Upfront UP1) M 
JACK SCOTT, My True Love (London HLU 8626) EX 
SEARCHERS, Another Night (PS, Sire SIR 4049) EX 
PETE SEEGER, Little Boxes (CBS AAG 187) EX 
PETER SELLERS, A Hard Day’s Night (Parl. R6393) M 
SERENDIPITY SINGERS, Beans In My Ears (Phillips BF 1341)M 
SETTLERS, The Lightning Thief (York SYK 505) EX 
SEX PISTOLS, God Save The Queen (PS, Virgin VS 181) EX 
SEX PISTOLS, Pretty Vacant (PS, Virgin VS 184) EX 
SHADOWS, A Place In The Sun (Columbia DB 7952) M 
SHAKERS, One Wonderful Moment (Probe PRO 582) EX 
SHANDELS, No Way Out (Carldell C510, Soul / US issue) EX 
DEL SHANNON, Stranger In Town (Stateside SS 395) M 
HELEN SHAPIRO, Keep Away From Other Girls 

(Col. DB 4903) EX 
SANDY SHAW, Together (Pye 7N 17587) EX 
GARY SHEARSTON, Without A Song (Charisma CB 241) M 
DOUG SHELDON, Run Around Sue (Decca F11398) EX 
DOUG SHELDON, | Saw Linda Yesterday (Decca F11564) EX 
SHERRYS, Pop Pop Pop-pie (London HLW 9675) EX 
TONY SHEVETON, A Million Drums (Oriole CB 1895) M 
SUSAN SHIRLEY, True Love And Apple Pie 

(Col. DB 8787, Demo) VG 
SHIRTS, Lonely Android (Harvest HAR 5170, Demo) EX 
TROY SHONDELL, This Time (London HLG 9432) EX 
SIMON & GARFUNKEL, Homeward Bound (CBS 202245) EX 
SIMPLE MINDS, Life In A Day (PS, Arista ZUM410) EX 
SISTERS’ LOVE, | Know You Love Me 

(Man-Child 5001, US issue) M 
SKELETAL FAMILY, She Cries Alone (PS, Red Rhino RED 41)M 


SIR DOUGLAS QUINTET, She's About A Mover 


(London HLU 9964) EX 
SMALL FACES, I’ve Got Mine (Decca F12276) EX 
HUEY ‘PIANO’ SMITH, Rockin’ Pneumonia 

(Atlantic OL5, Jukebox) M 
SMOKIE, Living Next Door To Alice (RAK 244) M 
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SMOKIN’ ROADIE, Midnight (Zone To Zone ZON 03) M 
SONNY & CHER, It’s The Little Things (Atlantic 584129) EX 
SORROWS, Take A Heart (Piccadilly 7N 35260) VG 
SOUNDS INCORPORATED, Stop (Decca F11590) EX 


SOUNDS INCORPORATED, Spartans (Columbia DB 7239) EX 
SOUNDS INCORPORATED, Spanish Harlem 

(Columbia DB 7321) EX 
SOUNDS NICE, Love At First Sight (Parlophone R5717) EX 
JOE SOUTH, Don’t It Make You Want To Go 

(Capitol CL 15608) EX 
JERI SOUTHERN, | Waited So Long (Brunswick 05737) M 
JERI SOUTHERN, An Occasional Man 


(Brunswick 05490, Gold Tri) EX 
SPANKY AND OUR GANG, Like To Get To Know You 

(Mercury MF 1023) EX 
SPARKS, Girl From Germany (Bearsville K15516) EX 
RONNIE SPECTOR, Try Some, Buy Some (Apple APPLE 33) EX 
JEREMY SPENCER, Linda (Reprise RS 27002) EX 
SPIRITUALIZED, Anyway That You Want Me 

(PS, Dedicated ZB 43783) M 
SPLODGENESSABOUNDS, Two Little Boys 

(PS, Deram ROLF 1) EX 
SPOTNICKS, Galloping Guitars (Oriole CB 1755) EX 
BRUCE SPRINGSTEEN, Brilliant Disguise (PS, CBS 651141) M 
SQUEAL BAND, Pour On Stardust (President PT 470) M 
DOROTHY SQUIRES, My Way (President PT 305) M 
JO STAFFORD, All Yours (Phillips PB 935) EX 
JO STAFFORD & FRANKIE LAINE, Settin’ The Woods On Fire 
(Col. SCM 5014) M 
TERRY STAFFORD, Suspicion (London HLU 9871) VG 
CYRIL STAPLETON ORCH., Women In Love (Film Theme) 

(Pye PROM108, Demo) M 


STARSAILOR, This Time (PS, EMI EM 679, Green vinyl) M 
PETER SARSTEDT, Frozen Orange Juice 


(United Artists UP 35021) M 
DAKOTA STATON, A Foggy Day / My Funny Valentine 

(Capitol CL 14931) EX 
DAKOTA STATON, Blues In My Heart 

(Capitol F4012, US Promo) EX 
STATUS QUO, Paper Plane (Vertigo 6059.071) EX 
STATUS QUO, Pictures Of Matchstick Men 

(Pye 7N 17449, solid centre) EX 


STATUS QUO, Black Veils Of Melancholy (Pye 7N 17497) VG+ 
STEAM, Na Na Hey Kiss Him Goodbye (Mercury 6052.005)EX 
TOMMY STEBLE, Butterfingers (Decca F10877, Tri) EX 
CAT STEVENS, Kitty (Deram DM 156) EX 
CONNIE STEVENS, And This Is Mine (Warners WB 41) EX 
CONNIE STEVENS, The Greenwood Tree (Warners WB 47) EX 


RAY STEVENS, Gitarzan (Monument MON 1033) EX 
RAY STEVENS, Have A Little Talk With Myself 

(Monument MON 1041, Demo) EX 
STINKY TOYS, Boozy Creed (PS, Polydor 2056.630) M 
ST. LOUIS UNION, Girl (Decca F12318) EX 
RHET STOLLER, Chariot (Decca F11302) EX 
STONE ROSES, One Love (PS, Silvertone ORE 17) M 


STREAK, Gonna Have A Good Time (A&M AMS 7012) VG 
STREAMLINERS WITH JOANNE, Frankfurter Sandwiches 


(Col. DB 4689, Demo) EX 
NAT STUCKEY, Cut Across Shorty (RCA 1890) EX 
SUGAR BEARS, You Are The One (Phillips 6073.812) EX 
SURFACE NOISE, Dancin’ On A Wire (Groove GF 102) M 
LES SURFS, Go Your Way (RCA 1890) EX 


SURPRISE SISTERS, Born To Move (Penny Farthing PEN 858)M 
SWARBRIGG, That's What Friends Are For (MCA 179, Demo)M 


SWEET, Turn It Down (RCA 2480) EX 
SYREETA, Your Kiss Is Sweet (Tamla TMG 933, Demo) EX 
TALKING HEADS, Pulled Up (PS, Sire 6078.620) M 
TASTE OF HONEY, Goody Goody Gum Drops 

(A.I.M 11, Demo) M 
HOWARD TATE, Have You Ever Had The Blues 

(Turntable T1019, US issue) M 
JEREMY TAYLOR, A G Pleez Daddy (Gallotone PD7-8531) EX 
TEAMWORK, Terrace Talk (PS, Kingdom KV 8023) M 
TEENQUEENS, All My Love Belongs To You 

(Angel 2, US Demo) EX 
TELEVISION, Marquee Moon (Elektra K12252) M 
MIKE TERRY, Snow Bells (President PT 426) M 
THIN LIZZY, Whisky In The Jar (Decca F13355) EX 
THIN LIZZY, The |Rocker (Decca F13467) M 
VANGUARD THOMAS, | Wanna Be Famous Like My Dad 

(DJM DJS 238) EX 
THOMPSON TWINS, She's In Love With Mystery 

(PS, Latent LATE 1) M 
GEORGE THOROGOOD & DESTROYERS, Madison Blues 
(Sonet SON 2158) EX 
THREE DEGREES, You're The One (Roulette R7097) M 


JOHNNY TILLOTSON, Without You (London HLA 9412) EX 
JOHNNY TILLOTSON, Send Me The Pillow You Dream On 


(London HLA 9598) EX 
TINA & MOMMY, No Charge (Epic EPC 2313) M 
GEORGE TINDSLEY, “Ain’t That Peculiar” 

(Wand WND 11205) EX 


OSCAR TONEY JNR., Chicken Heads (Contempo CS 2075) EX 
ED TOWNSEND, Don’t Get Around Much Anymore 


(Capitol CL 15141) EX 
TRAVELING WILBURYS, Handle With Care (PS, 

Warners W7732) M 
TRAX, Number One Lover (Fresh Air 6121.117) M 
TREMELOES, By The Way (CBS 4815) EX 
TREMELOES, Blue Suede Tie (Epic EPC 1019) EX 
TREMELOES, Be Mine (CBS 3043) M 
T-REX, The Soul Of My Suit (EMI MARC 16) EX 
TROGGS, Wild Thing (Fontana TF 689) EX 
TROGGS, Surprise Surprise (I Need You) 

(Page One POF 064) EX 
TROOPS FOR TOMORROW, Songs Of Joy And Faith (PS) EX 
CY TUCKER, My Prayer (Fontana TF 424) EX 
DORIS TROY, I'll Do Anything (He Wants Me To Do) 

(Mojo 2092.011) M 
IKE & TINA TURNER, A Love Like Yours 

(London HLU 10083) EX 
IKE & TINA TURNER, So Fine (PS, London HL 10189) EX 


126 Record Collector 


15.00 
5.00 
8.00 
6.00 
5.00 


6.00 
6.00 


10.00 
6.00 


7.00 


8.00 
6.00 
8.00 
7.00 


10.00 


5.00 
5.00 
5.00 
5.00 
5.00 
5.00 


10.00 
6.00 


6.00 
7.00 


10.00 


5.00 


5.00 
5.00 


4.00 
10.00 
4.00 
6.00 
6.00 
5.00 
5.00 
6.00 


7.00 
7.00 
7.00 
6.00 
5.00 
6.00 


5.00 
5.00 
6.00 
7.00 
7.00 
5.00 
6.00 
6.00 
6.00 
6.00 


10.00 


7.00 
5.00 
6.00 


7.00 
8.00 
4.00 
5.00 
5.00 


8.00 


6.00 


4.00 
8.00 
7.00 


6.00 
5.00 


15.00 
8.00 


5.00 


5.00 
5.00 
6.00 
6.00 
7.00 
7.00 
4.00 


6.00 
7.00 
5.00 
10.00 


10.00 
8.00 


45 
45 


45 
45 
45 
45 
45 


45 


45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 


45 
45 


45 


45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 


45 
45 


45 
45 


45 


45 
45 


45 
45 
45 
45 


45 
45 


45 
45 


TWINKLE, Golden Lights (Decca F12076) M 
UNIT FOUR PLUS TWO, (You've) Never Been In Love Like This 
Before (Decca F12144) EX 
PETER USTINOV, Mock Mozart (Parl. MSP 6012, Purple) EX 
DANA VALERY, This Is My Prayer (Decca F11881) EX 
VALTAIRS, “The Ko Ko Mo” (Selsom S106) M 
EARL VAN DYKE, 6 x 6 (Tamla TMG 759, Nr M) EX 
MALCOLM VAUGHAN, My Special Angel 

(HMV POP 419, Purple) EX 
NORMAN VAUGHAN, “Swinging In The Rain” 

(PS, Pye 7N 15438) M 
BILLY VAUGHAN, Raunchy (London HLD 8522, Tri) EX 


VELVET GLOVE, Sweet Was My Rose (Fresh Air 6121.105) M 
VELVET GLOVE, The Last Day Of Summer 


(Fresh Air 6121.113) M 
VENTURES, Walk Don’t Run (Top Rank JAR 417) EX 
VENTURES, Perfidia (London HLG 9232) EX 
MIKE VICKERS ORCHESTRA, Eleventy One (Col. DB 7825) EX 
VICKY, Colours Of Love (Phillips BF 1565) EX 
GENE VINCENT, My Heart (Capitol CL 15115) EX 
GENE VINCENT, Be-Bop-A-Lula ‘69 (Dandelion S4596) EX 
VIPERS, The Cumberland Gap (Parl. R4289) EX 
VISCOUNTS, Who Put The Bomp (Pye 7N 15379) EX 
VOGUES, You're The One (Astra A1029, US issue) M 
VOICEMASTERS, “You've Hurt Me Baby” 

(Bamboo B103, US issue) M 
CLIFFORD T. WARD, Jigsaw Girl (Charisma CB 248) EX 


ADAM WADE, Take Good Care Of Her (HMV POP 843) EX 
WALKER BROTHERS, You Don't Have To Tell Me 

(Phillips BF 1497) M 
WALKER BROTHERS, Another Tear Falls (Phillips BF 1514) EX 
JR. WALKER & THE ALL STARS, Way Back Home 

(Tamla TMG 857) EX 
LAINEY WALKER, Make Up, Make Up 

(Penny Farthing PEN 839) M 
MAX WALL, England's Glory (PS, Stiff BUY 12) M 
JERRY WALLACE, Shutters And Boards (London HLN 9630) M 
JOHNNY WALSH, Girl Machine (Warners WB 40) G 
WAR, Why Can’t We Be Friends 


(PS, United Artists UP 35836) EX 
DEREK WARD & FRIENDS, We Are The Miners Of Today 

(BASF BA 1001, Promo) M 
DEE DEE WARWICK, Where Is The Rainbow 

(Mercury 72966, US issue) M 
DIONNE WARWICK, Walk On By (Pye 7N 25241) EX 


DIONNE WARWICK, Reach Out For Me (Pye 7N 25265) EX 
DIONNE WARWICK, Valley Of The Dolls (Pye 7N 25445) EX 
DINAH WASHINGTON, September In The Rain 

(Mercury AMT 1162) EX 
GENO WASHINGTON, Love Me Love Me 


(DJM DJS 642, Promo) M 
GENO WASHINGTON, Boogie Queen (DJM DJS 10803) M 
WAYGOOD ELLIS, | Like What I'm Tryin’ To Do 

(Polydor 56729, reissue) M 
BERT WEEDON, Big Beat Boogie (PS, Top Rank JAR 300) EX 
ERIC WEISSBERG, Duelling Banjos (Film Theme) 

(Warners K16223) EX 
HOUSTON WELLS, Only The Heartaches 

(Parlophone R5031) EX 
HOUSTON WELLS, Galway Bay (Parlophone R5141) EX 
KIM WESTON, | Got What You Need (PS, MGM K13720, 

US issue) M 
BERGEN WHITE, Duke Of Earl (Private Stock PVT 69, Promo)M 
WHITE PLAINS, Step Into A Dream (Deram DM 371) M 
FRANK WHITE, What You Gonna Do (Wat Records MAB 102)EX 


WHO, Summertime Blues / Shakin’ All Over 


(PS, Polydor DP 1737, Japan issue) M 
JACK WILD, Punch & Judy (Buddah 2011.909) M 
ANDY WILLIAMS, Hawaiian Wedding Song 

(London HLA 8784, Tri) M 
ANDY WILLIAMS, Lonely Street (London HLA 8957) EX 


LARRY WILLIAMS, Bony Moronie (London HLU 8532, Tri) EX 


45 MOON WILLIAMS, Everytime | Take The Time (DJM DJS 659)M 
45 ROGER WILLIAMS ORCH., Indiscreet (London 8643, Tri) EX 
45 JACKIE WILSON, Reet Petite (Vogue Coral 45Q 72290, 

condition outstanding) EX 
45 NANCY WILSON, How Glad | Am (Capitol CL 15352) EX 
45 EDGAR WINTER GROUP, Frankenstein (Epic EPC 1440) M 
45 WISE BOYS, Why Why Why (Parlophone R4693) EX 
45 WISE GUYS, Big Noise (Top Rank JAR 271) EX 
45 WRECKLESS ERIC, Reconnez Cherie (Stiff BUY 25) M 
45 WRIT, Did You Ever Have To Make Up Your Mind 

(Decca F12385) EX 
45 WURZEL, Bess (PS, GWR Records GWR 4) M 
45 MARK WYNTER, Image Of A Girl (Decca F11263) M 
45 MARK WYNTER, The Boy You're Kissin’ (Pye 7N 15595) M 
45 MARK WYNTER, Someday (Pye 7N 15861) EX 
45 YAMASUKI’S, Yamasuki (UK Records UK R72) EX 
45 BARRY YOUNG, One Has My Name (Dot DS 16756) EX 
45 JIMMY YOUNG, More (Decca F107 74, Tri) EX 
45 JIMMY YOUNG, Warm And Willing 

(Columbia DB 4655, Demo) EX 
45 JIMMY YOUNG, Mister Sunshine (Penny Farthing PEN 787) M 
45 KAREN YOUNG, Vaya Con Dios (Columbia DB 8756) M 
45 KAREN YOUNG, DeeTour (Atlantic 4039, US Demo) M 
45 NEIL YOUNG, Heart Of Gold (Reprise K14140) EX 
45 NEIL YOUNG, Don't Cry No Tears (Reprise K14431) M 
45 TOMMY ZANG, Hey, Good Lookin’ (Polydor NH 66957) VG 
LATE ADDITIONS 
45 ASHANTIS, Addis Abeba (EMI PSR 393, Demo) M 
45 BEATLES, Do You Want To Know A Secret (J/Box 04.149) EX 
45 BEATLES, “She Loves You” (Swann S4152) EX 
45 BEATLES, Yesterday (PS, Parlophone R 6013) M 
45 BEATLES, Magical Mystery Tour EP 

(PS, Parlophone MMT1, Mono) EX/EX 
45 ARCHIE BELL & THE DRELLS, A Showdown 

(Atlantic K10263) EX 
45 BLACKBURN & SNOW, Stranger In A Strange Land 

(Verve VK 10478) EX 
45 BLUES PROJECT, No Time Like The Right Time 

(Verve KF 5040) EX 
45 JOYCE BOND, Do The Teasy (Island WIP 6010) VG 


6.00 


5.00 
6.00 
5.00 
15.00 
15.00 


4.00 


5.00 
8.00 
5.00 


5.00 
6.00 
4.00 
12.00 
8.00 
7.00 
8.00 
8.00 
5.00 
6.00 


20.00 
4.00 
5.00 


6.00 
5.00 


6.00 


5.00 
5.00 
6.00 
4.00 


5.00 


5.00 


30.00 
4.00 
5.00 
5.00 


6.00 


6.00 
5.00 


8.00 
6.00 


4.00 


4.00 
5.00 


15.00 
5.00 
5.00 
5.00 


15.00 
7.00 


6.00 
4.00 
15.00 
5.00 
6.00 


20.00 
6.00 
4.00 
7.00 
7.00 
5.00 


12.00 
6.00 
6.00 
6.00 
5.00 
6.00 
7.00 
6.00 


5.00 
5.00 
5.00 
6.00 
4.00 
5.00 
6.00 


7.00 
15.00 
10.00 
12.00 
20.00 

5.00 

8.00 


7.00 
8.00 


45 JAMES BROWN, Hey America (Mojo 2093.006) EX 5.00 
45 ERIC BURDON & THE ANIMALS, When | Was Young EX 5.00 
45 CHUCK & GARY, Can’t Make Up My Mind 

(Verve V10117, US issue) EX 7.00 
45 DIXIE CUPS, Chapel Of Love (Pye 7N 25245) VG 4.00 
45 FATS DOMINO, Just A Lonely Man (HMV POP 1265) EX 6.00 
45 FLAMINGOS, Boogaloo Party (Phillips BF 1786) VG+ 10.00 
45 RON GRAINER, A Man In A Suitcase (Pye 7N 17383, Blue) EX 7.00 
45 HONEYCOMBS, This Year, Next Year... (Pye 7N 15979) EX 6.00 
45 JADED LEMON, Car Park (Round Records JL101) EX OFFS 
45 TOMMY JAMES, Draggin’ The Line (Roulette 2097.003) M 7.00 
45 PAUL McCARTNEY, Another Day (Apple R5889) EX 5.00 
45 MIDNIGHT MOVERS, Follow The Wind (Contempo CR7) M 6.00 
45 DEXTER REDDING, God Bless (Capricorn K17515) EX 5.00 
45 TERRY REID, Ooh Baby (ABC 4137) EX 5.00 
45 ROLLING STONES, | Don’t Know Why | Love You 

(Decca F13584) EX 12.00 
45 SHARON, Goodtime Guy (Pye 7N 25523) EX 5.00 
45 TEMPTATIONS, Papa Was A Rolling Stone 

(Tamla TMG 839) EX 5.00 
45 JAMO THOMAS, | Spy For The FBI (Polydor 2001.544) EX 5.00 
45 TROGGS, Listen To The Man (Pye 7N 45244) EX 6.00 
45 TROGGS, Summertime (Penny Farthing PEN 889) M 6.00 
45 ULTRAFUNK, Sting Your Jaws (Contempo CS 2021) EX 5.00 
45 RANDY VANWARMER, Just When | Needed You Most 

(Bearsville WIP 6510) M 5.00 
45 GENE VINCENT, Git It (Capitol CL 14935) EX 15.00 
45 JR. WALKER, Walk In The Night (Tamla TMG 824) EX 5.00 
45 WHO, The Seeker (Track 604036) EX 6.00 
45 VINCENT ZARA, Here In My Heart (Spark SRL 1115) EX 5.00 
45 ZZEBRA, Mr J. (Polydor 2058.579) M 6.00 
45 APPLE, EP1 (APP1, PS, Mary Hopkin, Billy Preston, 

Jackie Lomax, Badfinger) EX 10.00 
45 FATS DOMINO, You Always Hurt The One You Love 

(London HLP 9738) EX 5.00 
45 JULIE LONDON, Cry Me A River (London HLU 8240, Silver) EX 15.00 
45 ANTHONY NEWLEY, That Noise (Decca F11486) EX 5.00 
45 JOHN WALKER, I'll Be Your Baby Tonight (Phillips BF 1655) EX 5.00 
45 DAVID LINCOLN, That's All Any Man Can Say 

(Pye 7N 17931, Demo) EX 5.00 
45 VALERIE CARR, Padre (Columbia DB 4131, Purple) EX 5.00 
45 JIMMIE RODGERS, Oh-Oh, |’m Falling In Love Again 

(Columbia DB 4078, Purple) EX 5.00 
45 INEZ & CHARLIE FOXX, Mocking Bird 

(United Artists UP 2269) EX 5.00 
45 GEORGE HARRISON, Bangla-Desh (Apple R591.2) EX 5.00 
45 DANNY WILLIAMS, A Kind Of Loving (HMV POP 1002) EX 4.00 
45 IRON HORSE, Sweet Lui-Louise (Scotti Bros. K11271) M 4.00 
45 BUD FLANAGAN, Who Do You Think You Are Kidding Mr Hitler? 

(Pye 7N 17854) EX 7.00 
45 ARETHA FRANKLIN, Don't Play That Song 

(Atlantic 2091.027) EX 4.00 
45 BO DIDDLEY, Say Man (London HLM 8975) VG+ 20.00 
45 BO DIDDLEY, The Great Grandfather 

(London HLM 8913) VG+ 20.00 
45 RAY CHARLES, Unchain My Heart (HMV POP 969) EX 5.00 
45 RAY CHARLES, What'd | Say (London HLE 8917) EX 20.00 
45 LEE DORSEY, Working In The Coal Mine 

(Stateside SS 528) EX 5.00 
45 LEE DORSEY, Confusion (Stateside SS 506) EX 5.00 
45 BYRDS, All | Really Want To Do (CBS 201796) EX 4.00 
45 SECOND CITY SOUND, Grieg One (Decca F12366) M 5.00 
45 ANIMALS, We've Gotta Get Out Of This Place 

(Columbia DB 7639) EX 4.00 
45 WHO, My Generation (Brunswick 05944) EX 8.00 
45 HELEN THOMSON, Tender And True 

(Gala GSP 803, Orig. sleeve) EX 5.00 
45 PEGGY LEE, Is That All There Is (Capitol CL 15614) EX 5.00 
45 MARK LEEMAN FIVE, Forbidden Fruit (Col. DB 7812, Rare) VG 10.00 
45 DOWNLINERS SECT, Wreck Of The Old ‘97 

(Columbia DB 7509, Rare) VG 15.00 
45 ARTHUR ASKEY, “Hello Playmates” EP (PS, HMV 7EG 8294) M 7.00 
SET SALE VINYL 
Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE HP13 5UN; Tel: 07778 425787. 
Email: infor@tiscali.co.uk. P&P: LPs £4.00, 45s £1.80, 
Other items on request. Graded sleeve / record. 
PRO KISS, World Tour Programme 1980-81 EX 10.00 
PRO KISS, World Tour Programme 1983-84 EX 10.00 
PRO 1983 DONINGTON PARK, Programme: Whitesnake / 

ZZ Top / Meatloaf EX 10.00 
PRO 1988 DONINGTON, Programme: Iron Maiden / 

Guns N’ Roses / Kiss EX 12.00 
PRO 1996 DONINGTON, Programme: Ozzy Osbourne / Kiss / KornEX 10.00 
LP THE ASSOCIATION, Greatest Hits (Warner Bros. W1767) EX/EX 10.00 
LP JOHN BARRY, Moonraker (UAG 30247) EX/EX 8.00 
LP MIKE BLOOMFIELD, Living In The Fast Lane 

(Waterhouse Records DAMP 100) EX/EX 8.00 
LP KATE BUSH, Lionheart (EMI EMA 787, 

Embossed + Inner) EX/EX 12.00 
LP KATE BUSH, Never For Ever (EMI 062-07339) EX/EX 10.00 
LP BYRDS, Younger Than Yesterday (CBS 62988, Mono) EX/EX 22.00 
BOX GLEN CAMPBELL, 6LP Box Set (World Records Lid.) AIIEX 15.00 
LP JOHNNY CASH, At San Quentin (CBS 63629) EX/EX 10.00 
LP CHER, The Sunny Side Of Cher (Liberty 3072) EX/EX 8.00 
LP GILLAN, Glory Road (Virgin V2171) EX/EX 8.00 
LP STEVE HACKETT, Till We Have Faces (Lamborghini Records 

656.060) EX/EX 8.00 
LP BOB LIND, Don't Be Concerned (Fontana TL 5340) EX/EX 10.00 
LP LULU, Lulu! (Ace Of Clubs 1232) EX/EX 10.00 
LP CHARLIE McCOY, Stone Fox Chase (Monument 81886) EX/EX 6.00 
LP MOODY BLUES, A Question Of Balance (Threshold THS3, 

Flip-top + Insert) EX/EX 10.00 
LP MOODY BLUES, Every Good Boy Deserves Favour 

(Threshold THS5) EX/EX 10.00 
LP MOTT THE HOOPLE, Same (Island ILPS 9108, 

“White Eye” label) EX/EX 35.00 
LP MOTT THE HOOPLE, Wild Life (Island ILPS 9144) EX/EX 22.00 
LP FREDA PAYNE, Band Of Gold (Invictus SVT 1001) EX/EX 10.00 
2LP PINK FLOYD, The Wall (Harvest SHDW 4111/4112) AIIEX 22.00 
LP QUEEN, A Night At The Opera (EMI EMTC 103, 

Shaped Inner) EX/EX 15.00 
LP STEELY DAN, The Royal Scam (ABCL 5161) EX/EX 6.00 


LP CLIFFORD T. WARD, Home Thoughts 


(Charisma CAS 1066) EX/EX 
LP THE WHO, Meaty Beaty Big And Bouncy 

(Track 2406006) EX/EX 
2LP THE WHO, The Kids Are Alright (Polydor 2488739 

+ Booklet) AIEX 


RARE REISSUES FOR 
EVERYONE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 


8.00 


10.00 


16.00 


ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 


machine before. Mobile if problems with land line 07776 


264004. NO TEXTS. Leave your name and telephone number on 
messages. If you do not leave your CONTACT DETAILS, | cannot 
call you back. UK P&P extra. 1 LP/ 12” £4.00 or £5.00 for up to 
4. SINGLE LPs. Doubles=2LPs, Triples= 3 LPs. BUY 3 for Free 
UK P&P. Overseas post at cost. Overseas customers please note 
we accept WESTERN UNION, MONEYGRAM, | MO or STERLING. 
NO OTHER CURRENCY. WE STRONGLY RECOMMEND RECORDED 


SIGNED FOR (£1.00 EXTRA) ON ALL ORDERS OVER £20.00. 


Post 


cheques to C. Wilkinson. Please print your name, address & 
postcode on all correspondence. COLLECTIONS ALSO BOUGHT. 


All Plus P&P. Or buy any 3 or more for FREE UK P&P. 
NEW TITLES AND RESTOCKS JUST IN FOR OCTOBER/ NOVEMBER 
KEVIN AYERS, BBC Session 1970-1972 (10 Trks, Yllw/ 


Red vinyl in Clear wallet + Insert) NEW 
BRITISH MODBEATS, Mod Is... (From 1967, Future Shock) NEW 
CHICKEN SHACK, 40 Blue Fingered Freshly Packed & Ready 

To Serve (Music On Vinyl 180g) NEW 
COMUS, First Utterance (Music On Vinyl 180g) NEW 


CLIMAX CHICAGO BLUES BAND, The Climax Chicago Blues Band 


(+3 Bonus Trks, Tiger Bay 180g) NEW 
GENESIS, BBC Night Ride 1970 (Yellow vinyl in Clear wallet 
+ Insert) NEW 


KEN HENSLEY, Proud Words on a Dusty Shelf (+2 Bonus Trks, 


1973 Rarity, Music On Vinyl 180g) NEW 
JUDAS PRIEST, Rocka Rolla (Their 1st LP, Repertoire 180g) NEW 
OS MUTANTES, Mutantes (from 1969, Green Vinyl, 

Vinyl Lovers 180g) NEW 
PALADIN, Paladin (From 1971, Music On Vinyl 180g, 

Silver Vinyl) NEW 


CHRISTINE PERFECT, Christine Perfect (Her Rare Solo 1970 LP, 


Music On Vinyl 180g, White vinyl) NEW 
SPIRIT, Spirit (Their 1st LP, Music On Vinyl 180g) NEW 
TASTE, Taste (Form 1969, Music On Vinyl 180g) NEW 


VELVETT FOGG, Velvett Fogg (1968 Rarity, Music On Vinyl 180g)NEW 
ALSO IN STOCK NOW 
ALICE ISLAND BAND, Splendid Isolation 


(From 1974, Wah -Wah) NEW 
ANDROMEDA, Andromeda (From 1969, Repertoire 180g) NEW 
ATOMIC ROOSTER, Atomic Rooster (Their 1970 ist LP, 

Music On Vinyl 180g) NEW 


BATTERED ORNAMENTS, Mantle Piece (Deluxe Tapestry 180g) NEW 


BLODWYN PIG, Ahead Rings Out (Chrysalis 180g) NEW 
BODAST, Spectral Nether Street (Feat. Steve House, 

Wah- Wah) NEW 
BOSTON TEA PARTY, The Boston Tea Party 

(‘68 US Rarity, Endless Happiness) NEW 
BRAINTICKET, Psychonaut (From 1972, 

Lilith 180g Clear Vinyl) NEW 
CAN, Tago-Mago (2LP, Spoon Records 2 x 180g) NEW 
CAN, Ege Bamyasi (United Artists, Germany 200g) NEW 
CHICKEN SHACK, BBC Sessions Aeolian Hall, 1969 

(Clear vinyl in Clear wallet + ins) NEW 
GENE CLARK, Roadmaster (From 1973, Klimt, Yellow vinyl, 

Reduced Price) NEW 
CLUSTER, Cluster II (From 1972 with Bonus CD of LP, 

Lilith 180g) NEW 
CRESSIDA, Asylum (Repertoire 180g) NEW 
CURTIS MALDOON, Curtis Maldoon (+4 Bonus Tracks, 

Trading Places) NEW 
BRIAN DAVISON, Brian Davison’s Every Which Way 

(Trading Places) NEW 
AYNSLEY DUNBAR RETALIATION, The Aynsley Dunbar 

Retaliation (From 1968, Not Bad Records) NEW 
JOHN DUMMER BAND, The Lost 1973 Album (DOL 180g) NEW 
EGG, Egg (From 1970, Tapestry Deluxe) NEW 
FAT MATTRESS, Fat Mattress (+4 Bonus Tracks, Orig Artwork, 

Fold-out Cvr) NEW 
FAT MATTRESS, Fat Mattress II (+2 Bonus Tracks, 

Trading Places) NEW 
FLIES, Complete Collection 1965-1968 (ACME 180g) NEW 


FLIBBERTIGIBBET, Whistling Jigs to the Moon (Sommor 180g) NEW 
GNIDROLOG, In Spite of Harry's Toe Nail (Lost Century 180g) NEW 
SAM GOPAL, (Feat. Lemmy) Escalator (+2 Bonus Tracks, 


Audio Clarity) NEW 
DAVY GRAHAM, Godington Boundary (ACME 180g, 

last copy reduced to clear) NEW 
HAYMARKET SQUARE, Magic Lantern 

(+ Poster + Insert, Guerssen) NEW 
LINDA HOYLE, Pieces Of Me (Repertoire 180g) NEW 
IRON BUTTERFLY, Live at the Galaxy 1967 

(Cleopatra 180g, last copy to clear) NEW 
ITHACA, A Game For All Who Know 

(+2 Bonus Tracks, Trading Places) NEW 
JAKLIN, Jaklin (Rare 1969 Blues/Rock, Audio Clarity) NEW 
JAN DUKES DE GREY, Sorcerers (Alternative Fox) NEW 
JEFFERSON AIRPLANE, After Bathing at Baxters 

(Music On Vinyl 180g) NEW 
JULY, July (Rare 1968 Psyche Classic, Music On Vinyl 180g NEW 
KING CRIMSON, In The Court of the Crimson King 

(Panegyric 200g) NEW 
KING CRIMSON, Lizard (From 1970, Panegyric 200g) NEW 


LADY JUNE, Lady June’s Linguistic Leprosy (Mental Experience) NEW 
LEGEND, Moonshine (Repertoire 180g, reduced price) NEW 
MAGNA CARTA, Tomorrow Never Comes: 

The Anthology 1969-2006 (2LP, 2 x 180g) NEW 
MONUMENT, The First Monument (Guerssen) NEW 
MOODY BLUES, The Magnificent Moodies (+6 Bonus Trks, 

Trading Places, last copies to clear) NEW 
MOVE, Shazam (Their 2nd LP, Music On Vinyl 180g) NEW 
NUCLEUS, Live In Europe 1970-1971 (Vinyl Lovers) NEW 
PENTANGLE, Pentangle (Their 1st LP, Music On Vinyl) NEW 


PICCADILLY LINE, The Huge World Emily Small (Trading Places)NEW 
PINK FLOYD, BBC 10th March 1971 
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(Pink/Lilac vinyl in Clear wallet w Ins) NEW 
PRETTY THINGS, Live at the BBC 

(Deluxe Double Repertoire 2 x 180g, lower price) NEW 
PRETTY THINGS, Live at the BBC Paris Theatre 1974 

(+ Insert, Repertoire 180g, Blue vinyl) NEW 
QUICKSILVER MESSENGER SERVICE, Happy Trails 

(Their 2nd album, Endless Happiness) NEW 
KEITH RELF, All The Falling Angels (Solo & Collaborations 

1965-1976) (2 x 180g, lower price) NEW 


RENAISSANCE, Illusion (Their withdrawn 2nd LP, Repertoire 180g)NEW 
BRIDGET ST JOHN, Ask Me No Questions 


(Trading Places, lower price) NEW 
SALAMANDER, The Ten Commandments 
(Orig. Artwork Poster Sleeve, Guerssen 180g) NEW 


SIR LORD BALTIMORE, Kingdom Come (Their ist LP from 1971, 


Trading Places) NEW 
STONE THE CROWS, Stone The Crows (Their 1st LP, 

Repertoire 180g) NEW 
TEAR GAS, Tear Gas (Their 2nd LP, Trading Places) NEW 


THIRD EAR BAND, The Magus (Their ‘Missing’ 1972 4th Studio LP, 


Tiger Bay 180g) NEW 
TREES, On The Shore (Their 2nd LP from 1971, 

Earth Records, White vinyl) NEW 
U.F.0., U.F.0. 1 (From 1970, Repertoire 180g) NEW 
YARDBIRDS, Live In France (Repertoire 180g) NEW 
YARDBIRDS, Dazed & Confused (1968 Live BBC & Beyond) 

(180g White vinyl + DVD, reduced price) NEW 


All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. 
Lots More Available send 2 x First Class stamps for Catalogue 
COLIN WILKINSON: 01340 810506. 


SOMETHING FOR 
EVERYONE 7” / 12” 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
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ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 


machine before. Mobile if problems with land line 07776 


264004. Please leave your CONTACT NUMBER with any message. 


NO TEXTS. P&P extra. UK 1 LP/12” £4.00 or £5.00 for up to 4 
single LPs. Doubles =2LPs Triples =3. 1 x7”single £2.00 then 


0.25p each after. Overseas post at cost. (Special delivery/ 


insurance extra). Overseas customers please note we accept 
WESTERN UNION, MONEYGRAM, | MO or STERLING. NO OTHER 
CURRENCY. WE STRONGLY RECOMMEND RECORDED SIGNED 
FOR (£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post cheques 
to C. Wilkinson. Send an S.A.E. or International Reply coupon 
with written orders or requests for a reply. Please PRINT your 


NAME, ADDRESS & POSTCODE on all correspondence. 


COLLECTIONS ALSO BOUGHT. Many EX grade nearer to Mint. * 


indicates more by artist. 
60s / 70s / 80s 7” / 12” SINGLES. Picture Covers graded first. 


AC/DC, Lets Get It Up (K11706) EX/EX 
ANTHRAX, Anti-Social (‘89 IS 409) EX/EX 
ANTHRAX, Black Lodge (EKR 171(W), No’d Ltd Ed. 

Poster Sleeve, Nr M) EX/EX 


ATOMIC ROOSTER, Devils Answer / Tomorrow Night (BCS 21) EX/EX 
BABE RUTH, Ain't That Livin’ (HAR 5072, Nr Mint) EX 
BAD COMPANY, Good Lovin’ Gone Bad (‘75 WIP.6223) EX 
(EP) BEATLES, All My Loving (GEP 8891, 1st Press) EX/EX 
BEATLES, Let It Be (‘70 R5833, 1st Press w scratched out B side 


matrix no. & rare pic cvr) EX/EX 
BEGGARS OPERA / KRAFTWERK, Classical Gas / Autobahn 
(Vertigo CUT 108, few light mks S1, Plays fine) EX/EX 


BLACK SABBATH*, Turn Up The Night (‘84 SAB 6) EX 


BLACK SABBATH, Neon Knights (SAB 3, Nr Mint) EX/EX 
(12”) BLACK SABBATH*, Die Young (SAB 412, EX+) EX/EX 
(12”) BLACK SABBATH*, Mob Rules (‘81 SAB 512) EX/EX 
BLUE OYSTER CULT, Shooting Shark (‘83 A 4117, 

UK Promo in Pic Cvr) EX/EX 


(12”) MARC BOLAN, Sing Me A Song / Endless Sleep / Lilac Hand 
Of Menthol Dan (Pic disc, Fan Club Members copy) EX 
(12”) MARC BOLAN*, Mellow Love (4 Track EP, BOLAN 13 EP)EX/EX 
(12”) MARC BOLAN /T.REX, Metal Guru (4 Trk inc. 2 unrel. trks, 
12 MARC 502, EX+) EX/EX 
(12”) MARC BOLAN /T.REX, Rare Magic (5 Tracks, HBUG 99) EX/EX 
BON JOVI*, Someday I'll Be Saturday Night (‘94 JOVP 15, 


Pic Disc + Inlay) EX/EX 
BON JOVI, Living On A Prayer (VERDJ 28, DJ Copy) EX 
EDGAR BROUGHTON BAND, Out Demons Out (HAR 5015) EX 
ARTHUR BROWN, We've Gotta Get Out Of This Place 

(‘75 GULS 13) EX 
BUDGIE, Keeping A Rendezvous (‘81 BUDGE 3, Picture Disc) EX 
KATE BUSH*, Wow (1978 EMI 2911, EX-+) EX/EX 
KATE BUSH, Babooshka (1980 EMI 5085) EX/EX 
(12”) CLANNAD Feat. BONO, In A Life Time (PT 42874, 

4 Trk + Poster, Nr M) EX/EX 
(12”) ERIC CLAPTON, Bad Love (W2644T, EX+) EX/EX 
CREATURES, Wild Things 2 x7” Double Pack 

(1981 POSPG 354) EX/EX/EX 
DEEP PURPLE*, Black Night (Warner Japan, Co. Cvr, 

Poly outer & Pic Lyr Sht Ins) EX/EX 


DEEP PURPLE, Woman From Tokyo (Warner WB 7737 USA, 
Nr Mint) EX 
(12”) DEF LEPPARD, Let’s Get Rocked (DEF XP7, 
3 trk Pic disc in stickered cvr + inlay, Nr M) EX/EX 
(12”) DEF LEPPARD, Heaven Is (LEPX 9, Ltd Ed. no’d Pic disc in 
stickered PVC Cvr + inlay, Nr M) EX/EX 
DIAMOND HEAD, In The Heat Of the Night / Sweet & Innocent 
(DHM 102, 2 x 7” Dbl Pk) EX/EX/EX 
(12”) EUROPE, Halfway To Heaven (657851-6, 4 trk Ltd. Ed. 


Pic disc in diecut Pic cvr) EX/EX 
FLEETWOOD MAC, Oh Well (1969 RS 27000) EX 
LITA FORD*, Kiss Me Deadly (Picture disc, PA 49503) EX 
FOREIGNER, Hot Blooded (K 11167, 

Red vinyl in printed PVC Cover) EX/EX 
GUN, Taking On The World (AMS 541 with free patch, 

Still Sealed) M/M 
GEORGE HARRISON, You (R6007, Rare Pic Cover) EX/EX 
HOLLIES*, Bus Stop (1966 R5469) EX 
(12”) ICICLE WORKS, Evangeline (4 Track, 

BEG 184T + Poster, Nr M) EX/EX 
(12") INXS, Heaven Sent /Baby Don't Cry (INXSP 19/20, 

2 x 12” Pic discs in GF PVC Cvr + Inlays) EX/EX/EX 
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READER SERVICES 


IRON MAIDEN, Running Free (2014 Issue in superb heavy 


Pic. Cover) M/M 
IRON MAIDEN, Stranger In A Strange Land (‘86 EMI 5589, 

Poster Sleeve) EX/EX 
(12”) IRON MAIDEN, Holy Smoke (12 EMPD 153, 

Pic Disc + Insert, Nr M) EX/EX 
(EP) JETHRO TULL*, Life Is A Long Song (‘71 WIP 6106) EX/EX 


JUDAS PRIEST*, Before The Dawn (CBS 6794, Demo) M 
KISS AMC A Bit Of U2 (‘89 SYP 29, Shaped Pic disc + inlay, 


P&P same as 12”) EX/EX 
(12”) JOHN KONGOS, He's Gonna Step On You Again 
(HBUG82, Green vinyl) EX/EX 


RONNIE LANE, How Come? (1973 GMS 011, Rare Pic Cover)EX/EX 
LED ZEPPELIN*, Black Dog (Atlantic OS 13129 USA, 


Co. Cover, Nr M) EX 
LED ZEPPELIN, Whole Lotta Love (Atlantic OS 13116 USA, 
EX Plus) EX 


LED ZEPPELIN, Immigrant Song (Atlantic OS 131341 USA, Nr M) EX 
(12”) LOVE AND ROCKETS, Kundalini Express (3 Track, 


BEG 163T) EX/EX 
LYNRYD SKYNYRD, What's Your Name? (‘77 MCA 342, 

Demo, Nr M) EX 
(12”) LYNYRD SKYNYRD, Freebird / Sweet Home Alabama 

(3 trk, ‘76 MCAT 251) EX/EX 


(12”) MANIC STREET PREACHERS, New Art Riot EP (YUBB 4) M/M 
GARY MOORE*, Empty Room / Parisienne Walkways 


(2 x 7” Dbl Pk, ‘85 TEN D 58) EX/EX/EX 
MOTLEY CRUE, Girls, Girls Girls (EKR 59, Poster Sleeve) EX/EX 
MOTORHEAD*, Motorhead (BRO 124, Nr EX) EX/EX 
MOTORHEAD, Beer Drinkers & Hell Raisers / On Parole 

(4 Track EP, 1980 NS 61, Rare Radio Play Ed.) EX/EX 


GARY NUMAN*, Berserker (NUP 4, shaped Pic Disc, 

P&P same as 12”) EX 
(12”) 0.M.D., Secret (Extended Mix) (VS 796-12, 

DJ Promo in Plain Sleeve) EX/EX 
PINK FLOYD, Money (Capitol 6256, USA) EX 


(12”) POISON, Fallen Angel (12 CLP 500, Picture Disc) EX/EX 
(12”) PRETENDERS, Hymn To Her (YZ 93 T) EX/EX 
PROCOL HARUM, Pandora's Box (Chrysalis Germany, 

Rare Pic. Cvr) VG/EX 


SUZI QUATRO*, Your Mamma Won't Like Me (EMI Japan in Co. 


slv Poly outer & superb Pic Inlay / Lyric Sht) EX/M 
SUZI QUATRO, The Wild One (EMI Japan in Co. slv Poly outer 

w great col. Pic inlay / lyric sht) EX/M 
(EP) RAINBOW*, Kill The King (EP, ‘77, 2066845) EX/EX 
RAINBOW, L. A. Connection (‘78 20066 968, Red vinyl, 

Nr M copy) EX/EX 


(EP) ROLLING STONES, Got Live If You Want It (1965 DFE 8620, 


Unboxed logo) EX/EX 
ROLLING STONES*, Get Off Of My Cloud (1965 F12263, 
Unboxed logo Orig.) EX/EX 


ROLLING STONES, Little Red Rooster (1964 F12014, 
Unboxed logo, EX+ Orig. in Company Cover) EX 


ROLLING STONES, Miss You (EMI 2802, EX+) EX/EX 
(12”) ROLLING STONES, You Got Me Rocking (VST 1518) EX/EX 
RUSH, Spirit Of Radio (‘80 Mercury RADIO 7) EX/EX 


(12”) MICHAEL SCHENKER GROUP*, Dancer (CHS 12-2636, 
White Lb! Promo) EX 
SKID ROW, Monkey Business (A7673 SP, Shaped Pic Disc + Ins, 


P&P same as 12”) EX/EX 
SKIDS*, Masquerade / Another Emotion (2 x 7” Dbl Pk, 

1979 VS262, EX+) EX/EX/EX 
(12”) SKIN, Money (4 Trk, 12 RP6381, 

Pic Disc + Giant Poster Nr M) EX/EX 
RINGO STARR, You're Sixteen (1973 R5995, Cover Nr EX) VG/EX 
RINGO STARR*, Only You (R 6000) EX/EX 
(12”) STONE ROSES, Fools Gold (3 Track, 

Jive Electro 0523090, EX+) EX/EX 
STRANGLERS*, Let Me Introduce You To The Family 

(1981 BP 405) EX/EX 
(12”) SUPER FURRY ANIMALS, The Man Don’t Give A Fuck 

(CTP 243, 1-sided Promo) EX 


(12”) THIN LIZZY*, Killers Live (LIZZY 812, 4 Track, EX Plus) EX/EX 
(10”) THIS MORTAL COIL, Come Here My Love 


(BAD 608 + Inner) EX/EX 
(12”) THUNDER*, She's So Fine (12 EMP 158 + Huge Poster, 

Nr Mint) EX/EX 
TOTO, Hold The Line (1978 CBS Pic Disc + Inlay) EX/EX 
TRAFFIC, Hole In My Shoe (1967 WIP 6017, Pink Label Original) EX 
T.REX*, Truck On (Tyke) (1973 MARC 6 in T Rex Cover) EX 
(12”) T. REX, Metal Guru (3 Track, PTANX 1, 

Uncut 7” Pic Disc on transparent Red vinyl) EX 
TUBES*, Love's A Mystery (I Don’t Understand) 

(AMS 7487, Promo) EX 
TYGERS OF PAN TANG*, Paris By Air (‘82 MCA 790 P, 

Picture Disc) EX 
U FO, Young Blood* (‘80 CHS 2399, Red vinyl) EX/EX 
UNDERTONES, Jimmy Jimmy (1979 SIR 4015, Nr M Copy) EX/EX 
UNDERTONES, You've Got My Number (SIR 4024) EX/EX 
URIAH HEEP*, Free Me (‘77 BRONZE Germany, 

Rare Pic Cover) EX/EX 


(12”) U2, Sunday Bloody Sunday + Special US Remixes (3 Trk, 


Island 600 820, Germany, Nr M) EX/EX 
(12”) U2, When Love Comes To Town / Desire / God Part 2 

(3-D Dance Mixes, 12 ISX 411, Rare Promo, EX+) EX/EX 
(12”) U2, Desire (9.23) (12 ISX400 Rare 1-sided 

Promo in custom Blk Slv, EX+) EX/EX 
(12”) U2, All | Want Is You (12ISB 422, Pic Cvr + 4 Prints 

+ Envelope Box, All Nr M) EX/EX 


(12”) VERVE, Bitter Sweet Symphony (Alt. Version / MSG Mix) 
(HUTTP82, Promo in Die-cut Cvr) EX 
VINEGAR JOE, Rock ‘n’ Roll Gypsies (Island Spain, 


Rare Pic cover) VG/EX 
(12”) VISAGE, Mind Of A Toy (POSPX 236, Nr M) EX/EX 
WHITESNAKE*, Snakebite EP (‘78 EMI 1N EP 751) EX 
YES*, Going For The One (1977 K 11047) EX 
ZZ TOP*, Tush (‘75 HLU 10495) EX 
ZZ TOP, Pin Cushion (‘94 RCA + Stencil) EX/M 


LISTS AVAILABLE. Please send CORRECT POSTAGE. 
50s / 60s 7” singles & EPs. Send 2 x 1st Class Stamps on large S.A.E 
1000s of 70s / 80s 7” in Stock. Send 3 x ist Class Stamps 
Individual Artist Lists Available. Send request & S.A.E. 
ROCK / METAL 7” / 12” List. Send 1 x ist Class Stamp on large S.A.E. 
JAZZ LPs / EPs. Send 2 x 1st Class Stamps on large S.A.E 
PUNK / NEW WAVE LPs. Send ‘st Class Stamps on large S.A.E 
COLIN WILKINSON: 01340 810506. 
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READER SERVICES 


CLASSIFIEDS... CLASSIFIEDS... 


MUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Charnwood Avenue, London, 
SW19 3B). clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just one 
song? Looking for a film or TV show on DVD and 
unable to find it? Then let us know and we will see if 
we can help, like we have done for many previous 
customers. Please send Wants Lists with SAE to: CD/ 
DVD Search, 12 Paxfords, Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 
We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 


Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 


RECORDS WANTED 
Paula Smith - Dim the Lights c/w The Merediths - Gaffer’s 
Song 7”45 (Rebound Records BOUNCE 16) songs from 
RagDolls, mid-1980s Crewe musical production STC 
Contact: drfield@hotmail.com 


DYLAN COLLECTION 


Very large collection of Dylan books, mags and CDs for 
sale. Please contact ken.ashtonS2@gmail.com for lists 


RARE? DISCOVERED? WEIRD? 


Got a valuable, strange or simply bizarre record that simply 
has to be seen? Mail RC at: paul.lester@metropolis.co.uk 


YORK RECORD FAIR 
York Racecourse — Knavesmire Stand (L0am-5pm) 
Saturday 5th November. Details: 07896 713988 
info@yorkrecordfair.com 


WIRED UP! 
GLAM ROCK FANZINE 


Issue #21. Suzi Quatro special. Sex, the King’s Road and 
Jordan. Graham Bonnet’s DJM releases and glam movie 
Three for All. Plus, news, reviews. Search Glam Rock on 
Ebay in Books, Comics, Magazines. £6.00 (inc 
P&P). Contact: wiredupfanzine@gmail.com 


WANTED 
The Kinks — You Still Want Me, 45 (Demo — PYE 7N 
15636), will pay £150 (Mint copy). 
The Flying Burrito Brothers, Dillard & Clarke - Grass Roots, 
LP (A&M AMLB51938), will pay STC (for Mint/EX+). 
Contact: 0208 9161052 


NOW DIG THIS MAGAZINE 

For sale: Old copies of Now Dig This magazine. List 
available from Martin Currell, 34 Front St. Preston, 
lorthshields NE29 QLH. Tel. 0191 2570710 


SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 


Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 ORZ. 
ail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 


1950s-1980s Clive.whichelow@gmail.com or 
4 Charnwood Avenue, London SW19 3EJ 


oP COLLECTOR PRESENTS 


BEATIN RHYTHM 


Purveyors of Sweet Soul Music Since 1988 

Open Wednesday to Sunday 10.30 - 17.00 Bank House 
Studios, Warwick St, Prestwich, Manchester M25 3HN 
Website: www.beatinrhythm.com Tel. 0161 773 1589 


LEEDS RECORD FAIR 
Leeds Record Fair, (indoor) Kirkgate Market LS2 7HY 
Every 2nd Saturday of the month. 
www.leedsrecordfair.com 


RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 60s, 
70s, LPs, 45s. Any amount will pick up throughout UK. 
E-mail: davisstephenS5000@yahoo.com 

Tel: (01903) 750932. Mob: (0796) 954 0012. 


ELVIS WANTED 


ELVIS PRESLEY RECORD COLLECTIONS ELVIS 
DEMOs - HMV - LPs - EPs - SINGLES. 


FOREIGN PRESSINGS. ALL ORIGINALS. 
WHOLE COLLECTIONS BOUGHT. 

Call Paul on 07905536541 

email headhunter5469@yahoo.com 


Q MAGAZINES FOR SALE 
Qty 170 + copies dated 2019- 2000 inc. - Most years 
complete. Can split collection by year only, or sensible 
offers for whole package. Average condition. Buyer 
collects from Surrey/south London area. Contact: 
sghouse@btinternet.com 


BOOK FINDING SERVICE 
Paperbacks and hardbacks, any subject. Send a list 
with title of book and author (with S.A.E) to: Book 
Search, 2 Princess Close, Tankerton, Nr Whitstable, 
Kent, CT5 2QG. 


RECORD COLLECTOR 
PRESENTS... 


NEW FACTS EMERGE 


UP-TO-DATE DISCOGRAPHY 


WE FELT LIKE MISFITS 


MARTIN BRAMAH SPEAKS 


Record Collector Presents... The Fallisa 
brand-new, one-off magazine celebrating 
possibly the most singular outfit in the history 
of British rock. Emerging from punk, it was 
soon clear that their subject matter was very 
different to that of their peers. Although 
beginning as a democracy, within a couple of 
years, The Fall was the complete vision of 
singer and lyricist Mark E. Smith, the only 
constant in the group’s 46-year existence. We 
are delighted to offer interviews with band 
members, fans, those who worked with the 
group, as well as pictures of rare memorabilia, 
releases and a comprehensive critique of 
The Fall. It’s The New Thing! 


PLUS: EXCLUSIVE INTERVIEWS WITH KEIRON MELLING, BRIX SMITH AND ELEN POULOU 
% THE BOOKS TO READ BY PAUL HANLEY * CLASSIC FEATURES * THE FALL COVERS 


NEW EDITION 
SUBSCRIBER OFFER 


RECORD 
COLLECTOR 


FULLY 
REVISED 


The eagerly awaited and 
completely updated 17th 
edition of our legendary 
guide to collectable 
music is in the shops in 
October. As a loyal and 
valued Record Collector 
reader you can get it 
direct from us NOW. 


Also available exclusively 
from us and nowhere else 
is the beautiful, limited 
edition hardback, signed 


by the editor, Ian Shirley. 


SUBSCRIBERS 


SAVE 


THE WORLD’S MOST COMPREHENSIVE GUIDE 
FEATURING OVER 100,000 ENTRIES 


10% 


UK: £31.50 £28.35 
EU: £39.99 £35.99 
ROW: £54.00 £48.60 


UK: £45.00 £40.50 
EU: £60.99 £54.89 
ROW: £62.99 £56.69 


shop.recordcollectormag.com subscriptions@metropolis.co.uk 


Incubus 
Birmingham O»5 
Academy 

28/9/22 

The noughties alt-rockers 
ripped their way through 
almost three decades of 


punchy anthemic hits, 
launching into Nice To 
Know You, the riff-heavy 
Circles and fan favourite, 
Wish You Were Here. 
Brandon Boyd energetically 
bounced around amid 
trippy visuals and an array 
of colourful strobes, the 
band’s delicate choruses, 
lush melodies and massive 


grooves moving the crowd, 
before guitarist Mike 
Einziger cracked out his 
acoustic on highlight, 
Mexico. Are You In slowed 
things, offering space for 
impressive spinning and 
scratching by deck wizard, 
Chris Kilmore, while the 
infectious intro of The 
Warmth and experimental 
Stellar steered into space- 
rock. The charismatic Boyd 
went topless for Dig, 
Warning and Drive, closing 
a nostalgic, dreamy evening 
of scream-inducing alt 
metal. Emily MacNevin 


THE EVENING WEW 


§ Californian alt.metallers return to the fray in fine form pit 


Emily MacNevin 
backstage with 
frontman 


How did Covid 
affect your 

tour plans? 

We had shows booked for 2020, then 
everything disappeared, so we’re very much 
looking forward to this run of dates. This 
summer in the US was one of our more 
challenging tours. Three weeks in, | had a 
back injury and was laid up in bed for a week. 
| learned how to sing at the top of my lungs, 
sitting down, for two weeks. When you're in 
your mid-40s, you do the show, have a bite to 
eat, wind down, then go to bed. | drink almost 
no alcohol on tour — just a spot of tequila 
onstage to relax my throat. | drink probably 
four times a year — half a glass of wine! 

Do you have a pre-show routine? 

| warm up my voice with exercises for 

a considerable time, though I’m not fully 
warmed until 30 minutes into a concert. 

The stuff that | write isn’t easy to sing, 

but I’m tantalised by the challenge, and it’s 


Trust never sleeps: Incubus 
in full live effect, fronted by 


Brandon Boyd 
a 


good for the brain! 

What was your first gig? 
Aged 13, Bon Jovi and Skid 
Row — eye-opening. 

Your most recent? 

2019 — Cat Power, Courtney Love and Megan 

Thee Stallion. She was teaching most of the 

female audience how to twerk. I’d never seen 

anything like it! 

Do you get much writing done 

on the road? 

Not usually. The energy that’s put into 

a show becomes the focus, though | paint, 

and write a journal, essays and short stories. 

But we wrote chunks of Trust Fall (Side B) on 

the 2019 tour. We did sound-checks for two 

hours and wrote On Without Me, which is 

excitedly different. 

Is the next album close? 

No. There have been fun ideas floating 

around, but we haven’t hunkered down yet. 

Families and personal relationships become 

a stronger priority, and that’s wonderful. I’m 

thinking very seriously about having a kid with 

my partner. It’s just the right time in our lives 

and, if there was ever a reason to not put 

a record out, that’s the best. 


Wacken Open Air 
Wacken, Germany 
3-6/8/22 

The first Wacken since 2019 
saw 85,000 treated to four 
days of metal mayhem by 
200-plus bands. Avantasia 
headlined the opening night 
in spectacular fashion with 
guest vocalists including Jorn 
Lande, Mr Big’s Eric Martin, 
Magnum’s Bob Catley, Pretty 
Maids’ Ronnie Atkins and 
Primal Fear screamer, Ralf 
Scheepers. Fun, crunching 
riffs spilled from Japanese 
veterans, Loudness, the 
flamboyant Michael Monroe 
and the rocking-disco vibe of 
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Night Flight Orchestra. Thursday 


roared into action with 
Thundermother, German 
heroes, Grave Digger, and Udo 
Dirkschneider, who delivered 
ACCEPT classics. Guardians Of 
Asgaard, aka Amon Amarth, 
played a surprise set, while 

a compelling Mercyful Fate, 
fronted by the falsetto King 
Diamond, was followed by 

a masterful display from Judas 
Priest. Friday started in party 
mode with Kissin’ Dynamite, 
Israeli synth-rockers Scardust 
had the gig of their lives, and 
the Cronos-led Venom offered 
authentic black metal, before 


a ghoulish Behemoth lapped up 


the rewards. Phil Campbell & 
The Bastard Sons paid tribute 
to Lemmy via a Motérhead 
set, and things were rounded 
off with a chaotic Slipknot. The 
final day featured Heart’s Ann 
Wilson in a welcome respite 


Mark Taylor 


3/9/23 


pack, and Lordi closed with 
theatrical frolics. Hallelujah! 


The Divine Comedy 
London Barbican 


The Beautiful and Laika’s 
Theme, thrilling the faithful, 
as did TDC’s only recorded 
cover, The Associates’ Party 
Fears Two. Come Home 
Billy Bird, Our Mutual Friend 
and Arthur C Clarke’s 


from all the heaviness, while 
Indonesia’s Voice Of Baceprot 
broke barriers in colourful 
hijabs. Life Of Agony earned 
respect, Tarja remains the 
queen of symphonic metal, 
but the crowning glory was 
Arch Enemy’s Alissa White- 
Gluz’s angelic death 

grunts. Death Angel also 
riveted with genuine Bay 

Area thrash, Powerwolf led the 


Neil Hannon presented all his 
deeply nuanced songs to the 
devoted across a five-night 
residency. With John Barry’s 
Space March heralding the 
players, it was the turn of 
Absent Friends and Victory 
For The Comic Muse to be 
rolled out in all their quirky 
glory and serene orchestral 
backing. Live debuts were 
granted to The Wreck Of 


Mysterious World were 

a delight. With Hannon 
sipping a G&T, an encore of 
Ginsoaked Boy was apt and, 
opening up the floor for 

a choice between National 
Express and Tonight We Fly 
— the latter winning — the 
rapport between artist and 
audience topped a cracking 
night of mellifluous, magical 
moments. Paul Davies 


Photos (Incubus) Damian John Photo, (Brandon Boyd) Hannah Meadows, (Seasick Steve) Sam Frank Wood 


A New Day Festival 
Faversham Mount 
Ephraim Gardens 
19-21/8/22 

Deep in the picturesque Kent 
countryside, A New Day 

saw locals Big River open with 
sturdy blues clout, while John 
Verity was deeply expressive on 
some covers, and Heavy Metal 
Kids upped the ante with new 
vocalist, Simon Gordon. Hugh 
Cornwell delved pleasingly into 
his The Stranglers past, cheery 
Kaz Hawkins was a joy with 
her power vocals, and Stray 
impressed with new material. 
Jethro Tull’s lan Anderson was 
in playful mood, delivering a 
steaming Locomotive Breath, 
and the evening ended with 
raunchy, dapper blues from 
Ten Years After, Marcus 
Bonfanti doing a sterling lead 
job. Saturday saw seductive 
prog-folk charm in Solstice and 
the intricate Karnataka, Edgar 
Broughton got philosophical, 
and there was stunning 
musicianship from a spell- 
binding Colosseum. Dutch 
yodelling instrumentalists 
Focus closed the progathon 

in idiosyncratic style. Sunday 
was a whole lot more diverse. 
Hangovers were cleared by 
the medieval quirkiness of 
Gryphon, Ides Of Sedition got 
punky, and Department S 
proved that they’re more than 
one-hit wonders. Deborah 
Bonham and Peter Bullick 
were passionate and soulful, 
N’Famady Kouyate’s African 
flavours were a welcome 
change, and Ken Pustelnik’s 
Groundhogs turned the volume 
to 10 with their psychedelic 
blues. The Sweet shone 
brightly with their glamtastic 
hits, Skinny Molly pleased with 
Southern rock, and the doomy 
prog of Atomic Rooster ended 
the event in bombastic 
fashion. Mark Taylor 


Cock Sparrer 

London Camden 
Roundhouse 

9-10/9/22 

Cock Sparrer celebrated 50 
years with two Roundhouse 
shows, the first set starting with 
a laid-back Out On An Island, 
before early songs like We Love 
You, plus newer and rarely- 
aired cuts. These were 
punctuated by videos of the 
band telling their story. Final 
song, One By One, got the 
crowd anticipating a lively 
second half, which was more 
like a normal Sparrer show, 
crowd-pleasers coming mostly 
from Shock Troops. Fans 
engaged in loud singalongs, 
and the second night’s 
audience were challenged to 
better the first’s, easily rising to 
it. Cock Sparrer played their set 
through without departing for 
an encore, simply proclaiming 
We're Coming Back. 

Peter Waymont 


Moseley Folk 

& Art Festival 
Birmingham Moseley Park 
2-4/9/22 

Sunshine pop from Novelty 
Island got the crowd jumping on 
Friday, before quirky guitarist 
Max Clilverd performed with 

a TV on his head on closer, The 
End Of The Whirl. The Weather 
Station warmed the main stage 
with intimate, heartfelt, 
harmonious offerings. A laid- 
back, hazy, guitar-drenched set 
from Kurt Vile kept dream-rock 
spirits up, fans swaying to a 
groove-led medley of twanging 
tones and cosmic synths. 
Hipsters gathered for 
Supergrass’ headline set, 
merrily dancing with excitement 
to feel-good, timeless tunes like 
Alright, Pumping On Your 
Stereo and Richard Ill. Talisk 
kicked off Saturday's dancing 
with layered guitars, fiddle and 
concertina, the Scots’ summery 
folk blend impossible not to 
shake to. The Longest Johns 
had fans smiling with their trad, 
folk-led sea shanties. Seasick 
Steve sat playing battered 
guitar, charming with simplistic, 
heartfelt blues. Churning out a 
tangly, dirty sound, his gravelly 
voice, raw with emotion, saw 
the crowd bask in it. John 
Cooper Clarke had us in 
hysterics on Sunday, with 
bittersweet, poignant poems, 
twisting words in his brutishly 
funny manner. Midlake dished 
out breezy rock, overloaded 
with moody piano and warm 
acoustic playing. Jethro Tull 
singer/flautist lan Anderson 
stalked about with fluttering 
silliness, tip-toeing through prog 
riffs, jazz-tinged arrangements 
and witty inter-song banter. 
Many sang along to The Coral’s 
In The Morning as frontman 
James Skelly and co appeared, 
their psych-rock and 
Americana-esque harmonies 
digested joyfully on | Remember 
When, Lover Undiscovered and 
In The Morning, their trippy folk 
party bringing proceedings to 

a close. Emily MacNevin 


Culture Shock 
Northampton Lab 
3/9/22 

After terrorising audiences 
for 40-plus years with The 
Subhumans, Citizen Fish and 
Culture Shock, the latter’s 


irrepressible frontman, Dick 
Lucas, shows no signs of 
mellowing and, onstage, 
resembles David Banner, the 
angry monster. Marrying lyrical 
proletarian rage to a ska beat 
makes for a lethal cocktail. The 
band locked in tightly to deliver 
a razor-sharp sound full of neat 
time-changes and, by third 
track, Mandemic, everyone 
was in the groove. Fans lost 
their cool in the best possible 
way, the frontline a sea of 
dreadlocks and spiky tops 
skanking and moshing. Serious 
messages in upbeat songs 
gave rise to an interesting 
tension, the set both fun-filled 
and thought-provoking. Sky 
High, Pressure and Penny 

For The Guy came in quick 
succession, each raising the 
insanity level a few notches, 
before several encores left the 
sweat-drenched audience tired 
and happy. Peter Dennis 


Katy J Pearson 

Bristol Trinity Centre 
8/9/22 

Pearson and her seven-piece 
fired up a well-orchestrated 
show, including new favourites, 
Alligator and Talk Over Town, 
while fresh-water swimming 
and long country walks had 
evidently got her experimental 
juices flowing. Her move into 

a more electronic sound feels 
an authentic and well-executed 
progression. The hot crowd fell 
silent for Howl, as Pearson’s 
impressive vocals rang out, 
before going up a gear with 
songs from 2020, including 
Fix Me Up. Supported by the 
illusive Vanity Fair, Katy and co 
performed just under an hour 
before a two-song encore 
comprising a blistering take 

on The B-52’s’ Roam, and 
Willow’s Song, a 1973 Paul 
Giovanni cover. lan Templeton 


Steelhouse Festival 
Ebbw Vale 

Hafod-Y-Dafal Farm 
29-31/7/22 

After a mountainous trek to 
cloud-level, we were warmed 
on opening night by Myke 
Gray’s nostalgic revisitation 

of his Jagged Edge and Skin 
pasts, while Inglorious deserved 
their celebratory headline slot. 
Saturday started with glowing 
Swedish melodic rock care of 


Seasick Steve: 
getting the blues 


HEAT, reunited with vocalist 
Kenny Leckremo, before the 
rich vocals of Graham Bonnet’s 
Rainbow classics and Saxon’s 
completion of their Eagles And 
Castles tour with a plethora of 
headbanging delights. Sunday 
highlights included Diamond 
Head's rifftastic Am | Evil and 
the heavyweight stoner sludge 
of Orange Goblin. Guitar 
supremo Michael Schenker, 
using rotating vocalists for his 
tour, was reunited with Robin 
McAuley for MSG and UFO 
chestnuts — just what the 
doctor ordered. The final 
countdown came with Europe’s 
original line-up, the pristine 
vocals of Joey Tempest 
combining with fireworks to 
close an explosive weekend. 
Mark Taylor 


UFO 

Barcelona Rock Fest, 
Spain 

1/7/22 

Sharing a bill with Alice Cooper, 
Judas Priest and KISS, UFO’s 
final show in Spain saw vocalist 
Phil Mogg, 74, on The Last 
Orders tour, just before 
suffering a tour-ending heart 
attack. Barcelona got UFO 

on blistering form in scorching 
heat. Opening with the 
knockout Fighting Man, from 
then on it was Strangers In The 
Night classics. Mogg was in 
fine fettle and jovial mood, 
Only You Can Rock Me raising 
voices, while the majestic Love 
To Love saw Neil Carter shine 
on keys and rhythm guitar. Too 
Hot To Handle was apt, the 
epic Rock Bottom gave guitarist 
Vinnie Moore time to express, 
and Doctor Doctor and Shoot 
Shoot rounded off a joyous 
roust. The retiring UFO will be 
much missed. Mark Taylor 


Jah Wobble & The 
Invaders Of The Heart 
Northampton Black Prince 
1/9/22 

Jah appeared to a chorus 

of cheers and, surprisingly, 
sans bass, instead playing 
upright drums. But it wasn’t 
long before he strapped on 

his four-string to deliver a 
filling-loosening version of Pil’s 
Socialist. He also revisited 

his reggae roots with an up- 
tempo cover of Harry J Allstars 
The Liquidator, before the 


’ 


REVIEWS 


signature sound of the opening 
bars of Public Image, flipped 
on its head in a dub version. 
An instrumental, haunting 
Poptones was strangely 
infectious and had the venue 
bobbing in unison. Even after 
a two-hour set, Jah and co had 
the energy to ensure that no 
one left disappointed. 

Peter Dennis 


Starsailor 

London Shepherd’s 

Bush O2 Empire 

8/9/22 

It's just over two decades since 
their debut, Love Is Here, and 
like the golden horizon and 
railway on its sleeve, Starsailor 
travelled back and played it in 
entirety on this anniversary tour. 
Following a rousing set by the 
charismatic The Horn, James 
Walsh and co walked on to an 
ecstatic reception and tightly 
whipped through the aloum’s 
nine tracks with little chat. 
There was a palpable sense 

of both band and audience 
reminiscing about their younger 
selves, before the upbeat Four 
To The Floor completed the 
celebratory journey. Judging by 
the attendance, there remains 
a strong market for the post- 
Britpop era. Paul Davies 


Darts 

Northampton 
Roadmender 

17/9/22 

Darts’ brand of jump jive and 
doo-wop remains full of the 
style, fun and energy that hit 
the charts in the late-70s. The 
vocal quartet of Griff Fender, 
Rita Ray, Pikey Butler and Den 
Hegarty were joined by original 
members who still play 
occasional shows. Despite 
technical problems, it was 

a great, well-paced set with hits 
dispersed throughout, alongside 
album tracks and songs from 
their musical, Yakkety Yak. 
While singing I’m Mad Medley, 
Big Den left the stage to pass 
through and mess with the 
audience, having a microphone 
lead reaching the club’s rear. 
An amazing night of rock’n’roll 
fun. Peter Waymont 


Mica Millar 

London Camden Jazz Cafe 
17/9/22 

Manchester’s Mica Millar has 
created ever-larger ripples with 
each single from her sassy 
debut, Heaven Knows. She 
launched it at a rammed Cafe 
with industry legends like Abbey 
Road’s Geoff Pesche in 
attendance. Millar put on 

a masterful show, with her 
rounded, creamy tone lifting 
the occasional bland piece to 

a higher plane. Her band mostly 
impressing, Girl, Preacher Man, 
Trouble and the title track found 
her audience memerised by an 
alluring vocal talent. 

Paul Davies 
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Gig Guide 


Alter Bridge December (5) 
Nottingham Motorpoint Arena (6) 
Glasgow SSE Hydro Arena (9) 
Manchester AO Arena (11) 
Birmingham Resorts World Arena (12) 
London Greenwich O5 


The Cure December (4) Glasgow 
Ovo Hydro (6) Leeds First Direct Arena 
(7) Birmingham Utilita Arena (8) 
Cardiff Motorpoint Arena (11) London 
Wembley OVO Arena 


Ex-The Beautiful South’s Paul 
Heaton & Jacqui Abbott 
November (26) Swansea Arena 
(27) Llandudno Cymru Arena (28) 
Blackpool Opera House December 
(1) Bridlington Spa (2) Glasgow 
OVO Hydro (3) Stockton Globe (5) 
Portsmouth Guildhall (6) Nottingham 
Motorpoint Arena (8) Birmingham 
Resorts World Arena (9) Sheffield 
Utilita Arena (10) Manchester AO 
Arena (17) London Greenwich O5 


Kula Shaker December (8) 
London Shepherd’s Bush O5 Empire 
January 2023 (19) Edinburgh Liquid 
Room (20) Sheffield Leadmill (21) 
Liverpool Camp & Furnace (23) 
Newcastle Wylam Brewery (24) Leeds 
Brudenell (26) Nottingham Rescue 
Rooms (27) Birmingham Institute 
(28) Cambridge Junction (30) Exeter 
Phoenix (31) Brighton Chalk February 
(1) Northampton Roadmender (3) 
Cardiff Tramshed (4) Southampton 
Engine Rooms (5) Bristol Trinity 


Lamb Of God, Kreator 
December (13) London Brixton 
Oy Academy (14) Glasgow O5 
Academy (15) Birmingham O5 
Academy (16) Bristol O27 Academy 
(18) Manchester Academy 


Ozric Tentacles, Gong 
November (16) Leicester O5 
Academy 2 (17) Brighton Concorde 

2 (18) Sheffield O5 Academy 2 (19) 
Liverpool Op Academy 2 (20) Bristol 
Trinity (23) London Camden Electric 
Ballroom (24) Oxford O2 Academy 2 
(25) Leeds Brudenell (26) Manchester 
Academy 2 (27) Glasgow Garage 

(29) Birmingham O5 Academy 2 (30) 
Norwich Epic Studios December (1) 
Cambridge Junction (2) Exeter Phoenix 
(3) Falmouth Princess Pavilion (4) 
Bournemouth Old Fire Station 


Placebo November (18) 
Portsmouth Guildhall (19) Brighton 
Centre (21) Liverpool Eventim 
Olympia (22) Manchester O5 
Victoria Warehouse (24) Cardiff 
Motorpoint Arena (26-27) London 
Op» Brixton Academy (29) Leicester 
De Montford Hall (30) Leeds O5 
Academy December (2) Newcastle 
Op» City Hall (3) Glasgow 05 Academy 
(7) Cambridge Corn Exchange (8) 
Birmingham O5 Academy 


Ruts DC, TV Smith November 
(18) Exeter Phoenix (19) Southampton 
Brook (20) Cardiff Globe (21) Oxford 
Oy Academy (22) Stoke Sugarmill 

(24) Glasgow St Luke’s (25) Edinburgh 
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Liquid Room (26) Liverpool O5 
Academy (28) Sheffield O2 Academy 
(29) Bristol Thekla (30) Nottingham 
Rescue Rooms December (2) 
Birmingham Op Institute (3) London 
Islington O2 Academy 


Stereolab November (24) 
Brighton Concorde 2 (26) Leeds 
Stylus Uni (27) Manchester New 
Century (28) Edinburgh Liquid Rooms 
(29) Glasgow SWG3 December (2-3) 
London Hackney EartH 


Shinedown November (26) 
Cardiff Motorpoint Arena (27) 
Manchester O> Apollo (29) 
Nottingham Motorpoint Arena (30) 
Glasgow O02 Academy December (1) 
London Wembley OVO Arena 


Scouting For Girls November 
(28) Liverpool O5 Academy (29) 
Oxford O2 Academy December 

(1) Manchester Albert Hall (2) 
Birmingham O5 Academy (3) Leeds 
O» Academy (5) Cardiff Tramshed (6) 
Bristol O2 Academy (8) Nottingham 
Rock City (9) London Shepherd’s 
Bush 02 Empire (10) Norwich UEA 


Sweet November (24) Newcastle 
Boiler Shop (25) Edinburgh 

Queen’s Hall (26) Lytham St Anne’s 
Lowther Pavilion (27) Holmfirth 
Picturedrome December (1) Bury 
St Edmunds Apex (3) Bexhill-On- 
Sea De La Warr Pavilion (4) London 
Islington Assembly Hall (8) Oxford 
QO» Academy (9) Northampton 
Roadmender (10) Manchester 
Academy (11) Norwich Waterfront 
(15) Exeter Phoenix (16) Frome 
Cheese & Grain (17) Wolverhampton 
Kk’s Steel Mill (18) Nottingham 
Rock City 


Rick Wakeman November 
(24) London Croydon Ashcroft (27) 
Dartford Orchard (29) Newcastle 
Tyne Theatre (30) Liverpool 
Philharmonic Hall December (2) 
Poole Lighthouse (3) Bath Forum 
(4) Barnstaple Queen’s Theatre (5) 
Swansea Grand (6) Cheltenham 
Town Hall (8) Birmingham Town 
Hall (10) Cambridge Corn Exchange 
(141) Stoke Hanley Victoria Hall (13) 
York Barbican (14) Blackburn King 
George’s Hall (16) Buxton Opera 
House (17) Ipswich Corn Exchange 
(21) Worthing Assembly Hall 


Now Booking 


Don Broco, Papa Roach 
March 2023 (21) Cardiff Motorpoint 
Arena (23) Leeds First Direct Arena 
(24) Birmingham Utilita Arena (25) 
London Alexandra Palace 


Michael Franti & 
Spearhead February 2023 (7) 
Glasgow St Luke’s (8) Manchester 
Academy 2 (10) London Shepherd’s 
Bush O» Empire 


Karnivool February 2023 (3) 
Bristol Op Academy (5) Glasgow 
Garage (7) Manchester O02 Academy 


TOUR DU JOUR 


This month: 


Nina Nesbitt: 
burnt blazer not pictured 


How have you been preparing for 
the tour? 

I've been thinking about it since the 
last tour of 2019. | have lots of ideas 
that I’m excited to bring to life. | might 
have some new band members. 

Do you have any pre-/post- 

show routines? 

| have a special dance that | do to 
get in the mood, plus a little rum 
and coke. | also do some fancy 
vocal warm-ups that always capture 
people’s attention. 

Will you be playing any songs that 
you rarely perform? 

Two old songs acoustically for VIP 
ticket-holders, and | always mix 

up the set-list, so expect some 
surprises. Also, look out for new 
tracks from Alskar. 

Are there any venues that you’re 
particularly looking forward 

to playing? 

I’m excited to play all the cities that 
| haven’t been to for a while. I'll be 


READER SERVICES 


bringing scented candles for dressing 
rooms that smell bad! 

Will you check out your 

tour supports? 

Previously, I’ve selected fans as tour 
supports through social media. | may 
do for this one. 

Will there be any unusual 
merchandise? 

Some exclusive tour items. Designing 
merch is one of my favourite parts 

of a tour. 

Do you have an amusing 

road story? 

| once ironed my blazer before 

| went onstage and burnt a hole in 

it. Embarrassing. Now | go on with 
creased clothes! 


Nina Nesbitt plays in November 
at (13) Leeds Stylus (14) Brighton 
Chalk (15) London Brixton 
Electric (17) Bristol Trinity Centre 
(18) Birmingham 0, Institute 2 
(20) Manchester Ritz. 


(8) Leeds Stylus (9) London Kentish 
Town O5 Forum (10) Birmingham 
Oz Institute 


Levellers February 2023 (27) 
Cheltenham Town Hall (28) Dorking 
Halls March (1) Bath Forum (2) 
Shrewsbury Theatre Severn (3) 
Liverpool Philharmonic Hall (4) 
Birmingham Symphony Hall (6) 
Cambridge Corn Exchange (7) 
Northampton Derngate (8) Reading 
Hexagon (9) London Hackney Empire 
(10) Poole Lighthouse (11) Truro Hall 
For Cornwall (13) Barnstaple Queen’s 
Theatre (14) Yeovil Westlands (15) 
Harrogate Royal Hall (16) Hull City Hall 


TOUR NEWS 


(17) Newcastle Tyne Theatre (18) 
Buxton Opera House 


Raven March 2023 (2) Stoke-On- 
Trent Eleven (3) Newcastle St Dom’s 
(4) Edinburgh Bannerman’s (5) 
Machynlleth Red Lion (7) Birmingham 
Asylum (8) Great Yarmouth Hard 
Rock Hell (9) Bradford Nightrain 

(10) Crumlin Patriot (11) London 
Camden Black Heart (12) Nuneaton 
Queen’s Hall 


Roger Waters May 2023 (31) 
Birmingham Utilita Arena June (2) 
Glasgow OVO Hydro (6) London 
Greenwich O5 


London: Heavenly (indie), London Shepherd’s Bush Bush Hall, 20 May 


2023. 


30 November. 


Death Cab For Cutie, Royal Albert Hall, 29 March 2023. 
Blackpink, 30 November-1 December, Greenwich O5 
November, Pendulum, 5 March 2023, Brixton 0. Academy. 
‘Prince’ Billy, Hackney Church, 9 December 
NEU!, Clapham Grand, 3 November. Also: The Corrs 


In Flames, 20 
Bonnie 
The Hoosiers, Heaven, 


have a meet-and-greet/cocktail party/Q&A/photo opportunity at Sydney 
Carriageworks, 25 November; gig, Hunter Valley Hope Estate, Australia, 26 


November. 


MK11, 6 November. 


The Sweeney Todd musical with Josh Groban is at New York 
Lunt-Fontanne Theatre from 26 February 2023. 
Common appears in the Between Riverside And 


Solstice, Milton Keynes 


Crazy at New York Second Stage’s Hayes Theater from 30 November. 


For more tours/gig news see www.recordcollectormag.com/latestnews. 
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Crossword 


ACROSS DOWN 
7) Remain __ (2,5) 1) Bad_ (7) 
8) She’s So _ (7) 2) Killing Joke LP _ Time (5) 
. Foxbase _ (5) 3) 1982 hit, Too _ (3) 
11) _, Cry, Cry (3) 4) _ Time At All (3) 
12) Poison _ (5) 5) Cambridge punks, The _ (5) 
15) No _ For A Name (3) 6) ‘Bribing’ Canadian new-wavers (7) 
16) _ Dancer (7) 9) ‘Moving’ Roy Ayers LP (5) 
17) _ Trax! Records (3) 13) The _ Man In The Universe (7) 
20) Head _ Water (5) 14) _ Demonstration Time (7) 
21) Old _6) 18) ‘Simple’ Jacksons song (1,1,1) 
25) _ Gees (3) 19) Method _ (3) 
26) Wherever Love __ (2,5) 22) Imperial _ (7) 
27) Petty/Jones/Hark (3) 23) US hardcore act _ Reasons (5) 
30) _ New Cadillac (5) 24) _ Playtime (7) 
31) Keep It _ (3) 28) ‘Cutting edge’ Aztec Camera 
32) Van Dyke _ (5) album (5) 
35) Mathews’ Southern _ 7) 29) Spare _ (5) 
36) Simply Red’s _ Book (7) 33) Days _ Gone (3) 


34) _ Machine (3) 


ABBA 


ABBA Gold was first released on 21 
September 1992. To date, the album has 
gained more than 32 million sales 
worldwide and is the second-highest selling 
album of all time in the UK, spending over 
1,050 weeks on the Official UK album 
chart, making it the longest-running album 
in the Official Albums Chart Top 100 ever. 
To celebrate the 30th anniversary of pop’s ultimate collection, 
Universal are releasing the album in the following formats: Gold 2LP 
Picture Disc, Gold Cassette and Gold 2LP. 

To be in with a chance of winning all three formats, please 
complete and submit this month’s crossword. 


BLACK 
SABBATH 


Ronnie James Dio joined Black 

Sabbath for the first time in 1979 

and quickly found kindred spirits in 

guitarist Tony lommi, bassist 

Geezer Butler, and drummer Bill 

Ward. When Heaven And Hell was 

released in April 1980, the album 

was met with effusive reviews for the band’s return to form on the 
likes of Neon Knights. Autumn 2022 sees the next instalment in 
BMG’s superb Sabbath reissue programme with Heaven And Hell: 
Deluxe Edition on 2CD and 2LP. To be in with a chance of winning 
one of two copies on vinyl, please tell us who produced this album: 
a) Cyrus Chestnut, b) Martin Birch, c) Robert Ash. 
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GARY CROWLEY 


Following in the wake of his superb Punk & 
New Wave and Lost 80s compilation box sets, 
Mr Crowley is at it again — this time he’s 
teamed up with Wienerworld to take on 
Britpop, Madchester, baggy, shoegazing, 
alternative rock, trip hop, big beat... via his 
Indie 90s Playback Classics, Curveballs and 
Bangers. There are 52 tracks across three CDs 
of hits, lost nuggets and extended mixes, plus 
fully-illustrated 32-page book. To be in with a 
chance of winning one of two copies, please 
tell us the correct name of the 90s band: 

a) Luscious Jackson, b) Samuel Jackson, c) Jumpin’ Jackson Flash. 


KISS 


Following the massive success of the 2021 
launch of KISS Cold Gin, they’re back with 
Navy Strength Gin. The 57% alc/vol tipple 
comes in a stylish bottle, including eye- 
catching silver and gold details, with all four 
band members metallically illustrated on each 
side of the Brooklyn Bridge. To be in with 
chance of winning one of two 
700ml bottles (courtesy of 
Brands For Fans), please tell us 
which is not a Royal Navy ship: 
a) HMS Lancaster, b) HMS 
Portland c) HMS Detroit. (Must 
be 18+ to enter, winner will be 
required to verify age). 


OCTOBER WINNERS 

MOTORHEAD: Paul Casson 

FELL FROM THE SUN: Dave Haythorthwaite, Jason Frost 
BOLAN ’71: Richard Lawton, Hannah Warman 

PROG POP ’73: Martin Addleton, A. John, Martin Warmer 


All entries with your address to rccompetitions@metropolis.co.uk or to Record Collector Competitions, 
2nd Floor, Saunders House, 52-53 The Mall, Ealing, London W5 3TA, by 1 December unless otherwise stated. 
Only enter once per competition — if submitting via post please include your phone number. 
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UNDER THE 


RADAR 


Few cult figures come with better credentials 
than Shelagh McDonald, a wonderful singer, 
guitarist and songwriter with an engaging 
personality. Her two LPs (A/bum from 1970 
and Stargazer from 1971) shared musicians 
(with the Fairports) and an arranger, Robert 
Kirby (noted for his work with Nick Drake, 
Vashti Bunyan, Ralph McTell and The 
Strawbs), with her friend, Sandy Denny, and 
others from the early 70s folk-rock scene. 

It is, therefore, surprising, given the current 
appreciation afforded both Drake and Denny, 
that McDonald doesnt have greater cult 
cachet. Though still with us, she had a 
breakdown brought on by LSD use, opting for 
the life of a traveller, cutting short a promising 
career. 

Despite vanishing from the folk scene, in 
2005, after stories circulated about her 
disappearance and interest in her music 
increased, she turned up at the offices of the 
Scottish Daily Mail and told them her story. 
After that, nothing more was heard of 
her until 2012, when she spoke 
to fRoots magazine. In the interview she 
revealed that, since her partner’s death earlier 
in the year, she had resumed contact with other 
folk musicians and was cautiously planning 
low-key live appearances and hoping to record 
new material. 

In January 2013, McDonald made her first 
official public appearance after more than 40 
years away, at the Green Note, Camden, 
London. She then tentatively recorded a new 
album, but for health and personal reasons has 
now largely retired again and is living in 
Lanarkshire. 

McDonald grew up in Scotland and 
started playing guitar at 15, inspired by Bert 
Jansch’s first LP, and then began playing in 
local folk clubs. After moving to London, she 
worked in a bookshop and began writing her 
own songs, inspired by Joni Mitchell. A chance 
meeting with John Martyn led to 
her being signed up by his (and Sandy 
Denny’s) agent, Sandy Glennon. She emerged 
on the English folk circuit, playing typical folk 
material. 

Folk artist and broadcaster Jan A. 
Anderson first met Shelagh around this time. 

“We'd stayed friends when I briefly lived in 
Notting Hill in 1968/9 and she was at 
Keystone Crescent in King’s Cross and 
continued when we were both in Bristol in the 
early 70s,” he explains. “This is where I 
unwittingly kicked off a chain of events. I'd 


Artists, bands, and labels meriting more attention 


been signed for my first LP by Sandy 
Roberton, then just starting out on a 
production career, later the LA-based director 
of one of the most successful agencies for 
record producers. He asked me who else I 
recommended, which resulted in my friend Al 
Jones recording his first album for Parlophone 
with Roberton. Al then pointed him to Keith 
Christmas, and Keith in turn got Sandy to 
check out Shelagh.” 

Singer-songwriter Christmas first saw 
Shelagh perform as a surprise guest at the 
Bristol Troubadour club, a short-lived but 
influential venue on the thriving Bristol folk 
scene of the late 60s/early 70s. Located in 
Clifton, the student quarter above the city 
centre, the club was one of the liveliest and 
most creative outside London. Christmas 
invited Roberton one evening, and he offered 
to make an album with McDonald. Christmas 
made his second album, Fable Of The Wings, 
around the same time as she was recording her 
first, and she used two of his songs on it. 

McDonald herself has recalled recording 
her first two albums: “The first album was 
terrifying! We didn’t do that many takes, and 
Id never practised with a full electric band. It 
was a bit like someone handing you the keys 
to a phantom jet and saying, ‘Hop in, see 
you...’! We'd go in at lunchtime and we'd be 
there until about two o'clock in the morning. 
It’s quite trying on the voice — if you hear 
some of my out-takes, my vocals are quite 
crap. 


“The first album was 
terrifying! We’d be there 
*til two in the morning” 


“But the second record was all my own 
except The Dowie Dens Of Yarrow, which is 
traditional,” she continued. “I enjoyed doing 
that, with Dave Mattacks. But I was happy 
with Sandy Roberton as a producer. He 
was terrific. As a performer himself, he was 
very simpatico.” 

As well as Mattacks, fellow Fairport 
Richard Thompson played on Stargazer, 
having met Shelagh through his girlfriend 
(later wife) Linda Peters who was sharing a flat 
with her. In his memoir Beeswing, he 
remembers Shelagh as “a sweet young girl, a 
really good singer-songwriter”. Other 
musicians on her albums included members 
of Fotheringay and Mighty Baby, who also 


CODA 


worked with Sandy Denny, and such names as 
Danny Thompson, jazz pianist Keith Tippett, 
pedal steel guitarist Gordon Huntley, flautist 
Ray Warleigh and vibes player Tristan Fry. 

In common with Nick Drake’s albums, 
she had engineer John Wood, photographer 
Keith Morris and arranger Robert Kirby, who 
recalled: “The principal thing I remember 
about Shelagh is how uncannily similar she 
was to Nick Drake: tall, slim, very beautiful, 
alabaster skin accentuated by beautiful dark 
hair. But I believe (heresy!) that she had the 
edge on Nick in the vocal department — her 
voice was beautiful, magical, haunting.” 

By 1971 Melody Maker was touting her as 
“the new Sandy Denny” which seemed a big 
claim at the time (and may have weighed on 
her) but with hindsight this doesn’t seem so 
far-fetched, given their vocal performances, 
composing ability and musicianship. Many 
thought that McDonald was the only other 
singer who had the same kind of spine- 
tingling, ethereal voice as Denny and had she 
carried on, following the latter's death, would 
have inherited her mantle. 

Her retreat from music put paid to that, 
despite her brief comeback. “She has closed 
her gate and her heart to this side of the 
business,” Anderson offers, fuelling the 
myth. “She spends her time painting, 
reading, walking, and clearing out her little 
world. She does hear of the posts on her site 
as I read them to her when I phone her. She 
wants you to know that she was blessed to 
have your undivided support and she wants 
to say a huge, big thank you! I will try my 
best to continue communicating any 
messages sent to her... but now she’s at peace 
with herself and her music is in a safe place. 
This is her decision and her wanting for the 
future. She sends her undivided love and 


thanks to everyone.” 


Words: Neil Littman 

Thanks to: Ian A Anderson, Keith Christmas, 
Jason Creed, and Martin Fallace. In memory 
of Sandy Roberton, 1942-2022. Album and 
Stargazer are on Talking Elephant. Let No 
Man Steal Your Thyme (2005 compilation) 
is on Castle Music. 
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The unsung heroes who 
helped forge modern music 


Douglas MacIntyre was 18 when his band, 
Article 58, recorded their Event To Come 
single at Strathaven’s Emblem Sounds Studio 
(where Orange Juice made their Falling And 
Laughing debut 45 for Postcard), with Alan 
Horne and Malcolm Ross producing. Released 
in April 1981 on Josef K manager Allan 
Campbell’s Rational Records, home to the 
wonderful Delmontes among others, it 
remains a potent snapshot of the times, all 
chiming guitars and pulsating bass. The band 
rubbed Oxfam-suited shoulders with some of 
the era’s finest, supporting Josef K, Scars and 
A Certain Ratio. 

All children of Warhol and McLaren, that 
early 80s crop of Scottish bands, Glasgow’s 
Orange Juice and Edinburgh’s Fire Engines 
foremost among them, were arch and arty, 
playing about with industry norms around 
marketing, packaging and press relations, but 
always with a keen eye on reaching the widest 
possible audience, crashing their way into an 
unsuspecting mainstream. 

For the teenage MacIntyre, this was 
conceptual catnip; indie label bosses like Horne 
at Postcard and Bob Last and Hilary Morrison 
at Fast Product were as influential and 
entertaining as their young charges onstage. 

Article 58 never got too far beyond that 
initial single, with MacIntyre working as a roadie 
(for Paul Quinn’s much-loved Bourgie Bourgie), 
producer, promoter, manager and occasional 
musician, playing with The Jazzateers, Vic 
Godard and Davy Henderson’s Nectarine No 9. 
By the mid-90s, he reckoned the time was finally 
right to set up something of his own. 

Creeping Bent (the name comes from a 
type of particularly resilient Highlands grass) 
was born nearly 30 years ago, smack dab in 
the middle of Britpop and all the rest of it. 
MacIntyre approached Rough Trade 
Distribution with four potential singles (by 
Spacehopper, The Secret Goldfish, The 
Leopards and Alan Vega and The 
Revolutionary Corps of Jesus). This quartet 
would make up the first batch of the new 
label’s releases. 

The label was officially launched with the 
“intervention”, A Leap Into The Void (Bent 
001), at Glasgow’s Tramway Theatre in 
December 1994. The name referenced the 
French artist Yves Klein, whose photomontage 
of the same name suggested he could jump off a 
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wall and fly through the air with Gallic 


PORT SULPHUR | 


COMPENDIUM 


abandon. As a calling card, this was some 
way from Shed Seven and Menswear. 

“The point of Creeping Bent has always 
been to represent non-scene interests and 
operate under the radar,” says MacIntyre. 
“We just did our thing, which was out of 
kilter with the culture of those times. It was 
very much a homage to areas outside pop 
music that I dig: Yves Klein, Tarkovsky, 
Capote, Hitchcock, Bufuel. I went to 
America when I was 21 and read Warhol’s 
From A To B And Back Again, which tuned 
me in and turned me on. With Creeping 
Bent, our aim was true. We never engaged in 
business norms and were always more 
interested in creating art.” 


“Creeping Bent was a 
homage to Yves Klein, 
Tarkovsky, Capote, 
Hitchcock, Bunuel...” 


MacIntyre looked to update that original 
ideal of a label as art project, finding 
expression in its roster of bands and, echoing 
the energy and urgency of that earlier age, 
print: “Creeping Bent used to make fanzines, 
essentially put together by Katy Lironi [The 
Fizzbombs] and Ann Donald [The Shop 
Assistants], that covered a variety of our 
different interests. | remember buying 
fanzines at record shops and gigs in Glasgow 
and East Kilbride when I was younger to read 
about The Fall, Fire Engines and Orange 
Juice. They were an important part of our 
pre-digital communication culture.” 

The label quickly found a flag-waver in 
John Peel, who invited MacIntyre to put on a 
Creeping Bent night at London’s Royal 
Festival Hall as part of his 1998 Meltdown 
programme. The line-up featured Adventures 
in Stereo, Vic Godard, Nectarine No 9, The 
Leopards and The Secret Goldfish, with Leith 
poet Jock Scot on hand as compere. 
MacIntyre remains proud of Peel’s patronage. 
“His support was vindication that we were 
doing the right thing,” he tells RC. “We are 
the Scottish label with the most Peel sessions 
recorded: an honour. It warms the heart.” 

Away from running the label, MacIntyre 
has been keeping himself busy in the studio, 


recording under the Port Sulphur moniker, a 
Warm Jets-vintage Eno-influenced collective. 
“Tt’s been brewing for some time, bubbling away 
in the background,” he says of the project. 

The debut Compendium album, released 
in 2020, with its Berlin- New York-Glasgow 
soundscape and cinematic stylings, featured 
collaborations with former Orange Juice 
guitarist James Kirk, Godard, Henderson, 
Campbell Owens from Aztec Camera, Gareth 
Sager (guitarist with The Pop Group), and 
the late Alan Vega of Suicide. A follow-up, 
Speed of Life, partly conceived as a soundtrack 
to Andrei Tarkovsky’s 1983 film Nostalghia 
and fully instrumental, reached No 1 in the 
Scottish Album Chart in August. 

Live Port Sulphur appearances sadly 
remain a rarity, but McIntyre continues to 
put on gigs by the likes of The Bluebells, Arab 
Strap and Altered Images at the Strathaven 
Hotel, as part of his Frets Creative initiative 
that promotes local artists and runs 
photography and music workshops. 

That old Warhol notion of always 
keeping busy, of constantly putting out 
work and providing a platform and meeting 
place for simpatico souls, clearly plays a big 
part in McIntyre’s approach to art and 
life (Strathaven as the new Silver 
Factory, anyone’). 

There’s also the just-published Hungry 
Beat, written with filmmaker Grant McPhee 
and a hugely engaging oral history of Scottish 
alternative music in the late 70s and early 80s, 
of a place and time full of possibilities and 
creative drive that continues to feed into 
everything MacIntyre gets up to today. 

Future ambitions now apparently include 
a Creeping Bent musical. “I was extremely 
lucky to be a teenager when Fast Product and 
Postcard started shining a light on Scotland,” 
he says. “What they were doing did not feel 
or behave like commerce. These labels — along 
with Zoo, Factory, and ZE — felt more like 


they were part of an art movement.” 


Words: Matt Barker 

Speed of Life ts available from Last Night 
From Glasgow. Hungry Beat is published 
by White Rabbit. Article 58’s Event To 
Come has been reissued by Optic Nerve. 


Blondie Rapture (Chrysalis CHS 2485, 7”, UK, 
1980) £2 


I grew up in Shepherds Bush — it was a real melting 
pot of cultures. Our neighbours across the road were 
from Jamaica and Grenada. They had this amazing 
sound system and would play soca and all the fresh sounds from Kingston 
really loud. At the same time there was disco, new wave, hip hop. I heard 
Rapture by Blondie and I was mesmerised. Debbie Harry was so cool 

and beautiful and watching her rap, that was the inspiration for me to 

rap as an 11-year-old. The lyrics, “You go out at night eatin’ cars/You 

eat Cadillacs, Lincolns, too/Mercurys and Subaru” — I love how you can 
incorporate lyrics in hip-hop you cant normally include in songs. 


Salt-N-Pepa Hot Cool Vicious (Next Plateau 
Records Inc PL1007, LP, US, 1986) £8 


I got my records from Shepherds Bush market. On a 
Friday and Saturday there was a stall that had all the 
latest imports, and youd stand there and listen to what 
they were piging and look at the sleeves. I saved up my pocket money for 
this on import. It was very expensive. It’s the record that made me want to 
sing and think maybe I could do it. Their raps were so sassy, they seemed 
so in control of their lives and their delivery was so cheeky. I started trying 
raps out in my bedroom with friends after this, and also writing my own. 


Duran Duran Save A Prayer (EMI 12 EMI 5327, 
12”, UK, 1982) £6 


Duran Duran remind me of school. I had a picture of 
John Taylor on my wall; my other poster was of Glenn 
Hoddle and Garth Crooks! But Duran Duran seemed 
so glamorous and mysterious. They had these Amazonian model girlfriends 
and their own yacht... they were godlike. I had a friend called Lisa and 

her brother bought a ghetto blaster and it had a setting on it called ‘spatial’. 
We'd listen to Save A Prayer... it really opened up the sound. 


Art Garfunkel Bright Eyes (CBS S CBS 6947, 7”, 
UK, 1979) £1 


The film [Watership Down] was so sad and this song... 
it was at the time our tabby cat Timmy went missing 
and I remember us looking for him everywhere. I went 
out on my rollerskates over to the park and I saw him by the kerbside and 
got really excited, but when I got to him, he was really stiff, and his eyes 
were funny. It was the first time I saw a dead animal. I was so depressed, 

I said to my nanny I want to commit suicide. She gave me the biggest slap 
and told me to snap out of it. 


Tears For Fears Shout (Mercury IDEA 8, 7”, UK, 
1984) £1 


I was 15 and going to a lot of hip hop jams. Youd 

hear on the radio, on KISS FM or LWR, how one was 
taking place under the flyover or there was going to be 
a sound system in the village hall in Acton and youd go along, and there'd 
be a bit of tagging and graffiti... Shout was a big crossover record with 
the hip hop community. It also soundtracked my first job. I got a paper 
round, and the route took in Townhouse studios. I remember seeing Tears 
For Fears arrive in their car, which was so exciting. 


BIRTH! SCHOOL! 
WORK! DEATH! 


. on the soundtrack to her life 


Len Steal My Sunshine (Columbia 668506 2, CD 
single, UK, 1999) £1 


LEN This song reminds me of meeting my husband at 
the turn of the Millennium. I used to have MTV on 
rotation, and it was on that all the time. The video 
has a group of boys and girls just hanging out together on bikes at the 
beach and having a good time. It’s just so cute and so lovely. The song 
uses a sample from Andrea True Connection’s More More More, and 

as with hip hop it takes something and cuts it up and makes something 
new and fresh out of it. 


Bros When Will I Be Famous (CBS 651270 7, 7”, 
UK, 1988) £1 


| This reminds me of my early days of being a pop star. 
~| [had my first success in 1989 with The Beatmasters’ 
us wis) Hey DJ. We were No 7 and Capital Radio were 
playing it to death. They were sponsoring the Bros concert at Wembley 
Stadium, and we supported them — my first big show. It was to 70,000 
people and I thought I had arrived. This wasn’t like doing a Tim 
Westwood Wormwood Scrubs jam, this was huge. It was quite daunting. 


Bi Eminem Lose Yourself (Interscope Records 497 
82822002, CD single, UK, 2002) £2 


Any time I need some space or things get on top of 
me I put my headphones on and listen to this. I live in 
the countryside so I go up this lane and just feel I can 
take on the world again. It’s like a new Eye Of The Tiger: I can imagine 

it being a good record to train for a fight to. My husband Paul [Toogood, 
producer] and I made [2012 documentary] Something From Nothing: The 
Art Of Rap and Paul went to Eminem’s house in Detroit for it. 


LOSE YOUNERLE 


Barry White You're The First, The Last, My 
Everything (20th Century Records BTC 2133, 7”, 
UK, 1974) £1 


In June, as guests of Grace Jones’ Meltdown at the 
Royal Festival Hall, I sang with the Love Unlimited 
Synth Orchestra, in a tribute to Barry White. The show was conducted 
by Charles Hazlewood and performed by Paraorchestra. So, a lot of 

this year I was listening to Barry White, especially this and What Am I 
Gonna Do With You, the two songs that I sang. They're really hard for a 
girl to sing, but it was a real privilege to be asked to do it. 


Beastie Boys (You Gotta) Fight For Your Right 
(To Party) (Def Jam 6504186, 12”, UK, 1987) £10 


Id like this played at my funeral. Can you imagine as 
the coffin is coming in and it’s like, “Come on, dont 
worry about me. I don’t know where I am, I don't 
know if there is a heaven but if there is I’m going to make sure that you 
have the right to party in celebration of me.” I got [1986 album] Licensed 
To Ill on import and it cost me a fortune. I ended up putting locks on my 
door because my brother used to borrow it. One day I forgot to lock the 
door and he got it, put it next to a radiator, and it warped. I was so angry. 


Interview: Lois Wilson 
Betty Boo’s new album Boomerang is on Betty Boo Records. 
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Seals And Crofts Diamond Girl (Warner Bros 
K 46218, LP, UK, 1973) £3 


This was what pushed me into the big time. I was 
18, my first real major hit record, playing piano on 
the single and album. It was key to starting my 
session career: | started getting lots of calls. My father, Marty, had been 
an arranger and jazz pianist on lots of pop sessions in the 60s like The 
5th Dimension and The Mamas And The Papas. I’'d go and watch 
these session guys play, in particular Larry Knechtel who played piano 
on Bridge Over Troubled Water. I'd set my sights on being a session 
player and got to do sessions from when I was 16. 


Glen Campbell Houston (’'m Comin’ To See 
You) (Capitol SW-11293, LP, US, 1974) £5 


I was 16 when I wrote this song [from the album 
of the same title] and had it kicking around for a 
year or two. Then my dad [celebrated jazz 
composer, arranger and musician Marty Paich] became musical director 
of The Glen Campbell Music Show so he played it to him, and he 
absolutely loved it. He used it as the title track, and I got to play 
keyboards on it with all the Wrecking Crew guys — drummer Hal 
Blaine and bassist Joe Osborn — and it became a minor hit. I was still a 
teenager and was in heaven. 


Barbra Streisand The Way We Were (CBS 
69057, LP, UK, 1974) £2 


This was a very important record. It went to No 1 
and my father was the producer and arranger. I got 
to play electric piano and to be in the studio with 
Barbra Streisand singing live with an orchestra. And I got to help my 
dad mix it; I was there in the booth. As a kid I was fascinated with what 
the producer did, trying to shape the record, so I just started twiddling 
the knobs and fooling around and experimenting. Toto were the first 
band on our label to be allowed to produce itself, a milestone. They 
knew that we knew how to make records. 


Toto Hold The Line (CBS — S CBS 6784, 7”, 
UK, 1978) £1 


This was our first single from our first album and 
our first hit. I wrote it, so a pleasant surprise: No 5 
in the US, Top 20 in the UK. It seems like instant 
success, but it was a long time coming. We were very experienced at 
sessions, and we’d played on many other people’s hits. Even at this 
point we were doing sessions. We'd work a couple of weeks on Toto 
then take a couple of weeks off to do sessions then do another couple 
of weeks, because that was our main income before the dollars started 
rolling in from a hit album. 


x br Cheryl Lynn Got To Be Real (CBS SCBS 6967, 
CHERYL LYNN 7”, UK, 1979) &6 
I co-wrote this disco hit with Cheryl and regular 
hit writer David Foster. The president of Sony, 
Bruce Lundyall, a fan of jazz who played sax, 
knew my father’s work and my work, and called to ask if we'd 
co-produce Cheryl’s debut album. We jumped at the chance and 
came up with a hit record, too. This was at the time we were 

cutting the first Toto album — it was one of the things I was doing 
on the side! 
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Boz Scaggs Lowdown (CBS — S CBS 4563, 7”, 
UK, 1976) £2 


I met Boz through drummer Jeff Porcaro who I'd 
been working with. Boz was interested in writing 

a new album but wanted to write it with someone, 
preferably a keyboardist. I was in the right place at the right time, and we 
wrote half the Si/k Degrees album. Lido Shuffle was a transatlantic Top 
20 hit and then Lowdown was my first chart-topper, writing and 
arranging. It was a magical experience and started off our band because 
there was Jeff and bassist David Hungate, who became the Toto rhythm 
section. That album became very big and shone a light on us as 
individual players because we toured with Boz. Toto got signed by CBS 
and made our first album, which went double-platinum. 


Toto Rosanna (CBS A-2079, 7”, UK, 1982) £1 


Onwards and upwards after a gap in the hits. 
Rosanna showed off the band and was a milestone 
in Toto’s career. It reached No 2 and was voted 
Grammy Record Of The Year. I was beside 
myself when I saw the playback of the awards show because Elton 
John stood up in the audience and applauded. He was a real hero, a 
mentor, and we were being recognised by our peers and colleagues. 


Toto Africa (CBS A2510, 7”, UK, 1982) £2 


I co-wrote this with Jeff who came up with the 
drumbeats, the pulse. It was an 11th-hour call. 
We had the whole album done and I started 
writing it and brought it into the guys. They said, 
“Well, as long as the album’s done we'll give it a try.” It took on a life 
of its own and was something to behold when it all came together. 
We thought it was just going to be an album cut but it was our first 
No 1. 


Michael Jackson/Paul McCartney 
The Girl Is Mine (Epic EPC A2729, 7”, UK, 
1982) £1 


I was playing on Michael’s Thriller album and got 
to play on and co-arrange this track, working 
with Quincy Jones, and George Martin was 
there, too, Linda McCartney taking pictures. It was a pinch-me 
moment, one I'll never forget. Michael was one of the best people to 
work with, a perfectionist, totally open-minded to anything you 
wanted to try or do. He let you have total freedom — and I got to 
hear him and Paul jam on a Motown song. Musical exhilaration. 


Toto I’ll Be Over You (CBS 650043 7, 7”, UK, 
1986) £2 


A Steve Lukather/Randy Goodrum song from the 

Fahrenheit album — one of the best things Toto 

recorded. We brought Mike McDonald in to sing 
background and it ended up being a hit, one of our last big ones. We 
still play it live and it gets a great response. I’m not really touring but 
we do selected gigs — we just did the Ziggo Dome in Amsterdam, 
sold out 17,000 people. It’s been a real rollercoaster ride. 


Interview: Nick Dalton 
David Paich’s first solo album, Forgotten Toys, is out now on 
The Players Club. 
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With a boxset edition of Live And Dangerous imminent, Record Collector celebrates 
the legacy of one of the greatest classic rock bands ever to emerge from Ireland — or 
anywhere else. Our special magazine has an exclusive in-depth interview with Scott 
Gorham, while Darren Wharton, Midge Ure and producer John Alcock also share their 
insights into life in Lizzy. There’s an extract from the new Gary Moore: The Official 
Biography plus, with the help of their biggest fans, we showcase the band’s finest 
collectables. All their albums are reassessed by rock’s top writers and there’s much 
more inside, too. It’s red hot — I mean, it’s steamin’... 


WILL OF THE PEOPLE- 


A COLLECTION OF B-SIDES, RARITIES AND REMIXES 
COMPILED BY PAUL WELLER 


INCLUDES THE COVER VERSION OF THE BEATLES' ‘BIRTHDAY’, 
THE REMIX OF ‘COSMIC FRINGES’ BY THE PET SHOP BOYS PLUS MUCH MORE. 


AVAILABLE ACROSS 3LP, 8CD & DIGITALLY 
OUT NOW 


